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From the Artistic Director

CCeellllpphhoonneess  
 
The use of cellphones and recording devices is prohibited in 
the concert hall. Please take this opportunity to turn off all 
electronic devices. 
 

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 
 
 
 

VVRRSS  AAddddrreessss  
201-513 Main Street 
Vancouver, BC V6A 2V1 
Canada 
 
 
Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh 
(Tsleil-Waututh) Nations. 

CELLPHONES
The use of cellphones and recording devices 

Is prohibited in the concert hall. Please take this opportunity
to turn off  all electronic devices.

is prohibited

Dear Friends:

We’re delighted to fi nally welcome pianist, Tom Borrow, in his Canadian debut. 

Like so many other young artists whose careers were temporarily placed on hold 
during the COVID-19 lockdown years, he’s now making up for lost time.

And, like many other young performers I know, he used the time to learn new 
repertoire and explore new projects.

Tom’s calendar is pretty full, so we’re lucky that he’s crazy enough to fl y to 
Vancouver from London the day before his concert there in order to fi t us in! After 
his performance this afternoon, he’ll head straight back to the airport for his return 
fl ight. At least because this trip is so quick, there won’t be time for jetlag!

The program Tom has chosen for this performance will highlight the talent of this rising star.

We’d like to thank the John C. Kerr Family Foundation for sponsoring this afternoon’s performance. We are 
also most grateful to our Season Sponsor, the Peak Group of Companies, for its wonderful support, and also 
the Estate of Edwina and Paul Heller which supports our Next Generation Artists, as does the Royal Bank 
Foundation through its Emerging Artists Fund.

We are appreciative of the support we receive from the City of Vancouver and the Province of British 
Columbia. 

Enjoy the performance.

Sincerely

Leila
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Program

Season Sponsor

Tom Borrow piano

Sunday April 23 2023, 3:00 pm
Vancouver Playhouse

Concert Sponsor

John C. Kerr Family Foundation

Additional Support

JOHANN SEBASTIAN BACH (1685-1750)
Italian Concerto in F major BWV 971

[Allegro]
Andante
Presto

(approx. 13 minutes)

CÉSAR FRANCK (1822-1890)
Prélude, Choral et Fugue FWV 21

Prélude. Moderato
Choral. Poco più lento
Poco allegro – Fugue

(approx. 20 minutes)

INTERMISSION

ALEXANDER SCRIABIN (1872-1915)
Sonata No. 5 in F# major Op. 53

Allegro. Impetuoso con stravaganza

(approx. 13 minutes)

SERGEI RACHMANINOFF (1873-1943)
Variations on a Theme of Corelli Op. 42

  Theme. Andante
 I. Poco più mosso
 II. L’istesso tempo
 iii. Tempo di minuetto
 IV. Andante

V. Allegro, ma non tanto
VI. L’istesso tempo
VII. Vivace
VII. Adagio misterioso
IX. Un poco più mosso
X. Allegro scherzando
XI. Allegro vivace
XII. L’istesso tempo
XIII. Agitato
XIV. Andante, con prima – Intermezzo

 XV. L’istesso tempo 
 XVI. Allegro vivace
 XVII. Meno mosso
 XVIII. Allegro con brio
 XIX. Più mosso Agitato
 XX. Più mosso
  Coda. Andante

(approx. 20 minutes)

Next Generation Artist sponsor: 

The Estate of Edwina and Paul Heller
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Tom Borrow piano

Photo credit: Michael Pavia

Early Life & Education: Born in Tel Aviv 
in 2000, Tom has performed as a solo-
ist with all major orchestras of his native 
country. He began studying piano at 
age fi ve with Dr. Michal Tal at the Giva-
tayim Music Conservatory, and currently 
studies with Prof. Tomer Lev of the Bu-
chmann-Mehta School of Music at Tel 
Aviv University. Tom has been regularly 
mentored by Murray Perahia through the 
Jerusalem Music Centre’s program for 
outstanding young musicians. He has also 
participated in masterclasses under the 
instruction of Sir András Schiff , Christoph 
Eschenbach, Richard Goode, Menahem 
Pressler, and Tatiana Zelikman, among 
many others.

