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From the Artistic Director

CCeellllpphhoonneess

The use of cellphones and recording devices is prohibited in
the concert hall. Please take this opportunity to turn off all
electronic devices.

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 

VVRRSS AAddddrreessss
201-513 Main Street
Vancouver, BC V6A 2V1
Canada

Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh
(Tsleil-Waututh) Nations.

CELLPHONES
The use of cellphones and recording devices 

Is prohibited in the concert hall. Please take this opportunity
to turn off  all electronic devices.

is prohibited

Dear Friends:

Italian pianist Andrea Lucchesini made his Canadian debut on the VRS Series 
way back in 1986 at the age of 23. His performance was so outstanding and well-
received that we brought him back to Vancouver in 1987, 1988 and 1990!

Andrea subsequently appeared with the Vancouver Symphony, and then somehow 
disappeared from our radar until he returned to our series in 2018 when he 
played a stunning recital at the Chan Centre. So we re-booked him for our
2020-2021 Season, which was lost in its entirety as a result of the pandemic.

But we didn’t give up, and here he is returning with a wonderful program of 
Beethoven, Schumann and Liszt. Furthermore, he is bringing his family with him 
on this tour. His two sons are around the age he was when he fi rst came to Vancouver!

I would like to thank our Series Sponsor, the Peak Group of Companies, and the sponsor of this performance, 
Ann Harding. Support such as this enables us to bring you the wonderful artists we do, year after year.

We are also most grateful to the City of Vancouver and the Province of British Columbia for their support.

Enjoy the performance.

Sincerely,

Leila Getz
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Program

Season Sponsor

Andrea Lucchesini piano

Sunday April 30 2023, 3:00 pm
Vancouver Playhouse

Concert Sponsor

Ann Harding

Additional Support

LUDWIG VAN BEETHOVEN (1770-1827)
Sonata No. 14 in C# minor Op. 27 No. 2 
(“Moonlight”)

Adagio sostenuto
Allegretto
Presto agitato

(approx. 16 minutes)

ROBERT SCHUMANN  (1810-1856)
Phantasie in C Major  Op. 17

Durchaus fantastisch und leidenschaftlich 
vorzutragen; Im Legenden-Ton
Mäßig. Durchaus energisch
Langsam getragen. Durchweg leise zu halten

(approx. 32 minutes)

INTERMISSION

FRANZ LISZT (1811-1886)
Sonata in B minor S. 178

Lento assai – Allegro energico

(approx. 30 minutes)
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Andrea Lucchesini piano

Early Life & Education: Trained under the 
guidance of Maria Tipo, Andrea Lucchesini 
garnered international recognition at a very 
young age when he won the “Dino Ciani” 
International Competition at the Teatro alla 
Scala in Milan. 

Performances: Andrea has performed 
throughout the world with leading 
orchestras, working with conductors such 
as Claudio Abbado, Semyon Bychkov, 
Roberto Abbado, Riccardo Chailly, and 
Dennis Russell Davies. Since 1990, he has 
dedicated his attention to chamber music, 
including a close performing and recording 
collaboration with cellist Mario Brunello 
and Quartetto di Cremona, as well as exploring various formations in chamber music repertoire. 

Recordings: Andrea has made several recordings, the fi rst few dating back to the 1980s, for EMI International 
(Liszt’s Sonata in B minor, Beethoven’s Sonata Op. 106 “Hammerklavier”, and Chopin’s Sonata Op. 58). He 
later recorded Schoenberg’s Pierrot Lunaire and Berg’s Chamber Concerto with the Dresden Staatskapelle 
conducted by Giuseppe Sinopoli for the Teldec label. In 2018, the German label Audite released his latest 
recording, “Dialogues”, featuring the music of Scarlatti. In 2019 and 2020, Audite released three records 
dedicated to the late piano music of Schubert.

