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From the Artistic Director

Dear Friends:

This afternoon’s performance by Milos and Avi Avital has been in
the works for such a long time that it almost feels as though it’s
over before it has even begun!

We could have sold the Playhouse to capacity for this concert, but
because we promised our patrons that we would not go beyond
50% until January, we unfortunately have a long waiting list of
disappointed Milos and Avi fans.

This brings to a close our fall 2021 series of concerts, which have
been varied and quite wonderful. We’ll be putting tickets for the
remainder of the season (January - May) on sale on November 17, so mark your calendars!
There are 15 concerts in the winter-spring 2022 series, featuring outstanding artists such
as Yuja Wang, Evgeny Kissin, Gerald Finley and Isata Kanneh-Mason.

| would like to thank our Season Sponsor, the Peak Group of Companies, and London
Drugs for sponsoring this concert. We are also grateful to the City of Vancouver for its
support.

Thank you to all of you for staying in touch and for returning to the theatre with us to
experience the joy of live music once again.

Have a wonderful Holiday Season, and we look forward very much to seeing you in 2022.

Sincerely,

Feoa Gty

Leila

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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MILOS, classical guitar
Avi Avital, mandolin

Sunday, November 14, 2021
Vancouver Playhouse 3:00 pm
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M@gP COLUMBIA

JOHANN SEBASTIAN BACH
(1685-1750)

Concerto in D minor
(after Marcello) BWYV 974

Adagio

(approx. 3 minutes)

PHILIP GLASS (B. 1937)
The Poet Acts from The Hours

(approx. 4 minutes)

JOHANN SEBASTIAN BACH
(1685-1750)

Partita No. 2 in C minor
BWYV 826

Capriccio

(approx. 2 minutes)

ISAAC ALBENIZ (1864-1909)
Asturias for solo guitar

(approx. 6 minutes)

MANUEL DE FALLA (1876-1946)
Siete Canciones Populares
Espanolas

El paflo moruno
Seguidilla murciana
Asturiana

Jota

Nana

Cancion

Polo

(approx. 14 minutes)

INTERMISSION

JOHANN SEBASTIAN BACH
(1685-1750)

English Suite No. 2 in A minor
BWYV 807

Prelude

(approx. 5 minutes)

PHILIP GLASS (B. 1937)
Opening No. 1 from Glassworks

(approx. 3 minutes)

JOHANN SEBASTIAN BACH
(1685-1750)

Well-Tempered Clavier 1, No. 2
BWYV 847

Fugue in C minor

(approx. 2 minutes)

PHILIP GLASS (B. 1937)
Etude No. 9

(approx. 3 minutes)

GIOVANNI SOLLIMA (B. 1962)
Prelude for mandolin solo

(approx. 4 minutes)

MATHIAS DUPLESSY (B. 1972)
Sonata for Guitar and Mandolin

Allegro
Andantino
Allegro vivace

(approx. 13 minutes)



MlLOS classical guitar
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‘Love at first listen’ is how Milos describes the moment
when, as a child in Montenegro, he first picked up the
old guitar that was lying around his childhood home
gathering dust.

Fast forward to 2010: Milos signed an exclusive
recording contract with the legendary classical label
Deutsche Grammophon and before long he was
performing sell-out concerts as a soloist with
international orchestras and in recital.

His first three releases on Deutsche Grammophon
achieved chart-topping successes around the globe
overnight. Milo$’ 2019 album, Sound of Silence, joined
his previous albums in reaching No. 1 on the UK Classical
charts and on Amazon.

In 2021, Milos released his sixth album The Moon and
the Forest, featuring the Talbot and Shore concerti as
well as Ludovico Einaudi’s ‘Full Moon’ and Schumann’s
‘Traumerei’.

Taking every opportunity to promote classical music

to the widest possible audience, Milos often finds
himself in the role of a radio and TV presenter. He is

a passionate supporter of music education and acts

as a Patron of the Mayor of London’s Fund for Young
Musicians and the Awards for Young Musicians. Milo$
records exclusively for Decca Classics. He lives in
London and performs on a 2007 Greg Smallman guitar.

Milos Karadaglic¢ is represented by
Opus3 Artists, New York, NY.

