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From the Artistic Director

Dear Friends:
Welcome to our first concert of 2024!

Ten years have passed since the Sitkovetsky Trio made their Canadian
debut on our series, and we are delighted to welcome them back to
Vancouver.

They have had a change of cellist since that initial visit, but having listened
to their recordings | can tell you that they are just as wonderful as ever.

| am also excited about the program they are bringing us: works by Julia
Adolphe and Cecile Chaminade which have not been heard on our series
before, and trios by Beethoven and Mendelssohn which are beloved works
in the repertoire.

We are most grateful to our Season Sponsor, the Peak Group of
Companies, and to Martha Lou Henley for sponsoring this performance.

We’d also like to thank the City of Vancouver and the Province of British Columbia for their support.

And, finally, Donald Gislason will give a pre-concert talk at 2:15pm in the Salon of the Playhouse.

Enjoy the afternoon.

Most sincerely,

Leila

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Program

SITKOVETSKY TRIO JULIA ADOLPHE (B. 1988)
Etched in Smoke and Light (2022)

Alexander Sitkovetsky, violin
Wu Qian, piano
Isang Enders, cello

(approx. 19 minutes)

CECILE CHAMINADE (1857-1944)
Piano Trio No. 2 in A minor Op. 34

Allegro moderato
Sunday, January 21, 2024 3:00 pm Lento

Vancouver Playhouse Allegro energico

(approx. 24 minutes)

INTERMISSION

LUDWIG VAN BEETHOVEN (1770-1827)
Allegretto for Piano Trio in B-flat major WoO 39

(approx. 7 minutes)

FELIX MENDELSSOHN (1809-1847)
Piano Trio No. 2 in C minor Op. 66
Allegro energico e con fuoco
Andante espressivo

Scherzo. Molto allegro, quasi presto
Finale. Allegro appassionato

Season Sponsor

(approx. 30 minutes)
PEAK
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Sitkovetsky Trio

The Sitkovetsky Trio

has established itself

as an exceptional piano
trio of today. Their
thoughtful and committed
approach has brought

the ensemble critical
acclaim and invitations

to renowned concert

halls around the world
including the Amsterdam
Concertgebouw, Frankfurt
Alte Oper, Palais des
Beaux Arts, Musée du
Louvre, L’Auditori de
Barcelona, Wigmore Hall,
and Lincoln Center New
York.

Recently the Sitkovetsky
Trio received the BBC
Music Magazine Chamber Photo credit: Vincy Ng
Music Award. Furthermore, they are the first-prize winners of the International Commerzbank Chamber
Music Award and recipients of the NORDMETALL Chamber Music Award at the Mecklenburg-Vorpommern
Festival, as well as the Philharmonia Martin Chamber Music Award. They have been supported by the Hattori
Foundation, the Musicians Benevolent Fund, the Fidelio Charitable Trust, and the Swiss Global Artistic
Foundation. Last season, the Sitkovetsky Trio received generous funding from the Initiative Musik as part of
the Neustart Kultur programme launched by the German government.

In 2014, the Sitkovetsky Trio released their first recording for BIS Records with works by Smetana, Suk,

and Dvorak to much critical acclaim. This led to further releases of works by Brahms and Schubert on the
Wigmore Hall Live Label and another recording of Mendelssohn trios for BIS, as well as recordings of two
of Beethoven’s Trios, Op. 1, and Op. 70, and of Beethoven’s Allegretto in B-flat major for Piano Trio, WoO
39. The album received a Diapason d’Or ARTE and was released as Vol. 1 of a complete Beethoven cycle.

In July 2021, the Trio’s fifth album — comprised of Ravel’s Piano Trio and Saint-Saéns’ Trio No. 2 — was
released to great critical acclaim and received a Supersonic Award from Pizzicato Magazine. Vol. 2 of their
Beethoven cycle, released in September 2023, enjoyed rave reviews in BBC Music Magazine, The Strad, and
Gramophone, the latter also featuring the recording in its “Editor’s Choice” category for the month.

Additional highlights of the 2023-2024 season include concerts at the Vienna Konzerthaus, the
Brucknerhaus Linz, the Kélner Philharmonie and the Elbphilharmonie. They are also on tour in the USA and
Italy and will perform Ludwig van Beethoven’s Triple Concerto with the Staatstheater Darmstadt and the
Munich Symphony Orchestra.

Alexander Sitkovetsky is playing the 1679 ‘Parera’ Antonio Stradivarius violin, kindly loaned to him through
Beare’s International Violin Society by a generous sponsor; Isang Enders is playing a cello by Carlo Tononi
(Venice, 1720) which has been kindly loaned by the J. & A. Beare Violin Society.

