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CCeellllpphhoonneess  
 
The use of cellphones and recording devices is prohibited in 
the concert hall. Please take this opportunity to turn off all 
electronic devices. 
 

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 
 
 
 

VVRRSS  AAddddrreessss  
201-513 Main Street 
Vancouver, BC V6A 2V1 
Canada 
 
 
Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh 
(Tsleil-Waututh) Nations. 

CELLPHONES
The use of cellphones and recording devices 

Is prohibited in the concert hall. Please take this opportunity
to turn off  all electronic devices.

is prohibited

From the Artistic Director

Dear Friends:

Welcome to the Vancouver Recital Society’s 45th Season.

What a wonderful journey of discoveries and great music making the past 44 
years have been. In this exciting anniversary year, we are looking forward to a 
future in which we continue to be bold and take risks on new musicians...

We launch this season with the multi-talented soprano, Rachel Fenlon, singing 
Schubert’s great Winterreise accompanied by her own two hands at the piano.

This is indeed a fi rst for us, and needless to say, we are excited about it.

Rachel grew up on Vancouver Island, and studied under Nancy Hermiston at 
the Universtiy of British Columbia. Upon graduation, she left for Europe, and the 
rest, as they say, is history.

She currently resides in Berlin which is a hotbed for talented musicians and composers. She is involved in 
many diff erent projects, and her career is growing by leaps and bounds.

I would like to welcome back our Season Sponsor, the Peak Group of Companies, to whom we are most 
grateful.

We also extend our thanks to the Edwina and Paul Heller Fund at the Vancouver Foundation and Royal Bank 
Foundation for their support of emerging artists, and to the City of Vancouver for supporting our concerts 
throughout the season. 

And last, but certainly not least, we are deeply grateful to our concert sponsor, Alexandra Volkoff . Enjoy the 
performance, and do come back for more in our exciting 45th Anniversary Season.

Leila Getz
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Program

This program will be performed 
without an intermission.

The audience is kindly requested to hold their 
applause until the end of the program. 

FRANZ SCHUBERT (1797–1828)

Die Winterreise

Gute Nacht (Good Night) 

Die Wetterfahne (The Weathervane)

Gefrorne Tränen (Frozen Tears)

Erstarrung (Numbness)

Der Lindenbaum (The Linden Tree) 

Wasserfl ut (Flood Water) 

Auf dem Flusse (On the River) 

Rückblick (Looking Backward)

Irrlicht (Will o’ the Wisp)

Rast (Rest)

Frühlingstraum (Dream of Spring) 

Einsamkeit (Solitude) 

* * *
Die Post (The Post) 

Der greise Kopf (The Old Man’s Head)

Die Krähe (The Crow)

Letzte Hoff nung (Last Hope)

Im Dorfe (In the Village) 

Der stürmische Morgen (The Stormy Morning) 

Täuschung (Illusion)

Der Wegweiser (The Sign Post) 

Das Wirtshaus (The Inn)

Mut! (Courage)

Die Nebensonnen (The Sun Dogs)

Der Leiermann (The Hurdy-Gurdy Man)

(approx. 75 minutes)

Rachel Fenlon, soprano & piano

Sunday, September 8, at 3:00 pm
Vancouver Playhouse

Next Generation Artist sponsor: 

The Estate of Edwina and Paul Heller

Concert sponsor:

Alexandra Volkoff  

Additional Support

Season Sponsor
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Rachel Fenlon, soprano & piano

Early Life and Education: Rachel was born in the UK, raised on the 
west coast of Canada and is now based in Berlin. Rachel’s formal 
training was at the University of British Columbia, where she holds 
Bachelor’s and Master’s Degrees in Opera Performance and studied 
voice with Nancy Hermiston.

As a pianist, Rachel completed her ARCT Diploma in Piano 
Performance from the Royal Conservatory of Music (Canada) and 
studied piano with May Ling Kwok. Rachel also studied composition 
at the Victoria Conservatory of Music with Stephen Brown and 
Robert Aitken, and did summer composition residencies with Dinuk 
Wijeratne and Marco Stroppa. As a young artist, Rachel was a 
member of the Vancouver Opera Young Artists Program and was a 
young singer/pianist at the Oxford Lieder Mastercourse and at the 
Crear Programme for Song in Scotland with Sir Malcolm Martineau.

