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From the Artistic Director

CCeellllpphhoonneess  
 
The use of cellphones and recording devices is prohibited in 
the concert hall. Please take this opportunity to turn off all 
electronic devices. 
 

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 
 
 
 

VVRRSS  AAddddrreessss  
201-513 Main Street 
Vancouver, BC V6A 2V1 
Canada 
 
 
Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh 
(Tsleil-Waututh) Nations. 

CELLPHONES
The use of cellphones and recording devices 

Is prohibited in the concert hall. Please take this opportunity
to turn off  all electronic devices.

is prohibited

Dear Friends:

We’re delighted to welcome the Danish String Quartet back to Vancouver for 
the third concert of their international commissioning project, Doppelgänger. 
Each concert features the great chamber music of Franz Schubert alongside a 
specially-commissioned work from a renowned contemporary composer.

In addition to Schubert’s String Quartets in A minor and C minor and an 
arrangement by the DSQ of his song, Gretchen am Spinnrade, they will perform 
‘Rituals’, a work they have commissioned from one of Iceland’s most celebrated 
composers, Anna Thorvaldsdóttir.

This commission has been supported by funds from Carnegie Hall, 
CalPerformances, Vancouver Recital Society, UC Santa Barbara Arts and Lectures, Washington Performing 
Arts, Flagey and Muziekgebouw aan’t IJ.

We would like to thank our Season Sponsor, the Peak Group of Companies, and Mamie Angus and Sherry 
Killam for sponsoring this concert. We are also grateful for the support we receive from the City of 
Vancouver and the Government of British Columbia.

Enjoy the performance!

Sincerely,

Leila
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Program

Season Sponsor

Danish String Quartet

Frederik Øland VIOLIN

Rune Tonsgaard Sørenson VIOLIN

Asbjørn Nørgaard VIOLA

Fredrik Schøyen Sjö lin CELLO

Sunday April 16 2023, 3:00 pm
Orpheum Theatre

Concert Sponsor

Sherry Killam and Mamie Angus

Additional Support

FRANZ SCHUBERT (1797–1828)
String Quartet in A minor D 804 “Rosamunde”

Allegro ma non troppo
Andante
Menuetto. Allegretto – Trio
Allegro moderato

(approx. 38 minutes)

INTERMISSION

FRANZ SCHUBERT (1797–1828)

String Quartet No. 12 in C minor D 703
“Quartettsatz”

Allegro assai

(approx. 10 minutes)

ANNA THORVALDSDÓTTIR (b. 1977)
Rituals

(approx. 21 minutes)

FRANZ SCHUBERT (1797–1828)
Gretchen am Spinnrade Op. 2 D 118 
(arr. Danish String Quartet)

(approx. 4 minutes)
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Danish String Quartet

Photo credit: Caroline Bittencourt

Frederik Øland VIOLIN

Rune Tonsgaard Sørenson VIOLIN

Asbjørn Nørgaard VIOLA

Fredrik Schøyen Sjö lin CELLO

Early Life & Education: Violinists Frederik Øland and 
Rune Tonsgaard Sørenson and violist Asbjørn Nørgaard 
met as children at a music summer camp where they 
played soccer and made music together. As teenagers, 
they began the study of classical chamber music and 
were mentored by Tim Frederiksen of Copenhagen’s 
Royal Danish Academy of Music. In 2008, the three 
Danes were joined by Norwegian cellist Fredrik Schøyen 
Sjö lin and the Danish String Quartet was formed. 

Season: In 2021-2022, the Danish String Quartet 
introduced Doppelgänger, an ambitious 4-year 
international commissioning project. Doppelgänger 
pairs world premieres from four renowned composers – 
Bent Sørensen, Lotta Wennäkoski, Anna Thorvaldsdottir, 
and Thomas Adè s – with four major works from the 
masterful chamber music repertoire of Schubert. The 
Doppelgä nger pieces are commissioned by the Danish 
String Quartet with the support of Carnegie Hall, Cal 
Performances, UC Santa Barbara Arts & Lectures, 
Vancouver Recital Society, Flagey in Brussels, and 
Muziekgebouw in Amsterdam. 