Avi Avital mandolin

Photo credit: Zohar Ron

Born in Be’er Sheva in southern Israel, Avi began
learning the mandolin at the age of eight and soon
joined the flourishing mandolin youth orchestra founded
and directed by his charismatic teacher, Russian-born
violinist Simcha Nathanson. He studied at the Jerusalem
Music Academy and the Conservatorio Cesare Pollini in
Padua with Ugo Orlandi. Winner of Israel’s prestigious
Aviv Competition in 2007, Avi is the first mandolinist in
the history of the competition to be so honoured. He
plays on a mandolin made by Israeli luthier Arik Kerman.

Highlights of the 2021-22 season include a North
American tour with Les Violons de Roy, returns to

the Seattle and Atlanta Symphony Orchestras, a duo
tour with the guitarist Milos, and a 3-week tour of

the US with Brooklyn Rider. His recent engagements
include Il Giardiano Armonico, Chicago Symphony,

Los Angeles Philharmonic, San Diego Symphony,

St. Louis Symphony, Montreal Symphony, Baltimore
Symphony, Detroit Symphony, Los Angeles Chamber
Orchestra, Yomiuri Nippon Symphony, BBC Symphony,
Orchestra del’Accademia Nazionale di Santa Cecilia,
Zurich Tonhalle, Deutsche Symphonie Orchester Berlin,
Orchestre National de Lyon, Maggio Musicale Fiorentino,
Israel Philharmonic, and the Norwegian Radio Orchestra.

An exclusive Deutsche Grammophon artist, his sixth
album for the label The Art of the Mandolin has been
received with high praise and top reviews in The Times,
Independent, Gramophone, BBC Music Magazine, as
well as the international press. This follows five other
recordings: Bach (2019), Avital meets Avital (2017) with
oud/bassist Omer Avital, ECHO Klassik Award winning
Vivaldi (2015), an album of Avital’s own transcriptions
of Bach concertos and Between Worlds (2014), a
cross-generic chamber collection exploring the nexus
between classical and traditional music.

Avi Avital is represented by
Opus3 Artists, New York, NY.



Program Notes

Johann Sebastian Bach

English Suite No. 2 in A minor: Prelude
Well-Tempered Clavier 1: Fugue in C minor
Concerto in D minor (after Marcello): Adagio
Partita No. 2 in C minor: Capriccio

In Bach’s time, the instrument closest to the sound
world of the guitar and mandolin was the lute.
Bach wrote suites for the lute, transcribed his

own works for the lute, and much of the music

he wrote for the harpsichord (another plucked-
string instrument), imitated the arpeggiated
texture of French lute music. So transcribing
Bach’s keyboard music for these two chordophone
cousins of the lute works particularly well,
especially since their difference in timbre offers
the opportunity to imitate the contrasts of tone
colour available on a two-manual harpsichord.

k* ok ok

The Prelude from Bach’s English Suite No. 2 in

A minor BWV 807 is an exhilarating two-voice
moto perpetuo movement with the motoric
rhythms of a Baroque concerto grosso. Its main
textural feature is the rhythmic contrast between a
‘chatter-box’ stream of 16th notes and a plodding
accompaniment in lumbering 8ths. Harmonies
change like clockwork at the beginning of every
bar, sometimes as part of harmonic sequences
using the circle of fifths, at other times creating
harmonic tension through the use of a pedal tone
in the bass.

Rhythmic pulse plays a major role, as well, in

the appeal of the Fugue No. 2 in C minor from
The Well-Tempered Clavier Book 1. This pulse is
driven by a playful, mordent-like ‘tick-tock’ figure
sounded three times in its opening subject. And
as in the Prelude, this rhythmic ‘hook’ in the
fugue subject, with its many leaps, is dogged

by a countersubject of scalar running figures in
lumbering 8ths. But in this fugue the harmonic
rhythm is much faster, sometimes changing with
every 8th note.

Soothing relief from all this rhythmic counter-
play comes in Bach’s keyboard transcription of
the Adagio from the Oboe Concerto in D minor
attributed to the Venetian composer Alessandro
Marcello (1669-1750), in turn now transcribed for
guitar and mandolin. This work remains at the

centre of the Baroque repertoire for the oboe,

a virtual operatic aria for the instrument, with

its unusual texture of a piercing and reedy but
lyrical soprano voice set in high relief against a
sympathetic string accompaniment. This work
may well have inspired Ennio Morricone to create
the same texture in his film score for the film The
Mission.

The gentle pulse of its opening bars immediately
engages the ear, as the dissonant close interval of
a major 2nd resolves rewardingly into a dominant
seventh, and then finally on to the tonic harmony
from which the melody of the solo instrument
takes upward flight. Lingering dissonances such
as these, and the tension created by their delayed
resolution, contribute in no small measure to the
pathos emanating from the solo melodic line in
this movement.

