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From the Artistic Director

CCeellllpphhoonneess  
 
The use of cellphones and recording devices is prohibited in 
the concert hall. Please take this opportunity to turn off all 
electronic devices. 
 

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 
 
 
 

VVRRSS  AAddddrreessss  
201-513 Main Street 
Vancouver, BC V6A 2V1 
Canada 
 
 
Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh 
(Tsleil-Waututh) Nations. 

CELLPHONES
The use of cellphones and recording devices 

Is prohibited in the concert hall. Please take this opportunity
to turn off  all electronic devices.

is prohibited

Midori is a visionary artist, activist and educator who explores and builds 
connections between music and the human experience and breaks with 
traditional boundaries, which makes her one of the most extraordinary musicians 
of our time.

This season marks the 40th Anniversary of her professional debut, celebrating a 
career that began in 1982 when, at the tender age of 11, she made her debut with 
the New York Philharmonic Orchestra under the baton of Zubin Mehta. We are 
proud to be the only Canadian presenter on this solo tour celebrating this special 
anniversary.

We are most grateful to our Season Sponsor, the Peak Group of Companies, and 
to George Pick and Santi Pick-Pelaez for sponsoring this concert.

I would also like to thank the City of Vancouver for its support, as well as the Government of British 
Columbia.

Enjoy the performance.

Most sincerely

Leila Getz
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Program

Season Sponsor

Midori
solo violin

Friday April 14 2023  7:30 pm
Vancouver Playhouse

Concert Sponsor

George Pick and Santi Pick-Pelaez

Additional Support

JOHANN SEBASTIAN BACH (1685-1750)
Sonata No. 1 for Solo Violin in G minor BWV 1001

Adagio
Fuga. Allegro
Siciliana
Presto

(approx. 14 minutes)

JESSIE MONTGOMERY (b. 1981)
Rhapsody No. 1 (2014)

(approx. 8 minutes)

JOHANN SEBASTIAN BACH (1685-1750)
Violin Partita No. 1 in B minor BWV 1002

Allemanda – Double
Corrente – Double. Presto
Sarabanda – Double
Tempo di Borea - Double

(approx. 20 minutes)

INTERMISSION

JOHN ZORN (b. 1953)
Passagen (2011)

(approx. 13 minutes)

JOHANN SEBASTIAN BACH (1685-1750)
Violin Partita No. 3 in E major BWV 1006

Preludio
Loure
Gavotte en rondeau
Minuet I
Minuet II
Bourée
Gigue

(approx. 18 minutes)



4

Midori solo violin

Photo credit: Timothy Greenfi eld-Sanders

Early Life & Education: Midori was born in Osaka in 1971 
and began her violin studies with her mother, Setsu Goto, 
at an early age. In 1982, conductor Zubin Mehta invited 
the then 11-year-old Midori to perform with the New York 
Philharmonic in the orchestra’s annual New Year’s Eve 
concert, where the foundation was laid for her following 
career. Midori is the Dorothy Richard Starling Chair in Violin 
Studies at the Curtis Institute of Music in Philadelphia and 
is a Distinguished Visiting Artist at the Peabody Institute of 
the Johns Hopkins University.

This Season: The 2022-23 Season marks the 40th 
anniversary of Midori’s professional debut, celebrating a 
remarkable career that began in 1982 when she debuted 
with the New York Philharmonic at age 11. Her solo recital 
tour combines two lifelong passions – the music of Bach 
and newly commissioned music. She will perform Bach’s 
six sonatas and partitas for solo violin alongside works 
by contemporary composers on a tour that includes a 
return to Carnegie Hall and concerts in Washington, D.C., 
Seattle and Vancouver, as well as San Francisco, Irvine 
and La Jolla in California. Other engagements this season 
include Brahms’ Violin Concerto at the Moritzburg and 
Schleswig-Holstein Music Festivals; a residency with the Volksoper Wien Orchestra and an appearance with 
the Konzerthausorchester Berlin; chamber music concerts in Köln, Hamburg and London; and solo Bach 
programs at major German festivals in Dresden, Bonn and Ludwigsburg. In addition to other concerts in 
Europe and Asia, she appears in residency at Suntory Hall in Tokyo in November.