Recordings: Since its debut in 2002, the Danish String Quartet has demonstrated a special affi  nity for 
Scandinavian composers, from Carl Nielsen to Hans Abrahamsen, alongside the music of Mozart and 
Beethoven. The Quartet’s musical interests also encompass Nordic folk music, which is the focus of Wood 
Works, an album of traditional Scandinavian folk music released by DaCapo in 2014. As a follow-up, they 
released Last Leaf, an album of traditional Scandinavian folk music for ECM. 

Awards & Prizes: The Quartet has received numerous awards and prizes, including First Prizes in the Vagn 
Holmboe String Quartet Competition and the Charles Hennen International Chamber Music Competition in 
the Netherlands, as well as the Audience Prize at the Trondheim International String Quartet Competition 
in 2005. In 2009, the Danish String Quartet won First Prize in the 11th London International String Quartet 
Competition, now known as the Wigmore Hall International String Quartet competition. The Quartet was 
awarded the 2010 NORDMETALL-Ensemble Prize at the Mecklenburg-Vorpommern Festival in Germany, and, 
in 2011, they received the Carl Nielsen Prize, the highest cultural honour in Denmark. 

Exclusive Representation: Kirshbaum Associates, Inc
711 West End Avenue, Suite 5KN, New York, NY 10025 www.kirshbaumassociates.com
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Program Notes

Franz Schubert
String Quartet in A minor D 804 “Rosamunde”

Schubert’s String Quartet in A minor (1824) is a hauntingly melancholy work that lives a hushed world of 
restrained lyricism and delicate tonal shadings. All of its four movements begin pianissimo and pp is by far 
the most frequent dynamic marking throughout. It’s almost as if Schubert is whispering to us, seeking to 
draw us in closer by making us listen harder and more attentively to his musical thoughts.

The fi rst movement opens – like the piano introduction to his lied Gretchen am Spinnrade and the tremolo 
strings leading to the fi rst theme of his Unfi nished Symphony – with a murmuring preamble of softly 
foreboding harmony circling round a minor triad, like an anxious soul pacing back and forth in a waiting 
room. 

Into this scene already in motion his fi rst theme enters, full of descending lines and downcast melodic 
gestures, reinforced in its mood of resignation by long pedal points and a persistent fateful drumroll of 16ths 
in the bass. These form the major musical motives developed in this movement: the opening melody, the 
quavering 8ths, and the drumroll 16ths, along with a trill motive introduced by the placid second theme in 
the major mode. 

Note how this passage maintains the pedal tone in the bass and wavering chordal fi guration in the middle 
register, linking fi rst and second themes together texturally as variations of the same musical thought. 

The development section begins as if it were a repeat of the exposition, just in another key, but soon fi nds 
itself tearing at ever shorter scraps of the opening theme in contrapuntal opposition until the drumroll 16ths 
lead back through a harmonic maze to the movement’s opening to begin the recapitulation.

In keeping with Schubert’s volatile musical imagination this fi rst movement does contain moments of 
disruptive turbulence – in the transition between fi rst and second themes, for example, and at the climax of 
the development. But these merely represent a dialled-up intensity of the concern expressed by the disquiet 
smouldering beneath the uneasy serenity of the movement as a whole.

* * *
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The second movement Andante provides this quartet with its nickname. The opening 16 bars are taken from 
Schubert’s incidental music for the play Rosamunde, which premiered at Vienna’s Theater an der Wien in 
December of 1823. 

The rhythmic regularity and even pace of this eminently whistle-able melody evokes the mindset of a 
simple soul without a care in the world. And if this opening sounds familiar to pianists, that may be because 
Schubert also went on to use this same motto opening in his Impromptu No. 3 in B-fl at major from his Four 
Impromptus D 935 of 1827. 

