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From the Artistic Director

Dear Friends:

| suspect | may know how we pulled this off, but | am somehow still
amazed that this concert has come together... Three musicians from
different countries in Europe, who don’t regularly tour as a trio, all with
different managers, and yet here they are on the western side of the North
American continent to play a few concerts together (this is their only
Canadian date).

My dear friend and artist manager, Monica Felkel, asked me if | would be
interested in presenting Juho, Stephen and Jonathan together in concert.

| responded that | would be delighted - but | couldn’t imagine how

she would pull it off as she manages only one of the musicians, Joseph
Swensen, and all three artists have such busy careers. Never underestimate
Monica Felkel!

Theirs is a wonderfully designed concert of duos and trios by
Shostakovich, Franck and Janacek. It’'s another reminder of why | love my job!

| would like to thank our Season Sponsor, the Peak Group of Companies, and the sponsors of today’s
concert, Robert and Denise. We simply couldn’t present concerts like these without such support.

We are grateful to the City of Vancouver and the Government of British Columbia for their support as well.
| hope that you will love this concert as much as | am looking forward to it.
Sincerely

fooa Gty

Leila

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Stephen WaartS, violin DMITRI SHOSTAKOVICH (1906-1975)
Jonathan Swensen. cello Piano Trio No. 1in C minor Op. 8
’ Andante - Molto piu mosso - Andante - Allegro -

Juho Pohjonen, piano Pill mosso - Adagio - Andante - Meno mosso -

Allegro - Prestissimo fantastico - Andante -
Poco piu mosso - Coda: Allegro -

Allegro moderato - Allegro
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approx. 13 minutes
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LEOS JANACEK (1854-1928)
Pohadka (Fairy Tale) for cello and piano

I. Con moto
1. Con moto
n. Allegro

(approx. 11T minutes)

LEOS JANACEK (1854-1928)
Sonata for Violin and Piano
Con moto

Ballada. Con moto
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Adagio
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Stephen Waarts violin

Early Life & Education: Stephen studied at the Kronberg
Academy under Mihaela Martin and at the Curtis Institute,
Philadelphia, with Aaron Rosand. He also worked with
Iltzhak Perlman at the Perlman Music Program and Li Lin
and Alexander Barantschik in San Francisco. In 2013, aged
just 17, Stephen won the Young Concert Artists International
Auditions in New York. He was also a prize winner at the
2013 Montreal International Competition and won first prize
at the 2014 Menuhin Competition.

This Season: In the 2023/24 season, Stephen will make his
debut with Fort Worth Symphony Orchestra performing
Beethoven’s Violin Concerto under the baton of Robert
Spano; Berner Symphonieorchester performing Mozart’s
Violin Concerto No. 5 with Dalia Stasevska; and Donnacha
Dennehy’s Violin Concerto with Killian Farrell and Meininger
Hofkapelle. Further dates include concerts with Orchestra
della Svizzera Italiana and Aziz Shokhakimov as part of
Settimane Musicali di Ascona, and with the Armenian State Photo credit: Emma Wernig
Symphony Orchestra performing Khachaturian’s Violin Concerto.

Recordings: Stephen’s diverse recording releases include Mozart’s Violin Concerto No. 1 with Camerata
Schweiz under Howard Griffiths for Alpha Classics, and Hindemith’s Kammermusik No. 4 as part of Ondine’s
Kammermusik cycle with Christoph Eschenbach, the Kronberg Academy Soloists and Schleswig-Holstein
Festival Orchestra in 2020. Stephen released his acclaimed debut recital album for Rubicon Classics,
featuring works by Schumann and Bartok, in November 2018 with pianist Gabriele Carcano.

Awards & Prizes: Stephen was awarded the International Classical Music Awards Orchestra Award by
Lucerne Symphony Orchestra in 2019. In March 2017 he was awarded the prestigious Avery Fisher Career
Grant. He also won Festspiele Mecklenburg-Vorpommern’s soloist award the same year and has performed
at the festival every year since. In 2015, he was awarded a scholarship from Mozart Gesellschaft Dortmund
following his appearance at Krzyzowa-Music. In the same year, his prize-winning success at the 2015
Queen Elisabeth Competition - including securing the majority vote of the television audience - boosted
international attention.

