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From the Artistic Director

Dear Friends:

If you ask me why it’s taken me 10 years to invite Juho Pohjonen to
return to the VRS, | can’t give you the answer! I’ve always been a
huge fan of his intelligence and musicianship.

Before | got around to booking Juho for the first time, | was
listening to a tape (yes, | said tape — my car at the time had a
cassette player!) of him playing Mozart. It was 2007, and Alfred
Brendel was in town to perform for the VRS. | was about to drive
him somewhere, and when | started up the car, Juho’s playing
automatically came through the speakers because I'd forgotten
to switch off the tape. As | reached over to turn it off, Mr. Brendel said, “Oh don’t do that!
This is very interesting playing!” Right after | dropped Mr. Brendel at his destination, | went
back to the office and booked Juho for his first appearance in Vancouver in 2008! That
performance marked his Canadian debut, and it was quite wonderful. He returned to our
stage in 2011.

I’'m thrilled with the program Juho has chosen for this performance: Mozart Fantasy and
Sonata in C minor followed after intermission by Prokofiev 6" Sonata.

| would like to thank our Season Sponsor, the Peak Group of Companies, the City of
Vancouver, and our generous donors and patrons.

Enjoy the performance!

oo Gty

Leila
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The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Program

CLASSIC AFTERNOONS WOLFGANG AMADEUS MOZART (1756-1791)
AT THE PLAYHOUSE SERIES Fantasy in C minor K 475

Adagio - Allegro - Andantino - Piu allegro
- Tempo primo

Juho Pohjonen, piano (approx. 12 minutes)

WOLFGANG AMADEUS MOZART (1756-1791)

Sunday, October 31, 2021 2:00pm Sonata in C minor K 457

Vancouver Playhouse
Molto allegro

Adagio
Allegro assai

(approx. 18 minutes)

INTERMISSION

SERGEI PROKOFIEV (1891-1953)
Sonata No. 6 in A major Op. 82

Allegro moderato
Allegretto

Tempo di valzer lentissimo
Vivace

(approx. 26 minutes)

Season Sponsor

PEAK
Leading The Way In
Home Improvement Innovation

Additional Support
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Juho Pohjonen piano

Early Life & Education: Juho began his piano studies in 1989 at the
Junior Academy of the Sibelius Academy in Helsinki, and subsequently
earned a Master’s Degree from Meri Louhos and Hui-Ying Liu-
Tawaststjerna at the Sibelius Academy in 2008.

This Season: In 2021-2022 Pohjonen performs Daniel Bjarnason’s
concerto for piano Processions with the Helsinki Philharmonic

with the composer at the podium. Continuing his long-standing
relationship with Chamber Music Society of Lincoln Center, Pohjonen
performs at Alice Tully Hall on two separate occasions this season in
programs featuring works by Stravinksy, Debussy, Shostakovich and
Mendelssohn. Additional chamber projects include a performance

at Parlance Chamber Concerts with Danbi Um and Paul Huang and
Cliburn Concerts with Danbi and Karim Sulayman.

Recordings: Juho’s most recent recording with cellist Inbal Segev
features cello sonatas by Chopin and Grieg, and Schumann’s
Fantasiesticke, hallmarks of the Romantic repertoire. Plateaux,

his debut recording on Dacapo Records, featured works by late
Scandinavian composer Pelle Gudmundsen-Holmgreen, including the
solo piano suite For Piano, and piano concerto Plateaux pour Piano et
Orchestre, with the Danish National Symphony Orchestra and conductor Ed Spanjaard.

Photo credit: J. Henry Fair

Awards & Prizes: Juho was selected by Sir Andras Schiff as the winner of the 2009 Klavier Festival Ruhr
Scholarship, and has won prizes at international and Finnish competitions.

Did you know: Juho Pohjonen launched MyPianist in 2019, an Al-based iOS app that provides interactive
piano accompaniment to musicians everywhere. Designed and programmed by Juho himself and infused
with his keen musical sensibility, MyPianist acts as a “virtual pianist” for musicians looking to hone their skills
or learn new material.

