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From the Artistic Director

CCeellllpphhoonneess  
 
The use of cellphones and recording devices is prohibited in 
the concert hall. Please take this opportunity to turn off all 
electronic devices. 
 

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 
 
 
 

VVRRSS  AAddddrreessss  
201-513 Main Street 
Vancouver, BC V6A 2V1 
Canada 
 
 
Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh 
(Tsleil-Waututh) Nations. 

CELLPHONES
The use of cellphones and recording devices 

Is prohibited in the concert hall. Please take this opportunity
to turn off  all electronic devices.

is prohibited

Dear Friends:

This is the fourth and fi nal concert in the Danish String Quartet’s multi-
year Doppelgänger project, which pairs Schubert’s late quartets with 
new commissions from composers Bent Sørensen, Lotta Wennäkoski, 
Anna Thorvaldsdottir, and Thomas Adès. The VRS is delighted to be co-
commissioner of this wonderful project.

Today, joined by cellist Johannes Rostamo, they are pairing Schubert’s 
sublime String Quintet with “Wreath for Franz Schubert” by the brilliant 
British composer, Thomas Adès. This afternoon’s performance marks the 
Canadian premiere of this new work. 

Some VRS patrons may remember hearing Thomas Adès when he 
performed for the VRS at the Chan Centre in 2010. Adès’ rare piano recital 
featured the world premiere of his newly-composed paraphrase on four 
scenes from his opera ‘Powder Her Face’, which the VRS, along with three 
international presenters, was approached to commission. It is a thrill and a privilege for us to continue to be 
involved in the commissioning of new works. 

All those years ago, that Adès commission was made possible by a generous contribution from the Peak 
Group of Companies. Here we are, fourteen years later, and the Peak Group of Companies is now our Season 
Sponsor. We couldn’t be more grateful.

We would like to thank Elizabeth Arnold-Bailey and Robert Bailey, and Kate Kerr and Paul Cobban for 
sponsoring this afternoon’s performance. Thank you for bringing us this incredible afternoon of music 
making we shan’t soon forget!

Thank you, too, to the City of Vancouver for its support.

Enjoy the performance.

Sincerely,

Leila
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Program

Danish String Quartet
Frederik Øland, violin
Rune Tonsgaard Sørenson, violin
Asbjørn Nørgaard, viola
Fredrik Schøyen Sjö lin, cello
and

Johannes Rostamo, cello

Sunday, April 14, 2024 3:00 pm
Vancouver Playhouse

Concert sponsor:

Elizabeth Arnold-Bailey & Robert Bailey 
and
Kate Ker & Paul Cobban

Additional Support:

Season Sponsor

FRANZ SCHUBERT (1797-1828)
String Quintet in C major D 956 

Allegro ma non troppo
Adagio
Scherzo. Presto – Trio. Andante sostenuto
Allegretto

(approx. 55 minutes)

INTERMISSION

THOMAS ADÈS (b. 1971)
Wreath for Franz Schubert

(approx. 15–30 minutes)

FRANZ SCHUBERT (1797-1828)
Die Nebensonnen (from Die Winterreise) 
Arr. Rune Tonsgaard Sørensen

(approx. 3 minutes)
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Danish String Quartet

Photo credit: Caroline Bittencourt 

Early Life & Education: Violinists Frederik Øland and Rune 
Tonsgaard Sørenson and violist Asbjørn Nørgaard met 
as children at a music summer camp where they played 
soccer and made music together. As teenagers, they 
began the study of classical chamber music and were 
mentored by Tim Frederiksen of Copenhagen’s Royal 
Danish Academy of Music. In 2008, the three Danes were 
joined by Norwegian cellist Fredrik Schøyen Sjö lin, and 
the Danish String Quartet was formed. 

Performances: This season, the Quartet will complete 
its DOPPELGÄNGER series, an ambitious four-year 
international commissioning project that pairs world 
premieres from four composers – Bent Sørensen, Lotta 
Wennäkoski, Anna Thorvaldsdottir, and Thomas Adès 
– with late major chamber works by Schubert. Each 
season, the Quartet has performed a world premiere on 
a program with its doppelgänger – the Schubert quartet 
or quintet that inspired it – culminating in 2024 in the 
premiere of a quintet by Adès, after the String Quintet in 
C major. The DOPPELGÄNGER pieces are commissioned 
by the Danish String Quartet with the support of Carnegie 
Hall, Cal Performances, UC Santa Barbara Arts & Lectures, 
the Vancouver Recital Society, Flagey in Brussels and 
Muziekgebouw in Amsterdam. 

