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The BAU-XI GALLERY has successfully served the Vancouver area for 21 years, and the
Toronto area for 11 years. The Bau-Xi specializes in contemporary Canadian paintings,
prints, drawings and sculpture. An extensive collection of works by 65 artists is available
for viewing. Consulting and in-house framing are additional services.

The Gallery represents leading Canadian artists including Don Jarvis, Joe Plaskett, Jack
Shadbolt and Gordon Smith as well as the exciting younger artists who are becoming the
leaders. Andre Petterson, whose work is featured on the cover of this programme, is a
young artist not to be missed.

August exhibition schedule: ELISABETH HOPKINS, July 28-August 9;
CLAUDE BREEZE, August 11-23; HARRY STANBRIDGE, August 25-September 6.

Member of Professional Art Dealers Association of Canada

B/ \U-XI 3045 GRANVILLE ST., VANCOUVER, B.C. V6H 3J9 (604) 733-7011

If you have enjoyed the
Chamber Music Festival ...
you most surely won't want to miss our

Recital Series in the fall.

We bring you shining new talent — the latest discoveries
from around the world.

A series that is as fresh and new as the day it began,
seven years ago, and one which does not require a large
commitment of your time or money.

From the superb mastery of the great Brazilian pianist,
NELSON FREIRE, to the amazing talent of 15 year old
cellist, MATT HAIMOVITZ, and the sparkling sound of
PENDULUM, a chamber duo with a jazz vocabulary ...

Seven concerts for as little as $72 ($56 for students & seniors)!

Join the VRS — and discover that there is life after Expo!

Read our brochure — and sign up tonight.
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Dear Music Lovers,

I can think of no better way to celebrate our beautiful city’s centennial year than to
launch what we hope will be a major addition to the Vancouver music scene — a sum-
mer festival of Chamber Music! As we begin it is not only a good time to look back at
the steady growth of interest in chamber music in Vancouver, but also to look ahead to
the burgeoning crop of summer music festivals springing up across North America.

The most direct inspiration for our “First Summer Chamber Music Festival” is, of
course, the Seattle Chamber Music Festival; we would like to recognize our links with
this most agreeable Seattle success story.

There are many people to whom we owe a great debt of thanks for their labour,
counsel and support. It would be remiss of me if I did not particularly mention three
people without whose help and energy our festival might not have taken place —
Shirley Fishman, Edwina Heller and Leyla Sacks.

From the earliest planning stages just over a year ago until the present, the outstanding
characteristic of our Festival has been enthusiasm — on the part of the Board of the Van-
couver Recital Society, the Festival volunteers, the magnificent performers — and now
you the audience.
May all of our expectations be amply rewarded tonight.

Yours sincerely,

Leila Getz

Festival Co-ordinator
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PAUL HINDEMITH (1895-1963)
Sonata for solo viola, Opus 25, No. 1(1922)

When Cecil Forsyth wrote his treatise Orchestration
in 1914, he alluded disparagingly to “the bad old
days when viola players were selected merely be-
cause they were too wicked or too senile to play the
violin," but nonetheless cautioned against their use
for music of any great importance. The composer
who did much to rehabilitate the viola was Paul Hin-
demith —no doubt since he was himself a virtuoso
performer all too familiar with the quirks and foi-
bles of this beautiful but problematic instrument.
With unequalled perversity, Hindemith wrote not
only concerti and duo sonatas but also unaccom-
panied works; his Opus 25 Sonata became an in-
stant classic, a true staple of the viola's select
repertoire.

When the young Hindemith wrote this work he had
just discarded two potent early influences. His earli-
est chamber music was modelled on Brahms, while
thereafter he flirted with popular, jazz and expres-
sionist styles before settling in to the more charac-
teristic neo-classical idion of his maturity. The
five-movement Sonata bears a residual expres-
sionist tinge while also showing Hindemith's pro-
found but personal assimilation of the Barogue.

MUSIC
IN THE
MORNING

presents

Henry Purcell’s

one-hour Barogue opera

DIDO

&
AENEAS

a concert version

with the Vancouver Chamber Choir and
members of the CBC Vancouver Orchestra
under the direction of Jon Washburn

10:30 a.m. Sept. 17, I8.
Ryerson Church

Adults $10
Students and Seniors §7

Advance tickets call 736-5650

ERNO DOHNANYI (1877-1960)
Serenade in C major for violin, viola and cello,
Opus 10 (1902)

As a piano virtuoso and budding composer, the
young Dohnanyi had the unique distinction of be-
ing a protegé of Brahms and his circle. The Opus
10 Serenade — one of the few Dohnanyi works still
in the repertoire — was written at the time when
Dohnanyi's career was at its zenith. Unfortunately,
despite the obvious craftsmanship and unques-
tionable promise of his early compositions, Doh-
nanyi was never really able to go beyond his own
charming but dated brand of late romanticism, and
astime went on his career foundered. (It's disturb-
ing to think of a talent hailed by Brahms ending up
asapiano teacher on staff at Florida State Univer-
sity in Tallahassee))

Though not in the truly national style of the later
Hungarian masters Kodaly and Bartok, the five
short, essentially classical movements of the Sere-
nade are embued with a mild folk accent.

JOHANNES BRAHMS (1833-1897)
Sonata in G major for piano and violin, Opus 78
(1879)

The chamber works of Brahms form the very core
of the 1986 Vancouver Chamber Music Festival. In
addition to three fine Brahms works, the
programmes trace his major influences
(Beethoven, Schubert, Mendelssohn and
Schumann) and chart his own considerable in-
fluence on composers such as Dohnanyi, Dvorak
and Hindemith.