Performances: Recent and forthcoming symphonic engagements include the Cleveland Orchestra, Baltimore 
Symphony, Atlanta Symphony, London Philharmonic, BBC Symphony Orchestra, Santa Cecilia Orchestra, 
Czech Philharmonic, Sao Paulo Symphony, Orchestre National du Capitole de Toulouse, Orchestra Sinfonica 
di Milano, Basque National Orchestra, and English Chamber Orchestra. 

Equally in demand on the chamber music and recital fronts, recent and upcoming appearances include the 
Verbier Festival, Wigmore Hall, Amsterdam Concertgebouw, Berlin Konzerthaus, Ruhr Piano Festival, Schloss 
Nymphenburg, Festival Piano Aux Jacobins (Toulouse), Aldeburgh Festival, Cheltenham Festival, Bolzano 
Concert Society (Italy) and Bellerive Festival (Geneva). 

Awards & Prizes: Tom has won every national piano competition in Israel, including First Prize at the Israeli 
Radio & Jerusalem Symphony Young Artist Competition in Jerusalem, and three First Prizes at the “Piano 
Forever” Competition in Ashdod (in three diff erent age categories). In 2018, he won the prestigious “Maurice 
M. Clairmont” award, given to a single promising artist once every two years by the America-Israel Cultural 
Foundation and Tel-Aviv University. 

WWFM Radio in the US has featured Tom as an outstanding young talent, and Interlude magazine named 
him its ‘Artist of The Month’. In 2021, he was named a BBC New Generation Artist, and, that same year, Inter-
national Piano livestreamed his recital for the Rubinstein Virtual PianoFest. In July 2022, Tom made his debut 
at the BBC Proms at the Royal Albert Hall to critical acclaim.

Tom Borrow is represented by James Inverne Music Consultancy.
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Program Notes

Johann Sebastian
Italian Concerto in F major BWV 971

Baroque music was all about national styles and Bach learned the Italian style by copying out and 
transcribing the works of composers such as Vivaldi, Albinoni and Torelli during his years of employment 
in Weimar (1708-1717). It was this knowledge that he applied in composing his Concerto nach Italienischem 
Gusto (Concerto after the Italian Taste) included in the second part of his Clavier-Übung published in 1735.

To compose a concerto meant reproducing in some way the textural contrast between the solo instrument 
(or instruments) and the orchestral tutti, on which the ritornello form of the Italian concerto relied for its 
forward progress. It was for this reason that Clavier-Übung II was written exclusively for the two-manual 
harpsichord with its possibility of creating dynamic contrasts by means of hopping up and down between 
keyboards. This could be done with both hands at once, or one hand at a time, allowing for a wide range of 
eff ects to be achieved.

* * *

The two protagonists in Bach’s Italian Concerto are clearly audible in the fi rst movement, in which the 
‘orchestra’ which opens the movement is given a fuller more resonant texture by the use of block chords and 
a wider range of motion in the bass. 

The part of the ‘soloist’ by contrast, is written higher up in smaller note values within a smaller range and 
occasionally peppered with ornamentation.

The distinction is even clearer still in the slow movement in which the role of the ‘orchestra’ is given entirely 
to the left hand.

This movement’s ostinato pattern of repeated thirds and long pedal notes is a strangely austere 
accompaniment to a right hand ‘soloist’ spinning out long strands of highly ornamented melody.
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The Presto fi nale returns to the ritornello form of alternation between the louder, fuller texture of the 
‘orchestra,’ obsessed with its dramatic octave leap downwards and swift follow-up run, in continual dialogue 
with a nimbler ‘soloist’ more occupied with broken chord passagework and harmonic sequences.

César Franck
Prélude, Choral et Fugue FWV 21

César Franck’s Prélude, Choral et Fugue (1884) is widely recognized as one of the highest achievements of 
19th-century French piano writing. That such a work should come from the pen of a musician employed for 
most of his professional career as a church organist might well be surprising. But Franck’s unhappy early 
career as a young piano prodigy, thrust unwillingly into the public spotlight by an exploitative father, could 
well have warned him away from composing for the piano when he fi nally gained his independence as an 
adult. 