Performances: Performing and commissioning new music is a core 
part of Rachel’s artistic practice. Her most recent new creation is a 
song cycle, titled Sing Nature Alive From My Insides, which world-
premiered at Ottawa Chamberfest in 2022. It is a 40-minute song 
cycle for self-accompanied soprano, piano and live electronics for 
Rachel as performer. It was composed and co-created by Matthias 
McIntire and set to poetry by Rachel.

This Season: Rachel performs self-accompanied recitals at Fundación Juan March, Piano Salon Christophori, 
BarokkiKuopio Festival, Klangwerk LIED, Lunenburg Academy of Music Performance, Scotia Festival of 
Music and St. James’s Piccadilly, London, in varying programmes including Alban Berg’s Sieben frühe Lieder, 
Beethoven’s An die ferne Geliebte, her own transcriptions of Dowland/Purcell, Bach/Busoni chorales, Claude 
Debussy’s Ariettes oubliées and George Crumb’s Apparition and Makrokosmos. On stage, Rachel performs 
Arnold Schoenberg’s Pierrot Lunaire with Vancouver Opera, Pacifi c Opera Victoria and Ne.Sans Opera and 
Dance Company.

Further collaborations this season include recording a new composition for self-accompanied soprano 
and orchestra by Stewart Goodyear with the BBC Symphony Orchestra/Jessica Cottis and releasing new 
compositions by Daniel Janke on Circle Records and her own self-accompanied version of Die Winterreise in 
2024.

Did you know: In addition to her work as a performer, Rachel writes poetry — she has been awarded writing 
grants from the Canada Council for the Arts and the Ontario Arts Council for her poetry and will release her 
debut collection in the coming year. Rachel is the co-founder of the Berlin artist collective Crown The Muse 
— a production and commissioning body for musical projects, which has collaborations with stage director 
Bruno Ravella and the dance company Ne.Sans under the direction of choreographer Idan Cohen. Rachel is a 
founding member of the Canadian Artist Collective New Art/New Media.

Rachel Fenlon is represented by IMG Artists, New York, NY, USA
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Program Notes

Franz Schubert
Die Winterreise
The art songs of Franz Schubert lie at the foundation of the lied genre itself, and at the pinnacle of 
Schubert’s lieder output stands Die Winterreise, a song cycle remarkable for its vivid musical portraits of the 
human heart smarting from the pains of love lost and stoically resigned to the approach of death.

Conceived as a journey into the cold of winter, it sets to music a selection of poems by Wilhelm Müller 
published in 1823 and 1824 under the title Seventy-Seven Poems from the Posthumous Papers of a Travelling 
Horn-Player. Unlike the composer’s previous song cycle, Die Schöne Müllerin (set to texts by the same poet), 
Winterreise presents more of a slide show than a plot, as all of the important action has taken place before 
the narration begins. The narrator-singer is heard in conversation with his own heart, by turns refl ective, 
questioning, ironic and fi nally resigned. In this speculative frame of mind, he drifts fl uidly between the world 
of his dreams and the bitter reality he faces.

At issue is a love aff air gone wrong. The wanderer’s beloved has broken off  their relationship to marry a 
richer man, leaving him despairing and alone with his thoughts, which travel through dark territory as he 
traverses village and country settings after leaving her house.

The work was composed in two separate parts in 1827, the year before Schubert’s death, making the terminal 
illness from which he was suff ering one obvious point of reference. But the poems from Wilhelm Müller’s 
collection provide apt imagery for such a presentation of moods, with their recurring themes of loneliness 
and isolation, watchwords of the emerging Romantic movement in art. 

The cast of characters with whom the narrator interacts are elements of the natural landscape (sun, wind, 
trees and leaves, fl owers, rivers and snow, crows and ravens), elements that form symbolic company for his 
journey. Schubert’s achievement in setting these poems is to give musical life to these images, not only in 
the contours of the singer’s melody, but especially in the pictorial vividness of the piano score. The piano 
serves as more than mere accompaniment: it often acts out the role of the external surroundings through 
which the singer travels.