Did you know: Andrea serves on juries at numerous piano competitions all over the world and was named 
Accademico of Santa Cecilia in 2008. After being Artistic Director of the Roman Philharmonic Academy 
from 2018 to 2021, he was recently appointed Artistic Director of the Amici della Musica di Firenze starting 
from the 2022-2023 season.

Andrea Lucchesini appears by arrangement with Christina Daysog Concert Artists. 
Recordings of Andrea Lucchesini are available on Audite, Avie, BMG, EMI, and Teldec labels.
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Program Notes

Ludwig van Beethoven
Sonata No. 14 in C# minor Op. 27 No. 2 (“Moonlight)

When German poet and music critic Ludwig Rellstab (1799-1860) fi rst compared Beethoven’s C# minor 
Sonata quasi una fantasia to the dreamy glimmerings of Lake Lucerne bathed in moonlight, he was blissfully 
unaware of what pianist Edwin Fischer (1886-1960) would discover more than a century later. While 
examining a sketch in Beethoven’s own hand, Fischer realized that the famous triplets and polyrhythmic 
overlay of this sonata’s fi rst movement were taken directly from the scene in which Donna Anna’s father 
is killed by Don Giovanni in Mozart’s eponymous opera. Far from being a peaceful and placid nocturnal 
dreamscape, this movement, in Fischer’s words, was “a solemn dirge.”

Viewed in this new light, it would be easy to see the ‘tolling bell’ dotted rhythm of this movement as funereal, 
a sibling to the same rhythm in Beethoven’s Marcia funebre of his Sonata in A fl at, one opus number back. Or 
to Chopin’s own famous dotted-rhythm dirge, for that matter. And in this reading of the score the lacerating 
dissonances of the soprano line as the movement develops become more plangent, as well.

* * *

Fortunately, the mood of suspended animation in grief that the fi rst movement evokes is relieved by a 
consoling, dancelike Allegretto in the major mode, a scherzo & trio emphatically grounded in the swaying 
body-rhythms of its insistent syncopations. 

* * *

The pace picks up with a vengeance, of course, in the fi restorm fi nale, the only sonata-form movement in this 
work.

If this music sounds scary, it’s meant to. This is Beethoven “mad as hell, and not going to take it anymore”, a 
fi st-clenching, pound-on-the-table protagonist, bent on musical violence. 

The agitato mood is unrelenting, what contrast there is being provided only by brief lapses into sullenness 
and simmering anger. At its climax, the movement explodes into a heaven-storming cadenza releasing lava 
fl ows of sonority across the entire keyboard.

* * *
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Who could have foreseen that the fi rst movement’s quietly undulating broken chords, emblematic of 
resignation in the face of death, would form the template for the raging fury – very much alive – of those 
same broken chords in the fi nale?

Robert Schumann
Phantasie in C major Op. 17

Schumann’s love life and his admiration for Ludwig van Beethoven interacted in a curious way in the 
composition of his C major Phantasie Op. 17, his largest and perhaps greatest work for solo piano. In 1836 
the path of true love was not running smooth for young Robert as he pined in vain for his beloved Clara, the 
teenaged daughter of his teacher Friedrich Wieck. 

The Phantasie’s fi rst movement was composed under the stimulus of these strong emotions and it expresses 
them in a spontaneous fl ow of soaring melodies and swirling rhapsodic left-hand accompaniments that only 
fi nds temporary respite in its mysterious middle section, labelled Im Legenden-Ton (‘in the character of a 
legend’).

That same year a civic project was launched to raise a memorial to Beethoven in Bonn, the city of his birth, and 
Schumann off ered to raise funds with the publication of a “Grand Sonata” in three movements. The tribute to 
Beethoven may well have been conceived before the fi rst movement was completed, however, as its Adagio coda 
features a quotation from the last song in Beethoven’s An die ferne Geliebte. This text of this musical quotation 
could easily have been intended for Clara: “Take, then, these songs [which I have sung for you].”

