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From the Artistic Director

Dear Friends,

We’re delighted to welcome Schaghajegh Nosrati back to the VRS after an
absence of six years. It really wasn’t our intention to wait this long between
engagements; we had booked Schaghajegh to perform on our “lost” 2020-21
Season, but the pandemic upended those plans. It took a while to find another
mutually suitable date but I’'m so glad we persevered.

Schaghajegh has built a reputation as a superb interpreter of the works of Bach.
Her international breakthrough came in 2014 when she was an award-winner at
the International Bach Competition in Leipzig. She has worked with Sir Andras
Schiff and Robert Levin, both of whom hold her in high regard. They each
suggested that | should engage her tout de suite. | know good advice when |
hear it, and so Schaghajegh made her debut on our Next Generation Series in
2018 playing J. S. Bach’s iconic Goldberg Variations. | was so impressed by her.

Today’s program is both fascinating and wonderful in equal measure: Bach, Mendelssohn, and Haydn’s
Variations in F minor (a personal favourite), as well as Alkan’s Symphony for Piano Solo, which has never

been performed on our series before. | think you’re in for a treat!

We’re delighted to acknowledge the support of our Season Sponsor, the Peak Group of Companies, and our

Concert Sponsor, Dr. Barbara Romanowski.

We would also like to thank the City of Vancouver for their support. And, finally, thank you for coming today

to share this wonderful musical experience.

Warmly,

oo Gt

Leila Getz

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Program

Schaghajegh Nosrati, piano

Sunday, September 22, 2024 at 3:00 pm
Vancouver Playhouse

Season Sponsor

PEAK
Supporting the VRS since 2008

Concert sponsor:

Dr. Barbara Romanowski

Additional Support

&TY OF Cultural

VANCOUVER | services

JOHANN SEBASTIAN BACH (1685-1750)
Partita No. 4 in D major BWV 828

Ouverture - Allemande - Courante - Aria -
Sarabande - Menuet - Gigue

(approx. 25 minutes)

FELIX MENDELSSOHN (1809-1847)
Variations sérieuses Op. 54
Andante sostenuto

Var. 1

Var. 2 Un poco piu animato

Var. 3 Piu animato

Var. 4 Sempre staccato e leggiero
Var. 5 Agitato

Var. 6 A tempo

Var. 7 Con fuoco

Var. 8 Allegro vivace

Var. 9

Var. 10 Moderato

Var. 11 Cantabile

Var. 12 Tempo di tema

Var. 13 Sempre assai leggiero

Var. 14 Adagio

Var. 15 Poco a poco piu agitato
Var. 16 Allegro vivace

Var. 17

(approx. 12 minutes)

INTERMISSION

JOSEPH HAYDN (1732-1809)
Andante con variazioni in F minor Hob.XVI1l/6

(approx. 13 minutes)

CHARLES-VALENTIN ALKAN (1813-1888)
Symphony for Solo Piano Op. 39 Nos. 4-7
Allegro moderato

Marche funebre. Andantino

Tempo di minuetto

Finale. Presto

(approx. 26 minutes)



Schaghajegh Nosrati, piano

Early Life and Education: Born in Bochum

in 1989 as the child of Iranian immigrants,
Schaghajegh attended the Hochschule fur
Musik, Theater und Medien Hannover and

the Barenboim-Said Akademie in Berlin and
has since joined both institutions as a faculty
member. Her teachers include Ewa Kupiec and
Sir Andras Schiff, who has become a mentor
and frequent artistic partner.

Performances: In recent years, Schaghajegh
has performed at many renowned venues,
including the Philharmonie Essen (as part of
the Ruhr Piano Festival, standing in for Daniel
Barenboim), the Palais des Beaux-Arts (Bozar)
in Brussels, the Lucerne Festival, the Tonhalle-Orchester ZUrich, the Kennedy Center in Washington, the
Palau de la Musica Catalana in Barcelona, the Berliner Philharmonie, Wigmore Hall in London and Carnegie
Hall in New York. In the 2022/23 season, Schaghajegh was the “Artist in Residence” at the Beethoven-Haus
Bonn and a soloist with the Beethoven Orchester Bonn.