Juho Pohjonen is represented by Kirshbaum Associates Inc., New York.



Program Notes

Wolfgang Amadeus Mozart
Fantasy in C minor K 475

The year 1785 was a good one for Mozart. In

the words of musicologist John Irving, he had
become something of a ‘hot property’ in Vienna,
enjoying considerable success both as a published
composer and as a performing musician. But
Mozart had also acquired a reputation as a gifted
improviser, if we are to believe the swooning
testimony of Johann Friedrich Schink in his
Literarische Fragmente of 1785:

And his improvisations, what a wealth of
ideas! What variety! What contrasts in
passionate sounds! One swims away with him
unresistingly on the stream of his emotions.

One notable occasion at which the ecstatic Schink
might have needed his swim trunks and inner
tube was a benefit concert which took place on 15
December 1785 at one of Vienna’s Masonic lodges.
Mozart had become a Mason the previous year
and for this concert contributed a cantata as well
as a piano concerto, and for the grand finale of
the evening held forth with his own ‘fantasias’, i.e.,
improvisations.

Was it by coincidence that, just the week before,
an advertisement had appeared in the Wiener
Zeitung announcing the publication by Viennese
publishing house Artaria of Mozart’s Fantasy in
C minor (K. 475) paired with a keyboard sonata
in the same key (K. 457), or was it merely clever
marketing?

This original pairing of fantasy and sonata in the
same publication has led many pianists to perform
the two works together as a single unit, the
fantasy serving as an elaborate ‘slow introduction’
to the sonata. The young Beethoven may have
thought the pairing aesthetically effective when
he composed his Sonata in C minor Op. 13 in 1798.
Apart from the shared key, the Pathétique shares
many characteristics with the fantasy-sonata
publication, its fp opening followed by a sigh
motive being only the most obvious.

Then again, the original joint publication might
simply have been for commercial convenience,
since the two works were composed a good
half-year apart, and Mozart is known to have
performed the fantasy as an independent

work. Indeed, the Fantasy seems to have had

an unusually high profile in the decade after its
publication, spawning pirate editions in Mannheim
and Berlin, and even making a cameo appearance
in contemporary literature when performed by a

character in Wilhelm Heinse’s experimental novel
Hildegard von Hohenthal (1795).

* % %

Mozart’s Fantasy is comprised of six sections

of contrasting character, alternating between
deeply expressive, modulating passages and

more harmonically stable sections of melody

and accompaniment that would be perfectly at
home in any sonata movement. Remarkable in this
work is the unusual vehemence of expression in
the two central modulating sections. The first of
these, with its jangling tremolos of alarm in the
treble, would not be out of place accompanying

a silent movie in which a young girl is being tied
to the railroad tracks. The emotional intensity of
the ‘escape operas’ of the 1790s was evidently
already on the horizon. Remarkable as well is how
Mozart exploits the full range of the keyboard in
the cadenza-like sections, especially the deep bass
register. Indeed, passages occur in which both
hands play below middle C.

Despite its harmonic wanderings to remote key
centres, the final section of this work is in a solid
C minor, providing a degree of symmetry to
balance the wild turbulence that characterizes its
emotional trajectory.

Wolfgang Amadeus Mozart
Sonata in C minor K 457

In 1785 Mozart’s Sonata in C minor was published
together with the composer’s Fantasia in C minor
as a single opus, with the Fantasia forming a kind
of introductory ‘prelude’ to the sonata. Scholars
are divided as to whether or not this was Mozart’s
intention. Certainly, the common key of C minor
and a shared fondness for heightened musical
drama link the two works. Not to mention how the
practice of combining an improvisatory movement
with a more formally rigorous one has traditional
roots in the Baroque pairing of fantasy and fugue.