The Capriccio in Bach’s Partita No. 2 in C minor
supplants the partita’s traditional gigue finale but
nevertheless displays many gigue-like features.
Prominent amongst these is its fondness for wide
leaps in the melodic line - leaps of a 10th, in fact
- that by dint of constant repetition in various
registers come across as buoyantly whimsical
and good-natured. Also very gigue-like is its
structural layout in binary form, with the second
half beginning with a melodic inversion of the first
half’s leaping motive. Most ingenious of all in this
movement, though, is the fact that it’s actually a
fugue!

Philip Glass

Opening No. 1 from Glassworks
The Poet Acts from The Hours
Etude No. 9

Philip Glass is a giant among American composers.
He is widely recognized as one of the founding
fathers of the minimalist movement in Western
music, along with composers La Monte Young,
Terry Riley and Steve Reich, although he prefers

to think of himself as a composer of “music with
repetitive structures”.

The general idea of these composers is to limit
themselves to the most elementary musical
elements and by dint of repetition to create a kind
of aural tapestry that undergoes kaleidoscopic



changes of tone colour while pulsing, vibrating or
shimmering in tonal space.

This is music that is simple, tuneful and direct,
meant to be immediately appealing without

irony or even emotional complexity. While the
harmonies are diatonic, i.e., based on the notes

of the major or minor scale, there is little feeling

of harmonic tension and release, few leading

tones to guide the ear in pre-ordained patterns of
expectation, so every change in harmony becomes
equally surprising, equally emotionally resonant.

Opening No. 1, originally scored for solo piano,

is the first movement of Glassworks (1982), a
six-movement suite for piano and chamber wind
orchestra. It is conceived as a series of four-voice
harmonies, one chord to a bar, in repeated four-
bar and eight-bar phrases, the three upper voices
of the harmony constantly rocking in intervals of
3rds, 4ths and 5ths, in a 2-against-3 rhythm.

The Poet Acts is an emotionally resonant excerpt
from Philip Glass’ score to the film The Hours
(2002), which deals with the suicide by drowning
of the British writer Virginia Woolf. This film
score won a BAFTA for Best Film Music and was
nominated for a Golden Globe Award, a Grammy,
and an Academy Award. Here, too, there are
constantly wavering harmony lines in the textural
in-fill, but shining through them from time to time
is also a mysterious melody fragment repeated in
the tonal range of the cello.

Etude No. 9, from the collection of 20 piano
etudes that Glass wrote between 1991 and 2012, is
similar in texture to other works on the program
in that its texture features ostinato patterns

in pulsing 8th notes. But often superimposed
over them are parallel streams of simple triadic
harmonies in the treble. And as in many of Glass’
works, triple metre ripples in constant contrast to
duple metre in the texture.

Isaac Albéniz
Asturias for solo guitar

The best-known piece of Spanish guitar music,
Albéniz’s Asturias, began as a work written for the
piano. First published as a Prelude to Albéniz’s
three-movement Chants d’Espagne in 1892, it

was posthumously re-published as part of the
composer’s Suite espanola just before the First
World War with the title Asturias and the subtitle
Leyenda (legend), under which names it is known
today.

The publisher was quite mistaken, because this
work has nothing to do with the northern coastal
region of Asturias and everything to do with the
southern Spanish region of Andalusia. Andalusia

is the cultural homeland of the flamenco tradition,
an art that developed under gypsy influence to
embrace a passionate amalgam of guitar-playing,
singing, wailing, dancing, stomping, clapping and
finger snapping, the sonic echoes of which Albéniz
transferred with consummate skill to the keyboard.

Many transcriptions of this piano work exist for the
guitar, but the most popular is undoubtedly that
of Andrés Segovia (1893-1987), who transposed

it from its original G minor to the more guitar-
friendly key of E minor, allowing the fingers of the
right hand to play on an open string the work’s
most ear-catching riff: a chiming pedal note in the
treble that constantly sounds while the guitarist’s
thumb picks out melody notes down below.

This opening section is structured as a long
crescendo, eventually punctuated by brusque
exclamatory full chords played rasgueado
(strummed with the fingernails), in imitation of the
sharp heel-stomp of a flamenco dancer.

The piece is in three parts. Its more soulful and
pensive middle section features a free-floating
melody with minimal accompaniment that
eventually returns to the ‘busy-bee’ hum of the
work’s opening section.