This Season: Upcoming highlights as a recitalist and soloist with orchestras include debuts at Carnegie Hall
and the Gilmore Festival and return to the Vancouver Recital Society and the Palau de la Musica Catalana
in Barcelona. Recent performances include appearances at the Lucerne Festival, Vienna Musikverein, the
Berliner Philharmonie, Gewandhaus Leipzig, the 92nd Street Y, Elbphilharmonie Hamburg, the Palais des
Beaux-Arts (Brussels) and Philharmonie Luxembourg.

Recordings: Her critically acclaimed discography includes Bach’s The Art of Fugue and Bach’s Keyboard
Concertos as well as an album of works by Charles-Valentin Alkan. Her most recent recording of piano
concertos by Anton Rubinstein with the Berlin Radio Symphony was released in 2021.

Did you know: In addition to her solo activities, Schaghajegh is an enthusiastic chamber musician, not only
in the field of classical music but also in world music. In 2022, she founded the Joolaee Trio together with
Misagh Joolaee and Sebastian Flaig.

In parallel to her concert career, Schaghajegh became involved in teaching at an early stage. Between 2015
and 2019, she worked as a lecturer at Hochschule fUr Musik, Theater und Medien Hannover. Since 2020, she
has held a position as assistant to Sir Andras Schiff at the Barenboim-Said Akademie in Berlin.

Schaghajegh Nosrati is represented by Wittenberg Artists, New York, NY, USA



Program Notes

Johann Sebastian Bach
Partita No. 4 in D major BWV 828

The Baroque suite was the iPod shuffle of its time. It was a colourful bow! of musical Smarties with a
cosmopolitan flavour, offering a collection of dances from all the major musical nations of Europe: the
moderately paced allemande from Germany, the much-animated courante from France (or its cousin, the
corrente from ltaly), the stately sarabande from Spain and the leaping, if not outright pole-vaulting, gigue
(jig) from England. An introductory piece was sometimes added at the beginning, and other optional dances

such as the gavotte or minuet (the galanteries) were not infrequently inserted in the lead-up to the gigue
finale.

Of course, no one put on their dancing shoes when these pieces were played. These were stylized dances
for listening to and for playing before company in middle-class homes, where keyboards were becoming
the favourite family instruments for domestic entertainment. Among such works, however, the six suites
that Bach published with the title Partitas in the first volume of his Claviertibung (1726-1731) are in a class all

their own, boldly virtuosic both in contrapuntal construction and in the technical demands they make of the
performer.

The Partita No. 4 in D major opens with a majestic French Ouverture movement in the style popularized by
Louis XIV’s court composer Jean-Baptiste Lully,

1. Ouverture Ay
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featuring a grandly strutting first section in the stop-and-start style of a ceremonial procession, embellished
with breathless runs and bell-ringing trills, followed by a much nimbler fugal section in three-part imitative
counterpoint.
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The Allemande that follows is deliriously ornate, only kept on the straight and narrow by the steady, even
pace measured out in quarter notes and 8ths by its left-hand voices.

2. Allemande
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The pace picks up in the Courante

3. Courante
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with its fine embroidery of small broken-chord figures permeating the contrapuntal texture from top to
bottom.

The Aria is marked by neatly doled-out four-bar and eight-bar phrases in a radically simple, predominantly
two-voice texture.

4. Aria
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The deeply self-involved Sarabande wanders far afield in its almost recitative-like philosophical musings over
a walking bass,

5. Sarabande

after which we are brought back into more rhythmically regular territory in the following Minuet.

