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From the Artistic Director

CCeellllpphhoonneess  
 
The use of cellphones and recording devices is prohibited in 
the concert hall. Please take this opportunity to turn off all 
electronic devices. 
 

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 
 
 
 

VVRRSS  AAddddrreessss  
201-513 Main Street 
Vancouver, BC V6A 2V1 
Canada 
 
 
Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh 
(Tsleil-Waututh) Nations. 

CELLPHONES
The use of cellphones and recording devices  

Is prohibited in the concert hall. Please take this opportunity 
to turn off all electronic devices.

is prohibited

Dear Friends:

Augustin Hadelich’s career has gone into orbit since his last performance 
for the VRS in 2013: he won the inaugural Warner Music Prize in 
2015, a Grammy Award in 2016, and was named Musical America’s 
‘Instrumentalist of the Year’ in 2018. He recently joined the faculty of Yale 
School of Music.

I am delighted that our schedules have finally intersected and we are able 
to present this solo violin performance for you today.

How wonderful it is to be sitting together again, sharing the impact that 
live music has upon us, especially for such an intimate solo violin recital!

I would like to thank our Season Sponsor, the Peak Group of Companies, who helped carry 
us through the COVID-19 shutdown. We are also most grateful to Robert and Denise for their 
sponsorship of Augustin’s concert today.

I would also like to thank the City of Vancouver for its support, and the Westin Bayshore for 
hosting our musicians.

And I’d like to thank all of you for being here today.

Have a wonderful afternoon.

Sincerely

Leila
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Program

Season Sponsor

Additional Support

Concert Sponsor

Robert & Denise

PEAK PERFORMANCES
AT THE PLAYHOUSE SERIES 

Augustin Hadelich, violin

Sunday, November 7, 2021
Vancouver Playhouse 3:00pm

JOHANN SEBASTIAN BACH (1685–1750)
Partita No. 3 in E major BWV 1006

Preludio
Loure
Gavotte en Rondeau
Menuet I – Menuet II – Menuet I
Bourrée
Gigue

(approx. 18 minutes)

COLERIDGE-TAYLOR PERKINSON (1932–2004)
Blue/s Forms
Plain Blue/s
Just Blue/s
Jettin’ Blue/s

(approx. 8 minutes)

EUGÈNE YSAŸE (1858–1931)
Sonata No. 2 in A minor Op. 27 No. 2 
(“Obsession”)

Prelude. Poco vivace
Malinconia. Poco lento
Danse des Ombres. Sarabande
Les Furies. Allegro furioso

(approx. 14 minutes)

INTERMISSION

JOHANN SEBASTIAN BACH (1685–1750)
Partita No. 2 in D minor BWV 1004

Allemanda 
Corrente 
Sarabanda 
Giga 
Ciaccona 

(approx. 30 minutes)
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Photo credit: Suxiao Yang

Augustin Hadelich violin

Early Life & Education: Born in Italy, the son of German parents, Augustin 
is now an American citizen. He holds an Artist Diploma from The Juilliard 
School, where he was a student of Joel Smirnoff.

This Season: Starting off Augustin’s 2021/22 season will be his debut 
with the Berlin Philharmonic, playing Prokofiev’s Violin Concerto No. 2 
with Gustavo Gimeno on the podium. Shortly thereafter, he will perform 
with the South Netherlands Symphony Orchestra the premiere of a new 
violin concerto written for him by Irish composer Donnacha Dennehy.

Recordings: Augustin is the winner of a 2016 Grammy Award – “Best 
Classical Instrumental Solo” – for his recording of Dutilleux’s Violin 
Concerto, L’Arbre des songes, with the Seattle Symphony under Ludovic 
Morlot (Seattle Symphony MEDIA). A Warner Classics Artist, his most 
recent release is a double CD of the Six Solo Sonatas and Partitas of 
Johann Sebastian Bach.

Awards & Prizes: In 2006 Augustin won the Gold Medal at the 
International Violin Competition of Indianapolis. Among his other 
distinctions are an Avery Fisher Career Grant (2009), a Borletti-Buitoni 
Trust Fellowship in the UK (2011), the inaugural Warner Music Prize 
(2015), a Grammy Award (2016), as well as an honorary doctorate from 
the University of Exeter in the UK (2017).

Augustin plays the violin “Leduc, ex-Szeryng” by Giuseppe Guarneri del Gesù of 1744, generously loaned by 
a patron through the Tarisio Trust.