Manuel de Falla
Siete Canciones Populares Espafolas

De Falla’s most popular vocal work was composed
in 1913 from authentic regional folk songs to which
the composer added a piano part bristling with
added-note chords, strumming rhythms and other
effects richly suggestive of the sonorities of the
Spanish guitar. Its transcription for that instrument
is thus a natural outgrowth of the composer’s
original source of inspiration.

The work represents a musical travelogue through
the regions of Spain, each song offering a glimpse
into the daily life and eternal concerns of the
common people, beginning in Murcia from which
the first two songs derive.

The first, E/ Pano moruno (The Moorish Cloth),
despite its dance-like rhythms - or perhaps
because of them - delivers a mocking warning to
young girls to avoid the “stain” of an illicit love
affair. The Seguidilla murciana that follows is an
intense argument of insistent taunts and bitter



banter, conveyed in a shoulder-poking rapid-fire
patter of repeated notes in the melody line.

The mood changes to one of bewildered sadness
in the Asturiana from Northern Spain, the
hypnotic figures in the accompaniment evoking
the numbness of unfathomable grief. By contrast,
nothing could be livelier than the Aragonese Jota
that follows, a whirling piece in triple time danced
to the rhythmic clicking of castanets.

The Andalusian Nana is a lullaby, said to be the
one that De Falla’s mother sang to him when he
was an infant. A rocking rhythm is created by

a syncopated accompaniment over a soothing,
sleepy pedal point in the bass.

The whimsy of love-sickness fills the Cancion,

a rollicking tune known all over Spain. The set
ends in the deeply flamenco-inflected Andalusian
gypsy music of Polo, with its rich build-up of
guitar sonorities supporting the dark fury of its
melismatic solo line.

Mathias Duplessy
Sonata for Guitar and Mandolin

Mathias Duplessy is a wildly eclectic French
composer and multi-instrumentalist with an
interest in classical music - Ravel, Stravinsky &
Prokofiev in particular - and in world musical
cultures, especially the music and guitar-like
instruments of India, China and Mongolia. He is
astoundingly prolific, having written scores for
several dozen feature films and documentaries,
and made more than two dozen recordings. As a
performer he is described by one critic for Radio-
France International in following terms:

A guitarist of the highest virtuosity, Mathias
Duplessy is one of those rare performers capable
of shining in every genre: classical, jazz, oriental
music, flamenco ... As a composer he has
assimilated all of these styles in order to compose
and perform music that is uniquely his own, alive
and personal, brilliant and coming from deep
within, sensitive and yet contemporary.

EE I 3

The composer has provided these notes on his
new Sonata for Guitar and Mandolin.

“These are three differently coloured tableaux,
imprinted with different influences: film music
from the 1970s, a bit of Ravel or Prokofiev, some
jazz and some Baroque influences. It’s music with
passion and vital energy. Just like Milos and Avi,
who are formed by different cultures, and love so
many different styles.

The first movement is something of a homage
to Ennio Morricone. It’s a movement based on
arpeggios in the guitar idiom, fast and dramatic,
over which the mandolin lays down a tuneful
melody with a certain nostalgic quality.

The second movement features a romantic-style
melody that unfolds in tremolo in the guitar,

to which the mandolin adds its own tremolo. |
was really intrigued by the sound of these two
instruments both playing in tremolo.

The third movement is a funny kind of mix. |
wanted it to be a fun movement in which Milos
and Avi toss out challenges to each other, with
virtuoso fireworks, with an energy at times jazzy
at times gypsy, and harmonies that travel between
the Baroque and Prokofiev.”

Donald G. Gislason 2021



Thank You!

Presenting exceptional artists is made possible by the generosity of our supporters, who make the journey
with us throughout the year.

COVID-19 has changed a great many things about the way in which we move through the world and interact
with one another. Over the last 20 months, our supporters have sustained us in ways that we couldn’t have
imagined, and never have we been more grateful or more appreciative.

The Vancouver Recital Society acknowledges the following individual, foundation and corporate partners
for their support throughout 2020 and 2021.