Recordings: Midori’s diverse discography includes the 2020 recording with the Festival Strings Lucerne of 
Beethoven’s Violin Concerto and two Romances on Warner Classics; recordings on Sony Classical, Ondine 
and Onyx include the music of Bloch, Janáček and Shostakovich, and a Grammy Award-winning recording 
of Hindemith’s Violin Concerto with Christoph Eschenbach conducting the NDR Symphonieorchester. 
Midori's recordings are available on Warner Classics, Sony Classical, Sony Japan, Onyx Classics, and 
Accentus Music.

Prizes & Awards: In 2021, Midori was awarded the Asian Cultural Council’s John D. Rockefeller 3rd Award 
for her contributions to the fi eld of arts and cultural exchange. In 2022, Midori was also awarded the 
Brahms Prize by the Schleswig-Holstein Brahms Society. In recognition of her lifetime of contributions to 
American culture, Midori is a recipient of the Kennedy Center Honors and was celebrated by Yo-Yo Ma, 
Bette Midler and John Lithgow, among others, during the May 2021 Honors ceremonies in Washington, DC.

Did you know: As someone deeply committed to furthering humanitarian and educational goals, she has 
founded several non-profi t organizations. Midori & Friends, celebrating its 30th year of service this season, 
provides music programs for New York City youth and communities, and MUSIC SHARING, a Japan-based 
foundation, brings both western classical and Japanese music traditions to children and adults in Japan and 
throughout Asia by presenting programs in schools, institutions, and hospitals. 

Midori is represented by Kirshbaum Associates Inc., New York
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Program Notes

Johann Sebastian Bach
Sonatas & Partitas

If polyphonic music was not meant to be played on the violin, Johann Sebastian Bach didn’t get the e-mail. 
His Sonatas and Partitas for solo violin BWV 1001-1006 of 1720 reveal clearly the scope of his ambition in 
this regard. The six works in the collection – three sonatas and three partitas – are admired today not just 
for their ingenious exploitation of the multi-voice capabilities of the instrument, but also for their skilfully 
constructed melodic lines that sit idiomatically on the fi ngerboard.

Keeping the listener from nodding off  meant writing musical lines that constantly engaged the ear in new 
ways, mixing it up with scale fi gures that alternate with broken chords, passages on the lowest strings 
trading off  with melodic climaxes high up on the fi ngerboard, and above all with salty dissonances fi nding 
resolution in satisfying cadences.

The partita, in late Baroque parlance, was just another name for a dance suite, a multi-movement work made 
up of the four canonical dance forms—allemande, courante, sarabande & gigue—with the occasional addition 
of a prelude at the beginning and optional fancier dances called galanteries (minuets, bourrées, gavottes) 
sandwiched in the middle, right before the zinger finale, the gigue. 

The dances would be two parts, each repeated, with ornamentation added at the player’s discretion the 
second time round. Needless to say, these are not pieces meant to accompany actual dancing. They are 
imaginative stylized recreations of dance genres that reproduce the general character and identifying 
rhythmic signature of each. 

Bach’s sonatas for solo violin are structured in the four-movement slow-fast-slow-fast format of the Baroque 
“church” sonata. More serious in tone than the dance-oriented partita, the sonata da chiesa featured a 
slow introduction, a movement in fugal style, a lyrical expressive slow movement and a lively fi nale. Bach 
adds a degree of tonal variety to this structure by putting the third movement of his sonatas in this set in a 
contrasting key.

Johann Sebastian Bach
Sonata No. 1 for Solo Violin in G minor BWV 1001

Bach’s fi rst sonata for solo violin is a work of serious but not grave character, featuring as it does in its fast 
movements, a degree of rhythmic vitality that might easily be taken for merriment. Its sonic grandeur is 

enhanced by Bach’s choice of key, G minor, which benefi ts from the resonating warmth emanating 
from the violin’s two lowest strings, G and D. These two open strings are often used to great eff ect 
as pedal tones to anchor the work’s harmonic textures. They also serve as the foundational acoustic 
elements of the arresting quadruple-stop G minor chord that both opens the work as the fi rst sound 
that strikes the ear in bar 1, and ends it as the concluding sonority of the fi nal movement. And this 

same quadruple-stop chord also links its internal movements together as the fi nal exclamation point of its 
fi rst and second movements as well.

The fi rst two movements form a familiar pair in Baroque music: a prelude and fugue. 