The Sitkovetsky Trio is represented worldwide by Blu Ocean Arts.
For more information, please visit sitkovetskytrio.com



Program Notes

Julia Adolphe
Etched in Smoke and Light (2022)

Julia Adolphe is a young American composer whose works have been performed by the leading orchestras
and chamber ensembles of the United States, as well as in various concert venues in Europe. Her scores have
found favour for their imaginative textures, sensitive attention to tonal colour and the directness of their
emotional appeal.

She is clearly a “programmatic” composer. All of her works are labelled with descriptive titles such as Dark
Sand, Sifting Light or Veil of Leaves that invite the listener to imagine a scene or hear an unfolding narrative.
Many of them, in fact, sound like the titles of paintings, and this visual symbolism is especially relevant to her
piano trio entitled Etched in Smoke and Light, of which she writes:

Etched in Smoke and Light is written in honor of my father, Jonathan Adolphe, a painter who loved
working with translucent materials. | composed the work in the four months following his passing,
reflecting on the immensely painful, visceral experience of losing him as well as the powerfully vibrant
memories of love, joy, and play that he created with me and gave to me throughout our lives together.

My father’s paintings contain traces of smoke, and they are transparent so that light can play across
the work’s surface. Both his artwork and this piece strive to capture the ephemeral nature of our reality,
to reveal how creative expression enables us to hold on to and immortalize what is at once powerfully
present and ultimately transient.

The work is in two movements, written in a large-scale A-B-A form. It opens in a drifting atmospheric mist of
tonal colours in the high register, their cleanly separated sonorities suggesting the transparency and bright
sheen of glass. One can easily imagine the composer walking slowly through the art studio of her late father,
gazing at his artworks and the light piercing through their translucent textures.

About three minutes in, a more lyrical tone emerges from the stringed instruments as short phrases of
melody mix in with the tonal atmospherics, eventually bursting into a surge of lyrical sentiment that must
surely relate to the composer’s warm memories of her family life.

Once this lyrical plateau has been reached, the way is opened for darker thoughts of sadness and loss to
drive the work to a heart-rending climax that plumbs the lower register of the keyboard while the stringed
instruments wail far above. The movement ends quietly in a duet between violin and cello.

The second movement opens with a lonely violin solo lament, soon joined by tactful sympathetic
accompaniment from the other instruments. The violin pursues its complaint doggedly, leading the
ensemble to ever more intense outbursts of protest. But then the fever breaks and the lyrical passage of
warm memories from the first movement returns to provide closure to the work’s psychological drama and
its narrative of feelings sifted and sorted, etched into the smoky light of memory.



Cécile Chaminade
Piano Trio No. 2 in A minor Op. 34

Cécile Chaminade was the world’s first internationally celebrated female composer. Born into a wealthy
French family, she received a first-rate musical education and began her career in the 1880s with a number
of serious, large-scale works. But when her father died in 1887, she needed to establish an independent
income for herself and began to write for the burgeoning market for music in the home, composing over 200
character pieces for piano and more than 125 mélodies for voice and piano. And here she struck gold - or its
cash equivalent. For it is with these small pieces - sales of which she promoted on concert tours throughout
Europe and the United States - that her reputation was built.

Chaminade Clubs sprang up throughout the Western world, with over 200 in
PIANISTS TALK TO the United States alone. She was invited by Queen Victoria for tea. Theodore
wlMD pLA\l)E'RS Roosevelt welcomed her to the White House. She performed at Carnegie
SO, WHAT PRE YOL Hall. And in 1913 she became the first female composer inducted into the
WORKING ON THIS YEAR? . . , .
Légion d’Honneur. But it was not to last.

( DN LEARNING THE REINECKE...
THE "WHO'? ) With the arrival of modernism in the twentieth century, her musical style,
\ «-AND THE CHAMINADE, characterized by tuneful melodies with mildly chromatic harmonies
OH, | THINK I'VE HEARD OF HIM. \ and transparent textures, fell out of favour. Few of her 400 works were
k Her. performed after the Great War until her Concertino for flute and orchestra

/ was resurrected by flautist James Galway in the 1970s, beginning a
reassessment that continues to this day.

Chaminade’s Piano Trio No. 2 in A minor was written in 1887, one of the last
ambitious concert works she composed before turning to write smaller
pieces. As such, it stands pivotally as a hybrid between the earnestness of
her early ambitions and the tuneful charm that graced her career-making
salon pieces.
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Coming in clearly on the side of “earnestness” is the muscular rough-cut opening theme, reminiscent of
Brahms, that boldly opens the work with all instruments in unison:
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There is a wilful quality to this fanfare, with its shoulder-poking accent on the second beat of the bar,
signalling that its composer is a woman not to be trifled with.