6. Menuet
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The closing Gigue is an exhilarating display of contrapuntal skill mixing rollicking broken-chord figures and
mischievous “ants-in-your-pants” running motives within a driving harmonic framework.
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Felix Mendelssohn
Variations sérieuses Op. 54

Mendelssohn’s Variations sérieuses was written in 1841 in response to a request from Viennese publisher
Pietro Mechetti (1777-1850), who was soliciting contributions to a commemorative album, the sales of which
would raise funds for a statue of Beethoven in his hometown of Bonn.

Mendelssohn’s description of his variations as “serious” was a pointed dig at the kind of frothy and vapid
variations brillantes that had flooded the European music market in the 1830s from pianist-composers such
as Carl Czerny, Ignaz Moscheles and Henri Herz.

And this work is indeed “serious”, starting with its inward-looking, almost self-pitying variation theme in D
minor, presented in the learned four-voice setting of a Bach chorale.
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This is a theme that simply oozes pathos, structured as it is in a series of two-note sigh motives and
drooping descending lines. Moreover, these sigh motives, being suspended over the bar line, are one beat
out of sync with the downbeats of the prevailing meter. And they all “resolve” to chromatic tones not found
in the D-minor scale.

The “abstract” quality of this Baroque-influenced texture throws the steady 8th-note movement of the inner
voices into relief and maximizes interest in the harmony, like a chaconne, to provide the ideal canvas on
which to paint any number of piano figurations in the 17 variations that follow.

In his first two variations Mendelssohn merely decorates the theme with ornamental filigree, leaving the
melody line to sing out clearly at the top of the texture. But more muscular pianistic figuration emerges in
Variation 3.

VARIATION III

Piu animato 4
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Bolstering the “learned” credentials of the set is the canon embedded in the chirpy chatter of Variation 4.




Each variation builds on the momentum and excitement of the previous variation, either by upping the
tempo or by expanding the area of keyboard “real estate” used, as in the athletic register-leaps of Variation 6.

VARIATION VI ,

a tempo 3

But just when the hurry-scurry seems set to spin out of control, Mendelssohn jams on the brakes, giving
us a sobering fugato variation that seems inspired by motives from the G-minor fugue from Bach’s Wel/-
Tempered Clavier Book |.
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This and the very poetic and dreamy Variation 11 provide a pause in the action until the pace picks up again
in the forceful pianistic rhetoric of Variation 12.

VARIATION XII
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And it is hard to know whether Mendelssohn is being ironic in Variation 13 when he imitates the “three-hand
technique” invented and exploited by Liszt’s famous rival Sigismond Thalberg (1812-1871). The theme is
buried in the tenor, with filigree seemingly played by two other hands above and below it.

VARIATION XIII

sempre assai leggiero
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Sempre assai marcato
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Mendelssohn takes another pause in the obligatory Adagio of Variation 14, the only variation of the set to be
in D major rather than D minor.




And then it’s off to the races again, with a steady progressive build-up of rhythmic excitement and pianistic
exuberance, until in the final Variation 17 the virtuoso figurations racing up and down the keyboard come to
a sudden halt when the opening theme returns in all its simplicity over an ominously suspenseful tremolo in

the bass.
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This is much in the manner of the Commendatore’s fateful appearance in the final act of Don Giovanni —
which also ends in D minor, by the way.

And like Don Giovanni struggling to escape from his comeuppance, this variation struggles up and down the
keyboard over an implacable tonic pedal, only achieving release in its final closing bars.
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Joseph Haydn
Andante con variazioni in F minor Hob.XVI1/6

The Andante con variazioni in F minor of 1793 is a set of “double variations”, a musical form much favoured

by Haydn, being also notably used in the Andante movement of his “Drumroll” Symphony No. 103 in E-flat
major.

Haydn’s keyboard Andante features two variation themes presented in turn, one in F minor, the other in F
major. Each theme is structured in binary form, i.e., in two halves, each half repeated. Two variations then

present these themes in ornamented form, and the work concludes with a dramatic coda in the style of a
piano fantasy.

