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From the Artistic Director

Dear Friends:

Although the Danish String Quartet reopened our live, in-person performances 
after an 18-month hiatus, that wonderful concert, held at the Orpheum Theatre last 
October, feels like it was aeons ago. 

It was the first in the Danish String Quartet’s series of four “Doppelgänger” concerts, 
centred around the late quartets of Franz Schubert with specially commissioned 
new works by four renowned composers: Bent Sørensen, Lotta Wennäkoski, Anna 
Thorvaldsdottir, and Thomas Adès. 

Today’s concert is the second in the series and includes Finnish composer Lotta 
Wennäkoski’s “Pige”, inspired by Schubert’s “Death and the Maiden” quartet.

We would like to thank the Peak Group of Companies for supporting our entire season, 
and Poul and Judith Hansen for sponsoring this afternoon’s performance by “the Danes”, as we call them.

We are most grateful to the City of Vancouver for its support and to all of you who are brave enough to come to 
the theatre. As promised, we are staying at 50% capacity for the remainder of the 2021-22 season.

Although masks are no longer mandated, we shall not look askance if you wear one. We want you to feel 
comfortable and enjoy the performance.

Most sincerely,

Leila

CCeellllpphhoonneess  
 
The use of cellphones and recording devices is prohibited in 
the concert hall. Please take this opportunity to turn off all 
electronic devices. 
 

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 
 
 
 

VVRRSS  AAddddrreessss  
201-513 Main Street 
Vancouver, BC V6A 2V1 
Canada 
 
 
Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh 
(Tsleil-Waututh) Nations. 

CELLPHONES
The use of cellphones and recording devices  

Is prohibited in the concert hall. Please take this opportunity 
to turn off all electronic devices.

is prohibited
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Program

Season Sponsor

Concert Sponsor

Judith & Poul Hansen

The Danish String Quartet
Frederik Øland (violin)
Rune Tonsgaard Sørensen (violin)
Asbjørn Nørgaard (viola)
Fredrik Schøyen Sjölin (cello)

Sunday, April 24, 2022  3:00 pm
Vancouver Playhouse

Supported by

Additional Support

FRANZ SCHUBERT (1797-1828)
String Quartet No. 14 in D minor  D. 810 
(Death and the Maiden)

Allegro
Andante con moto
Scherzo. Allegro molto
Presto

[approx. 40 minutes]

INTERMISSION

LOTTA WENNÄKOSKI (b. 1970)
Pige
Vorü ber, ach, vorü ber!
Daktylus
Pigen og scrapbogen
 (das Mädchen und das Scrapbuch)

[approx. 21 minutes]

FRANZ SCHUBERT (1797-1828)
Death and the Maiden
(arr. Danish String Quartet)

[approx. 2 minutes]



4

The Danish String Quartet

Photo credit: Caroline Bittencourt

Early Life & Education: Violinists Frederik 
Øland and Rune Tonsgaard Sørenson and violist 
Asbjørn Nørgaard met as children at a music 
summer camp where they played soccer and 
made music together. As teenagers, they began 
the study of classical chamber music and were 
mentored by Tim Frederiksen of Copenhagen’s 
Royal Danish Academy of Music. In 2008, the 
three Danes were joined by Norwegian cellist 
Fredrik Schøyen Sjölin and the Danish String 
Quartet was formed. 

This Season: In 2021-2022, the Danish String 
Quartet introduces Doppelgänger, an ambitious 
4-year international commissioning project. 
Doppelgänger pairs world premieres from four 
renowned composers – Bent Sørensen, Lotta 
Wennäkoski, Anna Thorvaldsdottir, and Thomas 
Adès – with four major works from the masterful chamber music repertoire of Schubert. The Doppelgänger 
pieces are commissioned by the Danish String Quartet with the support of Carnegie Hall, Cal Performances, 
UC Santa Barbara Arts & Lectures, Vancouver Recital Society, Flagey in Brussels, and Muziekgebouw in 
Amsterdam.