The gracious second theme, based on a rising scale figure, must doubtless be inscribed on the “tuneful
charm” side of the ledger. Announced by the cello sitting on a warm sofa of rippling piano upholstery, it

would surely pull gentle sighs of approval from the swelling bosom of any society matron of sensitivity and
feeling:

LLii

Note the prominence given to the rising seconds that begin each bar, linking this theme to its more
aggressive sibling, the first theme, a resemblance made clear when the composer - no slouch when it
comes to counterpoint - combines the two in the friendly contest of ruffled feathers that counts as the
development section:
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This development section features many a scale figure going up and an equal number coming down plus a
constant chatter of pulsing triplets. The recapitulation re-establishes the swagger of the opening and ends
with an accelerando in a mad rush to get out the door.

The Lento second movement is the most widely praised of this trio, and it is not hard to see why. The
tentative melodic line in the strings that opens the movement, rising up like an anthem of hope, the pathos
of its many falling intervals in the love duet between violin and cello, the halting but comforting harmonies
pulsing up from the keyboard - these features of the movement’s opening section transcend the sentiments
expected from a mere “salon” composer.
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The second section sees a more active role for the piano. It first introduces a slow dance-like tune with
modal harmonies that brings a lighter tone to the proceedings, often covering the string instruments with
great harp-like washes of tone colour when they take over the tune for themselves.
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The climax of the movement comes at the full-throated return of the opening anthem, a moment that almost
rivals in emotional impact the tenor-baritone duet from Bizet’s Pear/ Fishers. It is reportedly at just this
moment that, upon first hearing this movement, a person who bears a striking resemblance to the present
writer was seen reaching for a Kleenex.

Chaminade’s Allegro energico finale is nothing if not “energetic”. It opens with a shocking dissonance and a
swordfight of thrusting gestures.
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But despite this opening shriek of panic and alarm, Chaminade makes sure to prevent unhealthy prolonged
spikes in blood pressure amongst the more delicate of her listeners with contrasting episodes of restful long-
limbed melody in the strings and tuneful idle noodling from the keyboard such as this:

e Mg . *.\FH-H Pr—— .
B i;:?ﬁﬂva ?
mf
. | | R o4 dod M,
\B5 =t I=S=se==u—_ 2
v 3 3 F“-’f?? gvv——

It is obvious that Chaminade is out to impress with this piano trio, and its renewed popularity on concert
programs after more than a century of neglect amply demonstrates that she has, at last, succeeded.



Ludwig van Beethoven
Allegretto for Piano Trio in B-flat major WoO 39

Beethoven’s beguiling little Allegretto for piano trio was written in 1812 for Maximiliane Brentano, the ten-
year-old daughter of the composer’s friends Antonie and Franz Brentano. Never intended for publication
during the composer’s lifetime, it was discovered amongst his papers after his death and published in 1830.

Beethoven’s inscription atop the manuscript reveals that its purpose was to encourage his “little friend” in
her piano playing. The piano is thus the main attraction, introducing all the main themes, but the keyboard
writing is simple, just a lively workout for a child’s little fingers in an age before Hanon exercises became the
bane of all pianists-in-training.

The work is in sonata form and opens with a naive little “baby step” melody perched daintily over a pulsing
underlay of chordal harmony:
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The second theme introduces a tad more excitement (relatively speaking) with an Alberti-style
accompaniment in 16ths:
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The development section is normally where Beethovenian tension and explosive power of expression reach
their apogee, but in this work, there is nothing of a developmental nature to furrow the brow of our young
piano-bench Shirley Temple. There is just a long right-hand trill in the (of course obligatory) extended coda
that marks this simple piece as a work of Beethoven’s mature period.



Felix Mendelssohn
Piano Trio No. 2 in C minor Op. 66

The zeitgeist of the Romantic era was something that co/oured but did not really shape the works of Felix
Mendelssohn. That colouring, however, is especially dark in his Piano Trio No. 2 (1845-46) in the fateful key
of C minor. This was a key with a troubled past, having hosted so many of the most turbulent works of
Beethoven, from the Pathétique Sonata to the Fifth Symphony. And it was yet to inspire even more turmoil
in the works of Brahms, who knew this trio so well that he actually quoted from it. So if Mendelssohn here
sounds “Brahmsian”, it is likely because Brahms actually sounds “Mendelssohnian”.