The first Brahms to be performed s the G major Vio-
lin Sonata, a mature work and perhaps the most lyri-
cal and uncomplicated of his three sonatas for
piano and violin duo. In 1879 Brahms was an estab-
lished figure in the world of music; Wagner himself
admitted that Brahms was a master with “old fash-
ioned” forms and processes. But many of the more
“progressive” figures in music had already begun
toreject both Brahms' style and his goals, and had
little sympathy for music which so stubbornly
focussed on seriousness and content, not the har-
monic and formal novelty or virtuoso display of
more up-to-date works (like Cesar Franck’s violin
Sonata, to be heard on the third VCMF programme,
for example).

FRANZ SCHUBERT (1797-1828)
Quintet in A major for piano and strings, D. 667
(“The Trout”) (1819)

The final work on our opening concert is Schubert's
A major Quintet — one of the most esteemed of all
Schubert’'s ensemble works, and certainly one of
the most popular compositions in the entire cham-
ber music repertoire. Although it is formally tradi-

tional, its scoring is anything but ordinary: the use
of the double bass gives added resonance to the
ensemble and (due to the frequent use of pizzicato)
a delightful, unanticipated clarity. The title “The
Trout” refers to the famous variations that form the
slow movement; here Schubert used a theme
drawn from one of his songs, a particular favourite
of the dedicatee of the work.

Schubert expert Maurice . E. Brown notes that this
particularly well-fated piece was written during an
especially agreeable time in the composer's short
life, when he was vacationing in the Steyr country-
side, and that the Quintet “is even fortunate in its
nickname with its suggestion of cool sun-flecked
water”.

FRANZ JOSEPH HAYDN (1732-1809) Adagio
GIOACCHINO ROSSINI (1792-1868) Duetto for
violincello and contra bass (1824)

BELA BARTOK (1882-1945) Five Duos from 44
Duos for 2 violins (1931)

Because of the current crop of exceptional per-
formers the Bass is now a far more popular solo in-
strument than in previous eras. Nonetheless its
repertoire is very small — especially where cham-
berworks are concerned. Rossini's Duettois a gen-
uine rarity — a three movement work
commissioned for a salon performance by the
great 19th century bassist Dragonetti (and
promptly lost — it was only re4introduced in the late
1960s).

The other two works featuring bass were not writ-
ten for the instrument. The Haydn Adagio is adapted
from one of his many Divertimentos while the five
Duos by Hungarian master Bela Bartok were origi-
nally written as part of the famous set of 44 violin
duets for educational use. They were adapted for
performance by two cellos and this adaptation has
been arranged for this evening's performance by
bassist Wilmer John Fawcett.

FRANZ SCHUBERT (1797-1828)
Fantasia in F minor for piano four hands, D. 940
(1828)

While the F minor Fantasiais every bit asimpressive
asthe popular “Trout” Quintet heard on Tuesday, it
isawork better known by performers and connois-
seursthan by the general audience. Schubert was
an astoundingly prolific composer in virtually all
genres, but he had a special penchant for four hand
piano duets, aformat especially popular through
the 19th century but one whose significance has
waned with the comparative decline in the impor-
tance of amateur music making in our own time.
Schubert wrote scores of works for the combina-
tion, everything from light-weight compositions
well suited to the ad hoc duetists of the 19th cen-
tury salon to a number of true chamber duos of the
highest order.



The F minor Fantasia is the last of these works

Schubert composed, written in the final months of *

hisshort life. In keeping with the Fantasy tradition
itisan extended single movement work with mer-
curial changes in material, tempo and mood.

JOHANNES BRAHMS (1833-1897)
Trio in B major for piano, violin and cello, Opus
8 (1853; revised 1879)

The second Brahms work in the Festival roster isa
very early composition subsequently revised: a
winning conjunction of youthful enthusiasm and
the tempering craft and judgment of an entire ca-
reer. Brahms was a nearly compulsive perfectionist,
but by the late 1870s it was particularly unusual for
him to have turned to an early work for wholesale
revision. Aslisteners will hear, however, the appeal
of the triois obvious and one can certainly see why
Brahms retained his fondness for his youthful
chamber work.

The Opus 8 Triois a substantial work in four weighty
movements. Perhaps when compared with the
considered economy and purpose of the Opus 79
Violin Sonata or the Opus 34 Quintet it may seem
slightful discursive, but this is more than balanced
by the luminous intensity of its thematic invention.

FELIX MENDELSSOHN (1809-1847)
Octet in E flat major for strings, Opus 20 (1825)

Every festival worthy of the name must by defini-
tion offer a selection of extraordinary works of truly
festive character, and the concluding work on this
evening's programme fits the bill admirably: a gala
performance of this exuberant work for eight vir-
tuoso string players. Mendelssohn's Octet presents
aprogramming challenge, since two virtuoso string
quartets are not that easily brought together in the
ordinary scope of things. But otherwise it's a near-
perfect work, simultaneously true chamber music
(every player has his or her own unigue role to play)
and ascore with a scope and complexity befitting
eight instruments; beyond this is a feeling of ex-
hilarating lightness which belies aformidable tech-
nical achievement. (If it isnt already entirely
obvious, this is one of the commentator's very, very
favourite works))

For those readers who don't enjoy subtraction, it
is worth pointing out that Mendelssohn tossed off
the Octet ina few inspired weeks at the ripe old age
of 16 —just before he composed his most consis-
tently popular work, the Overture to “A Midsummer
Night's Dream”

CLAUDE DEBUSSY (1862-1918)
Sonata for cello and piano (1915)

Unlike the fairly extensive survey of Central Euro-
pean chamber works on the Festival programme,
our selection from the French chamber music tra-
dition consists of only three works, two of them to
be heard this evening. The refined sensuousness
of Debussy’s impressionist compositions more of-
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ten than not blurs the innovative (indeed, radical)
side of his musical personality. But in his last works
the impressionist mist has burnt off, revealing a pic-
ture of the true Debussy in clear, unequivocal
terms. The cello Sonata was the first of a projected
series of six Sonates pour divers instruments begun three
years before the composer's death. In his article on
Debussy in Grove's Dictionary, Roger Nichols makes
two perceptive comments about the work: he
characterizes the composer's use of the cello as if
it were a sort of “bass guitar,” and comments that
the fleeting changes of material create an almost
“surrealistic juxtaposition of different ideas”.

