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From the Artistic Director

Dear Friends:

We are deeply grateful for — and, frankly, feeling a little guilty about — Steven
Osborne squeezing this replacement concert into his very full calendar. He was
supposed to appear on our stage in the more intimate setting of the Vancouver
Playhouse back in mid-February, but the pandemic forced us to reschedule his
performance. We thank Steven for his flexibility, and we thank you all for being
here despite the changes to the date and venue.

In order for Steven to be with us this evening, he had to take a shuttle bus from
Seattle to Vancouver this morning after having played a challenging rarity last
night with the Seattle Symphony under Ludovic Morlot: Messiaen’s From the
Canyons to the Stars.

This is the essence of Steven Osborne: from Messiaen to Schubert’s last Piano Sonata, which you will hear in
his recital this evening, Steven’s expansive range of repertoire is nothing less than extraordinary.

We would like to thank Elaine Adair for sponsoring this concert.

We are grateful to the Vancouver Symphony for allowing us to use their concert grand, as the tight
turnaround time did not permit us to move our piano from the Playhouse to the Orpheum.

We would also like to thank our Season Sponsor, the Peak Group of Companies, for its wonderful support,
and also the City of Vancouver. And, as always, we are most grateful to our Accommodation Partner, the
Westin Bayshore, which takes great care of our artists when they are in Vancouver.

Enjoy the performance.
Sincerely,

Leila

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Program

Steven Osborne, piano FRANZ SCHUBERT (1797-1828)
Impromptu No. 1in F minor D. 935

Allegro moderato

Sunday, June 5, 2022 7:30 pm [approx. 11 minutes]
Orpheum Theatre
GEORGE CRUMB (1929-2022)

Processional

[approx. 14 minutes]

CLAUDE DEBUSSY (1862-1918)

Etude retrouvée 4

Etude 7 Pour les degrés chromatiques
Etude 8 Pour les agréments

Etude 9 Pour les notes répétées
Etude 10 Pour les sonorités opposées
Etude 11 Pour les arpéges composés

Etude 12 Pour les accords

[approx. 30 minutes]

Season Sponsor INTERMISSION

. FRANZ SCHUBERT (1797-1828)
Leading The Way In
Home Improvement Innovation

Sonata in B-flat major D. 960

Molto moderato
Andante sostenuto
Scherzo. Allegro vivace con delicatezza

Concert Sponsor
Allegro ma non troppo

Elaine Adair
[approx. 40 minutes]

Supported by
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Additional Support

BRITISH
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Steven Osborne piano

Early Life & Education: Born in Scotland, Steven studied with Richard
Beauchamp at St. Mary’s Music School in Edinburgh and Renna
Kellaway at the Royal Northern College of Music in Manchester. He

is a Visiting Professor at the Royal Academy of Music, Patron of the
Lammermuir Festival, and in 2014 was elected a Fellow of the Royal
Society of Edinburgh.

Performances: The 2021/22 Season sees Steven as Artist in Residence
with the Antwerp Symphony Orchestra, performing Brahms with Elim
Chan and Beethoven with Philippe Herreweghe. Elsewhere he performs
with the Seattle Symphony, Utah Symphony, Orqguesta Sinfénica

de Galicia, Orquestra Sinfénica do Porto, Royal Scottish National
Symphony, Bournemouth Symphony, and the City of Birmingham
Symphony Orchestra.

Recordings: Recording plans continue with French repertoire, with
2022 seeing the release of solo works by Debussy, his 32nd D for
Hyperion. A label artist since 1998, his 31 recordings have garnered
numerous awards in the UK, France, Germany and the USA including
two Gramophone Awards, three Preis der Deutschen Schallplattenkritik
Awards and a Choc Award in Classica Magazine.

Photo credit: Ben Ealovega

Awards & Prizes: Steven Osborne won first prize at the prestigious

Clara Haskil Competition (1991) and the Naumburg International Competition (1997). His numerous awards
include The Royal Philharmonic Society Instrumentalist of the Year (2013) and two Gramophone Awards.
Steven was appointed an Officer of the Order of the British Empire (OBE) for services to music in the 2022
Queen’s New Year Honours.

Steven Osborne is represented by Sulivan Sweetland Ltd., London, UK.