But as congenial as the mood of this movement is, it is not all hugging plush toys and sniffi  ng daff odils. 
Schubert structures it as an ‘abbreviated’ sonata movement and makes up for the lack of a development 
section with a quasi-symphonic intensifi cation of the musical rhetoric in the recapitulation in which the fi rst 
theme’s gentle toe-tapping dactylic rhythms (LONG short-short) become echoing hammer blows, run up to 
with exhilarating arpeggiations.

* * *

The third movement Menuetto returns to the emotionally ambivalent atmosphere of the fi rst movement and 
like that opening movement it begins with a minimalist preamble that sets the scene with a repeated fi gure. 

The repeated introductory motive in this movement is a dotted rhythm intoned spookily in unison by all 
instruments, resting stone cold on the single pitch ‘E’. The eeriness of this fi gure may derive from Schubert’s 
quoting it from his 1819 lied setting of Friedrich Schiller’s poem Die Götter Griechenlandes, a poem that 
contrasts the desolation and joylessness of the Christian age with the vitality of pagan antiquity.

The principal minuet theme, when it arrives, adopts this dotted rhythm as its own, occasionally enhanced by 
a little on-rushing upbeat, and these two motives together echo throughout the minuet. This dotted rhythm 
provides the minuet with its dance-like character while frequent use of pedal tones and long-held bass notes 
gives a slightly rustic feel to the proceedings.
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This drone-tone ‘country’ feel is even more prominent in the minuet’s central Trio section, which nonetheless 
features some elegantly decorative arabesques in the fi rst violin. 

* * *

In the Allegro moderato fi nale we fi nd ourselves at the heart of rural music-making with a jolly and gentle 
village dance characterized by simple harmonies, call-and-response phrases, numerous sectional repeats, 
drone tones in the bass and gypsy-style ornamentation in the melody line.

The episodes in this rondo feature a toe-tapping march in the minor mode and some thrilling fi ligree 
provided by the 1st and 2nd violins as accompaniment to the various tuneful goings-on. 

This fi nale announces that the clouds of psychological ambivalence that had hovered over previous 
movements have cleared. And no part of this fi nale communicates that message better than the little ‘skippy’ 
fi gure (derived from the minuet’s on-rushing upbeat) that keeps popping up wherever the music goes.
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Franz Schubert
String Quartet No. 12 in C minor D 703 “Quartettsatz”

Schubert’s early quartets were written as Hausmusik for performance at home by his father, his two 
brothers and Schubert himself. But in 1820 he began work on a new type of quartet, meant to be played by 
professional musicians, a quartet with the kind of dramatic intensity and wide range of expression that would 
come to characterize his mature style. He only fi nished the fi rst movement and so this Quartettsatz (quartet 
movement) remained unpublished until the manuscript came into the hands of Brahms, who arranged for its 
fi rst performance in 1867 and publication in 1870.

The spirit of Beethoven hovers over this Quartettsatz, and not just in Schubert’s choice of key, C minor, 
the key associated with Beethoven’s most turbulent works such as the Pathétique Sonata and the Fifth 
Symphony. There is a Beethovenian energy present from the very opening bars, which outline in tremolo the 
movement’s fi rst theme in a rising series of imitative entries that work their way up to a grand climax on a 
chromatic harmony (a Neapolitan 6th on D fl at). 

This is the opening salvo in a movement that will see harmonic colour as an important expressive resource 
in its unfolding drama. Indeed, the normal key relationships of a sonata-form movement yield in this work 
to Schubert’s wilful buoyancy of harmonic interests, no better exemplifi ed than in his choice of A fl at major 
(instead of G major) for the blithely ‘Schubertian’ second theme.