CESARAUGUST FRANCK (1822-1890)
Sonata in A major for violin and piano (1886)

Hearing the redoubtable Franck violin Sonata im-
mediately after Debussy’s cello Sonata points out
rather theatrically the changes French music un-
derwent in the heady 30-year period around the
turn of this century. Whether the Sonata is awaited
with keen anticipation or stoic resignation depends
very much on the taste of the listener. Like virtually
all of Franck’s handful of popular works, this most
popular of violin sonatas is a full-blown hybrid
combining Wagnerian chromaticism, Lisztian
pyrotechnics and fin de sizcle sentimentality a la fran-
caise — a showy, even melodramatic essay in the cy-
clic form (an overall design where the separate
movements are thematically interrelated).

ROBERT SCHUMANN (1810-1858)
Quartet in E flat major for piano and strings,
Opus 47 (1842)

Schumann was not a natural chamber music com-
poser like Brahms or Bartok; there isa popular tra-
dition which asserts that he was virtually bullied
into writing chamber works and symphonies by his
wife Clara, who thought such works were necessary
to secure bona fide status as a serious composer.
(And Heaven knows Clara was serious about
Robert’s ultimate placement)

This established the essential conflict: a composer
who is, by nature, happiest working in spontaneous
but concentrated short formsand the impulse (or
fixation, who's to say?) to write big works. For the
listener part of the fun is in sensing the tensions —
especially in watching how the best and most
characteristically Schumann moments crop up
unpredictably.

ANTONIN DVORAK (1841-1904)
Quintet in A major for piano and strings, Opus
81 (1887)

When Dvorak wrote his A major piano Quintet in
1887 he was well on his way to a reputation beyond
his stature athome in Czechoslovakia. Though he
began his career as a self-proclaimed disciple of
Liszt and Wagner, by the 1880s he had come to ap-
preciate the contrary, conservative viewpoint of

Clothes...

Brahms; indeed his biographer John Clapham
writes that “Brahms' integrity and seriousness of
purpose appear to have given him valuable moral
support” at a time of crisis in his development as
a COmpOSer.

Clapham has the highest respect for the A major
Quintet. He believes it “epitomizes the quintessen-
tial features of Dvorak’s music: melody and coun-
termelody, vital rhythm, varied and colourful
sonority, a variety of moods ranging from sorrow
to gaiety, and the skill of a craftsman allied to the
sensitivity of an artist.”

JOHANN SEBASTIAN BACH (1685-1750)
Suite for solo cello in D minor BWV 1008 (c.
1720)

Bach's unaccompanied violin and cello works have
a profoundly special role in the lives of all string
players. By the time any performer feels ready to
programme them their relationship with the mu-
sicwill be of such long standing and so intimate that
the audience is virtually assured of a very special
musical experience. The listener is always a bit of
an outsider in this process and it is true that it is not
always easy to assimilate these works in perfor-
mance; due to the technical restrictions implicit in
writing for solo strings they are rigorously pruned
down to the most basic of musical essentials.

As near as we can tell Bach composed all of the
suites and sonatas during the years of his employ-
ment by the prince of Cothen, a six-year period
when Bach created a large number of instrumen-
tal and ensemble secular works.

MAURICE RAVEL (1875-1937)
Sonata for violin and cello (1922)

The third French work on the 1986 Festival is Ravel's
esteemed but exotic Sonata for violin and cello.
Ravel was a fastidious composer with a small cata-
logue of perfectly polished works. The Sonata is
among his most unusual works and was written at
atime in Ravel's life when he was exploring and as-
similating a diverse number of new influences in-
cluding those of his virtual contemporaries
Stravinsky and Schoenberg.

Like Bach's unaccompanied string works this is mu-
sic written with an austere economy; but unlike
Bach, Ravel's range of colour is extreme and he ex-
ploits virtually every possible string sonority.
Listeners anticipating the suave harmonies of
Ravel's impressionistic period no doubt will be
shocked at first by the dissonance and driving, even
harsh rhythms which combine to create awork as
up-to-date (for 1922) as anything comparable by
Bartok, Stravinsky or Schoenberg.

Despite the innovative (and occasionally perplex-
ing) modernity of the work however, its foundations
are ultra-classical — a sonata-allegro first move-
ment; scherzo; slow movement (here a blues!) and
a rondo finale. There are even certain reminis-
cences of the 19th century cyclic sonata format of
Cesar Franck.



LUDWIG VAN BEETHOVEN (1770-1827)

Trio in E flat Major for piano, violin and cello, =

Opus 70, No. 2 (1808)

The second of Beethoven's Open 70 Trios (the first
is the very popular “Ghost” Trio in D major) was
composed in the year 1808, a year of “prodigious
fertility” as it marked the composition of not just
the Opus 70 trios but also the Fantasia for piano, or-
chestra and chorus, the “Emperor” Piano Concerto
and the Fifth and Sixth Symphonies.

During these years Beethoven's life was “on the
whole, peaceful and prosperous ... His music was
much played in Vienna, and he was celebrated
both athome and abroad” (Donald J. Grout). The
E flat major triois an entirely typical second period
Beethoven work: a classical four movement struc-
ture comprising introduction/sonata-allegro, slow
movement (variations), minuet and finale and is
marked by the harmonic and compositional inven-
tion typical of the composer at this stage.

JOHANNES BRAHMS (1833-1897)
Quintet in F minor for piano and strings, Opus
34 (1864)

The Opus 34 Quintet is one of Brahms' very greatest
works and a fitting climax for the entire Festival.
Few of Brahms' works were subject to such a com-
plex gestation: it was first presented as a string

quartet with two cellos (the forces of the great
Schubert quintet); revised as a sonata for two pi-
anos; then reworked a third and last time into the
present format.