Program Notes

Franz Schubert
Impromptu No. 1in F minor D. 935

The impromptu is just one of a number of small-scale instrumental genres arising in the early 19th century,
known under the collective title of character pieces. Cultivated by composers in the emerging Romantic
movement, these pieces presented a simple musical idea in an intimate lyrical style with the aim of evoking a
particular mood or moment of personal reflection, spontaneously experienced and communicated. The eight
impromptus that Schubert composed in late 1827 are classic examples of the genre, and indeed are the first
pieces bearing the name impromptu to establish themselves permanently in the repertoire.

Schubert was a pianist, but he was not a touring virtuoso. His audiences were small, familiar, and local,
and pieces such as his Impromptus Op. 142 reflect especially well the social setting for which they were
composed. One hears in them the sounds of Viennese popular music, dance music in particular, and
occasionally the close-position chordal textures of recreational part-singing.

EE I 3

The Impromptu in F minor Op. 142, No. 1is a simple A-B-A-B-A rondo with a mock-stern ‘Beethovenian’
introduction featuring jagged melodic gestures and cadences that promise weighty things to come. But
instead, we are led into a Schubertian world of gentle pathos and delicate sentiment, framed in the kinds
of buoyant, fluttering keyboard textures that tended to ‘speak’ well on the light-actioned Viennese piano of
Schubert’s day. A subsequent theme in repeated chords evokes the lilting rhythms of music in the Austrian
capital.

The texture of Schubert’s B-section is utterly enchanting. He uses rippling arpeggios to create a purling
stream of piano sonority in the mid-range of the keyboard, across which velvety dreaming voices in the
treble exchange loving phrases with tender baritone echoes in the bass, undergoing wondrous modulation-
induced changes in tone colour as they go.

George Crumb
Processional

American composer George Crumb is known for his haunting, mystical, almost surrealist scores that explore
unusual instrumental timbres. Crumlb’s Processional (1983) focuses our attention on incremental changes

in tone colour by laying down a constant patter of eighth notes, configured as dense tone clusters, within
which a six-note descending melodic line emerges as a principal motive.

The harmonic language is ambiguous, sometimes appearing to be based on the whole-tone scale, at other
times traditionally tonal or modal. Like many of Crumb’s works, the piece unfolds at a low dynamic level
(beginning and ending ppp) and its constant pulsing in a sonic space densely saturated with overtones has
the hypnotic effect of suspending our sense of time.

Crumb describes the work as “concerned with the prismatic effect of subtle changes of harmonic colour
and frequent modulation”, while contemporary music specialist Jeffrey Jacob describes the work as follows:
“The basis of the piece is a series of repeated chords which very gradually move toward or away from major
climaxes. The mesmerizing effect of the chordal repetition is countered by the rising and falling dynamics.”



Claude Debussy
Etude retrouvée
Douze Etudes Livre Il

It might appear surprising that a composer such as Debussy should deign to write piano études, a genre
associated since the time of Czerny with musical monotony, and since the time of Liszt with Napoleonic-
level narcissism and circus-inspired showmanship. Debussy’s personal aesthetic emphasized imaginative
refinement more than mechanical perfection, and his public persona was light-years removed from the
exhibitionist egotism of the Romantic-era virtuoso.

So, his Douze Etudes (1915) are more than mere push-up punishment at pianistic boot camp, the aim of
which is to build endurance for when it might be needed in ‘real’ music. Each is a musical tone poem testing
a new kind of pianism, based on fingertip sensitivity and finely filtered pedalling. Each poses problems of
sonority and texture that mere digital dexterity alone is insufficient to solve. And each, in the end, challenges
the pianist to hit that sweet spot to which all French music tends—charm.

* % %

Debussy’s Etude retrouvée was ‘found’ (hence the title) amongst the composer’s papers in 1977 and it
appears to be a 13th étude which the composer decided not to include in his published set of 12. The
chief technical difficulty addressed is that of bringing out scattered fragments of lyrical melody floating
atop an absolute riot of shimmering multi-octave arpeggio figurations that at times involve both hands
simultaneously.

The second book of Debussy’s Douze Etudes begins with Etude 7 Pour les degrés chromatiques, a perpetual
motion study of playful character featuring a squirrelly right-hand scurrying in small 4-note chromatic
groupings. Out of this sound-swirl, brief snatches of smooth diatonic melody emerge in the left hand.
Unfolding in a constant purr at low volume, it mimics the sensation of changing dynamic levels by means of
changes in register and changes in the number of voices active in the texture. Remarkable (for an étude) is
the way the piece combines brilliance with lyricism.

