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From the Artistic Director

Dear Friends:

| was on the Competition Jury for the finals of the Montréal Symphony
Competition when | first heard Bryan Cheng perform. That was in 2019; it
was the last trip | made before COVID-19 shut down all travel. If ever there
was a clear winner, he was it. His playing was assured, and his tone was
rich and warm. His sister, Sylvie, was there as she had accompanied him in
the earlier rounds.

| had intended to book them almost immediately but the pandemic got

in the way and before | could bring any new artists, we had to play catch-
up with the musicians whose engagements we were forced to cancel.
Incidentally, we're not done catching up yet! | expect it will continue for at
least another season or two!

Both Bryan and Silvie are enjoying very successful careers on their own,
but they still manage to set time aside to perform together. This concert is
part of a tour of Western Canada before they head back east again.

The sponsor for today’s performance is a stalwart subscriber and supporter who has chosen to remain
anonymous. Although we cannot name them, we are deeply grateful for their support.

| would also like to thank our Season Sponsor, the Peak Group of Companies, and the Heller Fund at the
Vancouver Foundation. Additional funding for our Next Generation Artists concerts is provided by the Royal
Bank Foundation’s Emerging Artists program. We are also grateful to the City of Vancouver and the Province
of BC for their support.

Next generation artists like Bryan and Silvie are the foundation on which the VRS has been built, and it’s
exciting to say we’re spoiled for choice. Long may that continue!

| hope you will enjoy the performance.

Sincerely,

SRSy

Leila Getz

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Program

Cheng? Duo PAUL WIANCKO (B. 1983)

Sonata No. 1 for cello and piano,

Bryan Cheng cello ‘Shifting Baselines’

Silvie Cheng piano _
Part I: Steady stroll—Flowing

Part Il: Free—Angular—Calm—Driving
Part Ill: Glacial—Moto—Unwavering, but not too fast
—Steady stroll

Sunday, October 22, 2023 3:00 pm (approx. 22 minutes)

Vancouver Playhouse SULKHAN TSINTSADZE (1925-1991)

Five Pieces on Folk Themes

I. Arobnaya. Adagio

I. Chonguri. Allegretto

. Sachidao. Allegro

IV. Nana. Andante cantabile

V. Plyasovaya. Tanzlied. Allegro assai

Season Sponsor (approx. 14 minutes)

INTERMISSION
PEAK

JEAN SIBELIUS (1865-1957)

Celeybeﬁ;g(i}}gZS Andante molto in F minor for cello and piano JS 36
Innovation,
Quality a7d Value (approx. 5 minutes)

SERGEI RACHMANINOFF (1873-1943)

Next Generation Artist sponsor: ) ) )
Sonata in G minor for cello and piano Op. 19

The Estate of Edwina and Paul Heller Lento - Allegro moderato
Allegro scherzando

Concert sponsor: Andante

Anonymous Allegro mosso

(approx. 35 minutes)
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Cheng? Duo

Early Life & Education: Cheng? Duo (pronounced Cheng
Squared Duo) comprises siblings Bryan Cheng, cellist,
and pianist Silvie Cheng.

Canadian-born, Berlin-based cellist Bryan Cheng
received his Bachelor’s and Master’s degrees from the
Universitat der Kinste Berlin and is now enrolled in the
Professional Studies program at Germany’s Kronberg
Academy, in the studio of Wolfgang Emanuel Schmidt.

Silvie discovered her love for music at age four on a
tiny blue toy keyboard. She obtained her Bachelor and
Master of Music degrees from the Manhattan School of _ '
Music as a Presidential Award Scholar and is a recipient Photo credit: Andrej-Grilc
of the Roy M. Rubinstein Award. Throughout the 2022-23 season, Silvie was both the musician-in-residence
of Cecilia Concerts in Halifax and a National Arts Club Artist Fellow in New York City.

This season: The duo will appear as guest soloists with the Banatul Philharmonic (Romania), embark on
multi-week tours in Canada and South Africa, and present recitals in Switzerland and the US.