It was during this time that Brahms was consciously
avoiding writing his first symphony. Writers have of-
ten commented on the “symphonic” proportions
of much of Brahms' chamber music, but to a cer-
tain extent this misses the point, since Brahms'
chamber works are consummately effective as
chamber music, not at all symphonies without the
orchestra.

Inthe 1860s Brahms was entirely aware of the direc-
tions in music being explored by Liszt and Wagner.
And while he could admire certain aspects of these
composers work, he nonetheless came to the con-
clusion that his own contribution to the musical tra-
dition would be made in another way: specifically,
he would reject their focus on orchestral colour,
harmonic innovation, formal novelty and bravado
virtuosity in favour of a reaffirmation of classical
structures and resources, with new materials
shaped and treated along traditional lines.

The Opus 34 Quintet thus represents the moment
of his discovery of his own unique voice and his
considerable powers. It marks the end of his long
self-imposed apprenticeship and serves as a state-
ment of intent for virtually all his subsequent works.

Program notes by —
David Duke

@he Rolls-Royee of Pianos

Bdsendorfer pianos available exclusively

952 Granville St. Vancouver, B.C. phone (604) 685-8471
10068 King George Hwy., Surrey, B.C. phone (604) 589-1344

Clothing
and Shoes

4440 West 10th Ave.
228-8812




Program 1 Tuesday, July 29

The Library, 7:30 p.m.
HINDEMITH

Sonata for solo viola, Opus 25, No. 1
Breite Viertel
Sehr Frisch und straff
Sehr langsam
Rasendes Zeitgemass. Wild. Tonschénheit ist Nebensache
Langsam, mit viel Ausdruck

PAUL NEUBAUER, viola
Woodward Auditorium, 8:30 p.m.
DOHNANYI

Serenade in C major for violin, viola and cello, Opus 10 (1902)
Marcia
Romanza
Scherzo
Thema con variazione
Rondo

PAUL ROSENTHAL, violin
TOBY HOFFMAN, viola
TOBY SAKS, cello

BRAHMS

Sonata in G major for piano and violin, Opus 78
Vivace, ma non troppo
Adagio
Allegro molto moderato

JON KIMURA PARKER, piano
JOSEPH SWENSEN, violin

— intermission —
SCHUBERT

Quintet in A major for piano and strings, D. 667 ("The Trout”)
Allegro Vivace
Andante
Scherzo: Presto
Thema con variazione
Finale: Allegro giusto

ROBERT McDUFFIE, violin
PAUL NEUBAUER, viola
GARY HOFFMAN, cello
WILMER FAWCETT, bass
YURI FUNAHASHI, piano
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PROGRAM 2 Thursday, July 31

The Library, 7:30 p.m.
HAYDN: Adagio

ROSSINI: Duet for cello and bass
Allegro
Andante molto
Allegro

BARTOK: 5 Duos (from 44 Duos for two violins)
New Year's Greeting
Ruthenian Song
Teasing Song
Wedding Song
Ruthenian Kolomejka Dance

DESMOND HOEBIG, cello
WILMER FAWCETT, bass

Woodward Auditorium, 8:30 p.m.

SCHUBERT: Fantasia in F minor for piano 4 hands, D. 940
Allegro molto moderato; largo; allegro vivace

YURI FUNAHASHI
JON KIMURA PARKER

BRAHMS: Trio in B major for piano, violin and cello, Opus 8
Allegro con brio
Scherzo: Allegro molto
Adagio
Allegro

ROBERT McDUFFIE, violin
GARY HOFFMAN, cello
JEFFREY KAHANE, piano

— intermission —

MENDELSSOHN: Octet in E flat major for strings, Opus 20
Allegro con fuoco
Andante
Scherzo: Allegro leggierissimo
Presto

JOSEPH SWENSEN, violin
ALOYSIA FRIEDMANN, violin
ROBERT McDUFFIE, violin
PAUL ROSENTHAL, violin
TOBY HOFFMAN, viola

PAUL NEUBAUER, viola

TOBY SAKS, cello

DESMOND HOQEBIG, cello

These concerts are being recorded for broadcast on CB
August 25, 26, 27 and 28, 198

This evening is brought to you by a generous
donation from Tree Island Steel Co. Ltd.
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Program 3 Saturday, August 2

Please Note — Woodward Auditorium, 7:30 p.m.
DEBUSSY
Sonata for cello and piano
Prologue: Lent

Sérénade: Moderément animé
H Finale: Animé

N — -

GARY HOFFMAN, cello
JON KIMURA PARKER, piano

Woodward Auditorium, 8:30 p.m.
FRANCK

Sonata in A major for violin and piano
Allegro ben moderato
Allegro
Recitativo ben moderato
Fantasia: Allegretto poco mosso

ROBERT McDUFFIE, violin
YURIFUNAHASHI, piano

SCHUMANN

Quartet in E flat major for piano and strings, Opus 47
Sostenuto assai; Allegro ma non troppo
Scherzo: Molto vivace
Andante cantabile
Finale: Vivace

PAUL ROSENTHAL, violin
TOBY HOFFMAN, viola
TOBY SAKS, cello

ROBERT SILVERMAN, piano

— intermission —
DVORAK

i Quintet in A major for piano and strings, Opus 81
” Allegro ma non tanto

Dumba: Andante con moto

Scherzo: (Furiant) Molto vivace

Finale: Allegro

JOSEPH SWENSEN, violin
ROBERT McDUFFIE, violin
TOBY HOFFMAN, viola
GARY HOFFMAN, cello
JEFFREY KAHANE, piano

P
3C Stereo’s “Arts National” (105.7 FM) on «‘o,»
6 at 8:00 p.m.
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PROGRAM 4 Monday, August 4

The Library, 7:30 p.m.

J. S. BACH: Suite in D minor for solo cello, BWV 1008
Prélude
Allemande
Courante
Sarabande
Menuette |
Menuette 11
Gigue

DESMOND HOEBIG, cello
Woodward Auditorium 8:30 p.m.