This triadic melody in the 1st violin, supported by a pillowy cushion of gentle sighs in the middle strings, 
contrasts vividly with the mischievously creeping chromatic lines of the fi rst theme.

These two themes play out in a series of harmonically colourful variations on their principal motives – 
anxious wavering semitones alternating with carefree singable chordal skips – throughout the movement.

The juxtaposition of nervous energy and serene lyricism in this movement prompted Sir Roger Scruton to 
describe the work as an “outpouring of love and life in the midst of apprehension.”
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Anna Thorvaldsdóttir
Rituals

Anna Thorvaldsdóttir (b. 1977) is a leading member of the astonishing 
cohort of musicians from her native Iceland (pop. 388,000) who have gained 
international recognition in recent years. This is a cohort that includes 
BAFTA-award-winning composer Ólafur Arnalds (b. 1986), Gramophone 
Magazine Artist of the Year pianist Víkingur Ólafsson (b. 1984) and Academy-
Award-winning fi lm composer Hildur Guðnadóttir (b. 1982). 

Widely praised for her command of musical textures and sonorities, Anna 
Thorvaldsdóttir has had her orchestral works performed by the Philharmonic 
Orchestras of Berlin, New York and Los Angeles, and featured at concerts in 
London, Paris, and at Carnegie Hall in New York.

Rituals was commissioned by the Danish String Quartet, with support from 
the Vancouver Recital Society along with other organizations and was 

premiered by the Danes in Copenhagen on March 19, 2023. 

This deeply emotional work is structured in 11 parts or ‘rituals’. There is a solemnity, a dignifi ed sense of 
purpose in the way that each of these sections moves forward and this ritually slow pacing allows the ear 
to settle into the sonorities created, to take them in one by one and process them aurally. The composer’s 
musical gestures are scaled to the human ear, with melodic phrases often repeated until their intent has been 
absorbed.

For much of the work long drone tones in the cello provide a stable foundation of sonic resonance for the 
gestures occurring and textures forming above. The tone colour is mostly dark and a ceremonial sadness 
hovers over the work’s slow progress, in large part due to the regular recurrence of pure minor triads that 
hang in the ear between less serene sections. 
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Franz Schubert 
Gretchen am Spinnrade Op. 2 D 118 
(arr. Danish String Quartet)

In the single afternoon of October 19, 1814, a seventeen-year-old Franz Schubert composed a song with a 
text from Goethe’s Faust that single-handedly established the lowly German Lied as a worthy vehicle for the 
highest level of artistic expression. 

In Schubert’s Gretchen am Spinnrade (Gretchen at the Spinning Wheel) we catch Gretchen, the central 
female character in Goethe’s play, in a kind of soliloquy as she considers her uncertain future after being 
seduced by the knowledge-seeker Faust, who has sold his soul to the Devil. 

The most striking feature of this work is the new level of pictorialism and psychological realism it brought to 
the artform by means of its piano accompaniment, which vividly depicts the physical spinning of the wheel 
and the tapping of Gretchen’s foot on the treadle as she spins, while also depicting the myriad thoughts 
whirling through her head as she sings.

The work is structured in three parts. In the fi rst Gretchen bewails her downcast state (Meine Ruh’ ist hin / 
My peace is gone) but then her mind wanders to pleasant memories of romantic encounters with her lover 
Faust. 

This second section arrives at its emotional climax with her ecstatic remembrance of sein Kuss (his kiss):

After which she starts up the spinning wheel again and her anxious thoughts return to take her in the fi nal 
section of the work to a sad realization of the life path that awaits her.

The clearly delineated four-part texture of this work – with its long fateful pedal tones in the bass, its 
spinning wheel depiction in two voices of the mid-range and vocal melody in the highest register – makes it 
ideal for transcription to the medium of the string quartet.

Program notes by
Donald G. Gíslason 2023
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Thank You!

Presenting exceptional artists is made possible by the generosity of our supporters, who make the journey with us 
throughout the season. 