And yet this three-movement sonata is entirely
capable of standing on its own. It is a small
sonata with big ideas: operatic in its wide range
of emotions, orchestral in many of its effects
(especially its imitation of alternating orchestral
‘choirs’ of instruments), and pianistic in its
unabashed display of quasi-virtuosic keyboard
techniques, all of which have been cited as
possible influences on - and perhaps even models
for - some of the early sonatas of Beethoven in a
minor key.



The work opens with an imperious fanfare: an
arpeggio rising dramatically over more than

an octave. This abrupt gesture looks back to a
similar instrumental effect, associated with mid-
18th-century orchestras in south-west Germany,
called the “Mannheim rocket” while at the same
time looking forward to a similar opening in
Beethoven’s first piano sonata, the Sonata in F
minor Op. 2 No. 1.

Cowering in the upper register of the keyboard
where this fanfare left off is a timid little answer
full of plaintive sighs. A subsequent repeat of
this Punch & Judy show establishes from the
outset the wide emotional range that this sonata
will claim for itself. Indeed, off-beat accents

and abrupt juxtapositions of loud and soft are
recurring features of the movement, features that
may have given Beethoven ideas to follow up on.

The movement’s second theme, singing out in the
major mode atop a burbling Alberti bass is more
sociable, with hand-crossing replies echoing up
from the bass. But even this theme is not immune
to unexpected interruptions. One of the most
dramatic is a passage of broken-chord figuration
that extends from the bottom to the very top

of the fortepiano keyboard of Mozart’s time, an
indication that this movement may have been
written for the composer’s personal use, with his
own hand in mind. He was known to be a bit of a
show-off at times, we hear.

The second-movement Adagio is no less
spectacular in its own way. It is a study in melodic
ornamentation and remarkable for the myriad
possibilities that Mozart finds to decorate its
simple melodic structures, structured around
chord tones that sit on top of an audaciously
rudimentary harmonic undergirding. Slow
movements are not normally the place for virtuoso
fireworks, but included in the decorative detail of
this slow movement are breathtaking ecstatic runs
spanning more than three octaves that astonish
the ear.

The Allegro assai finale is a rondo that returns

to the restlessness mood of the first movement,
typified by the confrontational manner in which

its opening refrain melody is structured. It begins
piano with a series of suspensions that evoke

a feeling of whimpering pathos, but then turns

on a dime to become aggressive and insistent,
with shoulder-poking repeated notes ringing

out forte in a foretaste of the rondo refrain

from Beethoven’s Pathétique Sonata. Even the
coquettish quality of this rondo’s interludes cannot
mask the troubled atmosphere evoked by its many
sudden changes in dynamics and the searching

quality of its numerous dramatic pauses. This is
Mozart at his most ‘Beethovenian’.

Sergei Prokofiev
Sonata No. 6 in A major Op. 82

Prokofiev’s Piano Sonata No. 6 is the first of the
three “War Sonatas” (Nos. 6, 7, and 8) written
between 1939 and 1944 while the Soviet Union
was at war with Nazi Germany. The Sixth Sonata
was completed in 1940 and demonstrates well
the obsessive rhythmic drive, percussive attack,
and dissonance-encrusted harmonies that
characterize Prokofiev’s style of piano-writing.
The work comprises four movements which, given
the extreme modernity of their musical language,
are laid out in a surprisingly traditional pattern:
sonata-form first movement, second movement
scherzo, slow third movement, and rondo finale.

The sonata opens with an arresting ‘motto’

that descends three scale steps, first as a major
3rd and then a minor 3rd, changing C natural to C
#. This creates a brilliantly colourful bitonal effect
that, even if it weren’t stutteringly repeated almost
40 times in the course of the exposition, would
be memorable. A more tranquil second subject
offers a contrasting vision of where things are
going, but both are put through the wringer in

a development section peppered with repeated
notes before the opening motto returns in a
recapitulation of brutal directness enacted over a
keyboard range of more than six octaves.