Stephen Waarts is represented by HarrisonParrott, London, UK.



Jonathan Swensen cello

Early Life & Education: A graduate of the Royal Danish
Academy of Music, Jonathan continued his studies with
Torleif Thedéen at the Norwegian Academy of Music in Oslo,
and Laurence Lesser at the New England Conservatory,
where he completed his Artist Diploma in May 2023.

Jonathan made his critically acclaimed recital debuts at the
Kennedy Center’s Terrace Theater and New York’s Merkin
Concert Hall under the auspices of Young Concert Artists
in 2020 after winning first prize in the YCA International
Auditions in 2018.

Performances: Recent performances included the returning
to the Aarhus Symphony Orchestra under Hartmut Haenchen
and the NFM Leopoldinum in a play-direct programme, as
well as his debut with the Aalborg Symphony Orchestra
under Douglas Boyd. He also performed the Dvorak
Concerto with the Slovak State Philharmonic KoSice both

in Kosice and at the Festival Allegretto Zilina. In the U.S.,
Jonathan performed Shostakovich’s second concerto with
the New England Conservatory Philharmonia and Hugh Wolff and the Lalo Concerto with Aiken Symphony
in South Carolina, gave recitals at the Casals Festival and the Morgan Library and Museum and performed
chamber music at San Francisco Conservatory of Music, ChamberFest West, and Camerata Pacifica.

Recordings: September 2022 saw the release of Jonathan’s debut recording Fantasia on Champs Hill
Records, an album of works for solo cello which received rave reviews on its release, including from
Gramophone, BBC Music, and The Strad.

Awards & Prizes: Jonathan has captured First Prize at the 2019 Windsor International String Competition
and the 2018 Khachaturian International Cello Competition and was a recipient of the Musikanmelderringens
Artist Prize in 2020 and the Jacob Gades Scholarship in 2019 in Denmark. Jonathan will join the Bowers
Program of the Chamber Music Society of Lincoln Center in 2024.

Mr. Swensen is represented by
Monica Felkel Creative Partners, LLC for North American engagements.

www.monicafelkelcreativepartners.com



Juho Pohjonen piano

Early Life & Education: Juho earned a master’s degree from
Meri Louhos and Hui-Ying Liu-Tawaststjerna at the Sibelius
Academy in Helsinki. He was selected by Sir Andras Schiff as
the winner of the 2009 Klavier-Festival Ruhr Scholarship.

In 2019, Pohjonen launched MyPianist, an Al-based app that
provides interactive piano accompaniment. (https:/mypianist.

app).

Performances: Juho recently performed Sauli Zinovjev’s Piano
Concerto with the Lahti Symphony and Daniel Bjarnason’s
concerto, “Processions”, with the Helsinki Philharmonic, both
with Bjarnason at the podium. Pohjonen has also collaborated
with today’s foremost conductors, including Marin Alsop,
Lionel Bringuier, Marek Janowski, Fabien Gabel, Kirill Karabits,
Osmo Vanska, Pietari Inkinen, Stefan Asbury, Esa-Pekka
Salonen, Robert Spano, Markus Stenz and Pinchas Zukerman.

Juho enjoys an ongoing relationship with the Chamber Music
Society of Lincoln Center, with whom he has performed at Photo cred:J Henry Fair
Alice Tully Hall, the Saratoga Performing Arts Center and

Wolf Trap. He has also played alongside the Escher and Calidore String Quartets and regularly collaborates
in programs at the Elbphilharmonie in Hamburg and with violinist Cho-Liang Lin. He has played at festivals

in Lucerne, Finland, Norway and Germany; the Gilmore Keyboard Festival; the Marlboro Music Festival; and
ChamberFest Cleveland.

Recordings: Juho’s growing discography includes The Dvorak Album, recorded with Jan Vogler and the
Moritzburg Festival (Sony Classical, 2022); Works for Cello and Piano by Chopin, Grieg and Schumann

with cellist Inbal Segev (Avie Records, 2018); Bach: 6 Sonatas for Violin and Piano with violinist Nicolas
Dautricourt (La Dolce Volta, 2018); Music@Menlo Live: Maps and Legends (2010); and Plateaux, an album
of works by Pelle Gudmundsen-Holmgreen recorded with Ed Spanjaard and the Danish National Symphony
(Dacapo, 2009). Pohjonen is a founding member of the Sibelius Piano Trio.