Certainly the compositional models for this work, looking back as they do to the polyphonic music of Bach 
and Handel, served well to distinguish the composer from the roving bands of circus-act piano virtuosi that 
he had narrowly escaped joining as a youth. And yet the luxuriant palette of infi nitely varied piano textures 
he used in pursuit of his contrapuntal goals set him apart even on the well-worn terrain of the theatrical 
pianism popular in his time. 

The three movements of Franck’s Prelude, Chorale and Fugue are played without interruption and linked 
together by two recurring musical motives. 

The fi rst is a two-note ‘sigh’ motive, a common rhetorical trope from in the Baroque era and familiar in such 
works as the opening chorus of Bach’s cantata Weinen, Klagen, Sorgen, Zagen BWV 12:
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The second is the ‘criss-crossing fourths’ motive which Wagner had used in his recently premiered opera 
Parsifal to represent the tolling of a bell, as exemplifi ed in the opening bars of Liszt’s piano transcription of 
the opera’s Solemn March to the Holy Grail:

The infl uence of Bach is signalled fi rst of all in the way that Franck immediately references the famous 
musical motto ‘B-A-C-H’ (B-fl at, A, C, B-natural in German), a variant of which is heard in the opening bar of 
the Prélude as F# - E – G - F#.

The two ‘sigh’ motives in this motto opening pervade the Prelude in alternating sections of cascading 
arpeggio fi guration and straightforward chordal statements. 

* * *

The ‘criss-crossing fourths’ motive fi rst appears in the Choral, announced in the treble in a series of sweeping 
multi-octave arpeggios, contrapuntally paired with a descending scale down below that evokes the rumbling 
sonic resonance of the church organ’s bass pedals. 

This contrapuntal pairing is also well known from the Baroque, being a variant of Pachelbel’s famous Canon 
in D but with the treble and bass lines reversed.

* * *

The concluding movement is both a contrapuntal and a pianistic showpiece. It opens by meditating 
mournfully in a series of small sighs that eventually extend down chromatically to take the form of a 
descending scale.



8

This meditation then reaches a crisis of emotional intensity for which there is only one possible remedy – a 
full-on fugue. As Stephen Hough says: 

It is as if a ‘fugue’, as a symbol of intellectual rigour, was the only way Franck could fi nd a voice to express 
fully the hesitant, truncated sobs of the Prelude and the anguished, syncopated lament of the Chorale.

The fugue subject is virtually identical to the movement’s opening melodic musings.

And what would a proper fugue be without a few fl ashy tricks of the trade, like presenting the fugue subject 
in inversion, against the original version of itself, while an inverted form of the opening B-A-C-H motto 
chatters in sigh motives (also inverted) in the background?

Crowding on-stage for this ensemble fi nale eventually comes the ‘criss-crossing fourths’ motive, dressed 
in the piano fi guration of the Prélude’s cascading fi gurations, following which the swelling momentum of 
Franck’s exuberant piano rhetoric drives this work in B minor to its triumphant conclusion in a gloriously 
bright and resounding affi  rmation of B major. 

Alexander Scriabin
Sonata No. 5 in F# major Op. 53

Early in his career Alexander Scriabin was known as “the Russian Chopin”. As he developed as a composer, 
however, he moved away from the Romantic style of Chopin to embrace a more mystical, ecstatic 
conception of music, becoming the fi rst real “crazy man” of classical music. His aesthetic aims were in fact 
so expansive as to hardly fi t within the scope of the keyboard, and as he advanced in years his solo sonatas 
became more and more like seances, channelling mystical forces through the fi ngers of the pianist. 

Long before the arrival of LSD and Dr. Timothy Leary, Scriabin established “trippy-ness” as an aesthetic goal 
in his music. And in his fi rst single-movement sonata, the Sonata No. 5 in F# major from 1907, we catch him 
tripping in mid-fl ight. 