Recordings: Since its debut in 2002, the Danish String Quartet has demonstrated a special affinity for 
Scandinavian composers, from Carl Nielsen to Hans Abrahamsen, alongside the music of Mozart and 
Beethoven. The Quartet’s musical interests also encompass Nordic folk music, which is the focus of Wood 
Works, an album of traditional Scandinavian folk music released by DaCapo in 2014. As a follow-up, they 
released Last Leaf, an album of traditional Scandinavian folk music for ECM. 

Awards & Prizes: The Quartet has received numerous awards and prizes, including First Prizes in the Vagn 
Holmboe String Quartet Competition and the Charles Hennen International Chamber Music Competition in 
the Netherlands, as well as the Audience Prize at the Trondheim International String Quartet Competition in 
2005. 

In 2009, the Danish String Quartet won First Prize in the 11th London International String Quartet 
Competition, now known as the Wigmore Hall International String Quartet competition. The Quartet was 
awarded the 2010 NORDMETALL-Ensemble Prize at the Mecklenburg-Vorpommern Festival in Germany, 
and, in 2011, they received the Carl Nielsen Prize, the highest cultural honour in Denmark. 

The Danish String Quartet is currently exclusive with ECM Records 
and has previously recorded for DaCapo and Cavi-Music/BR Klassik 

Exclusive Representation: Kirshbaum Associates, Inc
711 West End Avenue, Suite 5KN, New York, NY 10025 

www.kirshbaumassociates.com
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Finnish composer Lotta Wennäkoski began her musical education 
studying violin in Budapest before taking up studies in composition, 
first at the Sibelius Academy in Helsinki and then at the Royal 
Conservatory of The Hague, studying under composer Louis 
Andriessen.

Having begun her career writing scores for short films and for radio 
plays, her compositional instincts tend towards the picturesque and 
the accessible, with textures immediately understandable in terms 
of musical gesture. She is the diametrical opposite of a ‘brutalist’ 
composer, preferring to lure rather than berate the listener and she 
has even been called a ‘lyricist’ amongst contemporary composers. 

While she enjoys an international reputation, having received 
commissions from conductor Esa-Pekka Salonen as well as from the 
BBC Symphony, she also likes to perform at daycare centres, singing 
songs with the children and explaining to them the language of 
modern music.

As a composer of both string music and songs, she is uniquely 
qualified to compose a work responding to Schubert’s lied Death and 
the Maiden, especially since many of her compositions for voice deal 
with issues affecting women. Among these are her song cycle Naisen 
rakkautta ja elämää (The Love and Life of a Woman) from 2003, based on Schumann’s Frauenliebe und 
Leben song collection, and her recent opera project, Regine (2021), about the wife of Danish philosopher 
Søren Kirkegaard.

She describes herself as a timbral composer, with a fascination for changes in tone colour. Slip-slidey 
glissandi are a recurring feature in her string scores and her music often has a strong sense of pulse, 
communicated in ostinato patterns, against the background of which melodic fragments poke out on the 
surface of the texture. 

Most importantly, her music is fundamentally optimistic in outlook: “I belong”, she says, “to a generation of 
composers who see the outside world as an opportunity rather than as a threat.”

Lotta Wennakoski 
photo by Fennica Gehrman Maarit Kytöharju

Lotta Wennäkoski
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Program Notes

Franz Schubert 
String Quartet No. 14 in D minor D. 810 (Death and the Maiden)

Schubert’s “Death and the Maiden” string quartet is a sombre work, with all four of its movements set in 
a minor key. It takes its name from the composer’s lied Der Tod und das Mädchen (1817) that provides the 
theme for the quartet’s slow movement, a set of variations. The poem’s depiction of Death coming to claim 
a young life may well have had personal resonance for the 27-year-old Schubert, since in 1824, when this 
quartet was written, symptoms of the disease that would kill him four years later had already begun to 
appear. 