The Allegretto second movement has been called
a “quick march” and with a dependable four
staccato beats to the bar its metrical regularity
comes as a welcome relief after the chaotic events
of the first movement. Its espressivo middle
section adds a more expansive note of mystery
and wonder to the proceedings. This movement
ends almost humorously as its colourful harmonic
pulses veer into port just at the last moment, in
the very last bar.

The slow waltz Tempo di valzer lentissimo, while
lacking any real Viennese sense of lilt, has a
wonderful vulnerability about it that is quite
touching despite, or perhaps because of, the
searching quality of its constantly shifting inner
voices, even in the more turbulent middle section.

The work closes, like the other two War Sonatas,
with a toccata of breathless drive that scampers
playfully between tonal centres like it owned them
all. It becomes increasingly haunted, however, by
the thematic ghosts of the first movement and
ends firmly in the grip of the opening motto.

Donald G. Gislason 2021



Thank You!

Presenting exceptional artists is made possible by the generosity of our supporters, who make the journey
with us throughout the year.

COVID-19 has changed a great many things about the way in which we move through the world and interact
with one another. Over the last 19 months, our supporters have sustained us in ways that we couldn’t have
imagined, and never have we been more grateful or more appreciative.

The Vancouver Recital Society acknowledges the following individual, foundation and corporate partners
for their support throughout 2020 and 2021.

Season Sponsor: The Peak Group of Companies
Series Sponsors: The Estate of Edwina & Paul Heller | The Peak Group of Companies

Additional Series Support: RBC Foundation | The Chan Endowment Fund at the University of British Columbia |
The City of Vancouver - Cultural Services | The Martha Lou Henley Charitable Foundation | The Province of
British Columbia

Concert Sponsors: Elaine Adair, An Anonymous Concert Sponsor, Robert Bailey & Elizabeth Arnold-Bailey,
Robert & Denise, Richard Carswell in memory of Alison Kirkley, Maryke Gilmore, Judith & Poul Hansen, Ann
Harding, The Martha Lou Henley Charitable Foundation, London Drugs, The Estate of the Late Denise Mara,
Richard & Lynda Spratley, Joyce & Tony, The Board of Directors of the Vancouver Recital Society, Victor, Lynn
Kagan & Alexandra Volkoff, Lynda Zysblat in memory of Alan Zysblat

Additional support has been generously provided by: Stir | The Vancouver Sun | Alix Brown in memory of
Alan Brown | The Deux Mille Foundation | The Alan & Gwendoline Pyatt Foundation

Accommodation Partner: The Westin Bayshore Vancouver

Supporters

Guardians ($10,000 and above)

Elaine Adair | Alix Brown in memory of Alan Brown | Judith Fisher & Keith Purchase | Ann Harding | Sarah
Kennedy - in Memory of Ellen Tallman | The Estate of Harry Locke | The Louise Fletcher Memorial Fund held
at Vancouver Foundation | The Martha Lou Henley Charitable Foundation | Joan C. McCarter Foundation held
at Victoria Foundation | Sheila E. McLeod in memory of Rosalee Hardin | The Estate of Gordon Walters | The
Estate of Mervyn L. Weir | Mr. Tony Yue

Visionaries ($5,000 - $9,999)

Mark Allison & Stephanie Holmquist | The Christopher Foundation | Richard Carswell in memory of Alison
Kirkley | Maryke Gilmore | Lynn Kagan | Renate Lauritzen | Bill & Risa Levine | Wendi J. Mackay | Eileen Mate |
Remembering Otto & Marie Pick Charitable Foundation | Elaine Stevens | lan & Jane Strang | Alexandra Volkoff

Champions ($2,500 - $4,999)

Robert E. Baker | Stephanie A. Carlson | Dr. Peter Cass | Myron Story & Larry Clausen | Hilde & Peter Colenbrander |
Russell Wodell & David Gordon Duke | Keith Farquhar & Koji Ito | Judy Finch in Memory of Lance | Kurt Gagel |
Lyman & Penelope Gurney | Rebecca & John Hunter | Kate Ker & Paul Cobban | Jane Macdonald | David
McMurtry | Stephen Schachter | The R. & J. Stern Family Foundation | John & Judy Taylor | Ken & Patricia
Tolmie | Wesgroup Properties | Morag Whitfield | One Anonymous Champion