Season Sponsor: The Peak Group of Companies
Series Sponsors: The Estate of Edwina & Paul Heller | The Peak Group of Companies

Additional Series Support: RBC Foundation | The Chan Endowment Fund at the University of British Columbia |
The City of Vancouver - Cultural Services | The Martha Lou Henley Charitable Foundation | The Province of
British Columbia

Concert Sponsors: Elaine Adair, An Anonymous Concert Sponsor, Robert Bailey & Elizabeth Arnold-Bailey,
Robert & Denise, Richard Carswell in memory of Alison Kirkley, Maryke Gilmore, Judith & Poul Hansen, Ann
Harding, The Martha Lou Henley Charitable Foundation, London Drugs, The Estate of the Late Denise Mara,
Richard & Lynda Spratley, Joyce & Tony, The Board of Directors of the Vancouver Recital Society, Victor, Lynn
Kagan & Alexandra Volkoff, Linda Zysblat in memory of Allen Zysblat

Additional support has been generously provided by: Stir | The Vancouver Sun | Alix Brown in memory of Alan
Brown | The Deux Mille Foundation | The Alan & Gwendoline Pyatt Foundation

Accommodation Partner: The Westin Bayshore Vancouver

Supporters

Guardians ($10,000 and above)

Elaine Adair | Alix Brown in memory of Alan Brown | Judith Fisher & Keith Purchase | Ann Harding | Sarah
Kennedy - in Memory of Ellen Tallman | The Estate of Harry Locke | The Louise Fletcher Memorial Fund held
at Vancouver Foundation | The Martha Lou Henley Charitable Foundation | Joan C. McCarter Foundation held
at Victoria Foundation | Sheila E. McLeod in memory of Rosalee Hardin | The Estate of Gordon Walters | The
Estate of Mervyn L. Weir | Mr. Tony Yue

Visionaries ($5,000 - $9,999)

Mark Allison & Stephanie Holmaquist | Lois Binder | The Christopher Foundation | Richard Carswell in memory
of Alison Kirkley | Maryke Gilmore | Lynn Kagan | Ingunn Kemble | Renate Lauritzen | Bill & Risa Levine | Wendi
J. Mackay | Eileen Mate | Remembering Otto & Marie Pick Charitable Foundation | Elaine Stevens | lan & Jane
Strang | Alexandra Volkoff

Champions ($2,500 - $4,999)

Robert E. Baker | Stephanie A. Carlson | Dr. Peter Cass | Myron Story & Larry Clausen | Hilde & Peter Colenbrander |
Russell Wodell & David Gordon Duke | Keith Farquhar & Koji Ito | Judy Finch in Memory of Lance | Kurt Gagel |
Lyman & Penelope Gurney | Rebecca & John Hunter | Kate Ker & Paul Cobban | Jane Macdonald | David
McMurtry | Stephen Schachter | The R. & J. Stern Family Foundation | John & Judy Taylor | Ken & Patricia
Tolmie | Wesgroup Properties | Morag Whitfield | One Anonymous Champion

Devotees ($1,000 - $2,499)

Timothy Agg & Stuart Alcock | Joanie Anderson | Mamie Angus | Richard & Barbara Bergstrom | Joost Blom |
John & Ruth Brock | Leila Chorley | Isobel Cole | Mr. Gorm Damborg | Mr. Larry Diamond | A. Christine Dryvynsyde |
Valerie & Richard Dunsterville | William Ehrcke & Donna Welstein | Bryan Andrews & Sheila MacLean | Mr.
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Brian Fearncombe | Stephen Fitterman | Kim Floeck | Maria Giardini | Robert Goldstein & Christine Kerr | The
McGrane - Pearson Endowment Fund, Held At Vancouver Foundation | Elizabeth Guilbride | Judith and Poul
Hansen | David Harvey & Cecilia Bernabe | Valerie Hunter | Teresa & Lewis James | D.N. Kerkhoven | Judy
Killam | Karen & Stephen Kline | Gordon Konantz in memory of Gail Konantz | Teresa Y. H. Lee | Leola Purdy
Foundation | Anndraya Luui | David Lyons | Alistair Mackay | John McAlpine | Bill Meyerhoff in memory of Nina
Popovska | Christine Mills | David & Darrell Mindell | The Estate of Sheila Moore | Mary Newbury | Geoffrey
Newman | Patrick O’Callaghan | Paula Palyga & David Demers | Mr. John Pappajohn | George & Maria Percy |
Erica Pratt | George & Anne Sandor in memory of Dr. Michael Whitfield | Philip Sestak | Cecil Sigal | Federico
Salazar & Jim Smith | Patrick Stephenson | Storage on Terminal | Holly Sykes & Rob Baker | Wenhuan Teng |
Carol Tsuyuki | Eugene Wang | Eight Anonymous Devotees

Aficionados ($500 - $999)