COVID-19 has changed a great many things about the way in which we move through the world and interact with 
one another. Over the last few years, our supporters have sustained us in ways that we couldn’t have imagined, and 
never have we been more grateful. 

The Vancouver Recital Society acknowledges the following individual, foundation and corporate partners for 
their support throughout the season. 

Season Sponsor: The Peak Group of Companies

Concert Sponsors: Elaine Adair | Sherry Killam & Mamie Angus | Robert Bailey & Elizabeth Arnold-Bailey | A Group 
of Goldberg Variations Sponsors | Ann Harding | Allison Hart | The Martha Lou Henley Charitable Foundation | 
Lynn Kagan | John C. Kerr Family Foundation | The Estate of Denise Mara | George & Santi Pick-Plaez | Ric & Lynda 
Spratley | Stephen Schachter & Nancy Stern | Joyce & Tony | The Board of Directors of the Vancouver Recital Society 
| Alexandra Volkoff  | London Drugs 

Additional Support: RBC Emerging Artists | The Estate of Edwina and Paul Heller | The Province of British Columbia 
| The City of Vancouver – Cultural Services | The Alan & Gwendoline Pyatt Foundation | The Diamond Foundation | 
The Deux Mille Foundation | John Hodgins & the late Jean Hodgins | Stir | The Vancouver Sun 

Accommodation Partner: The Westin Bayshore Vancouver

Community Partners: Vancouver Public Library | Vancouver Academy of Music | Congregation Beth Israel 

Supporters

Guardians ($10,000 and above)

Elaine Adair | Lois Binder | The Christopher Foundation | Louise Fletcher Memorial Fund – Held at Vancouver 
Foundation | The Estate of Paul & Edwina Heller | The Martha Lou Henley Charitable Foundation | The Estate of 
Wendi Mackay | Joan C. McCarter Foundation – Held at Victoria Foundation | Sheila E. McLeod | Keith Purchase & 
Judith Fisher | Alan & Gwendoline Pyatt Foundation | The Estate of Dr. Mervyn L. Weir | RBC Foundation | London 
Drugs | Joyce & Tony

Visionaries ($5,000 - $9,999)

Mamie Angus | Robert Bailey & Elizabeth Arnold-Bailey | Hilde & Peter Colenbrander | Diamond Foundation | Mrs. 
Maryke Gilmore | Judith & Poul Hansen | Ann Harding | Lynn Kagan | Ingunn Kemble | Sarah Kennedy in Memory 
of Ellen Tallman | John C. Kerr Family Foundation | Bill & Risa Levine | The Estate of Mr. Harry Locke | Eileen Mate | 
Stephen Schachter & Nancy Stern | Ric & Lynda Spratley | Ian & Jane Strang | Elaine Stevens | Alex Volkoff  | Birgit 
Westergaard & Norman Gladstone | Russell Wodell & David Gordon Duke | V. Wong | Linda Zysblat

Champions ($2,500 - $4,999)

Peter Cass | Cedarhurst Foundation | Deux Mille Foundation | Valerie Hunter | Kate Ker & Paul Cobban | Judi Korbin |
David McMurtry | M.V. Newbury | Dr. Kathrine Paton | Quesnel Foundation | Stephen Schachter | The R. & J. Stern 
Family Foundation | Storage on Terminal | John & Judy Taylor | Ken & Patricia Tolmie | Susan Wong Lim | One 
Anonymous Champion

Devotees ($1,000 - $2,499)