Haydn’s opening theme in F minor presents us with two distinct musical “characters”: a melancholy but
stoically dignified melody line inflected with “sobbing” dotted rhythms, supported by an honour guard of
changing harmonies proceeding at the slow drumbeat pace of a funeral procession.
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The psychologically probing nature of this opening theme is unusual for a composer whose congenial, merry
and upbeat scores earned him the title of “Papa Haydn”. In this regard, many commentators have remarked
on the timing of this work’s composition, just shortly after the sudden, unexpected death of Maria Anna von
Genzinger (1754-1793), with whom Haydn had formed a close personal and perhaps romantic relationship.

9



The “old” Haydn returns in the playful F-major theme that follows, with its coyly ornamented melody line,
lavishly embellished with devil-may-care flourishes of arpeggios.
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Proceeding at the same 8th-note pace as the opening theme, its whimsical demeanour and sunny
disposition contrast strongly with what came before.

The first variation leans into the “sobbing” motif of the F-minor theme by presenting it with rhythmic
displacements of the melody line and with increased chromaticism in its ornamentation.
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In response, the playful F-major theme is made even more playful in this first variation by the use of chains
of trills.
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The second variation takes this increased animation as a cue for giving the F-minor theme more energetic
ornamental treatment as well, upping the ante to 32nd notes, while still maintaining and even intensifying its

serious mood.
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The F-major theme then comes back with its own version of this ornamental move, turning its former

playfulness into utter flouncing hop-scotchy frivolity.
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All revelry comes to a halt, however, when the opening F-minor theme returns in the coda for what seems
like a Goldberg-Variations-style nostalgic farewell, but that is not what happens.

Instead, Haydn launches into a kind of piano fantasy in which the gloves come off, tonality is abandoned in
favour of chromatic wanderings and surging waves of arpeggios sweep wildly across the keyboard.
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But then the fever breaks, and the opening theme returns, in fragments, its sobbing dotted rhythm standing
in for the melody as a whole.
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While this F-minor theme, ending as it does in F major, might seem to have come through its troubled past
to find solace in the major mode, the echoing insistence on this dotted rhythm, even in the final gestures of
the melody in the high treble, leaves ample room for doubt.

And thus, the mysterious mood evoked in the work’s opening hangs heavily in the air after the final notes are
sounded.



Charles-Valentin Alkan
Symphony for Solo Piano Op. 39 Nos. 4-7

The brilliant but reclusive pianist-composer Charles-Valentin Morhange, known professionally as Alkan, is one
of the great enigmas of 19th-century music. Admitted to the Paris Conservatoire at the age of six, he went on
to win first prize honours in piano, harmony and organ, and published his Op. 1 at the age of 14.

In the 1830s he formed a close friendship with Chopin, whose music he greatly admired, and was one of only
three names mentioned in Chopin’s will. As a pianist he was recognized as one of the leading virtuosos of his
time, on par with Chopin, Thalberg and Liszt. And his catalogue of published music, the vast majority of it
imaginative and finely crafted works for piano, extends to more than 70 opus humbers.

How then could he have remained so neglected in the piano repertoire, virtually absent from the concert
stage until the late 20th century?

The answer may be that while he possessed many talents, a talent for self-promotion was not one of them.
Shy and almost misanthropic by nature, he gave few concerts and disappeared completely from view for
long periods of time, so the public was largely aware of him through his publications alone. And therein lies
the rub, since these works present challenges that won them few public performances on concert programs
during the composer’s lifetime.

His scores are daunting, black with notes, and often written in remote keys with numerous sharps and flats
(he actually wrote a piece in A-flat minor). Moreover, their technical demands placed them out of reach of all
but the top-ranked performers of their day.
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Alkan’s epic Twelve Etudes in All the Minor Keys, Op. 39, published in 1857, is generally regarded as his
most important work. In this collection Alkan enlarged the scope and ambition of the piano étude genre by
incorporating textures and formal principles typical of large-scale symphonic works.