Devotees ($1,000 - $2,499)

Timothy Agg & Stuart Alcock | Joanie Anderson | Mamie Angus | Richard & Barbara Bergstrom | Lois Binder |
Joost Blom | John & Ruth Brock | Leila Chorley | Isobel Cole | Mr. Gorm Damborg | Mr. Larry Diamond | A.
Christine Dryvynsyde | Valerie & Richard Dunsterville | William Ehrcke & Donna Welstein | Bryan Andrews &
Sheila MaclLean | Mr. Brian Fearncombe | Stephen Fitterman | Kim Floeck | Maria Giardini | Robert Goldstein &
Christine Kerr | The McGrane - Pearson Endowment Fund, Held At Vancouver Foundation | Elizabeth Guilbride |
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Judith and Poul Hansen | David Harvey & Cecilia Bernabe | Valerie Hunter | Teresa & Lewis James | Ingunn
Kemble | D.N. Kerkhoven | Judy Killam | Karen & Stephen Kline | Gordon Konantz in memory of Gail Konantz |
Teresa Y. H. Lee | Anndraya Luui | David Lyons | Alistair Mackay | John McAlpine | Bill Meyerhoff in memory of
Nina Popovska | Christine Mills | David & Darrell Mindell | The Estate of Sheila Moore | Mary Newbury | Geoffrey
Newman | Patrick O’Callaghan | Paula Palyga & David Demers | Mr. John Pappajohn | George & Maria Percy |
Erica Pratt | George & Anne Sandor in memory of Dr. Michael Whitfield | Philip Sestak | Cecil Sigal | Federico
Salazar & Jim Smith | Patrick Stephenson | Storage on Terminal | Holly Sykes & Rob Baker | Wenhuan Teng |
Carol Tsuyuki | Eugene Wang | Eight Anonymous Devotees

Aficionados ($500 - $999)

David Agler | Robert Bailey | Mr. Dickson Au | Bill & Gladys Baxter | Gillian Beattie | Reinhold & Renate Bernat |
Hazel Birchall | Sandra Campbell | Mr. Vince Cardella | G. Chetty | Judith Coffin | Patricia & James Davidson |
Moyra Dobson | Virginia Evans | Roger & Marjorie Foxall | Michael & Dana Freeman | Leila Getz | Arlene
Gladstone & Hamish Cameron | Rose-Marie Glassman | Norah Hall | Anne Haywood | Gwendoline Hoar | John
Hooge | David & Rowena Huberman | Denny Lang | Leola Purdy Foundation | Mary Macdonald | A. MacLennan |
E.J. Makortoff | Ray McNabb | Wilfrid & Sally Mennell | Gabriella Minnes-Brandes & Yoram Minnes | Sheila Nolan |
Jack Olsen | James & Susan Olsen | Thomas O’Shea | Katherine Paton | James Pow | William D. Robertson |
Marie Schneider & Richard Dettman | Melville & Joan Shaw | Barbara Shumiatcher | Karen Shuster | Nancy
Stern | Lindsay Stewart & John Hallett | Anne & Mitch Taylor | Gloria Tom | Muriel Vallance | Esther E. Vitalis |
Orrin & Wendy Webber | Jan Whitford & Michael Stevenson | Jon & Christine Wisenthal | Ken & Jenny Yule |
Paul Zablosky & Marian Wight | Nine Anonymous Aficionados