Worldwide Representation: Kirshbaum Associates Inc.
307 Seventh Avenue, Suite 506
New York, New York 10001
www.kirshbaumassociates.com

Juho Pohjonen has recorded for Dacapo and Music@Menlo LIVE.



Program Notes

Dmitri Shostakovich
Piano Trio No. 1in C minor Op. 8

Shostakovich’s first piano trio is a youthful work, written in 1923 when the 16-year-old composer was
convalescing from a bout of tuberculosis in a sanatorium in Crimea. This was a convalescence made sweeter
by the pulse-quickening presence nearby of 14-year-old Tatiana Glivenko, the local girl with whom he had
fallen madly in love and to whom he dedicated this trio. This backstory, and the composer’s initial title for
the work - Poéme - have caused many critics to label it one of Shostakovich’s most ‘romantic’ compositions.

The trio was not published in the composer’s lifetime, but was pieced together from various manuscripts
and issued in 1980, with the missing last 22 bars of the piano part composed by Shostakovich’s pupil, Boris
Tishchenko.

The work is in a single movement, but with more than a dozen changes in tempo, from Adagio to Prestissimo
fantastico. This might make it sound episodic but for its extreme motivic concentration and the large-scale
sonata form used in its construction.

Another explanation advanced by some commentators for this extreme sectionalization is that the young
Shostakovich was imitating the type of quickly changing episodic music he had been playing in his part-time
job as a cinema pianist accompanying silent films. In fact, it is reported that he actually performed this trio
with friends at a film screening before a real audience, although the critical reception it received from those
present at this ‘premiere’ was not recorded for posterity.

It is remarkable to note, however, that the mature composer is distinctly perceivable in the younger
composer’s efforts, as Robert Phillips succinctly outlines in his insightful notes to a 2011 Hyperion recording
of this trio:

Already, this student work contains recognizable Shostakovich hallmarks: lyrical melodies coloured by
acerbic harmonies, sudden contrasts of pace and energy, insistent rhythms, and spare textures giving
way to unashamedly romantic passages and powerful climaxes.

The work opens softly with a plaintive first theme, the dominant feature of which is its series of falling
semitones, first intoned by the cello and then imitated by the violin:
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This semitone motive is everywhere in the first section of this work. There are rising semitones, falling
semitones, and even rising and falling semitones as in this cello variant of the theme:
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This semitone motive even appears, in diminution, in some of the frantic piano chatter that animates the first
section of the trio:
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The second theme, by contrast, is diatonic to the core, singing out in a pure E flat major with nary a
chromatic semitone anywhere within earshot. And to reinforce the point, this theme is accompanied by a
chorus of smooth parallel triads, much in the manner of Ravel:

These two themes provide ample fodder for a development section that tries to turn this blissful major-
mode melody into a minor-mode villain with the semitone motive constantly biting at its heels.

The recapitulation returns the contesting thematic units to their corners for a final review and in the coda
offers tantalizing evidence that the proponents of Shostakovich’s silent-movie soundtrack inspiration might
be on to someting in this thrilling, but more-than-a-bit melodramatic, tremolo figuration accompanying an

apotheosis of the secone theme:
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Shmalzy as it is, it definitely contributes to the feeling in the work’s final section that diatonic love has
triumphed over chromatic anxiety.



Leos Janacek
Pohadka (Fairy Tale) for cello and piano

Leos Janacek is a one-off in music history. His is a voice of visionary ecstatic utterances, of mysterious
murmurings evoking the folk music of his Moravian heritage, all tinged with the blurry soft hum of its
favourite instrument, the cimbalom.

As American conductor Kenneth Woods puts it:

Jandacek comes from nowhere and leads to no one. There is simply no music before or after Janacek that
sounds like his. His music is infinitely easy to recognize and completely impossible to replicate.