Despite the despairing backstory, or perhaps because of it, the first movement of this quartet is unusually 
muscular in its scoring, thick with double-stop accompaniment patterns and punchy triple- and quadruple-
stop chords at important cadences. This orchestral quality is evident from the startling salvo of string 
sound that opens the work, comparable in its dramatic abruptness to the opening of Beethoven’s Fifth 
Symphony. This fanfare-like call to attention announces the serious tone of the movement while at the same 
time introducing the descending triplet figure that will be the principal motive of its first theme, presented 
immediately following. The other important motive dominating the movement arrives in the work’s second 
theme: a small grouping of notes ending in a lilting dotted rhythm, lovingly offered up in thirds, Viennese-
style.

Schubert’s treatment of these two motives in this movement displays his more ‘relaxed’ notion of the 
structural principles underlying classical sonata form. While composers in the era of Mozart and Haydn 
considered their key choices and modulation patterns to be the harmonic pillars and load-bearing walls 
of a sonata-form movement’s musical architecture, Schubert, by contrast, was more interested in interior 
decorating than structural engineering. Rejecting sonata form’s traditional concentration on just two tonal 
centres – the home key presented at the outset and its alternate, presented in the second theme – he 
preferred to spin his tonal colour wheel more freely so as to choose just the right tonal accent for this little 
motive here, and the right tonal shade to paint that broad thematic space there. 

While not ignoring the form’s three-part division into exposition, development and recapitulation, Schubert 
lets this pattern out at the seams to create a more vibrant palette of harmonic possibilities. The tonal drama 
that interests him happens at a moment-by-moment pace, riding forward on waves of harmonic colour. The 
triplets that appear so portentous as the movement opens, when cast in different tonal colours, become a 
daisy-sniffing, walk-in-the-park hummable tune. And the lilting dotted-rhythm motive, so gracious at its first 
appearance, becomes worrisome when constantly repeated in the minor mode. 

Schubert’s treatment of his musical material in the following slow movement is much more regular and 
formally proportioned. The theme for this movement’s set of variations is in two parts, each repeated. 
The first is a direct quotation of the piano introduction to the Death and the Maiden lied, with its plodding 
funeral-march rhythm and mournful repetition of melody notes evoking the sorrow that death brings. The 
second part maintains the processional rhythm but is more hopeful, ending in the major mode to reflect 
the lied text’s depiction of death as the Great Comforter. Most of the variations decorate the theme with an 
elegant application of melodic embroidery in the first violin. But the third variation breaks this pattern with 
its frightening acceleration of the theme’s processional rhythm, a pacing that some have compared to the 
galloping of Death’s horse. 

The Allegro molto scherzo is of a rough Beethovenian stamp, predicated on the play of small, repeated 
motives, frequent syncopations, and sudden contrasts between piano and forte. Its Trio middle section is a 
gently swaying Ländler that counts as one of the few moments of sustained lyrical repose in this quartet. 

The rondo finale, marked Presto, is a kaleidoscope of seemingly contradictory emotional states. Alternating 
between the driving vehemence of its tarantella refrain in the minor mode and the almost celebratory spirit 
of its major-mode episodes, this movement is bound together by its boundless energy alone, an energy that 
seems to transcend major-minor distinctions. Witness its whirlwind coda, that clearly signals an intention 
to end the work in the major mode, only to switch back to the minor for its last hurrah, yet with no loss of 
breathless exuberance.
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Lotta Wennäkoski 
Pige

Composer’s remarks:

Something fierce, something soundless, so have I written in my notebook when planning the string quartet 
Pige. It has been an inspiring task to write a work to be paired with the Death and the  Maiden quartet by 
Franz Schubert. The “Doppelgänger” idea was greatly feeding my imagination from the very beginning. 
It’s also been an honour to write music for the hugely expressive musicians of the Danish String Quartet. 