Performances: Recent highlights include recitals at the Frauenkirche Dresden, Flagey (Brussels), Munich
Klnstlerhaus, California Center for the Arts, Dame Myra Hess Series (Chicago), Chamber Music at the Clark
(Los Angeles), Harvard University (Cambridge), Isabel Bader Centre for the Performing Arts (Kingston),
Orford Musique, Salle Bourgie (Montréal), Palais Montcalm (Québec), as well as Chamberfest Cheboygan,
Ottawa Chamberfest, and Toronto Summer Music Festivals.

Recordings: Cheng? Duo has released a trilogy of critically acclaimed albums on the German label audite:
Russian Legends (2019), Violonchelo del fuego (2018) and Violoncelle frangais (2016).

Did you know?: Bryan plays the “Dubois” Antonio Stradivarius cello, Cremona, 1699 graciously provided to
him by Canimex Inc. from Drummondville (Québec). He is a recipient of the Deutschlandstipendium and has
been supported by the Sylva Gelber Music Foundation with generous multiyear scholarships.

Cheng? Duo is represented by Agence Station Bleue, Montreal, Canada.



Program Notes

Paul Wiancko
Sonata No. 1 for Cello and Piano, ‘Shifting Baselines’

Kronos Quartet cellist Paul Wiancko is a composer for the 21st century. Not only has he performed with
Mitsuko Uchida and Yo-Yo Ma, he has toured with the late Chick Corea, collaborated with Arcade Fire and
done string arrangements for Norah Jones. Which is your cue to assume that you needn’t pull out your slide
rule to understand his music.

His Sonata No. 1 for Cello and Piano was commissioned by the Cheng? Duo in 2020 and was largely inspired
by the composer’s admiration for the compactness of expression he found in Beethoven’s Sonata for Cello
and Piano in C major Op. 101 No. 2, which, you may recall, opens like this:
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The composer has provided the following commentary on this new work:

“l began playing cello when | was 5 years old, but it wasn’t until high school that | first started learning
Beethoven’s C Major Sonata. The piece spoke to me in a way that much of the rest of traditional cello and
piano repertoire did not. Its utilization of the cello’s natural resonance, as well as its ability to express such a
wide range of emotion via a fairly no-frills-approach to harmony and rhythm, made it feel as though | were
learning a Beethoven symphony - but distilled down to its fundamental parts.

The more | performed the sonata, the more my appreciation for it deepened. Years later, | found myself in the
fortunate position of performing it numerous times with the Mark Morris Dance Group, whose choreography
shed even more light on the piece, highlighting gestures and shapes that | hadn’t appreciated before. To this
day, those physical movements are deeply intertwined with my interpretation of the music.

Shifting Baselines is at once a reflection on my continuing journey with Beethoven’s C Major Sonata, a love
letter to the cello, and an attempt to distil my own musical language down to its core elements - many of
which are inextricably linked to my lifelong, ever-transforming relationship with music as a performer and
improviser. It is essentially the piece I've wanted to compose since 20 years prior to becoming a composer.

The title refers to a phenomenon defined as “a gradual change in the accepted norms for the condition of
the natural environment due to the loss of perception that occurs when each generation redefines what is
‘natural. It is my hope that this music may also create a space for us to practice resisting indifference to that
change.”



Sulkhan Tsintsadze
Five Pieces on Folk Themes

The Soviets promoted the ideal of music rooted in the traditions of their native soil and, in this regard,

it would be hard to find a composer more congenial to Soviet ideals than Sulkhan Tsintsadze, one of

the leading composers of the Soviet Republic of Georgia. Honoured throughout his long career for his
prodigious output of operas, ballets, symphonies, chamber works and film music, Tsintsadze is especially
well-known in the West for his 12 string quartets, and above all for his many sets of miniatures, each a picture
of traditional life in the land of his birth.

Tsintsadze’s scores are remarkable for their wit and for the level of picturesqueness they achieve using just
the standard effects of traditional string writing. In these short pieces, with their toe-tapping rhythms and
melodies built up out of short, repeated phrases, we hear the exotic sounds of traditional Georgian folk
songs and imagine the colourful gestures of village dancing.