Etudes 4 to 7 are intended to represent a “keyboard symphony” in four movements, with a first movement
in sonata form, a funeral march slow movement, a third-movement minuet and an energetic if not outright
madcap sonata-rondo finale.

The classically proportioned first movement opens with a turbulent theme in the low “strings” of the piano’s
“orchestra”, a restless and convulsive theme rife with sigh motives and syncopations over the bar line that
set the right and left hands metrically against each other.
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This theme is swept along, surging to many great climaxes, until a contrasting theme of Schumannesque
melodic character emerges, unfolding in the gentle rocking rhythm native to the 6/8 time signature over a

pedal tone in the bass.
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And just before the exposition ends, a closing theme appears, featuring a lively leaping motive over a warm,
rippling accompaniment of arpeggiated chordal harmonies in the left hand.
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The development section is long and involved, occupying itself principally with the theme that opened the
movement. Elements of a Beethovenian sense of “struggle” are readily apparent in this section.

Also apparent is the massive “symphonic” wall of sound that Alkan wishes to pull from the keyboard, with
four- and five-note chords in the left hand where a more “pianistic” texture would have simple octaves.
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But this is balanced by Alkan’s intuitive sense of drama that leads him to close out the movement in the
same low register in which it began, but whispering its harmonic message softly into the listener’s ear.
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Alkan’s second movement is a funeral march, a genre of slow movement that had emerged in Europe in the
wake of the French Revolution and the Napoleonic wars.

These are conflicts that had generated scores of noble victims and heroic figures worth commemorating in
civic ceremonies of public mourning. Beethoven’s “Eroica” Symphony No. 3 (1803) and Chopin’s B-flat minor
Sonata (1839) are merely the most famous examples of the genre.

And in a pointed reference to Beethoven’s famous symphony, this movement is also dedicated “to the
memory of a great man”, that man presumably being the composer’s recently deceased father, whose first
name, Alkan, he had taken as his own.

The “étude” quality of this movement lies in the requirement that the pianist play the funeral march melody,
with its characteristic dotted rhythm, as well as a contrasting staccato accompaniment — all in the left hand.
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There is a sense of restrained melancholy in this opening melody. Where more red-blooded emotion bursts
forth, surprisingly, is in the Trio,
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Cun dolure contenulo
t dotore conles

which builds to an impressive climax before the opening march returns.

And once again, Alkan gives us a dramatic surprise at the movement’s close as both opening theme and Trio
say their farewells at contrasting dynamic levels.
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The third movement is labelled a “minuet”, but it is closer in its rambunctious character to a Beethovenian
scherzo. The heavily accented octaves of its opening are far removed from the graceful refinement expected

in the traditional minuet.

Tempo di minuetto (66=J-)
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Not to mention the metrical ambiguity of its wildly leaping hemiola figures that only distance it further from
the norms of aristocratic dancing.
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By contrast, the Trio middle section is almost a barcarolle of gently rocking rhythms and peaceful melody-

making.
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And for the third time in this work, a bold start gets a quiet end.
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The finale has been described by pianist Raymond Lewenthal as more of a ride in hell than a ride to hell.

Structured as a sonata rondo in ABACADABA form with a coda, its sectional divisions are largely masked by
the pervasive jolting presence of its opening staccato figures.
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As Alkan develops his material, the only relief from this incessant quarter-note drumbeat comes in passages

of scurrying scamper in even faster 8th notes.
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But for this breathless movement, Alkan does not relent at the end as he did in previous movements but
gives us the big-bang finish we have all been waiting for.
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Program notes by
Donald G. Gislason, 2024
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Additional Support: BC Emerging Artists | The Estate of Edwina & Paul Heller | The Province of British Columbia -
Festivals, Fairs & Events Fund | The City of Vancouver - Cultural Services | The Alan & Gwendoline Pyatt Foundation
| The Diamond Foundation | The Deux Mille Foundation | The Chan Centre for the Performing Arts