The first movement Vorüber, ach, vorüber! is based on the first half of Schubert’s lied that lies behind 
his Death and the Maiden quartet. This “maiden’s song” has not found its way to his string quartet, so I 
wanted to use its material in mine. The second movement Daktylus borrows its idea from the haunting 
pulse of Schubert’s chant of Death. Something fierce and something soundless can be heard here – along 
with other aspects to the dactyl rhythm.

Schubert’s quartet is wonderful music and of course an unmissable boulder, and “death and the maiden” 
is a tempting and gloomy motif in art history. On the other hand, I just couldn’t help seeing the motif also 
as the never-ending image of a dirty old man desiring the young female body... The third movement thus 
turns its gaze to the girl herself. Pigen og scrapbogen, “The Girl and the Scrapbook”, is joyful textural 
music – compiled of fragments and freely handled quotations that might spring to mind when thinking of 
a vital girl’s life. 

 Pige is Danish for girl. I wish to thank the Danish String Quartet and the co-commissioners for the 
opportunity to write this music.  Lotta Wennäkoski, March 2022

Franz Schubert 
Death and the Maiden 
(arr. Danish String Quartet)

Schubert’s lied Der Tod und das Mädchen (1817) is a setting of a two-stanza poem by German poet Matthias 
Claudius (1740-1815). Like Schubert’s previous lied Der Erlkönig (1815), it features an emotionally dramatic, 
high-stakes conversation about a coming death, but in this lied the Grim Reaper himself takes part in the 
conversation, in person.

While he is not the first to speak, his presence is strongly intimated in the opening 8-bar slow introduction, 
whispered out pianissimo in the monotonous TUM tum-tum rhythm of a funeral march, impassive and 
virtually devoid of melody, evoking the silence and stillness of the grave. This introduction, which provided 
the theme for the 3rd movement of Schubert’s Death and the Maiden string quartet, is itself a kind of musical 
Doppelgänger, echoing another dramatic scene of death foretold – in the same droning monotone, the same 
key of D minor, and in a virtually identical rhythm – when the Commendatore arrives to escort Don Giovanni 
down to Hell in the last act of Mozart’s opera of 1787. 

The voice of the maiden enters in bar 9. She pleads with Death to let her go, as if he were some kind of 
lecherous elderly suitor making inappropriate advances to her. 

In the lied, her melody line rises gradually in pitch to underline her growing sense of concern:

	 Pass by, oh pass by!
	 Go, you wild skeleton-man!
	 I’m still young! Go, then,
	 And touch me not
	 And touch me not.

The second stanza gives Death’s cunning, seductive and bittersweet reply:

	 Give me your hand, you lovely tender thing!
	 I am your friend, I’m not here to make you suffer.
	 Don’t be afraid. I’m not a wild man.
	 You’ll sleep gently in my arms.

The lied ends with the return of the introduction as a postlude in the major mode, its steady unchanging 
rhythm transformed from a portent of death into a gentle consoling lullaby. 

The intertwining of love and death, brought to the stage earlier in Shakespeare’s Romeo and Juliet and later 
in the Liebestod of Wagner’s Tristan und Isolde, is expressed with elegant simplicity in this short German lied 
by Schubert.

Donald G. Gíslason 2022
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Thank You!

Presenting exceptional artists is made possible by the generosity of our supporters, who make the journey with 
us throughout the year. 

COVID-19 has changed a great many things about the way in which we move through the world and interact 
with one another. Over the last couple of years, our supporters have sustained us in ways that we couldn’t have 
imagined, and never have we been more grateful. 

The Vancouver Recital Society acknowledges the following individual, foundation and corporate partners for 
their support throughout 2021 and 2022. 