David Agler | joanie Anderson | Joost Blom | Richard Carswell | Leila Chorley | Chris Cook | Jared Dawson | Dr. Jeff  
Dresselhuis | Valerie & Richard Dunsterville | William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy Finch |
Kim Floeck | Kurt Gagel | Arlene Gladstone & Hamish Cameron | Joan Harding | David Harvey & Cecilia Bernabe | 
John Hodgins | John Hooge | Rebecca & John Hunter | Judy Killam | Karen & Stephen Kline | Tony & Margie Knox |
Uriel Kolet | Tony & Margie Knox | Gordon Konantz in Memory of Gail Konantz | David Lyons | Jane Macdonald | 
Alistair Mackay | McGrane-Pearson Endowment Fund, Held at Vancouver Foundation | Bill Meyerhoff  in Memory of 
Nina Popovska | Christine Mills | Mary Jane Mitchell | Geoff rey Newman | Erica Pratt | Myron Story & Larry Clausen | 
Holly Sykes & Rob Baker | Carol Tsuyuki | The Estate of Gordon Walters | Morag Whitfi eld 
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Afi cionados ($500 - $999)

Stuart Alcock & Tim Agg | Jeff  & Keiko Alexander | Bryan Atkins | Bill & Gladys Baxter | Gillian Beattie | Kate 
Bermingham | Hazel Birchall | Johan A. Borgen | Earl Briggs | Casey Ching | Judith Coffi  n | The Late A. Christine 
Dryvynsyde | Stephen M. Fitterman | Michael & Dana Freeman | Maria Giardini | Rose Marie Glassman | Elizabeth 
Guilbride | Heather Holmes | Dr. Chin Yen Lee | Joyce Lee & Vincent Wong | Teresa Y.H. Lee | Anndraya Luui | Jessica 
Macintosh | Elaine Makortoff  | Wilfrid & Sally Mennell | Dr. Yoram Minnes | Alla & Gregory Polyakov | Tobin S. Robbins 
& Sandra Lee Broudy | William D. Robertson | B. Romanowski | Karen Shuster | Cecil Sigal | James (Jim) Salazar-
Smith | Mitch Taylor | Peter & Carol-Lyn Thaler | Muriel Vallance | Denis Walker | Norma Wasty | Jan Whitford & 
Michael Stevenson | Jennifer. Kenneth Yule | Eight Anonymous Afi cionados

Friends ($250 - $499)

Bryan & Sheila Andrews | Deb Armour & Jim MacAulay | Barry Auger | Geri Barnes | Paul Beckmann | Brenda 
Benham | Victoria Bushnell | G. Chetty | Anne Clemens | Melodie Corbett | Joyce Davies | Larry & Yvonne Diamond |
Moyra Dobson | Mr. & Mrs. J.S. Donn | Barbara Ebelt | Allan J. Fletcher | Daphne & Anson Frost | Sara Getz & Jim 
Embleton-Forrest | Patsy George | Carolyn & Peter Godfrey | Nick & Celia Hudson | Marion Keith | Ingunn Kemble | 
Cindy King | Leora Kuttner & Tom O’Shea | Fakroon Lakdawalla | D. Wendy Lee | Alison MacLennan | Ketty Magil | 
Kathie Marteinsson | Ray McNabb | Jaime Peschiera | Donald J. Rosenbloom | Marie Schneider & Richard Dettman |
Philip Sestak | Melville & Joan Shaw | Niamh Small & Cliff  Skelton | Tom & Margaret Taylor | Robin Wenham | Jane 
Warner in Memory of Christine Dryvynsyde | Six Anonymous Friends 

Enthusiasts (up to $249)