Scriabin’s fl ight plan is fi led in the poetic verse standing at the head of the score:

I call you to life, O mysterious forces!
Drowned in the dark depths  
Of the creative spirit, 
Embryos of life, I bring you audacity.  

Now, the fi rst thing to know before listening to this work is that it displays an extreme volatility of moods, in 
keeping with mood changes in the cosmic forces that Scriabin feels passing through him as he composes. 
And these forces seem uncommonly grumpy right off  the bat.

* * *
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The work opens with a mad rumble at the bottom of the keyboard: 

leading to an equally mad scramble up to the highest register.

But then another mood captures the composer’s imagination, a bizarrely contrasting mood of sweet 
pleading combined with the eerie sensation of being in a trance, as Scriabin repeats the same simple motive 
– a third rocking back and forth – over and over again.

This simple alternation of intervals, when speeded up, will become the inspiration for a kind of jumpy 
excitement that recurs regularly throughout the sonata.

Such passages create a sense of mounting exaltation as they leap up to a higher register with each repetition 
and it is in just such a mood of ecstatic frenzy that the sonata ends. 

But along the way in this thoroughly ‘bipolar’ psychological journey, we get to experience that most 
Scriabinesque of emotions – languid voluptuousness. 

This is a musical atmosphere that Scriabin creates by means of his unique approach to harmony, specifi cally 
his use of altered dominant 9th, 11th and 13th chords, mostly spaced in 4ths and spread over extraordinarily 
wide swathes of the keyboard.

It is in these passages, with their overtones swimming languorously in the air, that Scriabin’s authentic talent 
for creating unique piano sonorities is most clearly evident.
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Sergei Rachmanino� 
Variations on a Theme of Corelli Op. 42

Rachmaninoff ’s last original work for solo piano, a set of variations on a theme he thought to have been 
written by Arcangelo Corelli (1653-1713), was written in 1931. The theme was not, in fact, by Corelli. It 
was rather a traditional Iberian folk-dance melody, a slow sarabande known as La Folia that many other 
composers had used before, Bach, Vivaldi and Liszt among them.

Rachmaninoff  lays bare the tune’s repetitive patterning in a starkly simple presentation emphasizing the 
pathos of the melody’s unfolding in a succession of short sighs. What follows is a series of textural variations 
largely based on the underlying harmonic progressions in the theme. Or rather, two sets of variations, 
separated by an Intermezzo.

The fi rst set comprises Variations 1-13 in which the theme is at fi rst left largely recognizable, its rhythmic 
outline merely altered within the bar. 

In Variations 5 to 7 a punchier version of the harmonic pattern emerges, followed by another spate of 
introspection in Variations 8 and 9. Then momentum builds relentlessly from the scherzo scamper of 
Variation 10 to the aggressive jostling of Variation 13.

At this point Rachmaninoff  pauses to regroup, both aesthetically and pianistically. Off ering us a kind 
of champagne sherbet between courses to cleanse the sonic palette, he inserts an intermezzo in a free 
improvisatory style that alternates mordent-encrusted thematic musings with scintillating washes of 
sparkling keyboard colour. (Rachmaninoff  would re-visit this style of intermezzo in the 11th Variation in his 
Rhapsody on a Theme of Paganini of 1934.)
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Our ears thus refreshed, we begin a second set of variations (14-20), with the theme presented to us 
once again, only this time in the major mode, lower down on the keyboard, and more richly and darkly 
harmonized. It is the same melody, but it seems more world-weary now, more resigned than when we fi rst 
heard it at the work’s opening. It seems now to evoke the emotions of an aged individual looking back 
nostalgically on a life fully lived, but almost over. 

This nostalgia, and the eerie emotional state that accompanies it, follows into Variation 15 before the 
kind of muscular keyboard writing for which Rachmaninoff  is known returns. The fi nal variations become 
increasingly animated until reaching a heaven-storming pitch in Variation 20, in which walls of sound echo 
back and forth between the lowest and highest registers.

How will it end? Having fi red all his big guns, Rachmaninoff  then backs away from the tumultuous ending he 
seemed to be rushing headlong towards. Instead, he drifts off  into a mysteriously smoky, darkly chromatic 
coda that seems to want to escape the harmonic implications of the dramatic low pedal point that 
implacably tolls the work’s end. 