Janacek was fascinated by the study of speech rhythms and his music, while often misty and atmospheric, is
strongly imprinted with the rhythm of the human voice. Utterly indifferent to the compositional conventions
of his time, he creates his textures out of short bursts of melody that shimmer with sudden changes of
modal colouring. These build to powerful emotional climaxes by the repetition of ostinato fragments that
rarely seem to start on the strong beats of the bar.

Janacek’s Fairy Tale (Pohadka) for cello and piano dates from 1910 and after numerous revisions reached its
final form in 1923. Like much of his instrumental music, this three-movement work is programmatic, loosely
based on scenes from The Tale of Tsar Berendyey by the Russian poet Vasily Zhukovsky (1783-1852).

While the story is long and convoluted, the gist of it is that the handsome young Tsarevitch, Prince lvan, has
had his soul promised to the King of the Underworld, Kashchei, but on mature consideration decides that he
would much rather run away with the grumpy King’s fetching young daughter, Maria. This is a decision which
leads to an adventure-filled chase over hill and dale until the two lovers finally reach safety and live happily
ever after.

Just how Janacek’s score relates to the events of the tale is not really clear, but many interpreters see the
cello in the role of the young prince and the piano as Maria. Stephen Isserlis offers a very suggestive version
of how the music illustrates the story, as follows.

The first movement, he says, opens with the dreamy setting of a magical lake where Ivan and Maria first meet.

Enraptured by each other’s company, they fall into a love duet, but then big bad Kashchei arrives, and they
have to escape to the pounding of horses’ hooves, represented by small ostinato fragments in the texture:




The second movement is full of magic. It opens with a hopping motive as the two lovers feel quite perky
after their narrow escape.
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But trouble is on the way. The harmony gradually turns dark and the texture more turbulent as Prince Ivan
gets a spell put on him so he will fall in love with someone else. And in a fit of pique Maria turns into a blue
flower, as any young girl would do under the circumstances. This prompts an achingly lyrical outpouring in
the middle section. The juxtaposition of the Prince’s motif and the perky hopping motive from the opening
makes clear that the only question on young Maria’s mind is What has happened to my beloved Ivan?

But fortunately, a magician who does house calls finally releases them from their spells and they return to the
hoppy good spirits with which the movement began.

The last movement sees the couple rejoicing in their good fortune with an opening dance-like tune, trilling
with excitement:
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This soon blends into a more lyrical melody animated with an accompaniment texture pulsing with the type
of short motivic snippets that Janacek loves to employ.

The movement ends quietly, in contemplation of a magical adventure successfully completed.



Leos Janacek
Sonata for Violin and Piano

The music of Janacek has many wondrously strange qualities. Intimate and yet oddly exotic, it sits
stylistically on the border between Eastern and Western Europe. One hears the thrum of the Moravian
cimbalom (hammered dulcimer) but filtered through a misty veil of French impressionism. This is music
of great terseness and concentration, its emotional intensity deriving from its use of short motifs, often
repeated, and swift changes of tempo.

A frequent device is the three-note “hook motive” consisting of three notes connected by a short interval
followed by a long interval. Just such a motive, intoned by the violin at the a tempo marking of the opening,
provides the principal melodic material on which the first movement is based.
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This three-note motive, whether presented in long lyrical quarter notes or in brief, aphoristic snippets of
32nds, is woven densely through the fabric of the movement in constantly varied form. And while the
movement is written in a kind of monothematic sonata form with an exposition (repeated), a development
section and a recapitulation, the difference between these sectional divisions is minimized because every
part of this movement is a variation on the ubiquitous three-note “hook motive”.

The ’exotic’ sound coming out of the piano results from the way that Janacek makes the instrument imitate
the vibrating hum of the dulcimer with tremolos and other gestures idiomatic to that hammered instrument.
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In passages like these it seems as though the composer has abandoned melody entirely to churn out blurry
timbral effects in pure sound.

The same compositional process of continually varying a short repeated melodic motive is also used in the
second movement, marked con moto, but to more lyrical ends. In this movement two theme threads of
repeated motives are varied in turn. The first is announced at the outset:

Con moto -P 100




The second uses a repeated-note motive and ends with a little ‘Scotch snap’ figure.
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Harp-like piano arpeggios of the utmost delicacy give the central episode an admirable simplicity and charm.