Etude 8 Pour les agréments (ornaments) has, in the words of Debussy, “the form of a Barcarolle on a rather
Italian sea.” And indeed there is a kind of ‘watery’ feel to the texture, at times reminiscent of the composer’s
L’Isle joyeuse. The ‘ornaments’ with which this étude’s melodic content are encrusted are not just your
regular mordents and trills but mostly chordal arpeggios that delicately rain down on their melody notes like
sprinklings of sonic mist.

Etude 9 Pour les notes répétées is marked scherzando, a mood created not only by its effervescent texture
of peppery repeated notes but also by its scampering melodies and quixotic stop-and-go changes of mood,
all at a piano dynamic level.

Etude 10 Pour les sonorités opposées gets to the heart of the Debussyan sound world. This is an étude more
for the ear and pedal-foot than for the fingers, featuring multi-layered sonorities spaced out over as much as
five octaves, rich in dark pedal tones low down in the bass to be balanced against iridescent tonal accents
high up in the treble and murmuring melodies emerging out of the mid-range.

Etude 11 Pour les arpéges composés is a study in delicacy of touch and subtly nuanced shades of tone-
colouring at widely varying dynamic levels. Its tracery of ‘composite arpeggios’ (multi-octave chord patterns
with added tones) is written as grace notes enveloping simple melodic fragments found floating amid the
tonal ripples and timbral sparkle.

Bold, exuberant and flashy, Etude 12 Pour les accords (chords) seems to be simply screaming with
exclamation points. It has been called “a barbarous dance” and indeed it has no shortage of élan with its
beastly difficult pattern of wild leaps in opposite directions playing out counter-metrically in duple groups
across its triple-metre bar lines. A radically relaxed middle section almost makes you forget what all the
excitement was about until the springboard rhythms of the opening slyly work their way back into the
texture to end this gymnastic étude as acrobatically as it began.



Franz Schubert
Sonata in B-flat major D. 960

Schubert’s last piano sonata, written in 1828 a scant few months before his death, exemplifies in one single
work the full range of his gifts as lyric melodist, serious musical dramatist, and refined exponent of the light,
dance-besotted musical style of Vienna.

The first movement, Allegro moderato, is typically generous in its bounty of themes. It opens with a softly
whispered melody, humbly small in range and accompanied by a repeated pedal tone in the left hand, like a
pulsing human heartbeat. This opening theme has a sweet yearning quality that gives it an ineffable, almost
nostalgic charm, urging it to burst more fully into song, which it soon does. A second theme introduces a
tentative note of worry, but Schubert’s constant harmonic wavering between the major and minor modes
prevents the emotional tone from becoming downcast. A third theme of a triadic stamp scampers over the
full range of the keyboard, in both hands, to re-establish a more directly buoyant emotional tone, disturbed
only by a recurring low trill in the left hand that acts as a sectional marker within the movement. The
development is where all the drama lies, as Schubert passes his melodic material through a harmonic colour
wheel, building to an intense climax that acts as a rare moment of sonic emphasis in the centre of what is,
essentially, a movement of delicate shades of nuance.

Much more starkly dramatic is the Andante sostenuto slow movement which features an introspective
melody in the mid-range of the keyboard, surrounded by sonic ‘echoes’, both above and below, implying
that this lonely plaintive voice is pleading its mournful case in a vast, but empty enclosure. It is hard not to
think of the more militant middle section as an attempt to take heart, an attempt that inevitably fails as the
opening mood returns to conclude the movement.

The third movement scherzo, Allegro vivace con delicatezza, is indeed ‘delicate’ if judged by the standards
of Beethoven’s ‘rough-house’ humour. More typically Viennese in its subtlety, it generates good-natured
humour from its frequent changes of register and twinkling grace notes. A steady interchange of material
between the hands creates the impression of a dialogue between two real musical ‘characters’. The
contrasting trio in the minor mode is much more sedate, sitting in the middle of the keyboard and shifting its
weight around in gentle syncopations.

Still in a humorous frame of mind, Schubert begins his rondo finale, Allegro ma non troppo, with a mock
‘mistake’. Starting off in the minor mode, he then ‘remembers’ that he wants to be in a major key and makes
a mid-course correction at the end of the first phrase. This joke of changing dramatic masks from the serious
to the comedic is played out frequently during the movement, with intervening episodes of songful respite
in between. This is a finale filled with congenial joking of the most sophisticated kind, created by a true
Viennese pianistic ‘sit-down comic’.