* * *

The second movement is a stirring march of nostril-fl aring patriotic fervour that alternates, in rondo fashion, 
its forthright opening theme with contrasting material in a sustained dotted rhythm. 
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This movement’s coda is remarkable for its sequence of hair-raising leaps in opposite directions that test 
both the pianist’s nerves and his bilateral visual perception.

* * *

The last movement is a poetic reverie that drifts between the gentle unfolding of evocative harmonies, 
murmuring with intimations of melody in the inner voices, and more openly songful patches that create their 
own swells of passionate climax and subsiding emotion.

* * *

Schumann’s three-movement “sonata” was eventually published in 1839 under the title Phantasie and the 
monument to Beethoven in Bonn was indeed built, thanks to a generous top-up of funds on the part of 
Franz Liszt, to whom Schumann’s work is dedicated. 

The unveiling took place in 1845 – with the young Queen Victoria no less, in attendance.

Franz Liszt
Sonata in B minor S. 178

This is nothing but sheer racket ... it’s really awful,” wrote pianist Clara Schumann on fi rst hearing Liszt’s B 
minor Sonata, dedicated to her husband Robert. The pre-eminent Viennese critic Eduard Hanslick couldn’t 
have agreed more. Blending high dudgeon with feigned condolence, he scornfully sneered: “Whoever has 
heard that, and fi nds it beautiful, is beyond help.” Suffi  ce it to say, Liszt’s piano sonata was not welcomed 
into the canon with open arms, but something more akin to raised pitchforks.

The problem may well have been that in writing this sonata, completed in 1853, Liszt was going ‘against 
brand’. Long known for his programmatic works – each with a story to tell, and thus a built-in framework 
for interpretation – Liszt had shocked many in the musical world by composing a piece of absolute music, 
a work based purely on the interplay of abstract musical ideas. His Sonata in B Minor came across as an 
impenetrably dense musical hairball of intertwined motives, in a single-movement format that seemed to 
combine the characteristics of both a sonata-form movement (exposition, development, recapitulation) and 
the four-movement layout of a complete sonata (sonata allegro, slow movement, scherzo, fi nale). In this 
he was undoubtedly infl uenced by Schubert, whose Wanderer Fantasy with a similar unifi ed design he had 
recently arranged in a version for piano and orchestra.

Binding Liszt’s sonata together is the process of thematic transformation, i.e., changing the character of 
musical themes while retaining their essential identity, their melodic outline. The multiple personalities of 
the idée fi xe theme in Berlioz’s Symphonie fantastique is an early example, and Wagner’s use of leitmotif is a 
later development of the same technique. So to follow what Liszt is doing in this sonata, you need to follow 
the four major themes he is shape-shifting as it proceeds.
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The fi rst three are spelled out on the fi rst page of the score. The work opens with a pair of slow, descending 
scales of an exotic stamp. 

Then comes a forthright theme hammered out in double octaves beginning with a bold downward leap and 
ending with a diminished 7th arpeggio. 

Finally, the bass gruffl  y growls out a rascally little motive down low, rife with repeated notes.

The transformations begin immediately as these three themes spawn passage after varied passage of 
keyboard textures, all motivically interlinked, until a solemn, chorale-like fourth theme of slowly rising melody 
notes arrives over a pulsing carpet of sonorous chordal harmonies to complete the line-up.

In the course of this sonata, the list of ‘transformations’ seems limitless. The gruff  growling theme of 
repeated notes is transformed, among other things, into a dreamily delicious, Liebestraum-like lyrical 
melody in the ‘slow movement’ section. The bold theme in double octaves is tamed and brought to heel 
as the subject of an extended fugato in the following ‘scherzo’. And the chorale-like theme abandons its 
dignifi ed ‘churchy’ solemnity and acquires major rhetorical muscle, elbowing its way into your eardrums as 
an important protagonist in the piece. Meanwhile, the slow descending scales that opened the work recur as 
boundary markers delineating major sectional divisions.

Liszt’s B minor Sonata is now recognized as one of the most important keyboard compositions of the 19th 
century, and the very complexity of its structuring – the quality that caused so much antipathy at its fi rst 
publication – is now the chief reason it is so widely admired.