The melancholic Arobnaya (Song of the Ox-Cart Driver) is a ‘work song,” a genre familiar to Western
audiences from the well-known Vo/ga Boat Song. In Tsintsadze’s instrumental version of a work song we hear

the cello singing out the role of a village cart-driver as he toils, lyrically lamenting the hardships he faces in
the course of his daily labours.
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The Chonguri movement for solo cello is meant to imitate the plucking of the chongur, a lute-like instrument
traditionally popular in the folk music of the Caucasus region.

Allegretto
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As might be expected, this impersonation of the chongur involves a combination of plucked melody notes
and strummed multiple stops. It has been described by one classical music blogger as a “a highly virtuosic,
lively, jazzy, syncopated pizzicato orgy” for the instrument.

The Satchidao is a ‘fighting’ song or dance and its origin in folk music is evident from its many drone figures,
beginning with the opening two-voice texture of the solo cello.
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[ts more dance-like passages feature an exotic Middle Eastern scale pattern that sounds straight out of
Fiddler on the Roof.



The Nana is a lullaby that also uses drone tones, but in the bass to provide sonic swaddling clothes for a
small child at sleepy time.
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Aiding and abetting the soporific effect is a recurring dotted figure that in European music is characteristic
of the siciliana.

The collection ends with a Plyasovaya (dance tune) movement with a rough rhythmic surface texture bristling
with syncopations and cross-accents as the piano wants to accent the first and third beats of the bar while
the cello regularly gives stress to the second.
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Jean Sibelius
Andante molto in F minor for cello and piano JS 36

Although Sibelius’ reputation rests on his achievements as a composer of large-scale symphonic works

such as the Violin Concerto, the tone poem Finlandia and his seven symphonies, he also wrote more than a
scattering of miniatures. Many of these come from the period 1885-1889, Sibelius’ so-called “chamber music
period”. This was a period early in his career when he was still learning his craft and testing his powers by
writing small-scale works for domestic performance in his own home, where his sister Linda could always be
counted on to play piano and his brother Christian the cello.

The Andante molto in F minor dates from the summer of 1887 and packs a good measure of musical
drama into its modest dimensions. Its style is Romantic to the core, with a melody that breathes an air
of Tchaikovskian melancholy as it searchingly climbs upward in small steps then falls back downward in
resignation.
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By dint of a series of hope-inspiring modulations, however, growing confidence and increasing resolve
emerge in the middle section culminating in a remarkable cadenza for solo cello. The daydream is broken,
though, with the hushed return of the opening melody and the work ends quietly, ebbing into silence with
echoes its former self.
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Sergei Rachmaninoff
Sonata in G minor for cello and piano Op. 19

Rachmaninoff’s piano music is renowned both for its lushness of scoring and for the technical challenges

it presents to any pianist with a hand smaller than a catcher’s mitt. The role given to the ‘accompanying’
instrument in his Cello Sonata in G minor is no exception. The keyboard writing in this chamber work is just
as opulent, its technical demands every bit as challenging as anything in his concertos or major works for
piano solo. Its piano textures still feature a rich panoply of countermelodies in the mid-range riding sidecar
to sumptuous melodies ringing out in the right hand above, regardless of whatever throbbing lyricism might
also emerge below in the baritone range from the cello. Most of the themes in the work are introduced by
the piano and one could almost believe, as has often been said, that the work is really just a big piano sonata
with cello accompaniment.

Written in 1901, around the same time as Rachmaninoff’s famous Piano Concerto No. 2, this sonata is
remarkable for its expressive range and the orchestral heft of its textures. As cellist Steven Isserlis has
pointed out, many of its themes bear the stylistic imprint of Orthodox hymns, especially in their use of close
intervals, their obsessive repetition of single notes, and their bell-like sonorities. The first movement begins
with a slow introduction
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that slips in much of the thematic material that will be pursued in the following Allegro moderato.

Allegro moderato (¢ - 112)
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Of special note is the rising semitone, intoned in the cello’s mid-range, that opens the work. This oft-
repeated motive pervades the themes of the exposition and drives the momentum of the stormy
development section, which is end-weighted, merging into the recapitulation at its climactic point of highest
tension, as in the first movement of the Second Concerto. The movement closes with the punchy, rap-on-
the-door rhythmic gesture that was to become this composer’s signature sign-off: RACH-man-in-OFF!