And yet a paradox pervades this piano score. It is both richly allusive and unusually austere. Benjamin 
Britten, in discussing Schubert’s artistry, outlines the performers’ challenge in these terms:

One of the most alarming things I always fi nd, when performing this work, is that there is actually 
so little on the page. He gets the most extraordinary moods and atmospheres with so few notes. 
And there aren’t any gloriously wishy-washy arpeggios to help you. You’ve got to create the mood 
by these few chords. He leaves it all very much up to the performers. 
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PART ONE

GUTE NACHT (Good Night) 

Our traveller’s grim journey begins as he bids farewell to the house of his beloved, slipping off  into the night 
accompanied only by the shadow of the moon. The piano introduction establishes his even walking pace but 
is punctuated by sudden off -beat accents emblematic of his inner turmoil.

The poetic theme tying the song cycle together – alienation from emotional fulfi lment and earthly existence 
– is summarized in the very fi rst line he sings: “A stranger I came, a stranger I depart.”

The narration drifts between his present unhappy state (in the minor mode) and happier thoughts (in the 
major). 

“Love wanders willingly,” he notes, with irony.

DIE WETTERFAHNE (The Weathervane)

The piano imitates a weathervane spinning atop his beloved’s house as the singer wonders about those 
inside. Do their aff ections also change with the wind? Why should they care about him, when their daughter 
is marrying a rich man?

The musical texture is brilliantly evocative, with unisons between piano and singer making you feel the bitter 
chill in the air and trills evoking the wind blowing the weathervane around on its spindle.
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GEFRORNE TRÄNEN (Frozen Tears)

The text of this song mixes anger and irony. 

Against an eerie backdrop of dainty drip-drip sounds in the piano, often punctuated by a sudden sforzando 
accent, the singer asks how his tears can have frozen to his cheek so soon. 

These tears were hot enough to melt ice when they poured from his heart.

Alternating major and minor harmonies evoke both the warmth of feeling and the chill in the air of this 
scene.

ERSTARRUNG (Numbness)

Stunned by the loss of his love, our traveller searches frantically for any piece of green grass beneath the 
snow to remind him of happier times. 

But all is dead around, like his frozen heart. 

In this strange take on the classic Petrarchan fi gures of fi re and ice, the agitated piano accompaniment

portrays the protagonist’s raging inner turmoil while the avoidance of cadence at the end paints his inability 
to let go of the memory of his beloved.
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DER LINDENBAUM (The Linden Tree) 

We hear the fi rst intimation of death in this song. As a chill wind blows through the fl uttering leaves evoked 
by the piano, 

the traveller passes by a tree into which he had carved words of love. Once the emblem of his happiness, it 
now off ers him eternal rest beneath its branches. 

English tenor Ian Bostridge has pointed out that the linden tree was a popular meeting place in German 
towns. With this resonance of German nationalism in the setting of its text, it is not surprising, then, that this 
simple, tuneful melody lives on outside of Schubert’s song cycle as the well-known German folksong, Am 
Brunnen vor dem Tore.

WASSERFLUT (Flood Water) 

In this eerily calm, almost stately song, the protagonist muses on how the snow will absorb his tears, then 
thaw in the spring and fl ow with them into the stream. The fl ow of this stream will feel their warmth once 
again as it passes his beloved’s house. 

Here we fi nd a classic example of the “pathetic fallacy” in Romantic poetry, in which Nature is imagined as 
refl ecting and experiencing human emotions.
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AUF DEM FLUSSE (On the River) 

The strange tiptoe pace of this song gives it an aura of mystery, or perhaps merely tentativeness. The ice 
covering the river, on which the wanderer has carved the story of his love aff air, is like his heart: it rages with 
a torrent beneath. 

Changes from minor to major and back again are chilling, and near the end, the piano pulses with signs of 
his inner torment. 