The opening Adagio prelude is freely improvisatory in character and richly ornamented, with a host of 
written-out embellishments decorating its wide-ranging stop-and-start wanderings through the harmonic 
terrain of G minor and its neighbouring tonalities.
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The Allegro three-voice fugue that follows is a punchy little aff air with a persistent shoulder-poking pattern 
of repeated notes that defi nes its rhythmic pacing throughout. Mid-stride thorough this fugue Bach exploits 
the violin’s open D string to create a sound-swelling pedal point and an augmentation of the fugue subject’s 
principal repeated-note motive – at the same time.

The gently swaying Siciliana third movement brings a bit of major-mode relief from all the preceding minor-
mode drama.

Its principal melody, marked by the siciliana’s characteristic dotted rhythm, occupies the lowest register 
while increasingly plaintive sigh-fi lled responses up above add a wistful note of sadness to the innocent 
demeanour of this dance. 

The Presto fi nal movement lightens the texture even more with its continuous single line of moto perpetuo
16ths that alternate between chordal arpeggios and scalar runs.

Set in binary form like a dance movement it shows the infl uence of the gigue in the way its second half 
reverses the direction of motion of its opening volley of fi guration:

Teasingly ambiguous for the ear throughout is whether this fi guration implies two beats to the bar, or three.
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Jessie Montgomery
Rhapsody No. 1

Jesse Montgomery is violinist-composer based in New York City whose works for solo instruments, for 
orchestra, and for chamber and choral ensembles have been performed around the world. She is the 
recipient of the Leonard Bernstein Award from the ASCAP Foundation and has worked closely with both the 
Chicago Symphony Orchestra and the New York Philharmonic. Since 1999 she has been affi  liated with The 
Sphinx Organization that promotes diversity in classical music by supporting young African-American and 
Latino string players in their careers.

Rhapsody No. 1 for solo violin is one of her most popular works, with almost 40 separate performances 
posted on YouTube, including a performance by Jesse Montgomery herself from her album Strum: Music for 
Strings. Of this piece she writes:

Rhapsody No. 1 is the fi rst solo violin piece I wrote for myself. It draws on inspiration from the Eugène Ysaÿe 
solo violin works and is intended to serve as both an etude and a stand-alone work. This piece is intended to 
be part of a set of 6 solo violin works, each of which will be dedicated to a diff erent contemporary violinist, 
and inspired by an historical composer.

The work is structured in three parts in a slow-fast-slow confi guration, with each section based on rhapsodic 
explorations of the interval patterning of the work’s fi rst fi ve notes. For example, in the opening bars we see 
these fi ve notes in two-voice imitation in both quarter- and eighth-note values:

The faster middle section features extensive use of bariolage, a playing technique that mixes open and 
stopped strings to create a pattern of contrasting tone colours.

Violinists undoubtedly appreciate this work for its fi ne craftsmanship, particularly evident in the composer’s 
attention to the resonance-creating potential of the instrument’s open strings.
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Johann Sebastian Bach
Violin Partita No. 1 in B minor BWV 1002

Bach’s Partita No. 1 in B minor is comprised of four dances: the standard allemande, courante/corrente and 
sarabande, followed by a rollicking bourrée that takes the place of the traditional gigue. This partita stands 
unique amongst Bach’s set of six works for solo violin in that each dance is paired with a particular kind of 
variation known in French as a double. The double circles round the same harmonies used in the preceding 
dance but in a continuous even stream of faster note values, like a scat singer riffi  ng on a popular tune in 
contemporary jazz. 

* * *

The Allemanda opens the partita in a festive mood with a display of proud multiple-stop chords embellished 
with trills, almost in the manner of a French overture.

Pervasive dotted rhythms, interspersed with gracious triplet fi gures, give this movement its dancelike 
character. Its double imitates the eff ect of this rhythmic patterning by emphasizing little two-note groupings 
in its single melodic line.

The Corrente (a faster Italian variant of the French courante) ranges over a wide expanse of tonal space to 
imply a two-voice texture in a dialogue between high and low registers.

Its constant pattern of 8th-note motion, largely centring on arpeggiated chordal fi guration, is transformed in 
its double into a whirlwind of runs.

The slow expressive Sarabande brings a halt to all this excitement in a dance movement marked by a solemn 
mood, the weight and gravity of which is reinforced by extensive use of multiple-stop chords.