Augustin Hadelich is represented by Schmidt Artists International, Inc. New York. 
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Program Notes

Johann Sebastian Bach 
Partita No. 3 in E major BWV 1006

If polyphonic music was not meant to be played 
on the violin, Johann Sebastian Bach didn’t get 
the e-mail. His Sonatas and Partitas for solo 
violin BWV 1001-1006 of 1720 reveal clearly the 
scope of his ambition in this regard. The six 
works in the collection are admired today not 
just for their ingenious exploitation of the multi-
voice capabilities of the instrument, but also for 
their skilfully constructed melodic lines that sit 
idiomatically on the fingerboard.

Keeping the listener from nodding off meant 
writing musical lines that constantly engaged the 
ear in new ways, mixing it up with scale figures 
that alternate with broken chords, passages on the 
lowest strings trading off with melodic climaxes 
high up on the fingerboard, and above all with 
salty dissonances finding resolution in satisfying 
cadences.

The partita, in late Baroque parlance, was just 
another name for a dance suite, a multi-movement 
work made up of the four canonical dance forms – 
allemande, courante, sarabande & gigue – with the 
occasional addition of a prelude at the beginning 
and optional fancier dances called galanteries 
(minuets, bourées, gavottes) sandwiched in the 
middle, right before the zinger finale, the gigue. 

The dances would be two parts, each repeated, 
with ornamentation added at the player’s 
discretion the second time round. Needless to say, 
these are not pieces meant to accompany actual 
dancing. They are imaginative recreations of 
dance genres that reproduce the general character 
and identifying rhythmic signature of each. 

* * *

Bach’s Partita No. 3 in the ‘bright’ key of E major 
– E being the top string on the violin – is an 
exceptionally cheery collection of dance pieces. 
In composing the line-up, Bach keeps the gigue 
finale but chucks out the allemande, courante and 
sarabande of tradition and instead gives pride 
of place to the faster, more rhythmically buoyant 
galanterie dances.

But to open the suite he adds a glittering Preludio 
that begins with a celebratory fanfare on the 
E major triad tumbling down two octaves in 
rhythmic figuration to capture our attention. 
What follows is a moto perpetuo of continuous 
16th-note motion bobbing and weaving through 
a succession of related keys, keeping our ears 

alert with unpredictable phrase lengths, perky 
syncopations and captivating violin idioms such 
as bariolage (a succession of notes played on 
alternating adjacent strings, one stopped, the 
other open).

Bach obviously liked his handiwork in composing 
this piece, as he twice re-used it in fully 
harmonized settings for organ and chamber 
instruments, the version known as Sinfonia to 
Cantata No. 29 later becoming Track 1 on the 
epoch-making Moog synthesizer album entitled 
Switched-On Bach (1968) by Walter (now Wendy) 
Carlos.

After this bouncy beginning comes a contrasting 
movement, the slow and majestic Loure, a dance 
form rarely seen in Bach, although the Fifth French 
Suite has one. This dance is characterized by a 
gentle lilt and heavy emphasis on the first beat of 
the bar, facilitated by a quarter-note-eighth-note 
upbeat. Often called a “slow gigue”, it kicks up its 
heels as if swimming in molasses.

Also rare is the form in which Bach presents the 
following Gavotte, namely en rondeau. The rondo 
pattern, consisting of an opening refrain theme 
alternating with intervening episodes, was later to 
become the standard format for sonata finales in 
the Classical era but here Bach uses it to structure 
his gavotte. One of the ‘lustier’ dances in the suite, 
the gavotte was danced with a lifted step and a 
skipping forward motion, embodied musically in 
a characteristic half-bar upbeat and short-short-
long rhythm. Both the Preludio and this Gavotte 
en rondeau have become crowd-pleasers and are 
often played as independent pieces.

Daintier and danced with a more delicate 
‘shuffling’ gait is the Minuet and Bach gives us 
two in a matched pair. When galanteries come in 
pairs like this, tradition says that the first will be 
repeated after playing the second, to round out 
the group into a nicely symmetrical A-B-A pattern. 
And here, as often occurs, the second minuet is of 
a pastoral character, indicated by its drone figure.

The most boisterous member of the set is the 
Bourée, a dance that begins with a quarter-note 
upbeat and features a fair amount of syncopation, 
especially in the opening phrase – which makes 
the underlying rhythm a bit hard to parse on a 
non-percussive instrument like the violin. This is 
soon compensated for in what follows, however, 
as symmetrical repeated phrases are sounded out 
first forte and then piano, in an echo pattern.
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The Partita ends with Gigue in the Italian style, 
which is to say a hop-filled romp with plenty of 
harmonic and melodic sequences centred around 
chordal figuration. The quasi-moto-perpetuo feel 
of this finale makes for a balanced ending to a 
suite that began in just the same way.