RAVEL: Sonata for violin and violoncello
Allegro
Tres vif
Lent
Vif, avec entrain

ROBERT McDUFFIE, violin
GARY HOFFMAN, cello

BEETHOVEN: Trio in E flat major for piano, violin and cello, Opus
70, No. 2

Poco sostenuto; Allegro ma non troppo

Allegretto

Allegretto, ma non troppo

Finale: Allegro

PAUL ROSENTHAL, violin
DESMOND HOEBIG, cello
YURIFUNAHASHI, piano

— intermission —

BRAHMS: Quintet in F minor for piano and strings, Opus 34
Allegro non troppo
Andante, un poco adagio
Scherzo: Allegro
Finale: Poco sostenitto; Allegro non troppo; Presto non troppo

JOSEPH SWENSEN, violin
PAUL ROSENTHAL, violin |
TOBY HOFFMAN, viola |
TOBY SAKS, cello ‘
JON KIMURA PARKER, piano
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Mr. & Mrs. Esmond Lando
Mr. & Mrs. H. Richardson Malkin
Midland Doherty Ltd.
New West Press Co. Ltd.
Mr. AW. Robertson

Mrs. Fred Russell

Mrs. Gordon T. Southam
Mrs. Mary Steiner

Mrs. Mary F. Stewart

Mrs. Sophie Waldman

CONTRIBUTING MEMBERS (under $100)
Dr. & Mrs. Monte Bryer

Mr. & Mrs. Errol Durbach

Mrs. Pauline Fishaut

Mr. & Mrs. Abraham Gercik

Dr. & Mrs. Paul Gilmore

Mr. & Mrs. G. W. M. Grant

Floral decorations for the tables by Stewart Ross of
Bufton’s Muirhead Florist, 851 Hornby Street 683-7781

We regret we are unable to acknowledge contributions received after July 4.

Mrs. Vera Susan Gyemant
Ms. Katherine Heller

Mrs. Sam Heller

Hills of Kerrisdale

Mr. Fred Hirschler

Mr. & Mrs. Helmut Hoebig
Miss Beverley K. Inouye
Mr. & Mrs. Jack Jefferson
Mr. & Mrs. Jurgen Lau

Ms. Jean Laverock

Mrs. Gabriella Lieblich
Marion E. McDonald

Mr. & Mrs. Henry Maas

J. Miyagawa

Dr. John Parnell

J ED. Pearson

Ms. Joan Selby

Mr. & Mrs. W. A. Vennewitz
Sumiko Watanabe



o THE ARTISTS o

WILMER (BILL) FAWCETT (Bassist), is Associate
Principal Bass in the Vancouver Symphony
Orchestra, and Principal
Bass in the CBC Vancou-
ver Orchestra. A graduate
of the University of Al-
berta, the Juilliard School
1 and the University of Indi-
' ana, he has been active in
the musical life of Vancou-
ver since 1966. He teaches
at the University of British
Columbia and the Vancou-
ver Academy of Music, performs regularly with the
Purcell Quartet and the Masterpiece Trio, and has
appeared with the Melos Quartet of Stuttgart. Bill
Fawcett is a regular soloist under the auspices of
the Vancouver Society for Early Music and with the
Baroque Strings of Vancouver.

ALQYSIA FRIEDMANN (violinist), was born in Seat-
tle, where she began violin studies with her father,

e Martin. After studying
with Emanuel Zetlin atthe
University of Washington,
she proceeded toJuilliard,
where she was a student
of Ivan Galamian. Aloysia
Friedmann has won many
prizes and competitions,
including the Artists Inter-
national Competition Se-
ries in New York, and the
Thalia Concerto Competition and the Battelle In-
stitute Recital Award in Seattle. She is a member of
the Horizon String Quartet, and a founding mem-
ber of the Juilliard Baroque Players. She made her
New York recital debut in Carnegie Hall earlier this
year.

YURI(LILY) FUNAHASHI (pianist) was born in Ja-
pan and emigrated to the United States at the
age of twelve. Following
her graduation from the
University of Wisconsin,
she studied with John
Perry at the University of
Southern California. She
has been active in cham-
ber music, and as an ac-
companist to cellist
William DeRosa and vio-
linist Joseph Swensen
(with whom she appeared in Vancouver last year)
inmost of the major citiesin the United States. She
has accompanied Swensen (with whom she hasre-
cently recorded three Grieg violin sonatas on the
Musical Heritage label) on two major European
tours. In 1985 Ms, Funahashi was awarded the Gina
Bachauer Memorial Award at the Juilliard School,
where she is studying with Adele Marcus and com-
pleting her Doctoral degree.

DESMOND HOEBIG (cellist), was born in Vancou-
ver and made his first appearance with the
Vancouver Symphony at
the age of eight. He has
"4 won many scholarships
and awards, including the
Grand Prize in the CBC Tal-
| ent Festival, and First Prize
nthe CMC Tremplin Inter-
national Competition. In
1982 he was a finalist in
the Tchaikovsky Competi-
tion. In 1984, he was appointed Associate Principal
Cellist in the Montreal Symphony Orchestra. He is
an active chamber musician, having performed at
the Marlboro Festival in Vermont, and the Stratford
Summer Music Festival. Desmond Hoebig, to-
gether with his sister Gwen, violin, and pianist
David Moroz, make up the highly successful
Hoebig-Moroz Trio.

GARY HOFFMAN (Cellist), Winner of the 1986 Ros-
tropowch lntematlona] Cello Competition, was
born in Vancouver where
his father, Irwin Hoffman,
was at the time conductor
of the VSO. He belongs to
B a distinguished family of
€8 musicians. His mother, Es-
ther Glazer, isa concert vi-
olinist; his brother, Joel, is
a pianist-composer; his
brother, Toby, is a violist,
and his sister Deborah, is
a harpist. Mr Hoffman studied with Janos Starker
and Gregor Piatigorsky. He has won First Prize in
the Montreal Symphony Competition, and the Pi-
atigorsky Award from the Violoncello Society of
New York. In addition to a heavy concert schedule
he is on the Faculty of Indiana University and the
Mannes College of Music in New York. As well as
major orchestral engagements Mr Hoffman has
performed at numerous music festivals including
those at Aspen, Ravinia, Marlboro and Seattle. In
1981 Gary Hoffman gave a much acclaimed recital
under the auspices of the Vancouver Recital
Society.