Donald G. Gislason 2022



Thank You!

Presenting exceptional artists is made possible by the generosity of our supporters, who make the journey with us
throughout the year.

COVID-19 has changed a great many things about the way in which we move through the world and interact with
one another. Over the last couple of years, our supporters have sustained us in ways that we couldn’t have imagined,
and never have we been more grateful.

The Vancouver Recital Society acknowledges the following individual, foundation and corporate partners for
their support throughout 2021 and 2022.

Season Sponsor: The Peak Group of Companies
Series Sponsors: The Estate of Edwina & Paul Heller | The Peak Group of Companies

Additional Series Support: RBC Foundation | The Martha Lou Henley Charitable Foundation | David Lyons | The
Province of British Columbia | The City of Vancouver - Cultural Services

Concert Sponsors: Elaine Adair | An Anonymous Concert Sponsor | Robert Bailey & Elizabeth Arnold-Bailey | Robert
& Denise | Maryke Gilmore | Judith & Poul Hansen | Ann Harding | Martha Lou Henley Charitable Foundation | In
Memory of Michael Kemble | John C. Kerr Family Foundation | Richard Carswell in memory of Alison Kirkley | The
Estate of Denise Mara | Richard & Lynda Spratley | Joyce & Tony | The Board of Directors of the Vancouver Recital
Society | Victor | Lynn Kagan & Alexandra Volkoff | Linda Zysblat & family in memory of Allen Zysblat | London Drugs

Additional support has been generously provided by: The Alan & Gwendoline Pyatt Foundation | Alix Brown in
memory of Alan Brown | David Lyons | The Diamond Foundation | The Deux Mille Foundation | Stir | The Vancouver
Sun

Accommodation Partner: The Westin Bayshore Vancouver

Community Partners: Vancouver Public Library | Vancouver Academy of Music | Temple Sholom

Supporters

Guardians ($10,000 and above)

Elaine Adair | Alix Brown in memory of Alan Brown | Russell Wodell & David Gordon Duke | The Louise Fletcher
Memorial Fund held at Vancouver Foundation | Ann Harding | The Estate of Harry Locke | The Martha Lou Henley
Charitable Foundation | Eileen Mate | Joan C. McCarter Foundation held at Victoria Foundation | Sheila McLeod |
Keith Purchase & Judith Fisher | lan & Jane Strang | The Estate of Gordon Walters | Tony Yue

Visionaries ($5,000 - $9,999)

Mark Allison & Stephanie Holmquist | Elizabeth Arnold-Bailey | Lois Binder | The Christopher Foundation | Maryke
Gilmore | Poul Hansen | Lynn Kagan | Ingunn Kemble | Sarah Kennedy in memory of Ellen Tallman, Robin Blaser &
David Farwell | Bill & Risa Levine | Remembering Otto & Marie Pick Charitable Foundation | Elaine Stevens | Alex
Volkoff | Birgit Westergaard & Norman Gladstone | V. Wong | Linda Zysblat & family in memory of Allen Zysblat

Champions ($2,500 - $4,999)

Dr. Peter Cass | Keith Farquhar & Koji Ito | Kurt Gagel | Karen & Stephen Kline | David & Judi Korbin | Wendy J. Mackay |
David McMurtry | Mary Newbury | Stephen Schachter | Quesnel Foundation | The R. & J. Stern Family Foundation |
John & Judy Taylor | Ken & Patricia Tolmie | Wesgroup Properties | Susan Wong Lim | One Anonymous Champion

Devotees ($1,000 - $2,499)

David Agler | Joanie Anderson | Mamie Angus | Rob Baker & Holly Sykes | Des J. Beckman & K. Paton | Joost Blom |
Richard Buski | Richard Carswell | Leila Chorley | Peter & Hilde Colenbrander | Chris Cook | A. Christine Dryvynsyde |
Valerie & Richard Dunsterville | William Ehrcke & Donna Welstein | Lance & Judy Finch | Kim Floeck | Maria Giardini |
Arlene Gladstone & Hamish Cameron | David Harvey & Cecilia Bernabe | John Hooge | Rebecca & John Hunter |
Valerie Hunter | Kate Ker & Paul Cobban | D.N. Kerkhoven | Sherry Killam | Judy Killam | Gordon Konantz in memory
of Gail Konantz | Renate Lauritzen | Leola Purdy Foundation | David Lyons | Jane Macdonald | Dr. Alistair Mackay |
The McGrane - Pearson Endowment Fund, Held At Vancouver Foundation | Bill Meyerhoff in memory of Nina
Popovska | Christine Mills | David & Darrell Mindell | Mary Jane Mitchell | Dr. Geoffrey Newman | Patrick O’Callaghan |
Erica Pratt | Myron Story & Larry Clausen | Peter & Carol-Lyn Thaler | Dr. Carol Tsuyuki | Mrs. Muriel Vallance | Dr.
Eugene Wang | Morag Whitfield | Three Anonymous Devotees
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Aficionados ($500 - $999)