The Allegretto third movement is structured in the A-B-A form of a traditional scherzo, with lively
rambunctious music in the A section and a B section of a more sustained lyrical quality. Notable is how the
piano still thinks it’s a dulcimer, buzzing away at the opening with a sonority-building left-hand trill and a
hammer-stroke fanfare-type melody while the violin imitates a glissando on the same instrument:

Allegretto. d-112

These atmospherics are soon relieved by scraps of mysterious but lyrical singable melody:
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These two themes come and go like ghosts passing through an empty room and the movement ends with an
emphatic ... question mark.

The sonata ends with an Adagio final movement based on the implications of yearning contained in the
piano’s opening 4-note phrase.

Adagio. J-=89 con sord.

P

At first reluctant to join in the reverie, the violin lets the piano take the lead, but then gets drawn in to
the lyrical up-draught and takes over the 4-note phrase as its own to make it soar over an outpouring of

throbbing tremolos in the piano.
Its fever spent, the movement’s emotional intensity drains away to an enigmatically quiet end.
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César Franck
Piano Trio No. 1in F# minor Op. 1 No. 1

César Franck’s first published work, his Piano Trio in F# minor, was completed in 1841 when he was still a
teenaged student at the Paris Conservatoire. As such it displays the raw, undeveloped talent of the young
composer while also giving tantalizing hints of the compositional processes for which he would later be
known.

On the ‘tantalizing hints’ side of the ledger one may confidently inscribe his early use of cyclical form, i.e.,
the use of identical or similar musical motives, and their variants, in all three movements of the work. He was
yet to discover, however, the slip-slidey voice-leadings of chromatic harmony on which his mature style was
to eventually be based.

The ‘raw, undeveloped’ side of his talent, which might be characterized as a certain plodding earnestness

in the presentation of musical ideas, is thumpingly evident from the work’s opening measures. The first
movement begins with a Spartan 8 bars of left-hand piano octaves, continuing, unabated, as the cello enters
with a gravely paced, cantus-firmus-like theme.
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With the eventual entry of the violin the roll-call of instrumental forces is complete, but each instrument
seems to be wandering around in its own space, with its own melodic agenda.

This first section of this movement advances at the lava-pace of a passacaglia, mixing motivic snippets from
the piano’s trudging octaves with more lyrical exhalations from the strings. This steady march builds to a
grand climax, followed by a G.P (gran pausa) that sets up the entry of the second theme, a paean of praise
to the notes of the F# major scale:
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The first theme, with its characteristic deliberate pacing, forms the central concern of the development
section, that builds up, in one great fugato, to yet another great climax, leading in turn to an abbreviated
recapitulation and a bizarrely furtive pizzicato codetta aimed at jolting you out of your seat.
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The young Franck’s penchant for cyclical form comes fully into view in his second movement scherzo, which
features two trios, the second of which is derived from the first movement’s second theme. Like the first
movement, it opens with the piano laying down an ostinato on which the strings plant their flag.
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The first trio begins (and this is becoming a ‘tic’ in the scoring of this work) with the piano announcing the
musical menu for the other instruments to follow:

:
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The second trio renews our acquaintance with the major scale we were introduced to in the first movement:
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This movement is undoubtedly the most successful of the trio, with the light touch required of a scherzo and
some ingenious idiomatic writing for the keyboard. It leads directly into the finale.

To understand the last movement, we have to consult the original title of this work. It was published in a
group of three entitled Trios concertants. In other words, there is a concerto-like framing within which this
trio is written, and the piano is unveiled in this finale as the undisputed soloist.

The movement is set in F# major and begins with - who knew? - more piano octaves.
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In its opening section the piano provides a stormy ocean of keyboard sound ringing out against a
wonderfully lyrical melody in the strings. There is no doubt, however, who the star of the show is:



Aliegro maestoso. d-112.

111

It is useful to remember that the young César Franck was already a virtuoso pianist. But he was under
the thumb of an abusive father who ruthlessly promoted him as the next Liszt. This undoubted influenced

Franck’s choice of keyboard scoring in this trio.