The Party People
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CHINA - CRYSTAL

*Vancouver’'s Largest
and Most Complete
Party Rental Service’

Sedersers Party Rentals

Glassware, China, Silverware, Serving Dishes, Linen,
Bar Supplies, Chairs, Tables, Curtain Backdrops,
Coat Racks, Sales Meeting Equipment, Party Canopies

For Parties in Home, Office or Plant

60 W. 7th Ave.,
Vancouver, B.C.

879-1404

PROFESSIONAL DRY CLEANING
& SHIRT LAUNDRY

ALTERATIONS & REPAIRS

OPEN 7:30 A.M. DAILY EXCEPT SUNDAY
CLOSED 5:30 WEEKDAYS — 5:00 P.M. SATURDAYS

Drapery Cleaning

Suede & Leather

Ample Free

Parking

Cleaning
Pillow Renovation

731-9313

2096 W. Broadway
At Arbutus, Van.
V6J 124

Member Of B.C. Fabricare Association And International Fabricare Institute




ANDRA

OF VANCOUVER LTD.

2774 W. BROADWAY,
736-6791

"YOUR

POOL AND SPA
CARE CENTRE

Imperial Paddock Pools have been building and servicing pools
and spas for over 34 years, and offer you their professional
experience for all your pool and spa needs.

: e Parts
e Accessories
e Equipment
e Renovations
e Covers
e Spas
e Service
e Repairs

e A complete line of ALI.. chemicals

EXPERT WATER ANALYSIS

Call Western Canada’'s leading pool builders and
National Gold Award winners today.

Imperial Paddock Pools ...

3795 William Street, Burnaby
201-7771
Now Open Saturdays 9 - 4:30

CANSPA Est. 1951
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TOBY HOFFMAN (violist), is the second member
of the Hoffman famlly to participate in the First
Vancouver Chamber Mu-
sic Festival. Like his
brother Gary, Toby was
born in Vancouver. He
dle studied with Paul Doktor
atthe Juilliard School, and
has been the recipient of
numerous prizes includ-
ing First Prize in the Wil-
liam Kapell International

Competition, and the Bar-
birolli Prize at the Lionel Tertis Competition. He has
appeared at the Marlboro, Aspen, Tokyo, Sitka and
Seattle Festivals, and is a frequent performer with
the Chamber Music Society of Lincoln Center. In
1985, Toby Hoffman was designated an Affiliate
Artist Xerox violist.

JEFFREY KAHANE (pianist) has a growing interna-
tlonal career. Winner of the fourth Artur
Rubinstein Piano Master
Competition (1983), he
¥ hasalso won major prizes
in the Van Cliburn and
Clara Haskil competitions.
He has been described by
the New York Times as “a
musician among pianists”,
and has appeared with the
Philadelphia Orchestra,
and the Pittsburgh, Saint
Louis and Indianapolis Symphonies. He has given
recitals throughout North America and in Europe,
and is a frequent performer of chamber music, hav-
ing appeared as a guest artist with the Tokyo String
Quartet at the Mostly Mozart and Bermuda Fes-
tivals, and at the Cocoran Gallery in Washington,
DC. Jeffrey Kahane performed for the Vancouver
Recital Society in January, 1985.

ROBERT McDUFFIE (Violinist), a native of Geor-

ia, studied with Dorothy DeLay at the Juilliard
’ School. He has performed
in Europe, South America
and the Soviet Union, and
appeared as soloist with
¥ the Chicago, St Louis and
. American Symphony Or-
" chestrasand hastoured N.
America with the Czech
Philharmonic  under
Vaclav Neumann. He has
collaborated with Yehudi
Menuhin in chamber music performances at Car-
negie Hall and at Lincoln Center, on the Great Per-
formers Series, and has played, as well, at the
Metropolitan Museum in New York, and in the Li-
brary of Congress in Washington, DC. An active
chamber music participant, Robert McDuffie has
performed in the Seattle Chamber Music Festival
and is Artist-in-Residence at the Aspen Music Fes-
tival in Colorado.




PAUL NEUBAUER (violist) was described by Wil-

JON KIMURA PARKER (pianist) was born in Van-

liam Primrose in 1980 as “one of the most gifted = couver, and for a time attended St. George's

young violists to swiminto
my ken in a very long
time” Born in California,
he studied with Primrose,
with Paul Doktor, and with
Alan de Veritch. He has
won numerous prizes and
awards, including a Spe-
cial Prize in the Naumburg
Competition (1982) and
the Lionel Tertis Interna-
tional Viola Competition (1980). In 1984, at the age
of 21, he was appointed Principal Violist of the New
York Philharmonic. Paul Neubauer has performed
as a soloist with, among others, the Los Angeles
Philharmonic, the English Chamber Orchestra, and
the Chamber Music Society of Lincoln Center, and
he has participated in numerous chamber music
festivals, including those of Marlboro, Chautauqua
and Newport.

The Vancouver
Chamber
Music Festival

We wish to acknowledge the invalu-
able contributions in the production
of our Festival Poster, given by:

Bau-Xi Gallery

Andre Petterson, sculptor
Robert Keziere, photographer
David Clausen, designer

This poster is on sale in the lobby —
or call the Vancouver Recital Society
at 736-6034 to order one.