Elizabeth & Alan Bell | Barbara Lynn Blakely | Norma Boutillier | Charles & Carol Brauner | Martha Brickman | Gordon 
Briggs | John & Ruth Brock | Alix Brown in Memory of Christine Dryvynsyde | Mary Burck | Donna Cairns | Jennifer 
Canas | Miriam Caplan | Dr. Ingrid Catz | Wilma Chang | Josephine Chanin | Deanna Charlton | Jane Cherry | K. Bruce 
Clark | Ruth Crellin | Rod & Elaine Day | Larry Dian | Leslie Dickason | Peter Dodek & Hella Lee | Ine Doorman | Margot 
Ehling | Joseph Julian Elworthy | Irina Faletski | Christiana Flessner | Roger & Marjorie Foxall in Memory of Ian & 
Bernice McLaren | Roger & Marjorie Foxall in Memory of Michele Jacques | Barbara Frisken | Dr. Suping Geng | Sara 
Getz in Memory of Christine Dryvynsyde | Sima Godfrey | David Griffi  ths | Rosemary Groves | Pauline Hall in Memory 
of Christine Dryvynsyde | Judith & Poul Hansen | Evelyn Harden | Don Harder & Laurie Townsend | Gordon James 
Harding | Paula Hart | Martha Hazevoet | Bill & Heather Ireland | Centrella Jones | Helene Kaplan | Joan Keay | Joslin 
Kobylka | Karen Kruse & Peter Scott | Patricia Laimon | Leong Family | Dora Leung | Dr. Emma Li | Janet Lowcock | 
Rovie Loyogoy | Shelley Main | Louies Merler | Elena Miller | Gerry Millett | Philip Neame | Celia Mary O’Neill | Henriette 
Orth | C.V. Parr | Jane Brindley & Ross Paul | Tianze Peng | George & Maria Percy | Jill Plumbley | Silva Plut | Mark L. 
Quigley | Anita L. Romaniuk | Anthony G. Roper | Rhona Rosen | Marilyn Ross in Memory of Christine Dryvynsyde |
Charlotte Rozsa | Martha Russell | John & Toni Sandler | Paris Simons | Peter J. Smith | Dr. Luminita Cristina 
Spantulescu | Shirley & Ray Spaxman In Memory of Thomas Wang | Sarah Temple | Anona E. Thorne | Anthony & 
Denise Townsend | Matt & Jean Valikoski | Esther E. Vitalis | Barbara M. Walker | Lesley Walker | Cora Whiting | John 
& Hilde Wiebe | Judith Williamson | Jonathan & Christine Wisenthal Linda Woodcock | Elizabeth & Ray Worley | Dr. 
Virginia Wright | Jason Wrobleski | James Paul Zablosky | Larissa Zoubareva | Thirty three Anonymous Enthusiasts

The following donors have also generously supported the VRS’s Building Blocks Endowment Fund at the 
Vancouver Foundation:

The late Elisabeth de Halmy in memory of Alexander de Halmy | Elizabeth Fong Yung in loving memory of T.Y. & 
Grace Fong | Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore | 
Kenneth Owen Gracie & P.H. Waddell | Ann Harding | the late Edwina & Paul Heller | Marth Lou Henley in honour of 
Leila Getz | Lynn Kagan | the late Harry Locke | Lilli & Jerry Luking | Denise Mara | Eileen Mate | Diana McMeekin | 
Paula Palyga | Abe & Leyla Sacks | Ian & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan 
Wong Lim in memory of Jean Lyons | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacifi c Insurance Co. | Getz Prince Wells | Haywood Securities

The VRS appreciates the generous support of all its donors. 

This list was created on Tuesday, April 11, 2023, and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to January 1, 2022. Should you discover any errors or omissions, please 
accept our sincere apologies and contact Arlo Spring, Administration, Fundraising, and Box Offi  ce Coordinator, by 
email to arlo@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including 
us in your estate plans. If you would like more information, please contact us at 604.602.0363
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VRS Board of Directors

Christine Mills – President
Casey Ching – Vice President
Jared Dawson – Treasurer
Jeff  Dresselhuis – Secretary

Jonathan Girard
Valerie Hunter
Gloria Tom
Jessica Yan Macintosh

Sta� 

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Offi  ce & Production Manager

Niamh Small
Marketing & Communications Manager

Arlo Spring
Administration, Fundraising & Box Offi  ce Coordinator

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.



The Peak Group of Companies is proud to  
support the Vancouver Recital Society  

as the 2022-2023 Season Sponsor
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