lan & Catherine Aikenhead | Mr. Bryan Atkins | Bill & Gladys Baxter | Mrs. Gillian Beattie | Kate Birmingham | Hazel
Birchall | Johan A. Borgen | John & Ruth Brock | David Cannell | G. Chetty | Ms. Judith Coffin | Patricia & James
Davidson | Larry & Yvonne Diamond | Michael & Dana Freeman | Rose Marie Glassman | Robert Goldstein & Christine
Kerr | Elizabeth Guilbride | Lyman & Penelope Gurney | J. Harding | David & Rowena Huberman | Ms. Teresa Y H Lee |
Anndraya Luui | A. MacLennan | Elaine Makortoff | Ray L. McNabb | Wilfrid & Sally Mennell | George & Maria Percy |
Dr. Jaime Peschiera | Alla & Gregory Polyakov | William D. Robertson | Tobin S. Robbins & Sandra Lee Broudy | Marie
Schneider & Richard Dettman | Federico Salazar & Jim Smith | Melville Shaw & Joan Shaw | Barbara Shumiatcher |
Karen Shuster | Dr. Cecil Sigal | Edgar & Thelma Silkens | Pat Stephenson | Ken & Jenny Yule | Nine Anonymous
Aficionados

Friends ($250 - $499)

Stuart Alcock & Tim Agg | Bryan & Sheila Andrews | Deb Armour & Jim MacAulay | Barry Auger | Mrs. Geri Barnes |
Mr. Paul Beckmann | Brenda Benham | Victoria Bushnell | Mrs. Jane Cherry | Anne Clemens | Jared Dawson | Moyra
Dobson | Blair & Margaret Dymond | Barbara Ebelt | Mrs. Margot Ehling | Dr. Allan J. Fletcher | Roger & Marjorie
Foxall | Daphne & Anson Frost | lvan & Laurie Gasoi | Sara Getz & Jim Forrest | Carolyn & Peter Godfrey | Don Harder
& Laurie Townsend | Nick & Celia Hudson | Mr. Brian Hutzulak | Bill & Heather Ireland | Ms. Marion Keith | Ms. Cindy
King | Leora Kuttner & Tom O’Shea | Fakroon T. Lakdawalla | Vincent Wong & Joyce Lee | D. Wendy Lee | Mrs. Ketty
Magil | Shelley & David Main | Kathie Marteinsson | Sharon Meen | Kathy Neilson | Kevin & Adriana O’Malley | David
M. Phillips | Don Rosenbloom | Andrew & Hilde Seal | Dr. Philip Sestak | Niamh Small & Cliff Skelton | Peter J. Smith |
Lindsay Stewart & John Hallett | Mr. Mitch Taylor | Tom & Margaret Taylor | Ms. Gloria Tom | Robin Wenham | Esther E.
Vitalis | Norma Wasty | Wendy Webber | Janice Williams | E. Wilson | Jane & Maurice Wong | Six Anonymous Friends

Enthusiasts (up to $249)