Its double, although confi gured in faster note values, maintains this austere mood by speeding up only 
marginally to outline the dance’s harmonies in triplets.
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The concluding Borea (Italian for bourrée) in no way backs away from the emphatic rhythmic patterning of 
the sarabande and if anything intensifi es it with boot-stomping downbeats that betray this dance’s origins in 
the French countryside.

Its double outclasses it in elegance and rhythmic nuance, however, with chordal arpeggiations that challenge 
the ear to identify just where the downbeat actually is.

John Zorn
Passagen

John Zorn is a New-York-based saxophonist, arranger, producer and avant-garde composer who has written 
for an extraordinarily wide range of instrumental ensembles, including rock bands, jazz groups, string 
quartets, orchestras, chamber ensembles as well as for solo instruments and for voice. Long recognized as a 
giant of the new music scene centred in Manhattan’s Lower East Side, he received a MacArthur Foundation 
“genius” Grant in 2006 and his 60th birthday in 2013 was celebrated with performances at the Guggenheim 
Museum, Lincoln Center and the Metropolitan Museum of Art.

Zorn has been described by the online journal Classical Music Geek as “a composer who treads the line 
between experimental classical and experimental jazz,” a musician whose music is “the most organized 
chaos you’ve ever heard.”

Zorn’s compositions not infrequently reference important fi gures in Western culture and the opening 
multiple-stop chords in his Passagen from 2011 allude to the fi rst bars of the celebrated Chaconne from 
Bach’s Partita in D minor BWV 1004. Moreover, we are assured that somewhere lurking in the dense textures 
and riotous musical gestures of this work is the famous musical motive B-A-C-H (in German B = B-fl at, H = B 
natural).

Zorn has said that his score “encapsulates a brief history of solo violin music” and Steve Smith in the New 
York Times agrees, writing that in this work you hear “the entire solo violin repertory — Bach’s stately chords, 
Paganini’s fi ery virtuosity, Bartok’s rustic allusions, Berio’s frenetic intensity — synthesized into a wholly 
original expression.”

David Wright, reviewing Midori’s recent performance at Carnegie Hall, goes further, writing in New York 
Classical Review that 

“Zorn seemed to have created a catalogue of all the seemingly impossible things violinists have been 
asked to do over the centuries: blinding fast scales and string-crossing, of course, but also left-hand 
pizzicato, enormous smears of glissando, stratospheric harmonics, and bow tricks galore—basically, 
what happens when a rock sensibility gets hold of this ancient instrument. It’s a stretch, but so it was 
also when Bach picked his violin up and wrote four-voice fugues on it.”

Hold onto your seat. This piece is one exhilarating ride.

 * * *
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Johann Sebastian Bach
Violin Partita No. 3 in E major BWV 1006

Bach’s Partita No. 3 in the ‘bright’ key of E major – E being the top string on the violin – is an exceptionally 
cheery collection of dance pieces. In composing the line-up, Bach keeps the gigue fi nale but chucks out 
the traditional allemande, courante and sarabande and instead gives pride of place to the faster, more 
rhythmically buoyant galanterie dances.

But to capture our attention from the get-go he front-loads it with a glittering Preludio that opens with a 
festive fanfare on the E major triad tumbling down two octaves in rhythmic fi guration. What follows is a 
moto perpetuo of continuous 16th-note motion bobbing and weaving through a succession of related keys, 
engaging the ear with unpredictable phrase lengths, perky syncopations and captivating violin idioms such 
as bariolage.

Bach obviously liked his handiwork in composing this piece, as he twice re-used it in fully harmonized 
settings for organ and chamber instruments, the version known as Sinfonia to Cantata No. 29 later becoming 
Track 1 on the epoch-making Moog synthesizer album entitled Switched-On Bach (1968) by Walter (now 
Wendy) Carlos.

After this bouncy beginning comes a contrasting movement, the slow and majestic Loure, a dance form 
rarely seen in Bach, although the Fifth French Suite has one. This dance is characterized by a gentle lilt and 
heavy emphasis on the fi rst beat of the bar, facilitated by a quarter-note-eighth-note upbeat. Often called a 
“slow gigue”, it kicks up its heels as if swimming through molasses.

Also rare is the form in which Bach presents the following Gavotte, namely en rondeau. The rondo pattern, 
consisting of an opening refrain theme alternating with intervening episodes, was later to become the 
standard format for sonata fi nales in the Classical era but here Bach uses it to structure his gavotte. 