Friends ($250 - $499)

lan & Catherine Aikenhead | Deb Armour & Jim MacAulay | Kathleen Barlow | Paul Beckmann | Judith Bellis |
Brenda Benham | Norma Boutillier | Pleuke Boyce | Roberta Brampton | Jay Brown | David Cannell | Jane
Cherry | Judith Clark | Marylin Clark | Anne Clemens | Jennifer Condie | Patrick & Nancy Crawshaw | Johnathan
& Ruth Crellin | Barbara Curran | Charles & Elaine Day | Larry Dian | Ine Doorman | Blair & Margaret Dymond |
Dr. Susan Eadie | Barbara Ebelt | Margot Ehling | Gary & Joan Elsdon | Carol Fast | Christine Fedina | Martin
Ferera & Suzanne Caroline Ellis-Ferera | Allan J. Fletcher | Daphne & Anson Frost | Ivan & Laurie Gasoi | Sara
Getz & Jim Forrest | Birgit Westergaard & Norman Gladstone | Stephanie & Alex Glyniany | Jocelyn Godolphin |
Sherrill Grace | Gershon Growe | Evelyn Harden | Gordon Harding | Joan Harding | Marilyn Harris | Elizabeth
Hawkins | Heather Holmes | Donald & Patricia Hudson | Nick & Celia Hudson | Brian Hutzulak | Bill & Heather
Ireland | Stanislav Karetnikov | Joan Keay | Marion Keith | Robyn Driedger-Klassen | Margaret Knox | Karen
Kruse & Peter Scott | Fakroon T. Lakdawalla | Malcolm Lake | John & Wendy Lea | Les Leader | Joyce Lee |
Lawrence & Andrea Lee | Susan & Richard Lee | D. Wendy Lee | Wing Bill Leung | Paddy MaclLeod | Ketty Magil |
Lisa May | Sharon Meen | Terry & Kathy Mullen | Sheila Munn | Kathryn Neilson | Barbara O’Brien | Ross Paul &
Jane Brindley | Brenda Peterson | Gregory & Alla Polyakov | Kathryn & Bob Poole | Nora Randall | Neil Ritchie |
Tobin S. Robbins & Sandra Lee Broudy | John Robinson | Rhona Rosen | Donald J. Rosenbloom | Martha Russell |
Bernard Schulz | Andrew Seal | Letitia Sears | Dorothy Shermer | Christine Shiner | Don & Jane Shumka |
Kathryn Sirett | Myrna J. Skazel | Niamh Small & Cliff Skelton | Colleen Smith | Peter Smith | Donald & Kathleen
Sorochan | Shirley & Ray Spaxman | Richard & Lynda Spratley | Peter & Carol-Lyn Thaler | Karen & Perry Trester |
Nora Tseng | Hilary Vallance | Lynn van Zanten | Norma Wasty | Sumiko Watanabe | Ellen Wiebe | Cheryl
Williams | Janice Williams | Judith Williamson | Adriana F. Wills | E. Wilson | Alice Wong | Jane & Maurice Wong |
V. Wong | Deborah Zbarsky | Nineteen Anonymous Friends

Enthusiasts (up to $249)