David Agler | Robert Bailey | Dickson Au | Bill & Gladys Baxter | Gillian Beattie | Reinhold & Renate Bernat | Hazel
Birchall | Sandra Campbell | Mr. Vince Cardella | G. Chetty | Judith Coffin | Patricia & James Davidson | Moyra
Dobson | Virginia Evans | Roger & Marjorie Foxall | Michael & Dana Freeman | Leila Getz | Arlene Gladstone
& Hamish Cameron | Rose-Marie Glassman | Norah Hall | Joan Harding | Anne Haywood | Gwendoline Hoar |
John Hooge | David & Rowena Huberman | Denny Lang | Mary Macdonald | A. MacLennan | E.J. Makortoff | Ray
McNabb | Wilfrid & Sally Mennell | Gabriella Minnes-Brandes & Yoram Minnes | Kathy Neilson | Sheila Nolan |
Jack Olsen | James & Susan Olsen | Thomas O’Shea | Katherine Paton | James Pow | William D. Robertson |
Marie Schneider & Richard Dettman | Melville & Joan Shaw | Barbara Shumiatcher | Karen Shuster | Nancy
Stern | Lindsay Stewart & John Hallett | Anne & Mitch Taylor | Gloria Tom | Muriel Vallance | Esther E. Vitalis |
Orrin & Wendy Webber | Jan Whitford & Michael Stevenson | E. Wilson | Jon & Christine Wisenthal | Ken &
Jenny Yule | Paul Zablosky & Marian Wight | Ten Anonymous Aficionados

Friends ($250 - $499)

lan & Catherine Aikenhead | Deb Armour & Jim MacAulay | Kathleen Barlow | Paul Beckmann | Judith Bellis |
Brenda Benham | Norma Boutillier | Pleuke Boyce | Roberta Brampton | Jay Brown | David Cannell | Jane
Cherry | Judith Clark | Marylin Clark | Anne Clemens | Jennifer Condie | Patrick & Nancy Crawshaw | Johnathan
& Ruth Crellin | Barbara Curran | Charles & Elaine Day | Larry Dian | Ine Doorman | Blair & Margaret Dymond | Dr.
Susan Eadie | Barbara Ebelt | Margot Ehling | Gary & Joan Elsdon | Carol Fast | Christine Fedina | Martin Ferera
& Suzanne Caroline Ellis-Ferera | Allan J. Fletcher | Daphne & Anson Frost | Ivan & Laurie Gasoi | Sara Getz &
Jim Forrest | Birgit Westergaard & Norman Gladstone | Stephanie & Alex Glyniany | Jocelyn Godolphin | Sherrill
Grace | Gershon Growe | Evelyn Harden | Gordon Harding | Marilyn Harris | Elizabeth Hawkins | Gail Hegquist |
Heather Holmes | Donald & Patricia Hudson | Nick & Celia Hudson | Brian Hutzulak | Bill & Heather Ireland |
Stanislav Karetnikov | Joan Keay | Marion Keith | Robyn Driedger-Klassen | Margaret Knox | Karen Kruse &
Peter Scott | Fakroon T. Lakdawalla | Malcolm Lake | John & Wendy Lea | Les Leader | Joyce Lee | Lawrence
& Andrea Lee | Susan & Richard Lee | D. Wendy Lee | Wing Bill Leung | Paddy MacLeod | Ketty Magil | Lisa
May | Sharon Meen | Terry & Kathy Mullen | Sheila Munn | Barbara O’Brien | Ross Paul & Jane Brindley | Brenda
Peterson | Gregory & Alla Polyakov | Kathryn & Bob Poole | Nora Randall | Neil Ritchie | Tobin S. Robbins &
Sandra Lee Broudy | John Robinson | Rhona Rosen | Donald J. Rosenbloom | Martha Russell | Bernard Schulz |
Andrew Seal | Letitia Sears | Dorothy Shermer | Christine Shiner | Don & Jane Shumka | Kathryn Sirett | Myrna
J. Skazel | Niamh Small & Cliff Skelton | Colleen Smith | Peter Smith | Donald & Kathleen Sorochan | Shirley &
Ray Spaxman | Richard & Lynda Spratley | Peter & Carol-Lyn Thaler | Karen & Perry Trester | Nora Tseng | Hilary
Vallance | Lynn van Zanten | Norma Wasty | Sumiko Watanabe | Ellen Wiebe | Cheryl Williams | Janice Williams |
Judith Williamson | Adriana F. Wills | Alice Wong | Jane & Maurice Wong | V. Wong | Deborah Zbarsky |
Nineteen Anonymous Friends