RÜCKBLICK (Looking Backward)

Pursued by crows as he breathlessly escapes, the wanderer casts a nostalgic glance back at the town he is 
leaving, once so pleasant to his memory. 

And looking back, he still longs to stand in front of her house once again. 

Like many of the songs in this cycle, this one is divided clearly into major and minor-mode sections.

IRRLICHT (Will o’ the Wisp)

The fl ickering light of a will o’ the wisp, imitated in the fast repeated notes in the piano, 

leads the protagonist astray into a mountain chasm. He has no worries, though, for as rivers lead to the sea, 
so human miseries, like will o’ the wisp, are but a game, all leading to the grave.
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RAST (Rest)

A drowsy piano introduction fi nds the wanderer pausing from the fatigue of his journey. 

He shelters in a little hut, but this bodily respite from the cold and wind only allows him to feel more keenly 
the burning sting of jealousy in his heart. 

The concentration of thought that has overtaken the singer is conveyed in an often speech-like, “un-melodic” 
vocal line.

FRÜHLINGSTRAUM (Dream of Spring) 

One of the happiest of Schubertian melodies is introduced by the piano.

In this song we fi nd our protagonist lost in a dream of springtime, then awakened by the rooster’s call and 
the shrieking of crows. Drifting between a dream state and harsh reality, he longs to feel once again the 
warmth of love. 

The piano score paints in turn the sudden shrieks of birds and the torpor of his drowsy eyelids. The change 
of mode from major to minor at the very end conveys his hopelessness. When will the ice-fl owers in the 
window turn green? When will he hold her in his arms? The answer to both questions is: never.

EINSAMKEIT (Solitude) 

The slow trudging pace of the piano’s opening paints the protagonist’s despair as he travels on his way, 
lonely as the cloud drifting overhead above the tops of the trees. 

The stillness in the air, the brightness of the scene, are no help to his pain. When storms raged, he was less 
miserable than this.

* * *
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PART TWO

DIE POST (The Post) 

The gallop of horses’ hooves and the triadic call of the post-horn 

sets the second half of the song cycle in motion as our wanderer’s heart leaps with the arrival of the mail 
coach. Does it bring a letter from her? 

The upbeat tone of this song is an ironic set-up for emotional travails to follow.

DER GREISE KOPF (The Old Man’s Head)

Eeriness returns in a song shrink-wrapped around the text rather than arranged in stanzas. 

The frost on the wanderer’s head has made him look like an old man, a welcome thought. Then horror sets in 
as he realizes he is still young, with so very far yet to travel to the grave.

The sparseness of the piano part creates a chilling stillness as a sonic backdrop to these dark thoughts.

DIE KRÄHE (The Crow)

Circling overhead, a crow has been following the wanderer. Is it waiting to feast on his carcass?

Will this crow, unlike his beloved, stay with him till he dies? 

The piano, brilliantly imitating the circling path of the crow, twinkles and wafts high above the singer, 
creating a pictorial image in music of the two fi gures, one in the sky, the other walking below on the earth.
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LETZTE HOFFNUNG (Last Hope)

The traveller identifi es with a lone leaf hanging on a barren tree, waiting to fall. If it falls, so too do his hopes 
fall to their grave. 

The piano paints a vivid picture of leaves falling all around him. There is so little rapport between the piano 
and the voice, the piano seems so convincingly exterior to the singer’s concerns, that one thinks of the tone 
and texture of Schoenberg’s Pierrot Lunaire.

IM DORFE (In the Village) 

As the traveller passes through a village, dogs growl at him from the lower regions of the piano texture, 
rattling their chains.

Everyone is in their beds, dreaming. Why should he stay with these dreamers, when his own dreams are all 
over?

DER STÜRMISCHE MORGEN (The Stormy Morning) 

With the courage of desperation, the traveller faces an early morning storm that tears the heavens apart. 
Raging in the cold of winter, it is the very image of his own heart.

Unisons between piano and singer again evoke the blowing of the wind and the bitter chill in the air.
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TÄUSCHUNG (Illusion)

The wanderer sees a light dancing in the distance, which might be a warm house with a loving soul inside. 

In the dream world he inhabits, even an illusion brings him some comfort. 