There is an intimation of bitterness and resignation that hangs in the air as the fi nal chords of Rachmaninoff ’s 
fi nal original piano work fade to the back of the hall, an air of heroic fatalism and mindful regret that may 
well defi ne the Russian soul better than any words.

Lovers of really dark chocolate will love this ending.

Program notes by
Donald G. Gíslason 2023
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Thank You!

Presenting exceptional artists is made possible by the generosity of our supporters, who make the journey with us 
throughout the season. 

COVID-19 has changed a great many things about the way in which we move through the world and interact with 
one another. Over the last few years, our supporters have sustained us in ways that we couldn’t have imagined, and 
never have we been more grateful. 

The Vancouver Recital Society acknowledges the following individual, foundation and corporate partners for 
their support throughout the season. 

Season Sponsor: The Peak Group of Companies

Concert Sponsors: Elaine Adair | Sherry Killam & Mamie Angus | Robert Bailey & Elizabeth Arnold-Bailey | A Group 
of Goldberg Variations Sponsors | Ann Harding | Allison Hart | The Martha Lou Henley Charitable Foundation | 
Lynn Kagan | John C. Kerr Family Foundation | The Estate of Denise Mara | George & Santi Pick-Plaez | Ric & Lynda 
Spratley | Stephen Schachter & Nancy Stern | Joyce & Tony | The Board of Directors of the Vancouver Recital Society 
| Alexandra Volk off  | London Drugs 

Additional Support: RBC Emerging Artists | The Estate of Edwina and Paul Heller | The Province of British Columbia 
| The City of Vancouver – Cultural Services | The Alan & Gwendoline Pyatt Foundation | The Diamond Foundation | 
The Deux Mille Foundation | John Hodgins & the late Jean Hodgins | Stir | The Vancouver Sun 

Accommodation Partner: The Westin Bayshore Vancouver

Community Partners: Vancouver Public Library | Vancouver Academy of Music | Congregation Beth Israel 

Supporters

Guardians ($10,000 and above)

Elaine Adair | Lois Binder | The Christopher Foundation | Louise Fletcher Memorial Fund – Held at Vancouver 
Foundation | The Estate of Paul & Edwina Heller | The Martha Lou Henley Charitable Foundation | The Estate of 
Wendi Mackay | Joan C. McCarter Foundation – Held at Victoria Foundation | Sheila E. McLeod | Keith Purchase & 
Judith Fisher | Alan & Gwendoline Pyatt Foundation | The Estate of Dr. Mervyn L. Weir | RBC Foundation | London 
Drugs | Joyce & Tony

Visionaries ($5,000 - $9,999)

Mamie Angus | Robert Bailey & Elizabeth Arnold-Bailey | Hilde & Peter Colenbrander | Diamond Foundation | Mrs. 
Maryke Gilmore | Judith & Poul Hansen | Ann Harding | Lynn Kagan | Ingunn Kemble | Sarah Kennedy in Memory 
of Ellen Tallman | John C. Kerr Family Foundation | Bill & Risa Levine | The Estate of Mr. Harry Locke | Eileen Mate | 
Stephen Schachter & Nancy Stern | Ric & Lynda Spratley | Ian & Jane Strang | Elaine Stevens | Alex Volkoff  | Birgit 
Westergaard & Norman Gladstone | Russell Wodell & David Gordon Duke | V. Wong | Linda Zysblat

Champions ($2,500 - $4,999)

Peter Cass | Cedarhurst Foundation | Deux Mille Foundation | Valerie Hunter | Kate Ker & Paul Cobban | Judi Korbin |
David McMurtry | M.V. Newbury | Dr. Kathrine Paton | Quesnel Foundation | Stephen Schachter | The R. & J. Stern 
Family Foundation | Storage on Terminal | John & Judy Taylor | Ken & Patricia Tolmie | Susan Wong Lim | One 
Anonymous Champion

Devotees ($1,000 - $2,499)