Season Sponsor: The Peak Group of Companies

Series Sponsors: The Estate of Edwina & Paul Heller | The Peak Group of Companies

Additional Series Support: RBC Foundation | The Martha Lou Henley Charitable Foundation | David Lyons | The 
Province of British Columbia | The City of Vancouver – Cultural Services

Concert Sponsors: Elaine Adair | An Anonymous Concert Sponsor | Robert Bailey & Elizabeth Arnold-Bailey | 
Robert & Denise | Maryke Gilmore | Judith & Poul Hansen | Ann Harding | Martha Lou Henley Charitable Foundation | 
In Memory of Michael Kemble | John C. Kerr Family Foundation | Richard Carswell in memory of Alison Kirkley | 
The Estate of Denise Mara | Richard & Lynda Spratley | Joyce & Tony | The Board of Directors of the Vancouver 
Recital Society | Victor | Lynn Kagan & Alexandra Volkoff | Linda Zysblat & Friends in memory of Allen Zysblat | 
London Drugs

Additional support has been generously provided by: The Alan & Gwendoline Pyatt Foundation | Alix Brown in 
memory of Alan Brown | The Diamond Foundation | The Deux Mille Foundation | Stir | The Vancouver Sun  

Accommodation Partner: The Westin Bayshore Vancouver

Community Partners: Vancouver Public Library | Vancouver Academy of Music | Temple Sholom

Supporters

Guardians ($10,000 and above)
Elaine Adair | Alix Brown in memory of Alan Brown | Russell Wodell & David Gordon Duke | The Louise Fletcher 
Memorial Fund held at Vancouver Foundation | Ann Harding | The Estate of Harry Locke | The Martha Lou Henley 
Charitable Foundation | Eileen Mate | Joan C. McCarter Foundation held at Victoria Foundation | Sheila McLeod | 
Keith Purchase & Judith Fisher | The Estate of Gordon Walters | Tony Yue

Visionaries ($5,000 - $9,999)
Mark Allison & Stephanie Holmquist | Elizabeth Arnold-Bailey | Lois Binder | The Christopher Foundation | Maryke 
Gilmore | Poul Hansen | Lynn Kagan | Ingunn Kemble | Sarah Kennedy in memory of Ellen Tallman, Robin Blaser 
& David Farwell | Bill & Risa Levine | Remembering Otto & Marie Pick Charitable Foundation | Elaine Stevens | Ian 
& Jane Strang | Alex Volkoff | Birgit Westergaard & Norman Gladstone | V. Wong 

Champions ($2,500 - $4,999)
Dr. Peter Cass | Keith Farquhar & Koji Ito | Kurt Gagel | Karen & Stephen Kline | David & Judi Korbin | Wendy J. 
Mackay | David McMurtry | Mary Newbury | Stephen Schachter | Quesnel Foundation | The R. & J. Stern Family 
Foundation | John & Judy Taylor | Ken & Patricia Tolmie | Wesgroup Properties 

Devotees ($1,000 - $2,499)
Joanie Anderson | Mamie Angus | Rob Baker & Holly Sykes | Des J. Beckman & K. Paton | Joost Blom | Richard 
Buski | Leila Chorley | Peter & Hilde Colenbrander | Chris Cook | A. Christine Dryvynsyde | Valerie & Richard 
Dunsterville | William Ehrcke & Donna Welstein | Lance & Judy Finch | Kim Floeck | Maria Giardini | The McGrane 
- Pearson Endowment Fund, Held At Vancouver Foundation | David Harvey & Cecilia Bernabe | Rebecca & John 
Hunter | Valerie Hunter | Kate Ker & Paul Cobban | D.N. Kerkhoven | Sherry Killam | Judy Killam | Gordon Konantz 
in memory of Gail Konantz | Renate Lauritzen | Ms. Teresa YH Lee | Leola Purdy Foundation | David Lyons | Jane 
Macdonald | Dr. Alistair Mackay | Bill Meyerhoff in memory of Nina Popovska | Christine Mills | David & Darrell 
Mindell | Mary Jane Mitchell | Dr. Geoffrey Newman | Patrick O’Callaghan | Erica Pratt | Myron Story & Larry 
Clausen | Peter & Carol-Lyn Thaler | Dr. Carol Tsuyuki | Mrs. Muriel Vallance | Dr. Eugene Wang | Morag Whitfield | 
Susan Wong Lim | Two Anonymous Devotees 
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Aficionados ($500 - $999)
David Agler | Ian & Catherine Aikenhead | Mr. Bryan Atkins | Bill & Gladys Baxter | Mrs. Gillian Beattie | Kate 
Birmingham | Hazel Birchall | Johan A. Borgen | John & Ruth Brock | David Cannell | Richard Carswell | G. Chetty | 
Patricia & James Davidson | Larry & Yvonne Diamond | Michael & Dana Freeman | Arlene Gladstone & Hamish 
Cameron | Rose Marie Glassman | Robert Goldstein & Christine Kerr | Elizabeth Guilbride | Lyman & Penelope 
Gurney | J. Harding | John Hooge | David & Rowena Huberman | Anndraya Luui | A. MacLennan | Elaine Makortoff | 
Wilfrid & Sally Mennell | George & Maria Percy | Alla & Gregory Polyakov | William D. Robertson | Marie Schneider 
& Richard Dettman | Federico Salazar & Jim Smith | Barbara Shumiatcher | Karen Shuster | Dr. Cecil Sigal | Edgar 
& Thelma Silkens | Pat Stephenson | Ken & Jenny Yule | Eight Anonymous Aficionados 