Sima Abelev | Sue Abzinger | Maureen Aird | Stuart Alcock | Donald G. Gislason | Joseph Anthony | Katharine
Archibald | Nick Arden | Paul Atkinson | Barry Auger | Joyce Auld | Geri Barnes | Kevin & Grace Barrington-
Foote | Laurence Bayzand | Elizabeth Bell | Ellen Bick | Peter Bieg | Harold Birston | Kathleen Bjorseth | Frank
Boulet | Donna Bradley | Rick & Rowena | Colleen M. Branson | Jessica Bratty | Charles & Carol Brauner | R.J.
Brebner | Martha Brickman | Gordon Briggs | Jean M. Brown | Flaury Bubel | Mary Burck | Marianne Busby |
Victoria Bushnell | Richard Buski | Donna Cairns | William Cambridge | Barbara Cameron | Miriam Caplan |
Marnie Carter | Betty Chan | Maureen Chan | Sandra Chan in memory of May Wong | Wilma Chang | Deanna
Charlton | Mabel Cheung | Ryan Chew | Nadia Chiu | Oi Lin Chow | Phillip Chow | Lesley & John Christie | Diane
Clark | K. Bruce Clark | Norma Clark | Burke & Hanneke Corbet | Dina Corrado | John & Barbara Creighton in
memory of Michael Whitfield | Tim Crowhurst | Mary Davison | Richard Dettman | Anne Dewar | Barbara J. Dill |
Sabina Dobrer | Gail Dodek Wenner & Richard Wenner | P. Joan & Leslie Ellenor | Sophie Elliot | Sylvia Ellis |
Catherine & Joe Elworthy | Fraser Erickson | Susan Evans Piano Studio | Kexin Feng | Elizabeth Ferguson |
Harvey Harry Field | Sarah Fleming | Nancy Fong of NYF Wealth Management | Adrienne Foo | Sari Forney |
Bruce M. Forster | Martha & Ricardo Foschi | Rebecca Fox | Heather Fraser | Richard Froese | Nicole J. Garson |
Monika Gehlen | Karen Gelmon | Patsy George | Harvey & Jean Gerber | Carolyn G. Gill | Arlene Gladstone &
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Hamish Cameron | Peter & Carolyn Godfrey | Sima Godfrey | Marketa Goetz-Stankiewicz | Gary Gould | Elizabeth
Gowan | Joyce Grant | David Griffiths | Paula Grossman | Glen Hansman | Sheila Hardy | Paula Hart | W. M. Hay |
Martha Hazevoet | Lisa Heddema | Gail Hegquist | Dana Camil Hewitt | Shirley Ho | Donna Hogge | Freda
Holman | Ann House | Richard & Marie-Helene Humphries | Andrew Hung | Brent Hunter | Catherine Insley |
Bruce Irschick | Marianne Janzen | Bill Jeffries | Marlene Dale Johnston | Valerie Jones | Frank & Freda Kaplan |
Helene Kaplan | Dianne Kennedy | Sherry Killam | Christie Kilmer | Kim Biel | Cindy King | Frances Kirczenow |
Bela Kiss | Joslin Kobylka | Robert Kochendorfer | Lisa Krakowski | Norman P. Krasne | Robyn Kruger | Iris
Kujansuu | Heather Kulyk McDonald | Peter Kwok | Paddy Laidley | Patricia Laimon | Linda Lauritzen | Nga Le |
Derwyn & Janet Lea | Chin Yen Lee | Nicholas Lee | Annette Leonard | Jane Lepinski & Warren Clark | Dora
Leung | Gloria Levi | Jack Levi | Barbara Lewison | Gareth Llewellyn | Mae Locke | Janet Lowcock | Virginia
Lowrie | Jean & Stan Lubin | Huiyuan Ma | Helen B. Maberley | Daphne MacDonald | Helen MacFarlane | Patrick
MacLachlan | Carol MacLeod | James & Lynda MacOvichuk | Gordon Mac Rae | Jeneva Mah | Walter John Mail |
Kathie Marteinsson | Lisa Martz | Patrick May | Rita McAllen | Peter & Wendy McGinn | Patricia McKenzie | Gerry
Millett | Ruth Minchington | Bill Miner | Bruce Mitchell | Glen Mitchell | Baerbel Moderau | Jean Monica Mogg |
Gabriela Molnar | Dorothy Moore | Dennis & Kathryn Morris | Kieth Mullback | Philip Neame | Sharon Newman |
Anni Norgaard | Lynne Northfield | Wendy O’Brien | Richard Ogmundson | Henriette Orth | Eileen Padgett |
Nilima Parikh | Judith Parkes | Samantha Jeanne Patterson | Maris Pavelson | Jerie Pearson | Pat Peck | Patricia
Pender | Virginia Penny | David Pepper | Jaime Peschiera | Fred & Hazel Peschl | Beryl & Ross Petty | Marcel
F. Pichette | Jill Plumbley | Silva Plut | Annie Pope | Betti Port | Vicki Lynn Preston | Monique Prud’Homme |
Merle Rector | Annelise Reeves | Anita Romaniuk | Irene Romaniw | B. Romanowski | Lenore Rosen | Sheila
Rowswell | Jan Rudd | Dan Russek | Debra Saimoto | Kazuko Saito | Toni & John Sandler | Brenda & Michael
Sawyer | Angela Schiwy & Jean Laponce | Ursula Schmelcher | llse Schnirch | Douglas Scott | Len Scott |
Karen Seaboyer, in memory of Michael Whitfield | Joseph A. Sedlmair | Diane Shoar | Arnold Shoichet | Alistair
Taylor & Linda Shore | Robert Silverman | Juliet H. Simon | Gareth Sirotnik | Christine Sixta | Helen Spencer | In
memory of Mike Whitfield | Barbara Starcher | Elvina Stewart | Mary Lynn Stewart | Nicki Stieda | Hilary Strauss |
Lena Sverdlova | David Tait & Pille Bunnell | EW. Tait | Mary Maxwell Tait | Tom & Margaret Taylor | Gloria Tom |
Patricia Thiel | Eleanor Third | Flora Thompson | Anona E. Thorne & Takao Tanabe | Marianne Tobias | Ann Turner
| Anne Tweedy | Matt & Jean Valikoski | Linnea Van Luven | Theodora Vassar | Rosalie Waddell | Barbara M.
Walker | James Walsh | Linda Waverley | Freydis Welland | Robin Wenham | Sheila Wenzel | Joel Whittemore |
John & Hilde Wiebe | Karen Wilson | Jean Wiseman | Christina Marie Wolf | Baldwin Wong | Diane Yen-Mei
Wong in honour of May Wong | Joyce Wong | Tina Wong | Marjorie Wood | Elizabeth & Ray Worley | | Jason
Wrobleski | Jennifer Xu | Elizabeth Yip | Gwendolyn Yip | Anita Zaenker | Kevin Zakresky | Barbara Zielinski |
Thirty-nine Anonymous Enthusiasts