Coleridge-Taylor Perkinson 
Blue/s Forms

While the name of the Black American pianist, 
composer and conductor Coleridge-Taylor 
Perkinson might not be a household name, he 
is well worth remembering for his remarkable 
musicianship and accomplishments in a wide 
range of musical endeavours. 

Born in New York in 1932, his mother named him 
after the Afro-British composer and conductor 
Samuel Coleridge-Taylor (1875 -1912), who in turn 
had been named after the British poet Samuel 
Taylor Coleridge (1772-1834). Educated at NYU, 
the Manhattan School of Music and Princeton 
University, Perkinson composed instrumental 
and vocal music, as well ballet and film scores, 
but refused to be pigeon-holed as a composer of 
‘serious’ music. Jazz and popular music engaged 
him equally and he wrote arrangements for Harry 
Belafonte and Marvin Gaye, performing as well as 
a jazz pianist in the Max Roach Quartet.

Blue/s Forms (1972) for solo violin is dedicated 
to violinist Sanford Allen (b. 1939), the first 
African-American violinist hired by the New York 
Philharmonic, who premiered the work at Carnegie 
Hall. The work is in three movements and plays on 
the idea of the “blue” notes – the flat 3rd and flat 
7th degrees of the scale – used in jazz. 

This play on major and minor intervals is evident 
right from the start in the arresting opening of 
the first movement entitled Plain Blue/s, with its 
slip-sliding double-stops and soulful swing. Just as 
‘blue’ and even more soulful is the meditative and 
painfully lyrical second movement, Just Blue/s. 
The concluding movement, Jettin’ Blue/s, channels 
Paganini through the rollicking musical personality 
of the country fiddler.

Eugène Ysaÿe 
Sonata No. 2 Op. 27 No. 2 (“Obsession”)

Belgian violinist and composer Eugène Ysaÿe 
stands as a bridge figure between the late 
Romantic era of virtuoso violinists such as 
Henri Vieuxtemps and Henryk Wieniawski (he 
studied with both of them) and twentieth-
century composers such as Debussy, whom 
he championed. Much loved by violinists and 
composers alike, he pushed the technique of 

the violin to new heights, while at the same time 
promoting a style of playing that was perfectly 
idiomatic for his instrument. He was, in short, 
the violinist’s violinist and the respect accorded 
to him by composers is indicated by the number 
of important works dedicated to him: the 
César Franck Sonata (a wedding present for 
Ysaÿe), Chausson’s Poème, and string quartets 
by Debussy, Vincent d’Indy and Camille Saint-
Saëns. 

Ysaÿe is said to have been inspired to write his 
Six Sonatas for Solo Violin Op. 27 after hearing a 
concert by the violinist Josef Szigeti in 1923. Each 
sonata in the series was written in honour of the 
contemporary violinists he knew. The second in 
the set, the Sonata in A minor, is dedicated to the 
French violinist Jacques Thibaud (1880–1953) and 
bears the nickname “Obsession” (given by the 
composer himself) for its repeated quotations, 
in all four movements, of the ominous Dies irae 
(Day of Wrath) chant from the Catholic Mass for 
the Dead, giving the sonata as a whole an aura of 
supernatural spookiness and an undercurrent of 
ghoulish intrigue.

The opening Prelude begins with a direct quote 
from the opening of Bach’s Partita No. 3 followed 
immediately by a grotesque parody of this same 
opening, marked brutalement in the score. The 
Bach Preludio was Thibaud’s favourite warm-
up piece and Ysaÿe may well be having a laugh 
at his friend’s expense in this shocking opening 
sequence. As much as this movement is a homage 
to Bach, it soon has to deal with the intrusive 
presence in its rush of moto perpetuo 16th notes 
with the sombre Dies irae tune, elbowing its way 
into the ear between cheery quotes from the Bach 
Partita.

The Malinconia that follows, as its name suggests, 
is a two-voice lament, played in the rhythm of a 
sicilienne con sordino (with a mute), an unusual 
indication in a sonata movement. The Dies irae 
theme only appears at the very end, over a dreary 
drone tone, like a sombre warning of death.

The chant tune is very present, though, from the 
very beginning of the third movement Danse des 
ombres (Dance of the shadows) in the sarabande 
theme played pizzicato at the opening. This theme 
spawns six variations of increasing complexity 
and animation until the opening theme returns, 
played arco in majestic multiple-stops, to close the 
movement. 