Friends ($250 - $499)
Stuart Alcock & Tim Agg | Bryan & Sheila Andrews | Deb Armour & Jim MacAulay | Mrs. Geri Barnes | Mr. Paul 
Beckmann | Brenda Benham | Victoria Bushnell | Mrs. Jane Cherry | Anne Clemens | Ms. Judith Coffin | Moyra 
Dobson | Blair & Margaret Dymond | Barbara Ebelt | Mrs. Margot Ehling | Dr. Allan J. Fletcher | Roger & Marjorie 
Foxall | Daphne & Anson Frost | Ivan & Laurie Gasoi | Sara Getz & Jim Forrest | Carolyn & Peter Godfrey | Don 
Harder & Laurie Townsend | Nick & Celia Hudson | Mr. Brian Hutzulak | Bill & Heather Ireland | Ms. Marion Keith | 
Ms. Cindy King | Leora Kuttner & Tom O’Shea | Fakroon T. Lakdawalla | Vincent Wong & Joyce Lee | D. Wendy 
Lee | Mrs. Ketty Magil | Shelley & David Main | Ray L. McNabb | Sharon Meen | Kathy Neilson | Kevin & Adriana 
O’Malley | Dr. Jaime Peschiera David M. Phillips | Don Rosenbloom | Andrew & Hilde Seal | Dr. Philip Sestak | Dr. 
Melville & Joan Shaw | Niamh Small & Cliff Skelton | Peter J. Smith | Lindsay Stewart & John Hallett | Mr. Mitch 
Taylor | Tom & Margaret Taylor | Ms. Gloria Tom | Robin Wenham | Esther E. Vitalis | Norma Wasty | Wendy 
Webber | Janice Williams | E. Wilson | Jane & Maurice Wong | Six Anonymous Friends  