The second movement Allegro scherzando is remarkable for its emotional volatility.
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It begins with a worrisome patter of triplet 8th notes reminiscent of Schubert’s Erlkénig but lyrical impulses
soon begin to mix in with all the fretting and the middle section is a swaying duet of no small sentimental
charm.

Nonetheless, Rachmaninoff does not hesitate from time to time to reveal the iron fist within the velvet glove
in outbursts of distinctly muscular pianism, as in this transition passage to the return of the opening material.

a tempo

The Andante third movement is the jewel of this sonata, its quivering harmonic ambivalence between major

and minor a bittersweet and vaguely exotic sonic background to the bell-like repeated notes of its opening
phrase.
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Dark and brooding, the long phrases of this elegiac movement build up to an impassioned climax before
ebbing into a consoling calm of warm contentment.

The Allegro mosso finale in a triumphal G major is a sonata-form movement of abundant contrasts. It features
an upbeat “sleigh ride” of an opening theme built up out of short motives, doggedly repeated, like the
opening themes of the 2nd & 3rd piano concerto finales.
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The stand-out melody of this movement is its heartbreaking second theme, announced in the cello, a wistful
anthem of tribute to every underdog who has ever struggled against overwhelming odds.
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From time to time, however, these themes yield to the type of fervent military march that so often emerges in
Rachmaninoff’s finales. Just before the end, the pace slows to a crawl in a coda that seems to want to pass in

review the movement’s best lyrical moments past.

Will this be the end? No, of course not. Our dreaming duo awake from their reverie and scamper off to the
work’s brilliant conclusion like a pack of squealing school children let loose to find Easter eggs.

Program notes by
Donald G. Gislason 2023



Thank You!

The Vancouver Recital Society gratefully acknowledges
the following individual, foundation and corporate partners for their support.

Season Sponsor: The Peak Group of Companies

Concert Sponsors: Elaine Adair | Robert Bailey & Elizabeth Arnold-Bailey and Kate Kerr & Paul Cobban | Peter &
Hilde Colenbrander | Robert & Denise | Colleen & Nick Filler | London Drugs | Jane Macdonald and Ann Harding |
The Martha Lou Henley Charitable Foundation | Lynn Kagan | John C. Kerr Family Foundation | Quesnel
Foundation | Ric & Lynda Spratley | Joyce & Tony | The Board of Directors of the Vancouver Recital Society |
Victor | Two Anonymous Concert Sponsors

Additional Support: RBC Emerging Artists | The Estate of Edwina and Paul Heller | The Province of British
Columbia | The City of Vancouver - Cultural Services | The Alan & Gwendoline Pyatt Foundation | The Diamond
Foundation | The Deux Mille Foundation | The Chan Centre for the Performing Arts

Accommodation Partner: The Opus Vancouver

Community Partners: Vancouver Public Library | Vancouver Academy of Music | Kettle Friendship Society

Supporters

Guardians ($10,000 and above)

Elaine Adair | Lois Binder | The Christopher Foundation | Hilde & Peter Colenbrander | Judith Fisher & Keith
Purchase | Louise Fletcher Memorial Fund | Elizabeth Guilbride | Ann Harding | The Estate of Paul Heller | The
Martha Lou Henley Charitable Foundation | London Drugs | The Estate of Wendi Mackay | Joan C. McCarter
Foundation Through the Victoria Foundation | Sheila E. McLeod | Alan & Gwendoline Pyatt | RBC Foundation |
The Estate of Dr. Mervyn L. Weir | Tony Yue

Visionaries ($5,000 - $9,999)

Mark Allison & Stephanie Holmaquist | Mamie Angus | Robert Bailey & Elizabeth Arnold-Bailey | Dr. Peter Cass |
Cedarhurst Foundation | Diamond Foundation | Lynn Kagan | Sarah Kennedy - in Memory of Ellen Tallman |
John C. Kerr Family Foundation | Cheryl Killam | Bill & Risa Levine | The Estate of Harry Locke | Eileen Mate |
Remembering Otto & Marie Pick Charitable Foundation | Robert & Denise | Stephen Schachter | Elaine Stevens |
lan & Jane Strang | John & Judy Taylor | Russell Wodell & David Gordon Duke