The finale, entitled Les Furies, then bursts out 
in alternating fits of passionate multiple-stop 
declamation and ghostly haunting renditions, sul 
ponticello, of the Dies irae theme to bring this 
sonata to a conclusion in a mood of demonic 
defiance.
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Donald G. Gíslason 2021

Johann Sebastian Bach 
Partita No. 2 in D minor BWV 1004

Bach’s Partita in D minor for solo violin is a work of 
imposing gravity, a work astonishing as much for 
the inventiveness of its small-scale figuration as 
for the brilliance of its architectural construction.

As a dance suite, it sits in diametrical contrast to 
the galenterie-focused Partita No. 3 in E major in 
having among its dance movements nothing but 
the four canonical types – allemande, courante, 
sarabande and gigue. But usurping the last word 
usually accorded to the gigue, it adds a majestic 
chaconne that exceeds in length all four of them 
together, making this dance suite, as a whole, 
heavily end-weighted in its aesthetic momentum. 

This tilt towards the final movement comes largely 
through the way in which the dances preceding it 
are composed. It’s as if they are all waiting for the 
finale, expecting its arrival, giving hints along the 
way that something big is about to happen. Taken 
together, they are like a long intake of breath that 
finally gets released in the Chaconne. 

The premonitions in this build-up are many and 
varied. While the suite’s allemande, courante and 
gigue each have their own character – evenly-
paced, flowing and jumpy, respectively – they 
all follow a similar harmonic layout, somewhat 
effacing their individuality as independent pieces. 
They modulate to the same keys, in the same 
order, as if they were just melodic variations on 
the same harmonic pattern – as in a chaconne. 
And all three overwhelmingly consist of single 
melodic lines, further diminishing their sound 
impact in comparison to the bold thunderclap that 
strikes the ear in the opening bars of the finale. 

The problem of creating full harmonies in a 
single-line texture is addressed by Bach by his 
use of the style brisé (“broken style”) typical of 
17th-century French lute music, a style of writing 
in which chordal progressions are “broken up” 
into irregular and unpredictable patterns of 
arpeggios and running notes. In such a texture 
the ear is constantly engaged in the process 

of ‘re-composing’ this expanded version of the 
underlying harmonic and melodic patterns into 
something simpler. The profusion of notes created 
also offers greater opportunity for expressive 
nuance in performance.

Not all of the dance movements, though, are 
composed in this way. The third dance movement 
prophetically announces the finale (a) in its genre, 
a sarabande, like the chaconne, with emphasis on 
the second beat of the bar; (b) in its texture, rife 
with multiple-stops; and (c) in its melodic material, 
some of which anticipates the same figuration in 
the finale. 

When the Chaconne does arrive, it comes in 
the form of a sarabande variée comprised of 
64 variations on a four-bar harmonic pattern 
presented at the outset, the harmonies 
determined by a repeating bass line. There are 33 
variations in the minor mode, 19 in the major, the 
arrival of which marks a dramatic change in mood, 
and then finally 12 more in the minor, giving the 
work a rough three-part design. 

The extreme variety of textures and moods that 
Bach manages to create out of this simple 4-bar 
pattern is the reason for its exalted status within 
the classical canon. Among the many ways 
he finds to say the same thing over and over 
again, harmonically speaking, are: varying the 
note durations, from half notes down to 32nds; 
alternating simple scalar patterns with chromatic 
variations on them; unpredictable melodic lines 
in style brisé contrasted with clearly patterned 
sequential repetitions; tightly focused melodies 
in a small range alternating with wide-ranging 
spans of arpeggiation and running notes; single-
line melodies alternating with two-voice textures; 
echoing call-and-response patterns between 
contrasting registers; single melodic lines that 
gradually evolve into chordal figurations whipping 
across all four strings in a continuous pattern of 
rocking arpeggios; and various sonic ‘tics’ (in 
popular music they would be called “hooks”) such 
as bell-like notes repeating through the texture in 
various registers.
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Thank You!

Presenting exceptional artists is made possible by the generosity of our supporters, who make the journey 
with us throughout the year. 

COVID-19 has changed a great many things about the way in which we move through the world and interact 
with one another. Over the last 20 months, our supporters have sustained us in ways that we couldn’t have 
imagined, and never have we been more grateful or more appreciative. 

The Vancouver Recital Society acknowledges the following individual, foundation and corporate partners 
for their support throughout 2020 and 2021. 