Recordings: Since its debut in 2002, the Danish 
String Quartet has demonstrated a special affi  nity 
for Scandinavian composers, from Carl Nielsen to 
 Hans Abrahamsen, alongside the music of Mozart and 
Beethoven. The Quartet’s musical interests also encompass Nordic folk music, which is the focus of Wood 
Works, an album of traditional Scandinavian folk music released by DaCapo in 2014. As a follow-up, they 
released Last Leaf, an album of traditional Scandinavian folk music for ECM. 

The Danish String Quartet’s most recent recording project is PRISM, a series of fi ve discs on ECM New Series 
that explores the symbiotic musical and contextual relationships between Bach fugues, Beethoven string 
quartets and works by Shostakovich, Schnittke, Bartók, Mendelssohn and Webern. The fi nal disc, PRISM V, 
was released to great acclaim in April 2023.

Awards & Prizes: In 2009, the Danish String Quartet won First Prize in the 11th London International String 
Quartet Competition, now known as the Wigmore Hall International String Quartet competition. The Quartet 
was awarded the 2010 NORDMETALL-Ensemble Prize at the Mecklenburg-Vorpommern Festival in Germany, 
and, in 2011, they received the Carl Nielsen Prize, the highest cultural honour in Denmark. The Danish String 
Quartet has been the recipient of many awards and appointments, including Musical America’s 2020 
Ensemble of the Year and the Borletti-Buitoni Trust.

Exclusive Representation: Kirshbaum Associates, Inc 
711 West End Avenue, Suite 5KN, New York, NY 10025 

www.kirshbaumassociates.com

The Danish String Quartet is currently exclusive with ECM Records 
and has previously recorded for DaCapo and Cavi-Music/BR Klassik
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Johannes Rostamo, cello

Photo credit: Phil Sharp

Finnish cellist Johannes Rostamo is a versatile 
musician interested in all forms of musical 
communication, from early baroque to 
contemporary music and from jazz to folk music.

Since 2008, he has served as principal cellist in the 
Royal Stockholm Philharmonic Orchestra, and since 
2022, he has served as a professor of cello at the 
Royal College of Music in Stockholm.

He also has an active career as a soloist, chamber 
musician and baroque musician. In addition, 
Johannes is the artistic leader of the early music 
ensemble Orfeus Barock Stockholm, with a concert 
series in Grünewaldsalen, Stockholm. 

Johannes enjoys creating projects such as 
“CelloCelloCello”, a solo project where he presents 
the timeline of his instrument from the 17th 
century up until the contemporary music of today, 
combining both baroque and modern cello. 
He is also a founding member of the chamber 
music concept Stockholm Syndrome Ensemble, 
which experiments with the concert form itself and 
collaborates with musicians and artists of all genres. 
Since 2011, this acclaimed group has held concert 
series in Stockholm, and their albums Moveable Feast (Channel Classics) and Voices of Angels (BIS) were 
both received with the highest praise. During the summer season, Johannes is also a recurring guest at 
several major chamber music festivals throughout Europe. 

As an orchestra soloist, he appears regularly with orchestras in the Nordic countries. His solo recording 
with Orfeus Barock Ensemble playing C.P.E. Bach’s A-minor cello concerto received a Swedish Grammy 
nomination.

As well, a recording of Joonas Kokkonen’s Cello Concerto with conductor Paul Mägi and the KMH Symphony 
Orchestra (live in Tallinn, 2006) has been published by the Academus label. 

Apart from his work in Stockholm, Johannes is often invited to work as a guest principal cellist in orchestras 
such as the Royal Concertgebouw Orchestra, the Bavarian Radio Symphony Orchestra, the Australian 
Chamber Orchestra, the Mahler Chamber Orchestra, Les Siècles (Paris), the Scottish Chamber Orchestra and 
Camera Bern. In addition, he is a regular guest with the Chamber Orchestra of Europe. 

Johannes studied music in Helsinki, Stockholm and Oslo and at the ECMA (European Chamber Music 
Academy) with professors Heikki Rautasalo, Torleif Thedé en, Truls Mørk, Frans Helmerson and Hatto Beyerle. 
In addition, he has studied baroque cello with Emmanuel Balssa, Bruno Cocset and Gaetano Nasillo. 