School. He studied with
Lee Kum Sing at the Van-
couver Academy of Mu-
sic, and later with Adele
Marcus at the Juilliard. His
lengthy list of prizes and

wards includes the Inter-
. national Piano Competi-
tion in Vina del Mar, Chile,
the CBC Talent Competi-
tion, and, in 1984, the
Grand Prize in the Leeds International Piano Com-
petition. Shortly after his Leeds victory, he returned
to Vancouver for a sold-out recital in the Orpheum,
sponsored by the Vancouver Recital Society.
“Jackie” Parker now has an active performing ca-
reer, with orchestral and recital appearances
throughout the world. Last year he toured Japan
with the Vancouver Symphony Orchestra. He has
performed at the Edinburgh and Menuhin Fes-
tivals, and at the Seattle Chamber Music Festival.

PAUL ROSENTHAL (violinist), was a student of [van
Galamian and Dorothy DeLay at Juilliard, and with
Jascha Heifetz at the
University of Southern
California. A winner of top
prizes at the Queen
Elisabeth, Sibelius and
s Tchaikovsky competitions,
heis the founder and mu-
¢ sic director of the Sitka
Summer Music Festival,
now in its fourteenth year,
and is a frequent per-
former at music festivals throughout- North
America. He has performed with the National and
Seattle Symphony Orchestras, and has toured ex-
tensively in Europe and the United States. With Ed-
ward Auer (piano), Paul Rosenthal has recorded
Beethoven's “Kreutzer” Sonata for Pandora
Records.

TOBY SAKS (cellist) studied with Leonard Rose at
the Juilliard. She was a winner of the Concert
Artists Guild Competition,
& took first prize inthe Inter-
national Pablo Casals
Competition, and was a
Laureate in the Tchai-
kovsky Competition. She
is a regular participant in
chamber music festivals
throughout North
" America, and has ap-

peared at the Marlboro,
Spoleto, Sitka and New Mexico festivals. Toby Saks
is the Music Director and founder of the highly suc-
cessful Seattle Chamber Music Festival, and is cur-
rently Professor of Cello at the University of
Washington.

Old Silver from Great Britain,
the Continent & North
America, Old Sheffield Plate,
Silver Repairs &
Restorations

Appraisals

11 AM.-5PM.
Tuesday - Saturday

6057 West Boulevard,
Vancouver, British Columbia
V6M 3X2
Telephone 263-3113

Drama,
Satire,
Plagues and
Premieres

%igj?ours
Jora song/

BAROQUEFEST
October 10

PSALMS
November 14

THE UNICORN, THE GORGON
AND THE MANTICORE
December 5

SOUNDSCAPES
February 13

ENCORE!
March 20

HANDEL'S ISRAEL IN EGYPT
Good Friday, April 17

‘ancoue
3

Call today for a free brochure and subscribe
now to our most exciting and varied season

ever! Phone 7 3 8-6 822

11




VICTORIA INTERNATIONAL FESTIVAL

INTERNATIONAL
[J

July 10 - August 24, 1986
VICTORIA, B.C.

34 Concerts

3 Opera Nights

16 Recitals “Extravaganza”
e 5 Concerti with Orchestra
e 3 Contemporary Music Concerts
e 7 Special “Impromptu” Concerts

Over 30 International Soloists and Ensembles!

presents

“MARRIAGE OF FIGARO” by Mozart

sung in Italian with English subtitles
Music Conductor and Director: Timothy Vernon
Stage Director: Pierrette Alarie
Set Design: Brian Jackson

IN VICTORIA
McPherson Playhouse,
August 21, 23, 24 8:00 p.m.

IN VANCOUVER
Vancouver Playhouse
September 3, 5, 6, 8 at 8:00 p.m.

Tickets: all Victoria events: McPherson Box Office 386-6121
Vancouver (opera only) VIC/CBO 280-4444

ROBERT SILVERMAN (pianist) is well-known to
music lovers in Vancouver, where he is active asa
teacher and performer.
Montreal-born, Silverman
is one of Canada’s best-
known and regarded pi-
anists. In addition to his
work as a member of the
b Music Department at the
University of British
Columbia, Robert Silver-
man tours widely through-
out North America,
Europe, and Australia, and has an active recording
career. He has performed with the Chicago and
BBC (London) Symphony Orchestras, and the
Leningrad Philharmonic, and with all major orches-
tras in Canada. His Orion recording of piano mu-
sic by Liszt won a Grand Prix du Disque in
Budapest, and he has recently finished recording
the complete piano music of Brahms for the CBC.

JOSEPH SWENSEN (violinist), made his debut in
Vancouver last year under the auspices of the
Vancouver Recital Society.
In 1978, he won the First
Prize in the Leventritt
Competition, and this led
to numerous orchestral
and recital appearances
throughout the United
States and Canada. He
made his European debut
in 1980, and followed this
with an appearance with
Isaac Sternin a chamber music concert in Carnegie
Hall. He has performed with some of the leading
orchestras in North America, and has participated
in the Marlboro, Spoleto, Aspen and Seattle fes-
tivals. In 1982, he received the Avery Fisher Award.




OF

Vancouver Symphony Orchestra

Rudolf Barshai, Music Director and Principal Conductor

MK

1986/87 Vancouver Symphony Series

JUBILEE SERIES

Twelve magnificent programs chosen by Maestro Rudolf Barshai
with some of the world’s most outstanding musicians - Alexis
Weissenberg, Derrick Inouye, Paavo Berglund, Jon Kimura Parker,
VSO0 Soloists, Boris Belkin, Elisabeth Leonskaja, Cho-Liang Lin,
Heinz Holliger, Walter Klien, Louis Lortie and Conductor Laureate of
the VSO Kazuyoshi Akiyama
Tickets NOW: Full Series $40 to $220
Mini Series $32 to $137

AFTER July 15: $48 to $264
AFTER July 15: $38 to $164

CELEBRATION SERIES

Superb music and incredible artistry in 5 brilliant concerts featuring
illustrious conductors, Rudolf Barshai, Georges Sabastian, Tadaaki
Otaka and Kazuyoshi Akiyama with incomparable guest artists, Igor
Kipnis, Barry Tuckwell, Alicia de Larrocha, Christopher Parkening
and Edith Mathis