As the work opens there is something troubling afoot. Against a low-pitched growl of stringed instruments
holding pedal tones at the bottom of their register, the piano surges up and down like a vein of molten lava
preparing to erupt onto a seaside Icelandic town.
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It takes a full twenty-three bars for the implied melody lurking beneath the surface of these smouldering
waves of dark sonority to crystallize and be stated outright by the violin.
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These three thematic elements, all sharing the same rise-and-fall melodic shape play out the drama of
this sonata-form movement in a multitude of surging and subsiding sections throughout the development,
recapitulation and a large - very Beethovenian - developmental coda.

After a movement fraught with so much tension and dramatic sweep, Mendelssohn calms our frayed nerves
with an Andante espressivo slow movement inspired by the warmth of the fireside and the bliss of a happy
home. Arranged like one of his Songs Without Words, with the piano and strings alternating in presenting
successive verses, it presents us with a comforting lullaby tune in the gently rocking pulse of 9/8 time over a
soothing drone tone in the bass.
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The middle section adds an undulating pattern of piano filigree to the violin and cello’s loving duet before

rising to an impassioned climax of soulful deep breaths and contented sighs.

The composer gets our hearts racing once again with one of his famous playful an
movement bristling with wit and flashes of contrapuntal wizardry.
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The momentum of this movement is so compelling that not even its middle-sectio
can stop the headlong thrust of its perpetual motion mindset.

n Trio in the major mode
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And who, having given different melodic motives to his minor- and major-mode sections, could resist

combining them in the final section of the movement? Not Mendelssohn.

The finale of this piano trio returns to the outsized proportions of its opening mov
kind of sonata-rondo, it opens with a dance-like tune from the cello that begins wi
have suggested sounds like a Baroque gig.

Finale
Allegro appassionato 42100
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Its second theme, like that of the first movement, is a breast-swelling, hand-on-your-heart hymn to decency
and virtue.

And speaking of hymns, what should show up, making a guest appearance in the development section, but a
Lutheran chorale - or Mendelssohn’s version of one anyway.

sempre tenuto

|
V

i i ann

This hymn tune will return in a majestic orchestral scoring for all instruments, helping to lead this piano trio
in C minor - like Beethoven’s Fifth Symphony in the same key - to its triumphant C major conclusion.

Program notes by
Donald G. Gislason 2024
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Rosen | Rhona Rosen | Charlotte Rozsa | John & Toni Sandler | Richard Schick | Angela Schiwy| Philip Sestak|
Nadine Sherwin & David Nicholson | Alistair & Linda Taylor | Cecil Sigal | Paris Simons | Hendrik Slegtenhorst |
Peter Smith | Luminita Cristina Spantulescu | Shirley & Ray Spaxman | Ronald Stewart | Aldrich Tan | Sarah
Temple | Gloria Tom | Anthony & Denise Townsend | José Verstappen | Orrin & Wendy Webber | Cora Whiting |
John & Hilde Wiebe | Judith Williamson | Alice Wong | Elizabeth & Ray Worley | Jason Wrobleski | Bernice
Wylie | Donald Yung | James Paul Zablosky | Deborah Zbarsky | Barbara Zielinski | Twenty-two Anonymous
Donors

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth
Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in memory of Alexander de Halmy | Ann Harding |
The late Edwina & Paul Heller | Marth Lou Henley in honour of Leila Getz | Lynn Kagan | The late Harry Locke |
Lilli & Jerry Luking | Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & Leyla Sacks | lan & Jane
Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in memory of Jean Lyons |
Elizabeth Fong Yung in loving memory of TY. & Grace Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible
by the generosity of all our supporters, who make the journey with us throughout the season.

This list was created on Monday, January 8, 2024, and includes bequests, gifts of cash, donations of securities,
sponsorships and ticket donations dating back to January 1, 2023. Should you discover any errors or omissions,
please accept our sincere apologies and contact Arlo Spring, Administration, Fundraising, and Box Office
Coordinator, by email to arlo@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections
can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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103 - 119 West Pender Street VRS Board of Directors
Vancouver, BC

V6B 1S5
Telephone: 604.602.0363

Email: info@vanrecital.com

Christine Mills - President
Casey Ching - Vice President
Jared Dawson - Treasurer
Web: vanrecital.com Jeff Dresselhuis - Secretary

n g @ Jonathan Girard
Shiuman Ho
Valerie Hunter
Gloria Tom

Staff

Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

Arlo Spring
Administration, Fundraising & Box Office Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and
Sal” ilwata?/Selilwitulh (Tsleil-Waututh) Nations.
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Celebrating 25

YEARS OF
Innovation,

Quality and Value

The Peak Group of Companies is proud to
support the Vancouver Recital Society
as the 2023-2024 Season Sponsor
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WINTER CONCERTS P4