Season Sponsor: The Peak Group of Companies

Series Sponsors: The Estate of Edwina & Paul Heller | The Peak Group of Companies

Additional Series Support: RBC Foundation | The Chan Endowment Fund at the University of British Columbia | 
The City of Vancouver – Cultural Services | The Martha Lou Henley Charitable Foundation | The Province of 
British Columbia

Concert Sponsors: Elaine Adair, An Anonymous Concert Sponsor, Robert Bailey & Elizabeth Arnold-Bailey, 
Robert & Denise, Richard Carswell in memory of Alison Kirkley, Maryke Gilmore, Judith & Poul Hansen, Ann 
Harding, The Martha Lou Henley Charitable Foundation, London Drugs, The Estate of the Late Denise Mara, 
Richard & Lynda Spratley, Joyce & Tony, The Board of Directors of the Vancouver Recital Society, Victor, Lynn 
Kagan & Alexandra Volkoff, Lynda Zysblat in memory of Alan Zysblat

Additional support has been generously provided by: Stir | The Vancouver Sun | Alix Brown in memory of Alan 
Brown | The Deux Mille Foundation | The Alan & Gwendoline Pyatt Foundation 

Accommodation Partner: The Westin Bayshore Vancouver

Supporters

Guardians ($10,000 and above)
Elaine Adair | Alix Brown in memory of Alan Brown | Judith Fisher & Keith Purchase | Ann Harding | Sarah 
Kennedy - in Memory of Ellen Tallman | The Estate of Harry Locke | The Louise Fletcher Memorial Fund held 
at Vancouver Foundation | The Martha Lou Henley Charitable Foundation | Joan C. McCarter Foundation held 
at Victoria Foundation | Sheila E. McLeod in memory of Rosalee Hardin | The Estate of Gordon Walters | The 
Estate of Mervyn L. Weir | Mr. Tony Yue

Visionaries ($5,000 - $9,999)
Mark Allison & Stephanie Holmquist | Lois Binder | The Christopher Foundation | Richard Carswell in memory 
of Alison Kirkley | Maryke Gilmore | Lynn Kagan | Renate Lauritzen | Bill & Risa Levine | Wendi J. Mackay | Eileen 
Mate | Remembering Otto & Marie Pick Charitable Foundation | Elaine Stevens | Ian & Jane Strang | Alexandra 
Volkoff

Champions ($2,500 - $4,999)
Robert E. Baker | Stephanie A. Carlson | Dr. Peter Cass | Myron Story & Larry Clausen | Hilde & Peter Colenbrander | 
Russell Wodell & David Gordon Duke | Keith Farquhar & Koji Ito | Judy Finch in Memory of Lance | Kurt Gagel | 
Lyman & Penelope Gurney | Rebecca & John Hunter | Kate Ker & Paul Cobban | Jane Macdonald | David 
McMurtry | Stephen Schachter | The R. & J. Stern Family Foundation | John & Judy Taylor | Ken & Patricia 
Tolmie | Wesgroup Properties | Morag Whitfield | One Anonymous Champion

Devotees ($1,000 - $2,499)
Timothy Agg & Stuart Alcock | Joanie Anderson | Mamie Angus | Richard & Barbara Bergstrom | Joost Blom | 
John & Ruth Brock | Leila Chorley | Isobel Cole | Mr. Gorm Damborg | Mr. Larry Diamond | A. Christine Dryvynsyde | 
Valerie & Richard Dunsterville | William Ehrcke & Donna Welstein | Bryan Andrews & Sheila MacLean | Mr. 
Brian Fearncombe | Stephen Fitterman | Kim Floeck | Maria Giardini | Robert Goldstein & Christine Kerr | 
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The McGrane - Pearson Endowment Fund, Held At Vancouver Foundation | Elizabeth Guilbride | Judith and 
Poul Hansen | David Harvey & Cecilia Bernabe | Valerie Hunter | Teresa & Lewis James | Ingunn Kemble | D.N. 
Kerkhoven | Judy Killam | Karen & Stephen Kline | Gordon Konantz in memory of Gail Konantz | Teresa Y. H. Lee | 
Anndraya Luui | David Lyons | Alistair Mackay | John McAlpine | Bill Meyerhoff in memory of Nina Popovska | 
Christine Mills | David & Darrell Mindell | The Estate of Sheila Moore | Mary Newbury | Geoffrey Newman | 
Patrick O’Callaghan | Paula Palyga & David Demers | Mr. John Pappajohn | George & Maria Percy | Erica Pratt | 
George & Anne Sandor in memory of Dr. Michael Whitfield | Philip Sestak | Cecil Sigal | Federico Salazar & Jim 
Smith | Patrick Stephenson | Storage on Terminal | Holly Sykes & Rob Baker | Wenhuan Teng | Carol Tsuyuki | 
Eugene Wang | Eight Anonymous Devotees