Tickets NOW: $20 to $84
Sponsored by IGA

AFTER July 15: $21 to $99

Canadian Pacific Air Lines

MUSICALLY SPEAKING SERIES

Five thrilling concerts with conductors Rudolf Barshai, Kazuyoshi
Akiyama, Christopher Seaman and Pierre Hetu and internationally-
acclaimed soloists Ivo Pogorelich, John Browning, Corey Cerovsek,
David Golub, Mark Kaplan, Colin Carr and Wesley Foster

Tickets NOW: $20 to $84 AFTER July 15: $21 to $99

Seagram

POPS SERIES

Enjoy the variety and excitement of 6 superb concerts with
conductors John Dankworth, Richard Hayman, Mitch Miller, Jack
Everly and Kazuyoshi Akiyama and fabulous guest artists Cleo
Laine, The Cambridge Buskers, Marvis Martin and Boris Zarankin
Tickets NOW: $27 to $97 AFTER July 15: $31 to $120

Co-Sponsored by LONDON DRUGS

DON’T DELAY!
Order your tickets NOW for subscriber discounts with savings up to 40%.
To order your tickets call 280-3311 or 280-4444

For additional information, call the VSO at 875-1661
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What you can expect at ORNATIS

Skin care is a highly individual concern. ORNATIS' Betty Martin seeks to teach
you how to care efficiently for your skin and adopt a life-long program of good
habits and effective product use.

During an initial skin analysis, the components of your individual program will
be discussed. The use of different products, machines and techniques will be
determined in order to best achieve the results appropriate to your skin. Certain
conditions will be checked: enlarged or clogged pores, keratinization, dry, oily
or sensitive areas, couperose or broken capillaries, softness or loosening of tis-
sue, degree of skin tone, wrinkles, loss of moisture and uneven pigmentation. Treat-
ments will be recommended.

From simple facials, manicures or pedicures ... to serums and fresh cell treat-
ments, a visit to ORNATIS marks the beginning of a remarkable experience for
your skin and your well-being.

SKIN CARE

Consultation FREE
Facial Treatments (The 75 Minute Facial) $ 40.00
Treatments are individualized for each client and include relaxation,

cleansing, skin analysis, use of esthetic equipment, deep pore clean-

ing, face, neck and shoulder massage, etc.

Ampoule or Vial (Penetration or Application) $ 10.00
Problem Skin Facial

Facial including use of equipment $ 45.00
Use of equipment only $ 30.00
SPECIALIZED TREATMENTS

Wrinkles $ 30.00
Capillaries $ 30.00
Sun spots $ 30.00
Face toning $ 30.00
Toning of face muscles in jawline, double chin and neck. Series of six

treatments $ 150.00
Series of 10 treatments $ 245.00
Fresh Cell Treatment

Experience spectacular results and the proven benefits of the Fresh

Cell Treatment, unigue to North America and brought to ORNATIS by

Betty Martin. Avoid surgery with this progressive esthetic facelift

created by Dr. Niheans of Vevey, Switzerland and perfected for topical

use by Dr. Oleon of France.

Series of 15 treatments $ 450.00

Series of 8 maintenance treatments $ 160.00
OTHER METHODS OF GRADUAL FACELIFT
Hydradermie with equipment

Single treatment $ 30.00
Series of 7 treatments (Save $60) $ 150.00
Collastidermie with equipment

Single treatment $ 30.00
Series of 7 treatments (Save $50) $ 150.00
Accupuncture method of facelift

Single treatment $ 35.00
Series of 6 treatments (Save $45) $ 165.00

Accupuncture maintenance treatment
Series of 10 treatments $ 250.00

PEELINGS

Light Peeling in conjunction with facial
Stabilizing Peeling in conjunction with facial
Progressive Enzyme Peeling

Progressive Enzyme Peeling with equipment
Series of 7 Enzyme Peeling treatments

Two packages of Enzyme Peelings (Save $45)
HAND CARE

Manicure

Series of 10 Manicures (Save $5.00)
Anti-wrinkle Hand Masque

Dark Spot Improvement Masque

Series of 10 treatments (anti-wrinkle & spots)
KIRA/SOLAR NAILS

Application

Refills

Minimum Charge

FOOT CARE

Pedicare

Foot Treatment and thermal beautifying masque
Foot Strengthening with equipment

BODY CARE

Hydrotherapie with seaweed, water and air jet massage
Series of 6 Hydrotherapie baths (Save $30)
Series of 10 Hydrotherapie baths (Save $65)
CELLULITE TREATMENT

Single treatment

Series of 12 treatments (all preparations included)
Muscle Toning with equpiment

Series of 12 muscle toning treatments
MASSAGE

Body Cosmetic Massage one hour

Body Cosmetic Massage plus Hydrotherapie
Series of 10 Body Cosmetic Massage treatments (Save $70)
VARICOSE, SPIDER VEINS & TIRED LEG TREATMENT
Single treatment

Series of 6 treatments (Save $35)
ELECTROLYSIS

One hour session

One-half hour session

Fifteen minute session

Minimum Fee

WAXING

ORNATIS uses the finest quality hot wax — a mixture of bee’s wax and
resin, specially formulated for facial waxing and imported from France
Lip wax

Chin wax

Brow shaping

Cheek area

Forehead

Full legs

Half legs

Bikini area

Bikini with full legs

Back and Tummy

Bikini, Back and Tummy

Underarms

Underarms with Bikini

SUNTANNING

20 minute session

Series of 12 sessions (Save $30)

Series of 24 sessions (Save $96)

Three month pass

NATI

SKIN CARE & MAKE-UP ARTISTRIES
by Betty Martin
(604) 266-1512

2307A WEST 41ST AVENUE, VANCOUVER, B.C.
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30.00
150.00
235.00

30.00 *

250.00
30.00
250.00

35.00
55.00
280.00

35.00
175.00

35.00
19.00
10.00
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