Accommodation Partner: The Opus Vancouver

Media Partners: Stir | The Vancouver Sun

Community Partners: Vancouver Academy of Music | Vancouver Public Library | Kettle Friendship Society

Supporters

Guardians ($10,000 and above):

Judith Fisher & Keith Purchase | Ann Harding | Ms. Allison Hart | Louise Fletcher Memorial Fund | Ms. Jane Macdonald |
The Martha Lou Henley Charitable Foundation | Joan C. McCarter Foundation Through the Victoria Foundation |
Sheila Mcleod | Otto & Marie Pick Charitable Foundation | The Alan & Gwendoline Pyatt Foundation | Dr. Barbara
Romanowski | lan & Jane Strang | Tony Yue

Visionaries ($5,000 - $9,999)

Mr. & Mrs. lan & Catherine Aikenhead | Mark Allison & Stephanie Holmquist | Peter Cass | Casey Ching | Elizabeth
Arnold-Bailey & Robert Bailey | The Diamond Foundation | Russell Wodell & David Gordon Duke | Colleen & Nick
Filler | John C. Kerr Family Foundation | Sarah Kennedy in Memory of Ellen Tallman, Robin Blaser and David Farwell |
Kate Ker & Paul Cobban | Cheryl Killam | Bill & Risa Levine | Cedarhurst Foundation | Don & Jane Shumka | Ric &
Lynda Spratley | Forster/Stephenson Legacy Fund, Held At Vancouver Foundation | John & Judy Taylor | The Estate
of Dr. Mervyn L. Weir | V. Wong

Champions ($2,500 - $4999)

Mark De Silva | Deux Mille Foundation | Valerie & Richard Dunsterville | Daniel & Brenda Getz | Gordon James
Harding | Karen & Stephen Kline | David & Judi Korbin | Alistair Mackay | David McMurtry | Mary Newbury | Katherine
Paton | Stephen Schachter | The R. & J. Stern Family Foundation | Holly Sykes & Rob Baker | Ken & Patricia Tolmie |
One Anonymous Champion

Devotees ($1,000 - $2,499)

Timothy Agg & Stuart Alcock | Joanie Anderson | Dawn Binnington & Peter Jackson | Leila Chorley | Myron Story &
Larry Clausen | Christine Cook | Jeff Dresselhuis | William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy
Finch | Stephen M. Fitterman | Kim M. Floeck | Robert Goldstein and Christine Kerr | Joan Harding | David Harvey
& Cecilia Bernabe | John Hooge | Rebecca & John Hunter | Ms. Valerie Hunter | Ingunn Kemble | Gord Konantz in
Memory of Gail Konantz | Anndraya Luui | Bill Meyerhoff in Memory of Nina Popovska | Christine Mills | Mary Jane
Mitchell | Geoffrey Newman | Patricia Pender | Erica Pratt | Cecil Sigal | Joanne & Stanis Smith | Gloria Tom | Susan
Wong Lim | One Anonymous Devotee

Aficionados ($500 - $999)

David Agler | Jeff & Keiko Alexander | Sabina Dobrer | Bill & Gladys Baxter | Gillian Beattie | Brenda Benham | Joost
Blom | Johan Arne Borgen | Victoria Bushnell | Richard Carswell | G. Chetty | Kai Yee Chow | James L. & Patricia
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J. Davidson | Jared Dawson | Larry Dian | Michael & Dana Freeman | Leila Getz | Sara Getz & Jim Forrest | Maria
Giardini | Jonathan Girard | Rose Marie Glassman | Lyman & Penelope Gurney | Michael & Sandy Hayden | Shiuman
Ho | Heather Holmes | Judy Killam | Chin Yen Lee | E.J. Makortoff | W & S Mennell | Kathryn Neilson | Gregory &
Alla Polyakov | William D. Robertson | Marie Schneider & Richard Dettman | Karen Shuster | Niamh Small | Federico
Salazar & Jim Smith | Mitch & Anne Taylor | Carol Tsuyuki | Muriel Vallance | Alex Volkoff | Robin Wenham | Jan
Whitford & Michael Stevenson | Cheryl Williams | Janice Williams | Christine & Jonathan Wisenthal | Baldwin Wong |
Jennifer & Kenneth Yule | Six Anonymous Aficionados