DER WEGWEISER (The Sign Post)

Avoiding the busy byways, the traveller heads for wild and desolate places, ignoring every sign post but one. 

Here is another foreboding of approaching death: the path indicated to him is one “from which no one 
returned.”

DAS WIRTSHAUS (The Inn)

Liturgical solemnity, combined with a grim determination, pervades the scene as the traveller stops at a 
cemetery fi lled with garland-bedecked graves that beckon him like a welcoming inn. 

All its rooms, however, are taken, and he is turned away, so he resolutely resigns himself to continue on his 
journey. 
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Program notes by
Donald G. Gíslason, 2024

MUT! (Courage)

A plucky spirit overtakes the wanderer as he dispels defeatism to face wind and weather, feeling like a god 
on earth. 

Quick changes between major and minor tonalities from phrase to phrase embody the diffi  culties he faces 
and the courage he uses to face them.

DIE NEBENSONNEN (The Sun Dogs)

The traveller sees three suns in the sky and stares at them. 

He, too, had three suns once, but having lost the two he cherished most (her eyes), he now has only one, and 
he wishes that would go dark, too.

DER LEIERMANN (The Hurdy-Gurdy Man)

A drone in the piano announces the forlorn fi gure of an old organ-grinder playing with numb fi ngers, 
barefoot in the cold, his begging plate lying empty as dogs growl at him.

This is the only human being the traveller meets on his winter journey. Shall he go with this strange man? Will 
the organ-grinder play his songs? The symbolic resonance of this fi nal scene is quietly shattering.
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Thank You!

The Vancouver Recital Society gratefully acknowledges
the following individual, foundation and corporate partners for their support. 

Season Sponsor: The Peak Group of Companies

Concert Sponsors: Elaine Adair | Elizabeth Arnold-Bailey & Robert Bailey | Arlene Gladstone & Hamish Cameron | 
Colleen & Nick Filler | Stephen M. Fitterman | Birgit Westergaard & Norman Gladstone | Ann Harding | The Martha 
Lou Henley Charitable Foundation | Cathy & Ian | Lynn Kagan | Judi Korbin | John C. Kerr Family Foundation | Risa 
& Bill Levine | London Drugs | George Pick & Santi Pelaez | Quesnel Foundation | Dr. Barbara Romanowski | Joanne 
& Stanis Smith | Rick Carswell & Maxine Spearle | Ric & Lynda Spratley | Forster/Stephenson Legacy Fund | Joyce & 
Tony | Laurie & Tony | The Board of Directors of the Vancouver Recital Society | Alexandra Volkoff 

Additional Support: RBC Emerging Artists | The Estate of Edwina & Paul Heller | The Province of British Columbia – 
Festivals, Fairs & Events Fund | The City of Vancouver - Cultural Services | The Alan & Gwendoline Pyatt Foundation | 
The Diamond Foundation | The Deux Mille Foundation | The Chan Centre for the Performing Arts

Accommodation Partner: The Opus Vancouver

Media Partners: Stir | The Vancouver Sun

Community Partners: Vancouver Academy of Music | Vancouver Public Library | Kettle Friendship Society

Supporters

Guardians ($10,000 and above): 
Elaine Adair | Lois Binder | The Christopher Foundation | Hilde & Peter Colenbrander | Judith Fisher & Keith Purchase 
| Ann Harding | Ms. Allison Hart | Louise Fletcher Memorial Fund | Ms. Jane Macdonald | The Martha Lou Henley 
Charitable Foundation | Joan C. McCarter Foundation Through the Victoria Foundation | Sheila Mcleod | Otto & 
Marie Pick Charitable Foundation | The Alan & Gwendoline Pyatt Foundation | Dr. Barbara Romanowski | Ian & Jane 
Strang | Tony Yue