Johannes plays a cello built by Antonio Stradivari in Cremona in 1698, generously loaned to him by Conni 
Jonsson. His baroque cello was built by Lockey Hill in London, 1770. 

www.johannesrostamo.com
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Program Notes

Franz Schubert
String Quintet in C major D 956 
Schubert’s Quintet in C major has been described not only as the composer’s “crowning achievement in 
chamber music” but as “one of the fi nest chamber works of the nineteenth century.”1

Schubert’s decision to write a string quintet in the last year of his life (1828) with two cellos, instead of the 
more normal two violas used by Mozart and Beethoven in their quintets, was not entirely unprecedented. Lu-
igi Boccherini (1743-1805), himself a cellist, had done so before but had written the extra cello part relatively 
high in the range, i.e., as a viola in all but name. 

Schubert, by contrast, makes full use of the extra cello’s baritone timbre to add a dark but richly burnished 
lustre to the lower regions of the ensemble and in so doing strides boldly towards a symphonic ideal of 
sound.

This symphonic ideal is evident in the many passages of throbbing repeated notes that keep the string so-
nority ringing in your ears while important melodic events are presented. This ideal plays out as well in his 
varied treatment of instrumental sub-groups as orchestral “choirs” that parallel the established division of 
orchestral forces into strings, winds, brass and percussion. 

That the qualities of pure sound are uppermost in his mind is evident from the way in which the work begins. 

Schubert off ers us a static representation, without a steady rhythmic pulse, of the structuring harmonies that 
will undergird his roughly textured fi rst theme. 

This theme is eventually announced by the upper strings in a jagged series of chordal leaps, an arrival made 
to seem all the more disruptive by contrast with the placid opening bars. 

1  New Grove Dictionary of Music and Musicians (s.v. “Schubert, Franz”) and The Cambridge Companion 
to Schubert, respectively.
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Where the listener is especially grateful for the expansion of musical forces in this quintet is in the glorious 
second theme, presented in a cello duet with an almost Brahmsian luxuriance of warmth and charm. Its 
gently swaying melodic line in 3rds and 6ths is exquisitely perfumed with a sentimentality and sophistication 
that is uniquely Viennese. 

The long development section is kept coherent by Schubert’s skilful alternation of instrumental groupings 
that strive in the end towards a great stretto of cross-imitating motives, amid which the return of the open-
ing material in the recapitulation materializes as if by magic. 

The slow second movement is serious in tone, a real adagio. 

It presents a triptych of contrasting moods, with two otherworldly outer sections bookending a middle sec-
tion of dramatic – almost melodramatic – intensity of feeling.

This middle section in the minor mode features gasping accompaniment fi gures fretting anxiously in the off  
beats between a nervously active bass line and an urgently pleading melody in the fi rst violin. The contrast 
with the frozen solemnity of the outer sections could not be greater, and the emotional range of this move-
ment as a whole is astonishing. 

The third-movement scherzo is also a triptych of contrasting moods, but inversely arranged. Right from the 
get-go it explodes with a massive wall of sound created by nine-voice chords made still more resonant by 
the use of open strings (C – G – D). 
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The sounds of hunting horns and galloping hooves combine to create a “William-Tell-Overture” type of 
visceral excitement that contrasts starkly with the subdued, elegiac tone of the middle section trio, with its 
halting dotted rhythms and descending melodic line.

Many commentators have likened this trio to the Funeral March from Beethoven’s Eroica Symphony No. 3.

The work is rounded out with a dance fi nale of distinctly Hungarian fl avour. It opens in a heavy peasant 
stomp with thumping off -beat accents. This tune begins in the minor mode but eventually discovers the 
upside of going major.

More lyrical but still dance-like impulses motivate the lilting second theme announced by a duet between 
fi rst violin and fi rst cello:
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A third thematic element then enters in even quarter notes to calm things down even more and complete 
the cast of characters in this multi-mood movement.

Despite the emotional buoyancy and “hail-fellow-well-met” tone of the proceedings, Schubert manages to 
create a surprisingly dark and eyebrow-knitting development section based on the fi rst theme before regain-
ing the merry mood of the opening.

The work concludes with an exhilarating race-to-the-fi nish accelerando and a fi nal “smudgy” D-fl at-to-C 
crush-note ending, one that Brahms would later appropriate for the fi nal bar of his F minor Quintet scherzo.

Thomas Adès
Wreath for Franz Schubert
Thomas Adès must surely rank as Britain’s most celebrated contemporary composer. His operas have been 
performed at London’s Royal Opera House and the Metropolitan Opera in New York, while his orchestral, 
chamber and choral works have been performed by leading ensembles all over Europe and North America.