One of the ‘lustier’ dances in the suite, the gavotte was danced with a lifted step and a skipping forward 
motion, embodied musically in its characteristic half-bar upbeat. Both the Preludio and this Gavotte en 
rondeau have become crowd-pleasers and are often played as independent pieces.

Daintier and danced with a more delicate ‘shuffl  ing’ gait is the Minuet and Bach gives us two in a matched 
pair. 

When galanteries come in pairs like this, tradition says that the fi rst will be repeated after playing the 
second, to round out the group into a nicely symmetrical A-B-A pattern. 

And here, as often occurs, the second minuet is of a pastoral character, indicated by its drone fi gure.
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The most boisterous member of the set is the Bourée, a dance that begins with a quarter-note upbeat and 
features a fair amount of syncopation, especially in the opening phrase – which makes the underlying rhythm 
a bit hard to parse on a non-percussive instrument like the violin.

This is soon compensated for in what follows, however, as symmetrical repeated phrases are sounded out 
fi rst forte and then piano, in an echo pattern.

The Partita ends with Gigue in the Italian style, which is to say a hop-fi lled romp with plenty of harmonic and 
melodic sequences centred around chordal fi guration.

The quasi-moto-perpetuo feel of this fi nale makes for a balanced ending to a suite that began in just the 
same way.

Program notes by
Donald G. Gíslason 2023
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Thank You!

Presenting exceptional artists is made possible by the generosity of our supporters, who make the journey with us 
throughout the season. 

COVID-19 has changed a great many things about the way in which we move through the world and interact with 
one another. Over the last few years, our supporters have sustained us in ways that we couldn’t have imagined, and 
never have we been more grateful. 

The Vancouver Recital Society acknowledges the following individual, foundation and corporate partners for 
their support throughout the season. 

Season Sponsor: The Peak Group of Companies

Concert Sponsors: Elaine Adair | Sherry Killam & Mamie Angus | Robert Bailey & Elizabeth Arnold-Bailey | A Group 
of Goldberg Variations Sponsors | Ann Harding | Allison Hart | The Martha Lou Henley Charitable Foundation | 
Lynn Kagan | John C. Kerr Family Foundation | The Estate of Denise Mara | George & Santi Pick-Plaez | Ric & Lynda 
Spratley | Stephen Schachter & Nancy Stern | Joyce & Tony | The Board of Directors of the Vancouver Recital Society 
| Alexandra Volkoff  | London Drugs 

Additional Support: RBC Emerging Artists | The Estate of Edwina and Paul Heller | The Province of British Columbia 
| The City of Vancouver – Cultural Services | The Alan & Gwendoline Pyatt Foundation | The Diamond Foundation | 
The Deux Mille Foundation | John Hodgins & the late Jean Hodgins | Stir | The Vancouver Sun 

Accommodation Partner: The Westin Bayshore Vancouver

Community Partners: Vancouver Public Library | Vancouver Academy of Music | Congregation Beth Israel 

Supporters

Guardians ($10,000 and above)

Elaine Adair | Lois Binder | The Christopher Foundation | Louise Fletcher Memorial Fund – Held at Vancouver 
Foundation | The Estate of Paul & Edwina Heller | The Martha Lou Henley Charitable Foundation | The Estate of 
Wendi Mackay | Joan C. McCarter Foundation – Held at Victoria Foundation | Sheila E. McLeod | Keith Purchase & 
Judith Fisher | Alan & Gwendoline Pyatt Foundation | The Estate of Dr. Mervyn L. Weir | RBC Foundation | London 
Drugs | Joyce & Tony

Visionaries ($5,000 - $9,999)

Mamie Angus | Robert Bailey & Elizabeth Arnold-Bailey | Hilde & Peter Colenbrander | Diamond Foundation | Mrs. 
Maryke Gilmore | Judith & Poul Hansen | Ann Harding | Lynn Kagan | Ingunn Kemble | Sarah Kennedy in Memory 
of Ellen Tallman | John C. Kerr Family Foundation | Bill & Risa Levine | The Estate of Mr. Harry Locke | Eileen Mate | 
Stephen Schachter & Nancy Stern | Ric & Lynda Spratley | Ian & Jane Strang | Elaine Stevens | Alex Volkoff  | Birgit 
Westergaard & Norman Gladstone | Russell Wodell & David Gordon Duke | V. Wong | Linda Zysblat

Champions ($2,500 - $4,999)