Visionaries ($5,000 - $9,999)
Mr. & Mrs. Ian & Catherine Aikenhead | Mark Allison & Stephanie Holmquist | Peter Cass | Casey Ching | Elizabeth 
Arnold-Bailey & Robert Bailey | The Diamond Foundation | Russell Wodell & David Gordon Duke | Colleen & Nick 
Filler | John C. Kerr Family Foundation | Sarah Kennedy in Memory of Ellen Tallman, Robin Blaser and David Farwell | 
Kate Ker & Paul Cobban | Cheryl Killam | Bill & Risa Levine | Cedarhurst Foundation | Don & Jane Shumka | Ric & 
Lynda Spratley | Forster/Stephenson Legacy Fund, Held At Vancouver Foundation | John & Judy Taylor | The Estate 
of Dr. Mervyn L. Weir | V. Wong

Champions ($2,500 - $4999)
Mark De Silva | Deux Mille Foundation | Valerie & Richard Dunsterville | Daniel & Brenda Getz | Gordon James 
Harding | Karen & Stephen Kline | David & Judi Korbin | Alistair Mackay | David McMurtry | Mary Newbury | Katherine 
Paton | Stephen Schachter | The R. & J. Stern Family Foundation | Holly Sykes & Rob Baker | Ken & Patricia Tolmie | 
One Anonymous Champion

Devotees ($1,000 - $2,499) 
Timothy Agg & Stuart Alcock | Joanie Anderson | Dawn Binnington & Peter Jackson | Leila Chorley | Myron Story & 
Larry Clausen | Christine Cook | Jeff  Dresselhuis | William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy 
Finch | Stephen M. Fitterman | Kim M. Floeck | Robert Goldstein and Christine Kerr | Joan Harding | David Harvey 
& Cecilia Bernabe | John Hooge | Rebecca & John Hunter | Ms. Valerie Hunter | Ingunn Kemble | Gord Konantz in 
Memory of Gail Konantz | Anndraya Luui | Bill Meyerhoff  in Memory of Nina Popovska | Christine Mills | Mary Jane 
Mitchell | Geoff rey Newman | Patricia Pender | Erica Pratt | Cecil Sigal | Joanne & Stanis Smith | Gloria Tom | Susan 
Wong Lim | One Anonymous Devotee

Afi cionados ($500 - $999) 
David Agler | Jeff  & Keiko Alexander | Sabina Dobrer | Bill & Gladys Baxter | Gillian Beattie | Brenda Benham | Joost 
Blom | Johan Arne Borgen | Victoria Bushnell | Richard Carswell | G. Chetty | Kai Yee Chow | James L. & Patricia 
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J. Davidson | Jared Dawson | Larry Dian | Michael & Dana Freeman | Leila Getz | Sara Getz & Jim Forrest | Maria 
Giardini | Jonathan Girard | Rose Marie Glassman | Lyman & Penelope Gurney | Michael & Sandy Hayden | Shiuman 
Ho | Heather Holmes | Judy Killam | Chin Yen Lee | E.J. Makortoff  | W & S Mennell | Kathryn Neilson | Gregory & 
Alla Polyakov | William D. Robertson | Marie Schneider & Richard Dettman | Karen Shuster | Niamh Small | Federico 
Salazar & Jim Smith | Mitch & Anne Taylor | Carol Tsuyuki | Muriel Vallance | Alex Volkoff  | Robin Wenham | Jan 
Whitford & Michael Stevenson | Cheryl Williams | Janice Williams | Christine & Jonathan Wisenthal | Baldwin Wong | 
Jennifer & Kenneth Yule | Six Anonymous Afi cionados 

Friends ($250 - $499)
Deborah Armour | Geri Barnes | Paul Beckmann | Hazel Birchall | Norma Boutillier | Ms. Anne Clemens | Judith Coffi  n | 
Melodie Corbett | Basil & Tish Davis | Lawrence A. Diamond | Mr & Mrs JS Donn | Evelyn Downs | Allan Fletcher | 
Roger & Marjorie Foxall | Daphne and Anson Frost | Maryke Gilmore | Carolyn & Peter Godfrey | Sima N. Godfrey | 
David Griffi  ths | Marion Keith | Cindy King | Pamela & David Kirkpatrick | Leora Kuttner & Tom O’Shea | Fakroon T. 
Lakdawalla | Renate Lauritzen | Joyce Lee & Vincent Wong | D. Wendy Lee | Kathie Marteinsson | Barbara O’Brien | 
James & Susan Olsen | Tianze Peng | Rhona Rosen | Donald J. Rosenbloom | Martha Russell | Melville & Joan Shaw | 
Esther E. Vitalis | Duncan Watts-Grant | Eight Anonymous Friends