Thomas Adès sends us this note regarding his new work, which was premiered by the Danish String Quartet 
with cellist Johannes Rostamo in Copenhagen on March 27, 2024.

Wreath for Franz Schubert is a single-movement work for string quintet. The central string trio of violin, 
viola and cello play arco throughout, a gradually unfolding “lifespan” of entwined “blooms”. The outer 
violin and cello outline them in pizzicato. The players are loosely co-ordinated, but within specifi c bound-
aries, so that within certain limits no two performances would be the same, and the duration is fl exible: 
between fi fteen and thirty minutes, depending on the players, or maybe the weather.

The inescapable relation to Schubert’s double-cello quintet will be clear, especially to its slow movement. 
At a recent (devastating) performance of it I was fascinated over again by the role of the second cello – 
at once lead singer, commentator and umpire.

I am most grateful to the great Danish String Quartet for giving me the time and encouragement to real-
ize and develop this new path in my work.
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Franz Schubert
Die Nebensonnen (from Die Winterreise)
arr. Rune Tonsgaard Sørensen

Schubert’s song cycle Die Winterreise is remarkable for its vivid musical portraits of the human heart smart-
ing from the pains of love lost and stoically resigned to the approach of death.

In Die Nebensonnen, the penultimate song in the cycle, the singer looks up at the sky and sees sundogs, an 
optical phenomenon caused by the refraction of sunlight through ice crystals that makes bright spots appear 
in the sky. 

Drei Sonnen sah ich am Himmel steh’n             I saw three suns up in the sky
Hab’ lang und fest sie angesehn.              I looked at them long and hard
Und sie auch standen da so stier,  And there they stood so blankly staring
Als wollten sie nicht weg von mir.  As if they would never leave me.

Ach meine Sonnen seid ihr nicht,  Ah, it’s not my suns you are,
Schaut andern doch in’s Angesicht!  Other faces get your gaze!
Ja neulich hatt’ ich auch wohl drei;  I did of late have three of them
Nun sind hinab die besten zwei.              But now the best ones are down.

Ging’ nur die dritt’ erst hinterdrein!  Would the third would follow me
Im Dunkeln wird mir wohler sein.  To guide me better in the dark.

This scene puts the singer in mind of the two “suns” that mattered most to him, viz. the eyes of his beloved, 
now taken from him. Wallowing in self-pity, he notes that the third, the real sun, abandons him too when 
night falls.

The singer’s aching sighs are communicated throughout this lied in the dotted rhythms that are a constant 
feature of the accompaniment in the opening and closing sections of the song.

The song’s saccharine major-mode harmonies dip into the minor mode in the middle section, when the sing-
er thinks of the eyes that now gaze on others, not him.

This arrangement of Schubert’s lied for string quartet was created by violinist Rune Tonsgaard Sørensen of 
the Danish String Quartet.

Program notes by
Donald G. Gíslason 2024
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Thank You!

The Vancouver Recital Society gratefully acknowledges
the following individual, foundation and corporate partners for their support. 

Season Sponsor: The Peak Group of Companies

Concert Sponsors: Elaine Adair | Robert Bailey & Elizabeth Arnold-Bailey and Kate Ker & Paul Cobban | Hilde & Peter 
Colenbrander | Robert & Denise | Colleen & Nick Filler | London Drugs | Jane Macdonald and Ann Harding | The 
Martha Lou Henley Charitable Foundation | Lynn Kagan | John C. Kerr Family Foundation | Quesnel Foundation | Ric 
& Lynda Spratley | Joyce & Tony | The Board of Directors of the Vancouver Recital Society | Victor | Two Anonymous 
Concert Sponsors

Additional Support: RBC Emerging Artists | The Estate of Edwina and Paul Heller | The Province of British Columbia | 
The City of Vancouver – Cultural Services | The Alan & Gwendoline Pyatt Foundation | The Diamond Foundation | 
The Deux Mille Foundation | The Chan Centre for the Performing Arts

Accommodation Partner: The Opus Vancouver

Community Partners:  Vancouver Public Library | Vancouver Academy of Music | Kettle Friendship Society

Supporters

Guardians ($10,000 and above)

Elaine Adair | Lois Binder | The Christopher Foundation | Hilde & Peter Colenbrander | Judith Fisher & Keith Purchase | 
Ann Harding | Allison Hart | The Estate of Paul Heller | London Drugs | Louise Fletcher Memorial Fund | Jane 
Macdonald | The Estate of Wendi Mackay | The Martha Lou Henley Charitable Foundation | Joan C. McCarter 
Foundation through the Victoria Foundation | Sheila E. McLeod | Otto & Marie Pick Charitable Foundation | Alan & 
Gwendoline Pyatt Foundation | RBC Foundation | Barbara Romanowski | Tony Yue