Donald G. Gíslason 2023
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Thank You!

Presenting exceptional artists is made possible by the generosity of our supporters, who make the journey with us 
throughout the season. 

COVID-19 has changed a great many things about the way in which we move through the world and interact with 
one another. Over the last few years, our supporters have sustained us in ways that we couldn’t have imagined, and 
never have we been more grateful. 

The Vancouver Recital Society acknowledges the following individual, foundation and corporate partners for 
their support throughout the season. 

Season Sponsor: The Peak Group of Companies

Concert Sponsors: Elaine Adair | Sherry Killam & Mamie Angus | Robert Bailey & Elizabeth Arnold-Bailey | A Group 
of Goldberg Variations Sponsors | Ann Harding | Allison Hart | The Martha Lou Henley Charitable Foundation | 
Lynn Kagan | John C. Kerr Family Foundation | The Estate of Denise Mara | George & Santi Pick-Plaez | Ric & Lynda 
Spratley | Stephen Schachter & Nancy Stern | Joyce & Tony | The Board of Directors of the Vancouver Recital Society 
| Alexandra Volkoff  | London Drugs

Additional Support: RBC Emerging Artists | The Estate of Edwina and Paul Heller | The Province of British Columbia 
| The City of Vancouver – Cultural Services | The Alan & Gwendoline Pyatt Foundation | The Diamond Foundation | 
The Deux Mille Foundation | John Hodgins & the late Jean Hodgins | Stir | The Vancouver Sun 

Accommodation Partner: The Westin Bayshore Vancouver

Community Partners: Vancouver Public Library | Vancouver Academy of Music | Congregation Beth Israel 

Supporters

Guardians ($10,000 and above)

Elaine Adair | Lois Binder | The Christopher Foundation | Louise Fletcher Memorial Fund – Held at Vancouver 
Foundation | The Estate of Paul & Edwina Heller | The Martha Lou Henley Charitable Foundation | The Estate of 
Wendi Mackay | Joan C. McCarter Foundation – Held at Victoria Foundation | Sheila E. McLeod | Keith Purchase & 
Judith Fisher | Alan & Gwendoline Pyatt Foundation | The Estate of Dr. Mervyn L. Weir | RBC Foundation | London 
Drugs | Joyce & Tony

Visionaries ($5,000 - $9,999)

Mamie Angus | Robert Bailey & Elizabeth Arnold-Bailey | Hilde & Peter Colenbrander | Diamond Foundation | Mrs. 
Maryke Gilmore | Judith & Poul Hansen | Ann Harding | Lynn Kagan | Ingunn Kemble | Sarah Kennedy in Memory 
of Ellen Tallman | John C. Kerr Family Foundation | Bill & Risa Levine | The Estate of Mr. Harry Locke | Eileen Mate | 
Stephen Schachter & Nancy Stern | Ric & Lynda Spratley | Ian & Jane Strang | Elaine Stevens | Alex Volkoff  | Birgit 
Westergaard & Norman Gladstone | Russell Wodell & David Gordon Duke | V. Wong | Linda Zysblat

Champions ($2,500 - $4,999)

Peter Cass | Cedarhurst Foundation | Deux Mille Foundation | Valerie Hunter | Kate Ker & Paul Cobban | Judi Korbin |
David McMurtry | M.V. Newbury | Dr. Kathrine Paton | Quesnel Foundation | Stephen Schachter | The R. & J. Stern 
Family Foundation | Storage on Terminal | John & Judy Taylor | Ken & Patricia Tolmie | Susan Wong Lim | One 
Anonymous Champion 

Devotees ($1,000 - $2,499)