Champions ($2,500 - $4,999)

Casey Ching | Judi Korbin | Jane Macdonald | David McMurtry | M. V. Newbury | Dr. Katherine Paton | The R. &
J. Stern Family Foundation | Ken & Patricia Tolmie | Alex Volkoff

Devotees ($1,000 - $2,499)

Timothy Agg & Stuart Alcock | Joanie Anderson | Joost Blom | Leila Chorley | Larry Clausen & Myron Story |
Deux Mille Foundation | Dr. Jeff Dresselhuis | Valerie & Richard Dunsterville | William Ehrcke & Donna Welstein |
Keith Farquhar & Koji Ito | Judy Finch | Kim M. Floeck | Arlene Gladstone & Hamish Cameron | Cathy Grant |
Joan Harding | John Hodgins | John Hooge | Valerie Hunter | Ingunn Kemble | Karen & Stephen Kline | Tony and
Margie Knox | Uriel Kolet | Gordon Konantz - in loving memory of Gail Konantz | Dr. Alistair Mackay | McGrane
- Pearson Endowment Fund, Held At Vancouver Foundation | Keith & Mary Jane Mitchell | Geoffrey Newman |
Erica Pratt | Dr. Barbara Romanowski | Storage on Terminal | Holly Sykes & Rob Baker | Peter & Carol-Lyn Thaler |
Dr. Carol Tsuyuki | Michael & Morag Whitfield | Susan Wong Lim | Three Anonymous Donors

Aficionados ($500 - $999)

David Agler | Jeff & Keiko Alexander | Bill & Gladys Baxter | Gillian Beattie | Hazel Birchall | Johan Arne Borgen |
Earle Briggs | John & Ruth Brock | Richard Carswell | G. Chetty | Judith Coffin | James L. & Patricia J. Davidson |
Jared Dawson | Stephen M. Fitterman | Michael and Dana Freeman | Sara Getz & Jim Forrest | Maria Giardini |
Rose Marie Glassman | David Harvey and Cecilia Bernabe | Heather Holmes | David & Rowena Huberman |
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Judy Killam | Dr. Chin Yen Lee | Joyce Lee and Vincent Wong | Teresa Y H Lee | Anndraya Luui | Ketty Magil |
E. J. Makortoff | Wilfrid & Sally Mennell | Christine Mills | Dr. Yoram Minnes | Barbara O’Brien | Gregory &
Alla Polyakov | William D. Robertson | Karen Shuster | Dr. Cecil Sigal | Mitch Taylor | Muriel Vallance | Denis
Walker | Cheryl Williams | Jan Whitford & Michael Stevenson | Baldwin Wong | Jennifer & Kenneth Yule | Five
Anonymous Donors

Friends ($250 - $499)

Bryan & Sheila Andrews | Deborah Armour | Dr. Paul Atkinson | Geri Barnes | Paul Beckmann | Brenda Benham |
Victoria Bushnell | Anne Clemens | Melodie Corbett | Larry & Yvonne Diamond | JS Donn | Camrose Ducote |
Allan Fletcher | Marjorie Foxall in Memory of Janet Leffek | Daphne and Anson Frost | Maryke Gilmore |
Carolyn and Peter Godfrey | Sima N. Godfrey | Lyman & Penelope Gurney | Dr. Evelyn Harden | Shiuman Ho |
Nick & Celia Hudson | Marion Keith | Dianne Kennedy | Cindy King | Leora Kuttner & Tom O’Shea | Fakroon T.
Lakdawalla | D. Wendy Lee | Alison MacLennan | Marta & Nicolas Maftei | Kathie Marteinsson | Kathryn Neilson |
Neil Ritchie | Donald J. Rosenbloom | Marie Schneider & Richard Dettman | Dr. & Mrs. Melville Shaw | Niamh
Small | Tom & Margaret Taylor | Norma Wasty | Robin Wenham | E. Wilson | Christine and Jonathan Wisenthal |
Six Anonymous Donors