Enthusiasts (up to $249)
Bryan & Sheila Andrews | Barbra Arnold | Barry Auger | Jill Bain | Alan & Elizabeth Bell | Barbara Bowes | Carol 
Brauner | Martha Brickman | Donna Cairns | Elaine Campbell | Miriam Caplan | Ingrid Catz | Wilma Chang | Burke & 
Hanneke Corbet | Ruth Crellin | Gorm Damborg | Sally Day | Anne Dobbie | Moyra Dobson | Peter Dodek and Hella 
Lee | Allison Downs | Margot Ehling | Christiana Flessner | Cori Friedman | Patsy George | The McGrane - Pearson 
Endowment Fund, Held At Vancouver Foundation | Cathy Grant | Glen Hansman | Evelyn Harden | Mr. & Mrs. Eldon 
Glenn Hawkins | Peter Michael Herford | Stanley Herschberg | Donna Hogge | Nick & Celia Hudson | Alexasndre 
Igoumnov | Susan Ng Jakobsen | K & J Keenan | Loretta Gail Keller | Dianne Kennedy | Elena Konstantinova | Norman 
Krasne | Patricia Laimon | Malcolm Lake | Beryl Lamb | Les Leader | Ken Lee | Richard J. Lee | Melissa Leong | Barbara 
Lewison | Emma Li | Janet Lowcock | Huiyuan Ma | Alison MacLennan | Janice Masur | Anne Mauch | Mr. & Mrs. John 
McKellar | Elena F. Miller | Gabriella Minnes-Brandes & Yoram Minnes | Jane M. Mitchell | Emi Nakazawa | Philip Neame 
in Memory of Eva Lister | Lynne Northfi eld | Henriette Orth | Ross Paul & Jane Brindley | Jill Plumbley | Ernest W. 
Quan | Mark L. Quigley | Neil Ritchie | Lon & Marilyn Rosen | Sabine Rouques | Richard Schick | Angela Schiwy | 
Inna Sekirov | Philip Sestak | Dorothy Shermer | Nadine Sherwin & David Nicholson | Christine L. Shiner | Alistair & 
Linda Taylor | Paris Simons | Victoria Smus | Ingrid Söochting | Aldrich Tan | Anona E. Thorne | David Van Blarcom | 
José Verstappen | Marisa Danielle Vitiello | Barbara M. Walker | Orrin & Wendy Webber | Cora Whiting | John & Hilde 
Wiebe | Eva Wilson | Alice Wong | Jason Wrobleski | Donald Yung | James Paul Zablosky | Barbara Zielinski | Eleven 
Anonymous Enthusiasts

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth 
Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding | The late 
Edwina & Paul Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry 
Luking |The late Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla Sacks | Ian 
& Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in Memory of Jean Lyons | 
Elizabeth Fong Yung in Loving Memory of T.Y. & Grace Fong | One Anonymous Building Block 

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacifi c Insurance Co. | Getz Prince Wells | Haywood Securities 

Presenting exceptional artists is made possible by the generosity 
of all our supporters, who make the journey with us throughout the season.

This list was created on Friday, August 30, 2024, and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to August 15, 2023. Should you discover any errors or omissions, 
please accept our sincere apologies and contact Sara Getz, General Manager, by email to sara@vanrecital.com or by 
phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including 
us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Casey Ching - President
Valerie Hunter - Vice-President
Jared Dawson - Treasurer
Jeff  Dresselhuis - Secretary

Jonathan Girard
Shiuman Ho
James (Jim) Smith
Gloria Tom
Denis Walz

Sta� 

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box O�  ce & Production Manager

Niamh Small
Marketing & Communications Manager

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.



The Peak Group of Companies is proud to 
support the Vancouver Recital Society  

as the 2024-2025 Season Sponsor