Visionaries ($5,000 - $9,999)

Mark Allison & Stephanie Holmquist | Mamie Angus | Elizabeth Arnold-Bailey & Robert Bailey | Casey Ching | Robert 
& Denise | Diamond Foundation | Russell Wodell & David Gordon Duke | Colleen & Nick Filler | Forster/Stephenson 
Legacy Fund, Held at Vancouver Foundation | Elizabeth Guilbride | John C. Kerr Family Foundation | Lynn Kagan | 
Sarah Kennedy in Memory of Ellen Tallman | Cheryl Killam | Bill & Risa Levine | Eileen Mate | Cedarhurst Foundation | 
Don & Jane Shumka | Richard & Linda Spratley | Ian & Jane Strang | John & Judy Taylor | Victor 

Champions ($2,500 - $4,999)

Peter Cass | Deux Mille Foundation | Valerie & Richard Dunsterville | Gordon James Harding | Kate Ker & Paul 
Cobban | Karen & Stephen Kline | David & Judi Korbin | David McMurtry | Mary Newbury | Katherine Paton | Stephen 
Schachter & Nancy Stern | The R. & J. Stern Family Foundation | Ken & Patricia Tolmie 

Devotees ($1,000 - $2,499)

Timothy Agg & Stuart Alcock | Joanie Anderson | Joost Blom | Leila Chorley | Larry Clausen & Myron Story | Christine 
Cook | Jeff  Dresselhuis | William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy Finch | Stephen M. 
Fitterman | Kim M. Floeck | Arlene Gladstone & Hamish Cameron | Robert Goldstein & Christine Kerr | Cathy Grant | 
Joan Harding | David Harvey and Cecilia Bernabe | John Hooge | Rebecca & John Hunter | Valerie Hunter | Ingunn 
Kemble | Gord Konantz in Memory of Gail Konantz | Alistair Mackay | The McGrane – Pearson Endowment Fund, 
Held at Vancouver Foundation | Bill Meyerhoff  in Memory of Nina Popovska | Christine Mills | Mary Jane Mitchell | 
Geoff rey Newman | Patricia Pender | Erica Pratt | Storage on Terminal | Holly Sykes & Rob Baker | Carol Tsuyuki | 
Morag Whitfi eld | Susan Wong Lim | Four Anonymous Devotees

Afi cionados ($500 - $999)

David Agler | Jeff  & Keiko Alexander | Bill & Gladys Baxter | Gillian Beattie | Brenda Benham | Hazel Birchall | Johan 
Arne Borgen | John & Ruth Brock | Richard Carswell | G. Chetty | Kai Yee Chow | James L. & Patricia J. Davidson | 
Michael & Dana Freeman | Sara Getz & Jim Forrest | Maria Giardini | Shiuman Ho | Heather Holmes | David & Rowena 
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Huberman | Nick & Celia Hudson | Judy Killam | Chin Yen Lee | Teresa Y.H. Lee | Anndraya Luui | Ketty Magil | E.J. 
Makortoff  | W. & S. Mennell | Gabriella Minnes-Brandes & Yoram Minnes | Kathryn Neilson | Barbara O’Brien | Gregory 
& Alla Polyakov | William D. Robertson | Federico Salazar & Jim Smith | Cecil Sigal | Karen Shuster | Mitch Taylor | Peter 
& Carol-Lyn Thaler | Gloria Tom | Muriel Vallance | Alex Volkoff  | Robin Wenham | Jan Whitford & Michael Stevenson | 
Cheryl Williams | Janice Williams| Baldwin Wong | Jennifer & Kenneth Yule | Five Anonymous Afi cionados

Friends ($250 - $499)