The following donors have also generously supporte
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Elisabeth de Halmy in memory of Alexander de Halmy | Elizabeth Fong Yung in loving memory of
TY. & Grace Fong | Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul
Gilmore | Kenneth Owen Gracie & P.H. Waddell | Ann Harding | the late Edwina & Paul Heller | Marth Lou Henley
in honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry Luking | Denise Mara | Eileen Mate |
Diana McMeekin | Paula Palyga | Abe & Leyla Sacks | lan & Jane Strang | John & Judy Taylor | Marilyn & the late
Brian Wallace | Susan Wong Lim in memory of Jean Lyons | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:

AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

The VRS appreciates the generous support of all its donors.

This list was created on Monday, October 25, and includes bequests, gifts of cash, donations of securities,
sponsorships and ticket donations dating back to March 2, 2020. Should you discover any errors or omissions,
please accept our sincere apologies and contact Melodie Corbett, Fundraising & Special Projects Manager by
email to melodie@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/
or including us in your estate plans. If you would like more information, please contact us at 604.602.0363.

9



- VANCOUVER
s RECITAL
[\ SOCIETY

201-513 Main Street
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VRS Board of Directors

Stephen Schachter - President
Tobin Robbins - Vice President
Tony Yue - Treasurer

Susan Wong Lim - Secretary
Mamie Angus

Casey Ching

Valerie Hunter

Christine Mills

Yoram Minnes

Jim Salazar-Smith

Jessica Yan Macintosh

Staff

Leila Getz, C.M., O.B.C., DFA
Founder & Artistic Director

Melodie Corbett
Fundraising & Special Projects Manager

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the xvmaskway’ eam (Musqueam), Skwxwu7mesh (Squamish), and

Sal’ ilwata?/Selilwitulh (Tsleil-Waututh) Nations.



PEAK
Leading The Way In
Home Improvement Innovation

The Peak Group of Companies is proud to
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