Peter Cass | Cedarhurst Foundation | Deux Mille Foundation | Valerie Hunter | Kate Ker & Paul Cobban | Judi Korbin |
David McMurtry | M.V. Newbury | Dr. Kathrine Paton | Quesnel Foundation | Stephen Schachter | The R. & J. Stern 
Family Foundation | Storage on Terminal | John & Judy Taylor | Ken & Patricia Tolmie | Susan Wong Lim | One 
Anonymous Champion

Devotees ($1,000 - $2,499)

David Agler | joanie Anderson | Joost Blom | Richard Carswell | Leila Chorley | Chris Cook | Jared Dawson | Dr. Jeff  
Dresselhuis | Valerie & Richard Dunsterville | William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy Finch |
Kim Floeck | Kurt Gagel | Arlene Gladstone & Hamish Cameron | Joan Harding | David Harvey & Cecilia Bernabe | 
John Hodgins | John Hooge | Rebecca & John Hunter | Judy Killam | Karen & Stephen Kline | Tony & Margie Knox |
Uriel Kolet | Tony & Margie Knox | Gordon Konantz in Memory of Gail Konantz | David Lyons | Jane Macdonald | 
Alistair Mackay | McGrane-Pearson Endowment Fund, Held at Vancouver Foundation | Bill Meyerhoff  in Memory of 
Nina Popovska | Christine Mills | Mary Jane Mitchell | Geoff rey Newman | Erica Pratt | Myron Story & Larry Clausen | 
Holly Sykes & Rob Baker | Carol Tsuyuki | The Estate of Gordon Walters | Morag Whitfi eld 
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Afi cionados ($500 - $999)

Stuart Alcock & Tim Agg | Jeff  & Keiko Alexander | Bryan Atkins | Bill & Gladys Baxter | Gillian Beattie | Kate 
Bermingham | Hazel Birchall | Johan A. Borgen | Earl Briggs | Casey Ching | Judith Coffi  n | The Late A. Christine 
Dryvynsyde | Stephen M. Fitterman | Michael & Dana Freeman | Maria Giardini | Rose Marie Glassman | Elizabeth 
Guilbride | Heather Holmes | Dr. Chin Yen Lee | Joyce Lee & Vincent Wong | Teresa Y.H. Lee | Anndraya Luui | Jessica 
Macintosh | Elaine Makortoff  | Wilfrid & Sally Mennell | Dr. Yoram Minnes | Alla & Gregory Polyakov | Tobin S. Robbins 
& Sandra Lee Broudy | William D. Robertson | B. Romanowski | Karen Shuster | Cecil Sigal | James (Jim) Salazar-
Smith | Mitch Taylor | Peter & Carol-Lyn Thaler | Muriel Vallance | Denis Walker | Norma Wasty | Jan Whitford & 
Michael Stevenson | Jennifer. Kenneth Yule | Eight Anonymous Afi cionados

Friends ($250 - $499)

Bryan & Sheila Andrews | Deb Armour & Jim MacAulay | Barry Auger | Geri Barnes | Paul Beckmann | Brenda 
Benham | Victoria Bushnell | G. Chetty | Anne Clemens | Melodie Corbett | Joyce Davies | Larry & Yvonne Diamond |
Moyra Dobson | Mr. & Mrs. J.S. Donn | Barbara Ebelt | Allan J. Fletcher | Daphne & Anson Frost | Sara Getz & Jim 
Embleton-Forrest | Patsy George | Carolyn & Peter Godfrey | Nick & Celia Hudson | Marion Keith | Ingunn Kemble | 
Cindy King | Leora Kuttner & Tom O’Shea | Fakroon Lakdawalla | D. Wendy Lee | Alison MacLennan | Ketty Magil | 
Kathie Marteinsson | Ray McNabb | Jaime Peschiera | Donald J. Rosenbloom | Marie Schneider & Richard Dettman |
Philip Sestak | Melville & Joan Shaw | Niamh Small & Cliff  Skelton | Tom & Margaret Taylor | Robin Wenham | Jane 
Warner in Memory of Christine Dryvynsyde | Six Anonymous Friends 

Enthusiasts (up to $249)