Fortunately, Franck’s lyrical gift comes to the fore in his gracious second theme set in D flat (a re-spelling of
the dominant C# major):

The development section is notable for its numerous references in the piano to the opening bars of the first
movement (listen for it in little grumpy growlings in the bass) and the recapitulation features a really exciting
coda that pays tribute once again to the first movement’s scalar second theme.

Program notes by
Donald G. Gislason 2024
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Schachter & Nancy Stern | The R. & J. Stern Family Foundation | Ken & Patricia Tolmie

Devotees ($1,000 - $2,499)

Joanie Anderson | Joost Blom | Peter Cass | Leila Chorley | Larry Clausen & Myron Story | Christine Cook | Jeff
Dresselhuis | William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy Finch | Stephen M. Fitterman |
Kim M. Floeck | Arlene Gladstone & Hamish Cameron | Robert Goldstein & Christine Kerr | Cathy Grant | Joan
Harding | David Harvey and Cecilia Bernabe | John Hooge | Rebecca & John Hunter | Valerie Hunter | Ingunn
Kemble | Gord Konantz in Memory of Gail Konantz | Alistair Mackay | The McGrane - Pearson Endowment
Fund, Held at Vancouver Foundation | Bill Meyerhoff in Memory of Nina Popovska | Christine Mills | Mary Jane
Mitchell | Geoffrey Newman | Patricia Pender | Erica Pratt | Barbara Romanowski | Storage on Terminal | Holly
Sykes & Rob Baker | Carol Tsuyuki | Morag Whitfield | Two Anonymous Devoteess

Aficionados ($500 - $999)

Timothy Agg & Stuart Alcock | David Agler | Jeff & Keiko Alexander | Bill & Gladys Baxter | Gillian Beattie |
Brenda Benham | Hazel Birchall | Johan Arne Borgen | John & Ruth Brock | Richard Carswell | G. Chetty | Kai
Yee Chow | James L. & Patricia J. Davidson | Michael & Dana Freeman | Sara Getz & Jim Forrest | Maria Giardini |
Heather Holmes | David & Rowena Huberman | Nick & Celia Hudson | Judy Killam | Chin Yen Lee | Teresa Y.H.
Lee | Anndraya Luui | Ketty Magil | E.J. Makortoff | W. & S. Mennell | Gabriella Minnes-Brandes & Yoram Minnes |
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Kathryn Neilson | Barbara O’Brien | Gregory & Alla Polyakov | William D. Robertson | Federico Salazar & Jim
Smith | Cecil Sigal | Karen Shuster | Peter & Carol-Lyn Thaler | Muriel Vallance | Alex Volkoff | Robin Wenham |
Jan Whitford & Michael Stevenson | Cheryl Williams | Janice Williams| Baldwin Wong | Jennifer & Kenneth Yule |
Five Anonymous Aficionados

Friends ($250 - $499)

lan and Cathy Aikenhead | Deborah Armour | Paul Atkinson | Geri Barnes | Paul Beckmann | Victoria Bushnell |
Anne Clemens | Judith Coffin | Melodie Corbett | Basil & Tish Davis | Mr. & Mrs. JS Donn | Evelyn Downs |
Camrose Ducote | Allan Fletcher | Daphne & Anson Frost | Maryke Gilmore | Carolyn & Peter Godfrey | Sima
N. Godfrey | Lyman & Penelope Gurney | Shiuman Ho | Marion Keith | Dianne Kennedy | Cindy King | Pamela
& David Kirkpatrick | Leora Kuttner & Tom O’Shea | Fakroon T. Lakdawalla | Renate Lauritzen | Joyce Lee &
Vincent Wong | D. Wendy Lee | Marta & Nicolas Maftei | Kathie Marteinsson | Donald J. Rosenbloom | Marie
Schneider & Richard Dettman | Melville Shaw | Christine L. Shiner | Niamh Small | Mitch & Anne Taylor |
Esther E. Vitalis | Norma Wasty | Duncan Watts-Grant | E. Wilson | Christine and Jonathan Wisenthal | Seven
Anonymous Friends

Enthusiasts (up to $249)