Nick Arden | Mrs. Joyce Auld | Elizabeth & Alan Bell | Ms. Barbara Lynn Blakely | Norma Boutillier | Barbara Bowes |
Ms. Rowena Bradley | Martha Brickman | Mr. Earle Briggs | Mr. David Bronstein | Mrs. Flaury Bubel | Ms. Mary Burck |
Ms. Donna Cairns | Ms. Jennifer Canas | Miriam Caplan | E. Caton | Dr. Ingrid Catz | Ms. Maureen Chan | Wilma Chang |
Josephine Chanin | Ms. Deanna Charlton | Phillip Chow | Miss Marilyn Clark | Isobel Cole | Melodie Corbett | Mrs.
Ruth Crellin | Rod & Elaine Day | Dr. Larry Dian | Mr. Leslie Dickason | Ine Doorman | Joseph Julian Elworthy | Susan
Evans Piano Studio | Ms. Irina Faletski | Elizabeth Ferguson | Martha & Ricardo Foschi | Ms. Patsy George | Donald
G. Gislason | Sima Godfrey | David Griffiths | Dr. Evelyn Harden | Gordon James Harding | Sheila Hardy | Paula Hart |
Mrs. Elizabeth Hawkins | Martha Hazevoet | Ms. Gail Hegquist | Miss Shirley Ho | Marianne Janzen | Bill Jeffries |
Marlene | Ms. Valerie Jones | Helene Kaplan | Ms. Joan Keay | Dianne Kennedy | Ms. Joslin Kobylka | Mr. Norman P.
Krasne | Mr. Robyn Kruger | Dr. Karen Kruse & Mr. Peter Scott | Paddy Laidley | Mrs. Patricia Laimon | Mr. Malcolm
Lake | Mr. Derwyn & Ms. Janet Lea | Les Leader | Dr. Chin Yen Lee | Annette Leonard | Dr. Emma Li | Jing Li | Janet
Lowcock | Ms. Helen B. Maberley | D. MacDonald | Mrs. Marta Maftei | Walter John Mail | Mr. Hugh McCreadie | Wendy
McGinn | Ms. Louise Merler | Gerry Millett | The Estate of Mrs. Sheila Moore | Sheila Munn | Mr. Philip Neame | Ms. Lynn
Northfield | Henriette Orth | Ross Paul & Jane Brindley | Dr. Tianze Peng | Mr. David A. Pepper | Jill Plumbley | Silva
Plut | Poole Family | Mrs. Merle Rector | Neil Ritchie | Anita L. Romaniuk | Dr. B. Romanowski | Mr. Anthony G. Roper |
Lon & Marilyn Rosen | Rhona Rosen | Martha Russell | Ursula Schmelcher | Mr. Bernard Schultz | Ms. Shirley Schwartz |
Christine & Gerhard Sixta | Shirley & Ray Spaxman | Mr. Willem Stronck | Ms. Anona E. Thorne | Dr. Anthony & Denise
Townsend | Matt & Jean Valinkoski | Barbara M. Walker | In Memory of Thomas Wang | Duncan Watts-Grant | John
& Hilde Wiebe | Judith Williamson | Ms. Elizabeth & Mr. Ray Worley | Dr. Virginia Wright | Mr. Jason Wrobleski | Paul
Zablosky | Ms. Deborah Zbarsky | Ms. Barbara Zielinski | Miss Larissa Zoubareva | Forty-eight Anonymous Enthusiasts

The following donors have also generously supported the VRS’s Building Blocks Endowment Fund at the
Vancouver Foundation:

The late Elisabeth de Halmy in memory of Alexander de Halmy | Elizabeth Fong Yung in loving memory of TY. &
Grace Fong | Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore |
Kenneth Owen Gracie & P.H. Waddell | Ann Harding | the late Edwina & Paul Heller | Marth Lou Henley in honour of
Leila Getz | Lynn Kagan | the late Harry Locke | Lilli & Jerry Luking | Denise Mara | Eileen Mate | Diana McMeekin |
Paula Palyga | Abe & Leyla Sacks | lan & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan
Wong Lim in memory of Jean Lyons | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

This list was created on Friday, May 27, 2022 and includes bequests, gifts of cash, donations of securities,
sponsorships and ticket donations dating back to January 1, 2021. Should you discover any errors or omissions,
please accept our sincere apologies and contact Melodie Corbett, Fundraising & Special Projects Manager by
email to melodie@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Christine Mills - President

Mamie Angus - Vice President
Casey Ching - Treasurer

Susan Wong Lim - Secretary
Stephen Schachter - Past President
Jared Dawson

Valerie Hunter

Yoram Minnes

Jim Salazar-Smith

Jessica Yan Macintosh

Staff

Leila Getz, C.M., O.B.C., DFA
Founder & Artistic Director

Melodie Corbett
Fundraising & Special Projects Manager

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and

Sal’ ilwata?/Selilwitulh (Tsleil-Waututh) Nations.



PEAK
Leading The Way In
Home Improvement Innovation

The Peak Group of Companies is proud to
support the Vancouver Recital Society
as the 2021-2022 Season Sponsor
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