David Agler | joanie Anderson | Joost Blom | Richard Carswell | Leila Chorley | Chris Cook | Jared Dawson | Dr. Jeff  
Dresselhuis | Valerie & Richard Dunsterville | William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy Finch |
Kim Floeck | Kurt Gagel | Arlene Gladstone & Hamish Cameron | Joan Harding | David Harvey & Cecilia Bernabe | 
John Hodgins | John Hooge | Rebecca & John Hunter | Judy Killam | Karen & Stephen Kline | Tony & Margie Knox | 
Uriel Kolet | Gordon Konantz in Memory of Gail Konantz | David Lyons | Jane Macdonald | Alistair Mackay | McGrane-
Pearson Endowment Fund, Held at Vancouver Foundation | Bill Meyerhoff  in Memory of Nina Popovska | Christine 
Mills | Mary Jane Mitchell | Geoff rey Newman | Erica Pratt | Myron Story & Larry Clausen | Holly Sykes & Rob Baker | 
Carol Tsuyuki | The Estate of Gordon Walters | Morag Whitfi eld
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Afi cionados ($500 - $999)

Stuart Alcock & Tim Agg | Jeff  & Keiko Alexander | Bryan Atkins | Bill & Gladys Baxter | Gillian Beattie | Kate 
Bermingham | Hazel Birchall | Johan A. Borgen | Earl Briggs | Casey Ching | Judith Coffi  n | The Late A. Christine 
Dryvynsyde | Stephen M. Fitterman | Michael & Dana Freeman | Maria Giardini | Rose Marie Glassman | Elizabeth 
Guilbride | Heather Holmes | Dr. Chin Yen Lee | Joyce Lee & Vincent Wong | Teresa Y.H. Lee | Anndraya Luui | Jessica 
Macintosh | Elaine Makortoff  | Wilfrid & Sally Mennell | Dr. Yoram Minnes | Alla & Gregory Polyakov | Tobin S. Robbins 
& Sandra Lee Broudy | William D. Robertson | B. Romanowski | Karen Shuster | Cecil Sigal | James (Jim) Salazar-
Smith | Mitch Taylor | Peter & Carol-Lyn Thaler | Muriel Vallance | Denis Walker | Norma Wasty | Jan Whitford & 
Michael Stevenson | Jennifer. Kenneth Yule | Eight Anonymous Afi cionados

Friends ($250 - $499)

Bryan & Sheila Andrews | Deb Armour & Jim MacAulay | Barry Auger | Geri Barnes | Paul Beckmann | Brenda 
Benham | Victoria Bushnell | G. Chetty | Anne Clemens | Melodie Corbett | Joyce Davies | Larry & Yvonne Diamond |
Moyra Dobson | Mr. & Mrs. J.S. Donn | Barbara Ebelt | Allan J. Fletcher | Daphne & Anson Frost | Sara Getz & Jim 
Embleton-Forrest | Patsy George | Carolyn & Peter Godfrey | Nick & Celia Hudson | Marion Keith | Ingunn Kemble | 
Cindy King | Leora Kuttner & Tom O’Shea | Fakroon Lakdawalla | D. Wendy Lee | Alison MacLennan | Ketty Magil | 
Kathie Marteinsson | Ray McNabb | Jaime Peschiera | Donald J. Rosenbloom | Marie Schneider & Richard Dettman |
Philip Sestak | Melville & Joan Shaw | Niamh Small & Cliff  Skelton | Tom & Margaret Taylor | Robin Wenham | Jane 
Warner in Memory of Christine Dryvynsyde | Six Anonymous Friends

Enthusiasts (up to $249)