David Agler | joanie Anderson | Joost Blom | Richard Carswell | Leila Chorley | Chris Cook | Jared Dawson | Dr. Jeff  
Dresselhuis | Valerie & Richard Dunsterville | William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy Finch |
Kim Floeck | Kurt Gagel | Arlene Gladstone & Hamish Cameron | Joan Harding | David Harvey & Cecilia Bernabe | 
John Hodgins | John Hooge | Rebecca & John Hunter | Judy Killam | Karen & Stephen Kline | Tony & Margie Knox | 
Uriel Kolet | Gordon Konantz in Memory of Gail Konantz | David Lyons | Jane Macdonald | Alistair Mackay | McGrane-
Pearson Endowment Fund, Held at Vancouver Foundation | Bill Meyerhoff  in Memory of Nina Popovska | Christine 
Mills | Mary Jane Mitchell | Geoff rey Newman | Erica Pratt | Myron Story & Larry Clausen | Holly Sykes & Rob Baker | 
Carol Tsuyuki | The Estate of Gordon Walters | Morag Whitfi eld 
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Afi cionados ($500 - $999)

Stuart Alcock & Tim Agg | Jeff  & Keiko Alexander | Bryan Atkins | Bill & Gladys Baxter | Gillian Beattie | Kate 
Bermingham | Hazel Birchall | Johan A. Borgen | Earl Briggs | Casey Ching | Judith Coffi  n | The Late A. Christine 
Dryvynsyde | Stephen M. Fitterman | Michael & Dana Freeman | Maria Giardini | Rose Marie Glassman | Elizabeth 
Guilbride | Heather Holmes | Dr. Chin Yen Lee | Joyce Lee & Vincent Wong | Teresa Y.H. Lee | Anndraya Luui | Jessica 
Macintosh | Elaine Makortoff  | Wilfrid & Sally Mennell | Dr. Yoram Minnes | Alla & Gregory Polyakov | Tobin S. Robbins 
& Sandra Lee Broudy | William D. Robertson | B. Romanowski | Karen Shuster | Cecil Sigal | James (Jim) Salazar-
Smith | Mitch Taylor | Peter & Carol-Lyn Thaler | Muriel Vallance | Denis Walker | Norma Wasty | Jan Whitford & 
Michael Stevenson | Jennifer. Kenneth Yule | Eight Anonymous Afi cionado

Friends ($250 - $499)

Bryan & Sheila Andrews | Deb Armour & Jim MacAulay | Barry Auger | Geri Barnes | Paul Beckmann | Brenda 
Benham | Victoria Bushnell | G. Chetty | Anne Clemens | Melodie Corbett | Joyce Davies | Larry & Yvonne Diamond 
| Moyra Dobson | Mr. & Mrs. J.S. Donn | Barbara Ebelt | Allan J. Fletcher | Daphne & Anson Frost | Sara Getz & Jim 
Embleton-Forrest | Patsy George | Carolyn & Peter Godfrey | Nick & Celia Hudson | Marion Keith | Ingunn Kemble | 
Cindy King | Leora Kuttner & Tom O’Shea | Fakroon Lakdawalla | D. Wendy Lee | Alison MacLennan | Marta & Nicolas 
Maftei | Ketty Magil | Kathie Marteinsson | Ray McNabb | Jaime Peschiera | Donald J. Rosenbloom | Marie Schneider & 
Richard Dettman | Philip Sestak | Melville & Joan Shaw | Niamh Small & Cliff  Skelton | Tom & Margaret Taylor | Robin 
Wenham | Jane Warner in Memory of Christine Dryvynsyde | Six Anonymous Friends 

Enthusiasts (up to $249)