Enthusiasts (up to $249)

Sima Abelev | Sue Abzinger | Maureen Aird | Stuart Alcock | Donald G. Gislason | Joseph Anthony | Katharine
Archibald | Nick Arden | Paul Atkinson | Barry Auger | Joyce Auld | Geri Barnes | Kevin & Grace Barrington-
Foote | Laurence Bayzand | Elizabeth Bell | Ellen Bick | Peter Bieg | Harold Birston | Kathleen Bjorseth | Frank
Boulet | Donna Bradley | Rick & Rowena | Colleen M. Branson | Jessica Bratty | Charles & Carol Brauner | R.J.
Brebner | Martha Brickman | Gordon Briggs | Jean M. Brown | Flaury Bubel | Mary Burck | Marianne Busby |
Victoria Bushnell | Richard Buski | Donna Cairns | William Cambridge | Barbara Cameron | Miriam Caplan |
Marnie Carter | Betty Chan | Maureen Chan | Sandra Chan in memory of May Wong | Wilma Chang | Deanna
Charlton | Mabel Cheung | Ryan Chew | Nadia Chiu | Oi Lin Chow | Phillip Chow | Lesley & John Christie | Diane
Clark | K. Bruce Clark | Norma Clark | Burke & Hanneke Corbet | Dina Corrado | John & Barbara Creighton in
memory of Michael Whitfield | Tim Crowhurst | Mary Davison | Richard Dettman | Anne Dewar | Barbara J. Dill |
Sabina Dobrer | Gail Dodek Wenner & Richard Wenner | P. Joan & Leslie Ellenor | Sophie Elliot | Sylvia Ellis |
Catherine & Joe Elworthy | Fraser Erickson | Susan Evans Piano Studio | Kexin Feng | Elizabeth Ferguson |
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Harvey Harry Field | Sarah Fleming | Nancy Fong of NYF Wealth Management | Adrienne Foo | Sari Forney |
Bruce M. Forster | Martha & Ricardo Foschi | Rebecca Fox | Heather Fraser | Richard Froese | Nicole J. Garson |
Monika Gehlen | Karen Gelmon | Patsy George | Harvey & Jean Gerber | Carolyn G. Gill | Arlene Gladstone
& Hamish Cameron | Peter & Carolyn Godfrey | Sima Godfrey | Marketa Goetz-Stankiewicz | Gary Gould |
Elizabeth Gowan | Joyce Grant | David Griffiths | Paula Grossman | Glen Hansman | Sheila Hardy | Paula Hart |
W. M. Hay | Martha Hazevoet | Lisa Heddema | Dana Camil Hewitt | Shirley Ho | Donna Hogge | Freda Holman |
Ann House | Richard & Marie-Helene Humphries | Andrew Hung | Brent Hunter | Catherine Insley | Bruce
Irschick | Marianne Janzen | Bill Jeffries | Marlene Dale Johnston | Valerie Jones | Frank & Freda Kaplan |
Helene Kaplan | Dianne Kennedy | Sherry Killam | Christie Kilmer | Kim Biel | Cindy King | Frances Kirczenow |
Bela Kiss | Joslin Kobylka | Robert Kochendorfer | Lisa Krakowski | Norman P. Krasne | Robyn Kruger | Iris
Kujansuu | Heather Kulyk McDonald | Peter Kwok | Paddy Laidley | Patricia Laimon | Linda Lauritzen | Nga Le |
Derwyn & Janet Lea | Chin Yen Lee | Nicholas Lee | Annette Leonard | Jane Lepinski & Warren Clark | Dora
Leung | Gloria Levi | Jack Levi | Barbara Lewison | Gareth Llewellyn | Mae Locke | Janet Lowcock | Virginia
Lowrie | Jean & Stan Lubin | Huiyuan Ma | Helen B. Maberley | Daphne MacDonald | Helen MacFarlane | Patrick
MacLachlan | Carol MacLeod | James & Lynda MacOvichuk | Gordon Mac Rae | Jeneva Mah | Walter John Mail |
Kathie Marteinsson | Lisa Martz | Patrick May | Rita McAllen | Peter & Wendy McGinn | Patricia McKenzie | Gerry
Millett | Ruth Minchington | Bill Miner | Bruce Mitchell | Glen Mitchell | Baerbel Moderau | Jean Monica Mogg |
Gabriela Molnar | Dorothy Moore | Dennis & Kathryn Morris | Kieth Mullback | Philip Neame | Sharon Newman |
Anni Norgaard | Lynne Northfield | Wendy O’Brien | Richard Ogmundson | Henriette Orth | Eileen Padgett |
Nilima Parikh | Judith Parkes | Samantha Jeanne Patterson | Maris Pavelson | Jerie Pearson | Pat Peck | Patricia
Pender | Virginia Penny | David Pepper | Jaime Peschiera | Fred & Hazel Peschl | Beryl & Ross Petty | Marcel
F. Pichette | Jill Plumbley | Silva Plut | Annie Pope | Betti Port | Vicki Lynn Preston | Monique Prud’Homme |
Merle Rector | Annelise Reeves | Anita Romaniuk | Irene Romaniw | B. Romanowski | Lenore Rosen | Sheila
Rowswell | Jan Rudd | Dan Russek | Debra Saimoto | Kazuko Saito | Toni & John Sandler | Brenda & Michael
Sawyer | Angela Schiwy & Jean Laponce | Ursula Schmelcher | llse Schnirch | Douglas Scott | Len Scott |
Karen Seaboyer, in memory of Michael Whitfield | Joseph A. Sedlmair | Diane Shoar | Arnold Shoichet | Alistair
Taylor & Linda Shore | Robert Silverman | Juliet H. Simon | Gareth Sirotnik | Christine Sixta | Helen Spencer | In
memory of Mike Whitfield | Barbara Starcher | Elvina Stewart | Mary Lynn Stewart | Nicki Stieda | Hilary Strauss |
Lena Sverdlova | David Tait & Pille Bunnell | EW. Tait | Mary Maxwell Tait | Tom & Margaret Taylor | Gloria Tom |
Patricia Thiel | Eleanor Third | Flora Thompson | Anona E. Thorne & Takao Tanabe | Marianne Tobias | Ann Turner |
Anne Tweedy | Matt & Jean Valikoski | Linnea Van Luven | Theodora Vassar | Rosalie Waddell | Barbara M.
Walker | James Walsh | Linda Waverley | Freydis Welland | Robin Wenham | Sheila Wenzel | Joel Whittemore |
John & Hilde Wiebe | Karen Wilson | Jean Wiseman | Christina Marie Wolf | Baldwin Wong | Diane Yen-Mei
Wong in honour of May Wong | Joyce Wong | Tina Wong | Marjorie Wood | Elizabeth & Ray Worley | | Jason
Wrobleski | Jennifer Xu | Elizabeth Yip | Gwendolyn Yip | Anita Zaenker | Kevin Zakresky | Barbara Zielinski |
Thirty-nine Anonymous Enthusiasts