Maureen Aird | Bryan & Sheila Andrews | Barry Auger | Jill Bain | Alan & Elizabeth Bell | Barbara Bowes | Carol
Brauner | Martha Brickman | Donna Cairns | Elaine Campbell | Miriam Caplan | Stephanie Carlson | Ingrid Catz |
Wilma Chang | Jane Cherry | K. Bruce Clark | Burke & Hanneke Corbet | Gorm Damborg | Stan de Mello | Leslie
Dickason | Moyra Dobson | Peter Dodek and Hella Lee | Allison Downs | Susan Anne Edwards | Margot Ehling |
Kate Farrell | Elizabeth Ferguson | Christiana Flessner | Barbara Frisken | Patsy George | David Griffiths |
Evelyn Harden | Paula Hart | Peter Michael Herford | Stanley Herschberg | Centrella Jones | Norman Krasne |
Patricia Laimon | Malcolm Lake | Beryl Lamb | Les Leader | Ken Lee | Richard J. Lee | Melissa Leong | Barbara
Lewison | Emma Li | Carol Long | Janet Lowcock | Huiyuan Ma | Alison MacLennan | Melody Mason | Mr. & Mrs.
John McKellar | Elena F. Miller | Jane M. Mitchell | Philip Neame in Memory of Eva Lister | Lynne Northfield |
James & Susan Olsen | Celia Mary O’Neill | Henriette Orth | Eileen Padgett | Ross Paul & Jane Brindley | Tianze
Peng | Jill Plumbley | Mark L. Quigley | Neil Ritchie | Lon & Marilyn Rosen | Rhona Rosen | Sabine Rouques |
Charlotte Rozsa | John & Toni Sandler | Richard Schick | Angela Schiwy | Philip Sestak | Nadine Sherwin &
David Nicholson | Alistair & Linda Taylor | Paris Simons | Hendrik Slegtenhorst | Peter Smith | Luminita Cristina
Spantulescu | Shirley & Ray Spaxman | Ronald Stewart | Aldrich Tan | Sarah Temple | Gloria Tom | Anthony &
Denise Townsend | José Verstappen | Barbara M. Walker | Orrin & Wendy Webber | Cora Whiting | John & Hilde
Wiebe | Judith Williamson | Alice Wong | Elizabeth & Ray Worley | Jason Wrobleski | Bernice Wylie | Donald
Yung | James Paul Zablosky | Barbara Zielinski | Twenty-three Anonymous Enthusiasts

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore |
Kenneth Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in memory of Alexander de Halmy | Ann
Harding | The late Edwina & Paul Heller | Martha Lou Henley in honour of Leila Getz | Lynn Kagan | The late
Harry Locke | Lilli & Jerry Luking |The late Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe
& the late Leyla Sacks | lan & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong
Lim in memory of Jean Lyons | Elizabeth Fong Yung in loving memory of TY. & Grace Fong | One Anonymous
Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible
by the generosity of all our supporters, who make the journey with us throughout the season.

This list was created on Thursday, February 8, 2024, and includes bequests, gifts of cash, donations of
securities, sponsorships and ticket donations dating back to January 1, 2023. Should you discover any errors
or omissions, please accept our sincere apologies and contact Arlo Spring, Administration, Fundraising, and
Box Office Coordinator, by email to arlo@vanrecital.com or by phone at 604.602.0363, so that any necessary
corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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103 - 119 West Pender Street VRS Board of Directors
Vancouver, BC

V6B 1S5
Telephone: 604.602.0363

Email: info@vanrecital.com

Christine Mills - President
Casey Ching - Vice President
Jared Dawson - Treasurer
Web: vanrecital.com Jeff Dresselhuis - Secretary

n g @ Jonathan Girard
Shiuman Ho
Valerie Hunter
Gloria Tom

Staff

Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

Arlo Spring
Administration, Fundraising & Box Office Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and
Sal” ilwata?/Selilwitulh (Tsleil-Waututh) Nations.
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Celebrating 25

YEARS OF
Innovation,

Quality and Value

The Peak Group of Companies is proud to
support the Vancouver Recital Society
as the 2023-2024 Season Sponsor
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