Enthusiasts (up to $249)

Maureen Aird | Elizabeth Bell | Kate Bermingham | Carol Brauner | Gordon Briggs | Jane Brindley & Ross
Paul | Donna Cairns | Elaine Campbell | Miriam Caplan | Stephanie Carlson | Dr. Ingrid Catz | Jane Cherry | K.
Bruce Clark | Burke & Hanneke Corbet | Gorm Damborg | Stan de Mello | Leslie Dickason | Moyra Dobson |
Dr. Peter Dodek & Hella Lee | Susan Anne Edwards | Margot Ehling | Kate Farrell | Elizabeth Ferguson |
Christiana Flessner | Barbara Frisken | Dr. Suping Geng | Patsy George | David Griffiths | Rosemary Groves |
Don Harder & Laurie Townsend | Paula Hart | Dr. & Mrs. Stanley Herschberg | Centrella Jones | Helene Kaplan |
David Kirkpatrick | Patricia Laimon | Malcolm Lake | Les Leader | Dr. Ken Lee | Leong Family | Melissa Leong |
Dora Leung | Barbara Lewison | Dr. Emma Li | Carol Long | Janet Lowcock | Rovie Loyogoy | Shelley Main |
Melody Mason | Bill Meyerhoff in Memory of Nina Popovska | Elena Miller | Philip Neame | Lynne Northfield |
Celia Mary O’Neill | Henriette Orth | Eileen Padgett | Dr. Tianze Peng | Jill Plumbley | Mark L Quigley | Anita
L Romaniuk | Lon & Marilyn Rosen | Rhona Rosen | Charlotte Rozsa | Martha Russell | John & Toni Sandler |
Dr. Philip Sestak | Christine L Shiner | Paris Simons | Hendrik Slegtenhorst | Peter Smith | Dr. Luminita Cristina
Spantulescu | Shirley and Ray Spaxman | Ronald Stewart | Sarah Temple | Gloria Tom | Drs. Anthony & Denise
Townsend | Matt & Jean Valikoski | Esther E. Vitalis | Barbara M. Walker | Lesley Walker | Duncan Watts-Grant |
Cora Whiting | John & Hilde Wiebe | Judith Williamson | Jonathan and Christine Wisenthal | Alice Wong | Linda
Woodcock | Elizabeth & Ray Worley | Jason Wrobleski | Bernice Wylie | James Paul Zablosky | Barbara Zielinski |
Twenty Nine Anonymous Donors

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth
Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in memory of Alexander de Halmy | Ann Harding |
The late Edwina & Paul Heller | Marth Lou Henley in honour of Leila Getz | Lynn Kagan | The late Harry Locke
| Lilli & Jerry Luking | Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & Leyla Sacks | lan &
Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in memory of Jean Lyons
| Elizabeth Fong Yung in loving memory of TY. & Grace Fong |One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible
by the generosity of all our supporters, who make the journey with us throughout the season.

This list was created on Thursday, October 12,2023, and includes bequests, gifts of cash, donations of securities,
sponsorships and ticket donations dating back to September 1, 2022. Should you discover any errors or
omissions, please accept our sincere apologies and contact Arlo Spring, Administration, Fundraising, and
Box Office Coordinator, by email to arlo@vanrecital.com or by phone at 604.602.0363, so that any necessary
corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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- VANCOUVER
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|\ SOCIETY

103 - 119 West Pender Street VRS Board of Directors
Vancouver, BC

V6B 1S5
Telephone: 604.602.0363

Christine Mills - President
Casey Ching - Vice President

Email: info@vanrecital.com Jared Dawson - Treasurer

Web: vanrecital.com Jeff Dresselhuis - Secretary
n g ‘@] Jonathan Girard

Valerie Hunter

Gloria Tom

Staff

Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

Arlo Spring
Administration, Fundraising & Box Office Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and
Sal” ilwata?/Selilwitulh (Tsleil-Waututh) Nations.
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Quality and Value
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support the Vancouver Recital Society
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