Elizabeth & Alan Bell | Barbara Lynn Blakely | Norma Boutillier | Charles & Carol Brauner | Martha Brickman | Gordon 
Briggs | John & Ruth Brock | Alix Brown in Memory of Christine Dryvynsyde | Mary Burck | Donna Cairns | Elaine 
Campbell | Jennifer Canas | Miriam Caplan | Dr. Ingrid Catz | Wilma Chang | Josephine Chanin | Deanna Charlton | 
Jane Cherry | K. Bruce Clark | Ruth Crellin | Rod & Elaine Day | Larry Dian | Leslie Dickason | Peter Dodek & Hella Lee 
| Ine Doorman | Margot Ehling | Joseph Julian Elworthy | Irina Faletski | Christiana Flessner | Roger & Marjorie Foxall 
in Memory of Ian & Bernice McLaren | Roger & Marjorie Foxall in Memory of Michele Jacques | Barbara Frisken |
Dr. Suping Geng | Sara Getz in Memory of Christine Dryvynsyde | Sima Godfrey | David Griffi  ths | Rosemary Groves |
Pauline Hall in Memory of Christine Dryvynsyde | Judith & Poul Hansen | Evelyn Harden | Don Harder & Laurie 
Townsend | Gordon James Harding | Paula Hart | Martha Hazevoet | Bill & Heather Ireland | Centrella Jones | Helene 
Kaplan | Joan Keay | Joslin Kobylka | Karen Kruse & Peter Scott | Patricia Laimon | Leong Family | Dora Leung | Dr. 
Emma Li | Janet Lowcock | Rovie Loyogoy | Shelley Main | Louies Merler | Elena Miller | Gerry Millett | Philip Neame |
Celia Mary O’Neill | Henriette Orth | C.V. Parr | Jane Brindley & Ross Paul | Tianze Peng | George & Maria Percy | 
Jill Plumbley | Silva Plut | Mark L. Quigley | Anita L. Romaniuk | Anthony G. Roper | Rhona Rosen | Marilyn Ross in 
Memory of Christine Dryvynsyde | Charlotte Rozsa | Martha Russell | John & Toni Sandler | Christine L. Shiner | Paris 
Simons | Peter J. Smith | Dr. Luminita Cristina Spantulescu | Shirley & Ray Spaxman In Memory of Thomas Wang | 
Sarah Temple | Anona E. Thorne | Anthony & Denise Townsend | Matt & Jean Valikoski | Esther E. Vitalis | Barbara 
M. Walker | Lesley Walker | Cora Whiting | John & Hilde Wiebe | Judith Williamson | Jonathan & Christine Wisenthal 
Linda Woodcock | Elizabeth & Ray Worley | Dr. Virginia Wright | Jason Wrobleski | James Paul Zablosky | Larissa 
Zoubareva | Thirty three Anonymous Enthusiasts

The following donors have also generously supported the VRS’s Building Blocks Endowment Fund at the 
Vancouver Foundation:

The late Elisabeth de Halmy in memory of Alexander de Halmy | Elizabeth Fong Yung in loving memory of T.Y. & 
Grace Fong | Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore | 
Kenneth Owen Gracie & P.H. Waddell | Ann Harding | the late Edwina & Paul Heller | Marth Lou Henley in honour of 
Leila Getz | Lynn Kagan | the late Harry Locke | Lilli & Jerry Luking | Denise Mara | Eileen Mate | Diana McMeekin | 
Paula Palyga | Abe & Leyla Sacks | Ian & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan 
Wong Lim in memory of Jean Lyons | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacifi c Insurance Co. | Getz Prince Wells | Haywood Securities

The VRS appreciates the generous support of all its donors. 

This list was created on Monday, April 17, 2023, and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to January 1, 2022. Should you discover any errors or omissions, please 
accept our sincere apologies and contact Arlo Spring, Administration, Fundraising, and Box Offi  ce Coordinator, by 
email to arlo@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including 
us in your estate plans. If you would like more information, please contact us at 604.602.0363
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VRS Board of Directors

Christine Mills – President
Casey Ching – Vice President
Jared Dawson – Treasurer
Jeff  Dresselhuis – Secretary

Jonathan Girard
Valerie Hunter
Gloria Tom
Jessica Yan Macintosh

Sta� 

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Offi  ce & Production Manager

Niamh Small
Marketing & Communications Manager

Arlo Spring
Administration, Fundraising & Box Offi  ce Coordinator

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.



The Peak Group of Companies is proud to  
support the Vancouver Recital Society  

as the 2022-2023 Season Sponsor
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