Aficionados ($500 - $999)
David Agler | Robert Bailey | Mr. Dickson Au | Bill & Gladys Baxter | Gillian Beattie | Reinhold & Renate Bernat | 
Hazel Birchall | Sandra Campbell | Mr. Vince Cardella | G. Chetty | Judith Coffin | Patricia & James Davidson | 
Moyra Dobson | Virginia Evans | Roger & Marjorie Foxall | Michael & Dana Freeman | Leila Getz | Arlene 
Gladstone & Hamish Cameron | Rose-Marie Glassman | Norah Hall | Joan Harding | Anne Haywood | Gwendoline 
Hoar | John Hooge | David & Rowena Huberman | Denny Lang | Leola Purdy Foundation | Mary Macdonald | 
A. MacLennan | E.J. Makortoff | Ray McNabb | Wilfrid & Sally Mennell | Gabriella Minnes-Brandes & Yoram 
Minnes | Kathy Neilson | Sheila Nolan | Jack Olsen | James & Susan Olsen | Thomas O’Shea | Katherine Paton | 
James Pow | William D. Robertson | Marie Schneider & Richard Dettman | Melville & Joan Shaw | Barbara 
Shumiatcher | Karen Shuster | Nancy Stern | Lindsay Stewart & John Hallett | Anne & Mitch Taylor | Gloria Tom | 
Muriel Vallance | Esther E. Vitalis | Orrin & Wendy Webber | Jan Whitford & Michael Stevenson | Jon & Christine 
Wisenthal | Ken & Jenny Yule | Paul Zablosky & Marian Wight | Nine Anonymous Aficionados

Friends ($250 - $499)
Ian & Catherine Aikenhead | Deb Armour & Jim MacAulay | Kathleen Barlow | Paul Beckmann | Judith Bellis | 
Brenda Benham | Norma Boutillier | Pleuke Boyce | Roberta Brampton | Jay Brown | David Cannell | Jane 
Cherry | Judith Clark | Marylin Clark | Anne Clemens | Jennifer Condie | Patrick & Nancy Crawshaw | Johnathan 
& Ruth Crellin | Barbara Curran | Charles & Elaine Day | Larry Dian | Ine Doorman | Blair & Margaret Dymond | 
Dr. Susan Eadie | Barbara Ebelt | Margot Ehling | Gary & Joan Elsdon | Carol Fast | Christine Fedina | Martin 
Ferera & Suzanne Caroline Ellis-Ferera | Allan J. Fletcher | Daphne & Anson Frost | Ivan & Laurie Gasoi | Sara 
Getz & Jim Forrest | Birgit Westergaard & Norman Gladstone | Stephanie & Alex Glyniany | Jocelyn Godolphin | 
Sherrill Grace | Gershon Growe | Evelyn Harden | Gordon Harding | Marilyn Harris | Elizabeth Hawkins | Heather 
Holmes | Donald & Patricia Hudson | Nick & Celia Hudson | Brian Hutzulak | Bill & Heather Ireland | Stanislav 
Karetnikov | Joan Keay | Marion Keith | Robyn Driedger-Klassen | Margaret Knox | Karen Kruse & Peter Scott | 
Fakroon T. Lakdawalla | Malcolm Lake | John & Wendy Lea | Les Leader | Joyce Lee | Lawrence & Andrea Lee | 
Susan & Richard Lee | D. Wendy Lee | Wing Bill Leung | Paddy MacLeod | Ketty Magil | Lisa May | Sharon Meen | 
Terry & Kathy Mullen | Sheila Munn | Barbara O’Brien | Ross Paul & Jane Brindley | Brenda Peterson | Gregory 
& Alla Polyakov | Kathryn & Bob Poole | Nora Randall | Neil Ritchie | Tobin S. Robbins & Sandra Lee Broudy | 
John Robinson | Rhona Rosen | Donald J. Rosenbloom | Martha Russell | Bernard Schulz | Andrew Seal | Letitia 
Sears | Dorothy Shermer | Christine Shiner | Don & Jane Shumka | Kathryn Sirett | Myrna J. Skazel | Niamh 
Small & Cliff Skelton | Colleen Smith | Peter Smith | Donald & Kathleen Sorochan | Shirley & Ray Spaxman | 
Richard & Lynda Spratley | Peter & Carol-Lyn Thaler | Karen & Perry Trester | Nora Tseng | Hilary Vallance | 
Lynn van Zanten | Norma Wasty | Sumiko Watanabe | Ellen Wiebe | Cheryl Williams | Janice Williams | Judith 
Williamson | Adriana F. Wills | E. Wilson | Alice Wong | Jane & Maurice Wong | V. Wong | Deborah Zbarsky | 
Nineteen Anonymous Friends