Ian and Cathy Aikenhead | Deborah Armour | Paul Atkinson | Geri Barnes | Paul Beckmann | Victoria Bushnell |Anne 
Clemens | Judith Coffi  n | Melodie Corbett | Basil & Tish Davis | Lawrence A Diamond | Mr. & Mrs. JS Donn | Evelyn 
Downs | Camrose Ducote | Allan Fletcher | Roger & Marjorie Foxall | Daphne & Anson Frost | Maryke Gilmore | 
Carolyn & Peter Godfrey | Sima N. Godfrey | Lyman & Penelope Gurney | Marion Keith | Dianne Kennedy | Cindy King | 
Pamela & David Kirkpatrick | Leora Kuttner & Tom O’Shea | Fakroon T. Lakdawalla | Renate Lauritzen | Joyce Lee & 
Vincent Wong | D. Wendy Lee | Marta & Nicolas Maftei | Kathie Marteinsson | Rhona Rosen | Donald J. Rosenbloom | 
Marie Schneider & Richard Dettman | Melville Shaw | Christine L. Shiner | Niamh Small | Mitch & Anne Taylor | Esther 
E. Vitalis | Norma Wasty | Duncan Watts-Grant | E. Wilson | Christine and Jonathan Wisenthal | Nine Anonymous
Friends

Enthusiasts (up to $249)

Maureen Aird | Bryan & Sheila Andrews | Barbara Arnold | Barry Auger | Jill Bain | Alan & Elizabeth Bell | Norma 
Boutillier | Barbara Bowes | Carol Brauner | Martha Brickman | Donna Cairns | Elaine Campbell | Miriam Caplan | 
Stephanie Carlson | Ingrid Catz | Wilma Chang | Jane Cherry | K. Bruce Clark | Burke & Hanneke Corbet | Gorm 
Damborg | Stan de Mello | Leslie Dickason | Moyra Dobson | Peter Dodek and Hella Lee | Allison Downs | Susan Anne 
Edwards | Margot Ehling | Kate Farrell | Elizabeth Ferguson | Christiana Flessner | Barbara Frisken | Patsy George | 
David Griffi  ths | Evelyn Harden | Paula Hart | Peter Michael Herford | Stanley Herschberg | Centrella Jones | Elena 
Konstantinova | Norman Krasne | Patricia Laimon | Malcolm Lake | Beryl Lamb | Les Leader | Ken Lee | Richard J. Lee | 
Melissa Leong | Barbara Lewison | Emma Li | Carol Long | Janet Lowcock | Huiyuan Ma | Alison MacLennan | Melody 
Mason | Mr. & Mrs. John McKellar | Elena F. Miller | Jane M. Mitchell | Philip Neame in Memory of Eva Lister | Lynne 
Northfi eld | James & Susan Olsen | Celia Mary O’Neill | Henriette Orth | Eileen Padgett | Ross Paul & Jane Brindley | 
Tianze Peng | Jill Plumbley | Mark L. Quigley | Neil Ritchie | Lon & Marilyn Rosen | Sabine Rouques | Charlotte Rozsa | 
John & Toni Sandler | Richard Schick | Angela Schiwy | Philip Sestak | Nadine Sherwin & David Nicholson | Alistair & 
Linda Taylor | Inna Sekirov | Paris Simons | Hendrik Slegtenhorst | Peter Smith | Luminita Cristina Spantulescu | Shirley 
& Ray Spaxman | Ronald Stewart | Aldrich Tan | Sarah Temple | Anthony & Denise Townsend | José  Verstappen | 
Barbara M. Walker | Orrin & Wendy Webber | Cora Whiting | John & Hilde Wiebe | Judith Williamson | Eva Wilson | 
Alice Wong | Elizabeth & Ray Worley | Jason Wrobleski | Bernice Wylie | Donald Yung | James Paul Zablosky | 
Barbara Zielinski | Twenty-four Anonymous Enthusiasts

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth 
Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in memory of Alexander de Halmy | Ann Harding | The late 
Edwina & Paul Heller | Martha Lou Henley in honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry 
Luking |The late Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla Sacks | Ian 
& Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in memory of Jean Lyons | 
Elizabeth Fong Yung in loving memory of T.Y. & Grace Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacifi c Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible
by the generosity of all our supporters, who make the journey with us throughout the season.

This list was created on Tuesday, April 2, 2024, and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to January 1, 2023. Should you discover any errors or omissions, please 
accept our sincere apologies and contact Arlo Spring, Administration, Fundraising, and Box Offi  ce Coordinator, by 
email to arlo@vanrecital.com or by phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or 
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Casey Ching - President
Valerie Hunter - Vice-President
Jared Dawson - Treasurer
Jeff  Dresselhuis - Secretary

Jonathan Girard
Shiuman Ho
James (Jim) Smith
Gloria Tom
Denis Walz

Sta� 

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Offi  ce & Production Manager

Niamh Small
Marketing & Communications Manager

Arlo Spring
Administration, Fundraising & Box Offi  ce Coordinator

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.
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