Elizabeth & Alan Bell | Barbara Lynn Blakely | Norma Boutillier | Charles & Carol Brauner | Martha Brickman | Gordon 
Briggs | John & Ruth Brock | Alix Brown in Memory of Christine Dryvynsyde | Mary Burck | Donna Cairns | Elaine 
Campbell | Jennifer Canas | Miriam Caplan | Dr. Ingrid Catz | Wilma Chang | Josephine Chanin | Deanna Charlton | 
Jane Cherry | K. Bruce Clark | Ruth Crellin | Rod & Elaine Day | Larry Dian | Leslie Dickason | Peter Dodek & Hella 
Lee | Ine Doorman | Margot Ehling | Joseph Julian Elworthy | Irina Faletski | Christiana Flessner | Roger & Marjorie 
Foxall in Memory of Ian & Bernice McLaren | Roger & Marjorie Foxall in Memory of Michele Jacques | Barbara Frisken 
| Dr. Suping Geng | Sara Getz in Memory of Christine Dryvynsyde | Sima Godfrey | David Griffi  ths | Rosemary Groves 
| Pauline Hall in Memory of Christine Dryvynsyde | Judith & Poul Hansen | Evelyn Harden | Don Harder & Laurie 
Townsend | Gordon James Harding | Paula Hart | Martha Hazevoet | Bill & Heather Ireland | Centrella Jones | Helene 
Kaplan | Joan Keay | Joslin Kobylka | Karen Kruse & Peter Scott | Patricia Laimon | Leong Family | Dora Leung | Dr. 
Emma Li | Janet Lowcock | Rovie Loyogoy | Shelley Main | Louies Merler | Elena Miller | Gerry Millett | Philip Neame 
| Celia Mary O’Neill | Henriette Orth | C.V. Parr | Jane Brindley & Ross Paul | Tianze Peng | George & Maria Percy | 
Jill Plumbley | Silva Plut | Mark L. Quigley | Anita L. Romaniuk | Anthony G. Roper | Rhona Rosen | Marilyn Ross in 
Memory of Christine Dryvynsyde | Charlotte Rozsa | Martha Russell | John & Toni Sandler | Christine L. Shiner | Paris 
Simons | Peter J. Smith | Dr. Luminita Cristina Spantulescu | Shirley & Ray Spaxman In Memory of Thomas Wang | 
Sarah Temple | Anona E. Thorne | Anthony & Denise Townsend | Matt & Jean Valikoski | Esther E. Vitalis | Barbara 
M. Walker | Lesley Walker | Cora Whiting | John & Hilde Wiebe | Judith Williamson | Jonathan & Christine Wisenthal 
Linda Woodcock | Elizabeth & Ray Worley | Dr. Virginia Wright | Jason Wrobleski | James Paul Zablosky | Larissa 
Zoubareva | Thirty-four Anonymous Enthusiasts 

The following donors have also generously supported the VRS’s Building Blocks Endowment Fund at the 
Vancouver Foundation:

The late Elisabeth de Halmy in memory of Alexander de Halmy | Elizabeth Fong Yung in loving memory of T.Y. & 
Grace Fong | Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore | 
Kenneth Owen Gracie & P.H. Waddell | Ann Harding | the late Edwina & Paul Heller | Marth Lou Henley in honour of 
Leila Getz | Lynn Kagan | the late Harry Locke | Lilli & Jerry Luking | Denise Mara | Eileen Mate | Diana McMeekin | 
Paula Palyga | Abe & Leyla Sacks | Ian & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan 
Wong Lim in memory of Jean Lyons | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacifi c Insurance Co. | Getz Prince Wells | Haywood Securities

The VRS appreciates the generous support of all its donors. 

This list was created on Monday, April 24, 2023, and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to January 1, 2022. Should you discover any errors or omissions, please 
accept our sincere apologies and contact Arlo Spring, Administration, Fundraising, and Box Offi  ce Coordinator, by 
email to arlo@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including 
us in your estate plans. If you would like more information, please contact us at 604.602.0363
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VRS Board of Directors

Christine Mills – President
Casey Ching – Vice President
Jared Dawson – Treasurer
Jeff  Dresselhuis – Secretary

Jonathan Girard
Valerie Hunter
Gloria Tom
Jessica Yan Macintosh

Sta� 

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Offi  ce & Production Manager

Lucas Hung
Administration & Fundraising Intern

Niamh Small
Marketing & Communications Manager

Arlo Spring
Administration, Fundraising & Box Offi  ce Coordinator

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.
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