Elizabeth & Alan Bell | Barbara Lynn Blakely | Norma Boutillier | Charles & Carol Brauner | Martha Brickman | Gordon 
Briggs | John & Ruth Brock | Alix Brown in Memory of Christine Dryvynsyde | Mary Burck | Donna Cairns | Jennifer 
Canas | Miriam Caplan | Dr. Ingrid Catz | Wilma Chang | Josephine Chanin | Deanna Charlton | Jane Cherry | K. Bruce 
Clark | Ruth Crellin | Rod & Elaine Day | Larry Dian | Leslie Dickason | Peter Dodek & Hella Lee | Ine Doorman | Margot 
Ehling | Joseph Julian Elworthy | Irina Faletski | Christiana Flessner | Roger & Marjorie Foxall in Memory of Ian & 
Bernice McLaren | Roger & Marjorie Foxall in Memory of Michele Jacques | Barbara Frisken | Dr. Suping Geng | Sara 
Getz in Memory of Christine Dryvynsyde | Sima Godfrey | David Griffi  ths | Rosemary Groves | Pauline Hall in Memory 
of Christine Dryvynsyde | Judith & Poul Hansen | Evelyn Harden | Don Harder & Laurie Townsend | Gordon James 
Harding | Paula Hart | Martha Hazevoet | Bill & Heather Ireland | Centrella Jones | Helene Kaplan | Joan Keay | Joslin 
Kobylka | Karen Kruse & Peter Scott | Patricia Laimon | Leong Family | Dora Leung | Dr. Emma Li | Janet Lowcock | 
Rovie Loyogoy | Shelley Main | Louies Merler | Elena Miller | Gerry Millett | Philip Neame | Celia Mary O’Neill | Henriette 
Orth | C.V. Parr | Jane Brindley & Ross Paul | Tianze Peng | George & Maria Percy | Jill Plumbley | Silva Plut | Mark L. 
Quigley | Anita L. Romaniuk | Anthony G. Roper | Rhona Rosen | Marilyn Ross in Memory of Christine Dryvynsyde |
Charlotte Rozsa | Martha Russell | John & Toni Sandler | Paris Simons | Peter J. Smith | Dr. Luminita Cristina 
Spantulescu | Shirley & Ray Spaxman In Memory of Thomas Wang | Sarah Temple | Anona E. Thorne | Anthony & 
Denise Townsend | Matt & Jean Valikoski | Esther E. Vitalis | Barbara M. Walker | Lesley Walker | Cora Whiting | John 
& Hilde Wiebe | Judith Williamson | Jonathan & Christine Wisenthal Linda Woodcock | Elizabeth & Ray Worley | Dr. 
Virginia Wright | Jason Wrobleski | James Paul Zablosky | Larissa Zoubareva | Thirty three Anonymous Enthusiasts

The following donors have also generously supported the VRS’s Building Blocks Endowment Fund at the 
Vancouver Foundation:

The late Elisabeth de Halmy in memory of Alexander de Halmy | Elizabeth Fong Yung in loving memory of T.Y. & 
Grace Fong | Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore | 
Kenneth Owen Gracie & P.H. Waddell | Ann Harding | the late Edwina & Paul Heller | Marth Lou Henley in honour of 
Leila Getz | Lynn Kagan | the late Harry Locke | Lilli & Jerry Luking | Denise Mara | Eileen Mate | Diana McMeekin | 
Paula Palyga | Abe & Leyla Sacks | Ian & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan 
Wong Lim in memory of Jean Lyons | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacifi c Insurance Co. | Getz Prince Wells | Haywood Securities

The VRS appreciates the generous support of all its donors. 

This list was created on Tuesday, April 11, 2023, and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to January 1, 2022. Should you discover any errors or omissions, please 
accept our sincere apologies and contact Arlo Spring, Administration, Fundraising, and Box Offi  ce Coordinator, by 
email to arlo@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including 
us in your estate plans. If you would like more information, please contact us at 604.602.0363
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VRS Board of Directors

Christine Mills – President
Casey Ching – Vice President
Jared Dawson – Treasurer
Jeff  Dresselhuis – Secretary

Jonathan Girard
Valerie Hunter
Gloria Tom
Jessica Yan Macintosh

Sta� 

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Offi  ce & Production Manager

Niamh Small
Marketing & Communications Manager

Arlo Spring
Administration, Fundraising & Box Offi  ce Coordinator

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.



The Peak Group of Companies is proud to  
support the Vancouver Recital Society  

as the 2022-2023 Season Sponsor

SPRING CONCERTS O232