Enthusiasts (up to $249)
Nick Arden | Mrs. Joyce Auld | Elizabeth & Alan Bell | Ms. Barbara Lynn Blakely | Norma Boutillier | Barbara 
Bowes | Ms. Rowena Bradley | Martha Brickman | Mr. Earle Briggs | Mr. David Bronstein | Mrs. Flaury Bubel | Ms. 
Donna Cairns | Ms. Jennifer Canas | Miriam Caplan | E. Caton | Dr. Ingrid Catz | Ms. Maureen Chan | Wilma Chang | 
Josephine Chanin | Ms. Deanna Charlton | Phillip Chow | Miss Marilyn Clark | Isobel Cole | Melodie Corbett | 
Mrs. Ruth Crellin | Rod & Elaine Day | Mr. Leslie Dickason | Ine Doorman | Joseph Julian Elworthy | Susan Evans 
Piano Studio | Ms. Irina Faletski | Elizabeth Ferguson | Martha & Ricardo Foschi | Ms. Patsy George | Donald G. 
Gislason | Sima Godfrey | David Griffiths | Dr. Evelyn Harden | Gordon James Harding | Sheila Hardy | Paula Hart 
| Mrs. Elizabeth Hawkins | Martha Hazevoet | Ms. Gail Hegquist | Miss Shirley Ho | Marianne Janzen | Bill Jeffries | 
Marlene | Ms. Valerie Jones | Helene Kaplan | Ms. Joan Keay | Dianne Kennedy | Mr. Norman P. Krasne | Mr. Robyn 
Kruger | Dr. Karen Kruse & Mr. Peter Scott | Paddy Laidley | Mrs. Patricia Laimon | Mr. Malcolm Lake | Mr. Derwyn & 
Ms. Janet Lea | Les Leader | Dr. Chin Yen Lee | Annette Leonard | Jing Li | Janet Lowcock | Ms. Helen B. Maberley | 
D. MacDonald | Mrs. Marta Maftei | Walter John Mail | Mr. Hugh McCreadie | Wendy McGinn | Ms. Louise Merler | 
Gerry Millett | The Estate of Mrs. Sheila Moore | Sheila Munn | Mr. Philip Neame | Ms. Lynn Northfield | Henriette 
Orth | Ross Paul & Jane Brindley | Mr. David A. Pepper | Jill Plumbley | Silva Plut | Poole Family | Mrs. Merle Rector | 
Neil Ritchie | Anita L. Romaniuk | Dr. B. Romanowski | Mr. Anthony G. Roper | Lon & Marilyn Rosen | Rhona Rosen | 
Martha Russell | Ursula Schmelcher | Mr. Bernard Schultz | Ms. Shirley Schwartz | Christine & Gerhard Sixta | 
Shirley & Ray Spaxman | Mr. Willem Stronck | Ms. Anona E. Thorne | Dr. Anthony & Denise Townsend | Matt & Jean 
Valinkoski | Barbara M. Walker | Duncan Watts-Grant | John & Hilde Wiebe | Judith Williamson | Ms. Elizabeth & 
Mr. Ray Worley | Dr. Virginia Wright | Paul Zablosky | Ms. Deborah Zbarsky | Ms. Barbara Zielinski | Miss Larissa 
Zoubareva | Forty Anonymous Enthusiasts 

The following donors have also generously supported  the VRS’s Building Blocks Endowment Fund at the 
Vancouver Foundation:

The late Elisabeth de Halmy in memory of Alexander de Halmy | Elizabeth Fong Yung in loving memory of T.Y. & 
Grace Fong | Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore | 
Kenneth Owen Gracie & P.H. Waddell | Ann Harding | the late Edwina & Paul Heller | Marth Lou Henley in honour 
of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry Luking | Denise Mara | Eileen Mate | Diana 
McMeekin | Paula Palyga | Abe & Leyla Sacks | Ian & Jane Strang | John & Judy Taylor | Marilyn & the late Brian 
Wallace | Susan Wong Lim in memory of Jean Lyons | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:

AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities
 

This list was created on Thursday, April 14, 2022 and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to January 1, 2021. Should you discover any errors or omissions, 
please accept our sincere apologies and contact Melodie Corbett, Fundraising & Special Projects Manager by 
email to melodie@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or 
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Christine Mills – President
Mamie Angus – Vice President
Casey Ching – Treasurer
Susan Wong Lim – Secretary
Stephen Schachter – Past President
Jared Dawson
Valerie Hunter
Yoram Minnes
Jim Salazar-Smith
Jessica Yan Macintosh

Staff

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director 

Melodie Corbett
Fundraising & Special Projects Manager

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

201-513 Main Street
Vancouver, BC 
V6A 2V1

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.



The Peak Group of Companies is proud to  
support the Vancouver Recital Society  

as the 2021-2022 Season Sponsor

SPRING CONCERTS O222