Enthusiasts (up to $249)
Sima Abelev | Sue Abzinger | Maureen Aird | Stuart Alcock | Donald G. Gislason | Joseph Anthony | Katharine 
Archibald | Nick Arden | Paul Atkinson | Barry Auger | Joyce Auld | Geri Barnes | Kevin & Grace Barrington-
Foote | Laurence Bayzand | Elizabeth Bell | Ellen Bick | Peter Bieg | Harold Birston | Kathleen Bjorseth | Frank 
Boulet | Donna Bradley | Rick & Rowena | Colleen M. Branson | Jessica Bratty | Charles & Carol Brauner | R.J. 
Brebner | Martha Brickman | Gordon Briggs | Jean M. Brown | Flaury Bubel | Mary Burck | Marianne Busby | 
Victoria Bushnell | Richard Buski | Donna Cairns | William Cambridge | Barbara Cameron | Miriam Caplan | 
Marnie Carter | Betty Chan | Maureen Chan | Sandra Chan in memory of May Wong | Wilma Chang | Deanna 
Charlton | Mabel Cheung | Ryan Chew | Nadia Chiu | Oi Lin Chow | Phillip Chow | Lesley & John Christie | Diane 
Clark | K. Bruce Clark | Norma Clark | Burke & Hanneke Corbet | Dina Corrado | John & Barbara Creighton in 
memory of Michael Whitfield | Tim Crowhurst | Mary Davison | Richard Dettman | Anne Dewar | Barbara J. Dill | 
Sabina Dobrer | Gail Dodek Wenner & Richard Wenner | P. Joan & Leslie Ellenor | Sophie Elliot | Sylvia Ellis | 
Catherine & Joe Elworthy | Fraser Erickson | Susan Evans Piano Studio | Kexin Feng | Elizabeth Ferguson | 
Harvey Harry Field | Sarah Fleming | Nancy Fong of NYF Wealth Management | Adrienne Foo | Sari Forney | 
Bruce M. Forster | Martha & Ricardo Foschi | Rebecca Fox | Heather Fraser | Richard Froese | Nicole J. Garson | 
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Monika Gehlen | Karen Gelmon | Patsy George | Harvey & Jean Gerber | Carolyn G. Gill | Arlene Gladstone & 
Hamish Cameron | Peter & Carolyn Godfrey | Sima Godfrey | Marketa Goetz-Stankiewicz | Gary Gould | Elizabeth 
Gowan | Joyce Grant | David Griffiths | Paula Grossman | Glen Hansman | Sheila Hardy | Paula Hart | W. M. Hay | 
Martha Hazevoet | Lisa Heddema | Gail Hegquist | Dana Camil Hewitt | Shirley Ho | Donna Hogge | Freda 
Holman | Ann House | Richard & Marie-Helene Humphries | Andrew Hung | Brent Hunter | Catherine Insley | 
Bruce Irschick | Marianne Janzen | Bill Jeffries | Marlene Dale Johnston | Valerie Jones | Frank & Freda Kaplan | 
Helene Kaplan | Dianne Kennedy | Sherry Killam | Christie Kilmer | Kim Biel | Cindy King | Frances Kirczenow | 
Bela Kiss | Joslin Kobylka | Robert Kochendorfer | Lisa Krakowski | Norman P. Krasne | Robyn Kruger | Iris 
Kujansuu | Heather Kulyk McDonald | Peter Kwok | Paddy Laidley | Patricia Laimon | Linda Lauritzen | Nga Le | 
Derwyn & Janet Lea | Chin Yen Lee | Nicholas Lee | Annette Leonard | Jane Lepinski & Warren Clark | Dora 
Leung | Gloria Levi | Jack Levi | Barbara Lewison | Gareth Llewellyn | Mae Locke | Janet Lowcock | Virginia 
Lowrie | Jean & Stan Lubin | Huiyuan Ma | Helen B. Maberley | Daphne MacDonald | Helen MacFarlane | Patrick 
MacLachlan | Carol MacLeod | James & Lynda MacOvichuk | Gordon Mac Rae | Jeneva Mah | Walter John Mail | 
Kathie Marteinsson | Lisa Martz | Patrick May | Rita McAllen | Peter & Wendy McGinn | Patricia McKenzie | Gerry 
Millett | Ruth Minchington | Bill Miner | Bruce Mitchell | Glen Mitchell | Baerbel Moderau | Jean Monica Mogg | 
Gabriela Molnar | Dorothy Moore | Dennis & Kathryn Morris | Kieth Mullback | Philip Neame | Sharon Newman | 
Anni Norgaard | Lynne Northfield | Wendy O’Brien | Richard Ogmundson | Henriette Orth | Eileen Padgett | 
Nilima Parikh | Judith Parkes | Samantha Jeanne Patterson | Maris Pavelson | Jerie Pearson | Pat Peck | Patricia 
Pender | Virginia Penny | David Pepper | Jaime Peschiera | Fred & Hazel Peschl | Beryl & Ross Petty | Marcel 
F. Pichette | Jill Plumbley | Silva Plut | Annie Pope | Betti Port | Vicki Lynn Preston | Monique Prud’Homme | 
Merle Rector | Annelise Reeves | Anita Romaniuk | Irene Romaniw | B. Romanowski | Lenore Rosen | Sheila 
Rowswell | Jan Rudd | Dan Russek | Debra Saimoto | Kazuko Saito | Toni & John Sandler | Brenda & Michael 
Sawyer | Angela Schiwy & Jean Laponce | Ursula Schmelcher | Ilse Schnirch | Douglas Scott | Len Scott | 
Karen Seaboyer, in memory of Michael Whitfield | Joseph A. Sedlmair | Diane Shoar | Arnold Shoichet | Alistair 
Taylor & Linda Shore | Robert Silverman | Juliet H. Simon | Gareth Sirotnik | Christine Sixta | Helen Spencer | In 
memory of Mike Whitfield | Barbara Starcher | Elvina Stewart | Mary Lynn Stewart | Nicki Stieda | Hilary Strauss | 
Lena Sverdlova | David Tait & Pille Bunnell | E.W. Tait | Mary Maxwell Tait | Tom & Margaret Taylor | Gloria Tom | 
Patricia Thiel | Eleanor Third | Flora Thompson | Anona E. Thorne & Takao Tanabe | Marianne Tobias | Ann Turner | 
Anne Tweedy | Matt & Jean Valikoski | Linnea Van Luven | Theodora Vassar | Rosalie Waddell | Barbara M. 
Walker | James Walsh | Linda Waverley | Freydis Welland | Robin Wenham | Sheila Wenzel | Joel Whittemore | 
John & Hilde Wiebe | Karen Wilson | Jean Wiseman | Christina Marie Wolf | Baldwin Wong | Diane Yen-Mei 
Wong in honour of May Wong | Joyce Wong | Tina Wong | Marjorie Wood | Elizabeth & Ray Worley | | Jason 
Wrobleski | Jennifer Xu | Elizabeth Yip | Gwendolyn Yip | Anita Zaenker | Kevin Zakresky | Barbara Zielinski | 
Thirty-nine Anonymous Enthusiasts