The following donors have also generously supporte
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Elisabeth de Halmy in memory of Alexander de Halmy | Elizabeth Fong Yung in loving memory of
TY. & Grace Fong | Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul
Gilmore | Kenneth Owen Gracie & P.H. Waddell | Ann Harding | the late Edwina & Paul Heller | Marth Lou Henley
in honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry Luking | Denise Mara | Eileen Mate |
Diana McMeekin | Paula Palyga | Abe & Leyla Sacks | lan & Jane Strang | John & Judy Taylor | Marilyn & the late
Brian Wallace | Susan Wong Lim in memory of Jean Lyons | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:

AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

The VRS appreciates the generous support of all its donors.

This list was created on Monday, November 8, 2021 and includes bequests, gifts of cash, donations of securities,
sponsorships and ticket donations dating back to March 2, 2020. Should you discover any errors or omissions,
please accept our sincere apologies and contact Melodie Corbett, Fundraising & Special Projects Manager by
email to melodie@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/
or including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Stephen Schachter - President
Tobin Robbins - Vice President
Tony Yue - Treasurer

Susan Wong Lim - Secretary
Mamie Angus

Casey Ching

Valerie Hunter

Christine Mills

Yoram Minnes

Jim Salazar-Smith

Jessica Yan Macintosh

Staff

Leila Getz, C.M., O.B.C., DFA
Founder & Artistic Director

Melodie Corbett
Fundraising & Special Projects Manager

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the xvmaskway’ eam (Musqueam), Skwxwu7mesh (Squamish), and

Sal’ ilwata?/Selilwitulh (Tsleil-Waututh) Nations.



PEAK
Leading The Way In
Home Improvement Innovation

The Peak Group of Companies is proud to
support the Vancouver Recital Society
as the 2021-2022 Season Sponsor
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