The following donors have also generously supporte 
 the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Elisabeth de Halmy in memory of Alexander de Halmy | Elizabeth Fong Yung in loving memory of 
T.Y. & Grace Fong | Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul 
Gilmore | Kenneth Owen Gracie & P.H. Waddell | Ann Harding | the late Edwina & Paul Heller | Marth Lou Henley 
in honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry Luking | Denise Mara | Eileen Mate | 
Diana McMeekin | Paula Palyga | Abe & Leyla Sacks | Ian & Jane Strang | John & Judy Taylor | Marilyn & the late 
Brian Wallace | Susan Wong Lim in memory of Jean Lyons | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:

AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

The VRS appreciates the generous support of all its donors. 

This list was created on Monday, November 1, and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to March 2, 2020. Should you discover any errors or omissions, 
please accept our sincere apologies and contact Melodie Corbett, Fundraising & Special Projects Manager by 
email to melodie@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/
or including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Stephen Schachter - President
Tobin Robbins - Vice President
Tony Yue - Treasurer
Susan Wong Lim - Secretary
Mamie Angus
Casey Ching
Valerie Hunter
Christine Mills
Yoram Minnes
Jim Salazar-Smith
Jessica Yan Macintosh

Staff

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director 

Melodie Corbett
Fundraising & Special Projects Manager

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

201-513 Main Street
Vancouver, BC 
V6A 2V1

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.



The Peak Group of Companies is proud to 
support the Vancouver Recital Society  

as the 2021-2022 Season Sponsor