Friends ($250 - $499)

Deborah Armour | Geri Barnes | Paul Beckmann | Hazel Birchall | Norma Boutillier | Ms. Anne Clemens | Judith Coffin |
Melodie Corbett | Basil & Tish Davis | Lawrence A. Diamond | Mr & Mrs JS Donn | Evelyn Downs | Allan Fletcher |
Roger & Marjorie Foxall | Daphne and Anson Frost | Maryke Gilmore | Carolyn & Peter Godfrey | Sima N. Godfrey |
David Griffiths | Marion Keith | Cindy King | Pamela & David Kirkpatrick | Leora Kuttner & Tom O’Shea | Fakroon T.
Lakdawalla | Renate Lauritzen | Joyce Lee & Vincent Wong | D. Wendy Lee | Kathie Marteinsson | Barbara O’Brien |
James & Susan Olsen | Tianze Peng | Rhona Rosen | Donald J. Rosenbloom | Martha Russell | Melville & Joan Shaw |
Esther E. Vitalis | Duncan Watts-Grant | Eight Anonymous Friendsds

Enthusiasts (up to $249)

Bryan & Sheila Andrews | Barbra Arnold | Barry Auger | Jill Bain | Alan & Elizabeth Bell | Barbara Bowes | Carol
Brauner | Martha Brickman | Donna Cairns | Elaine Campbell | Miriam Caplan | Ingrid Catz | Wilma Chang | Dr. Elisa
Clegg | Burke & Hanneke Corbet | Irina Cosova | Ruth Crellin | Gorm Damborg | Sally Day | Anne Dobbie | Moyra
Dobson | Peter Dodek and Hella Lee | Allison Downs | Margot Ehling | Christiana Flessner | Cori Friedman | Patsy
George | The McGrane - Pearson Endowment Fund, Held At Vancouver Foundation | Cathy Grant | Glen Hansman |
Evelyn Harden | Mr. & Mrs. Eldon Glenn Hawkins | Peter Michael Herford | Stanley Herschberg | Donna Hogge | Jack
Huberman | Nick & Celia Hudson | Alexasndre Igoumnov | Susan Ng Jakobsen | K & J Keenan | Loretta Gail Keller |
Dianne Kennedy | Elena Konstantinova | Norman Krasne | Patricia Laimon | Malcolm Lake | Beryl Lamb | Les Leader |
Ken Lee | Richard J. Lee | Melissa Leong | Barbara Lewison | Emma Li | Janet Lowcock | Huiyuan Ma | Alison
MacLennan | Janice Masur | Anne Mauch | Mr. & Mrs. John McKellar | Elena F. Miller | Gabriella Minnes-Brandes &
Yoram Minnes | Jane M. Mitchell | Emi Nakazawa | Philip Neame in Memory of Eva Lister | Lynne Northfield | Henriette
Orth | Ross Paul & Jane Brindley | Jill Plumbley | Ernest W. Quan | Mark L. Quigley | Neil Ritchie | Lon & Marilyn Rosen |
Sabine Rouqgues | Richard Schick | Angela Schiwy | Inna Sekirov | Philip Sestak | Dorothy Shermer | Nadine Sherwin
& David Nicholson | Christine L. Shiner | Alistair & Linda Taylor | Paris Simons | Victoria Smus | Ingrid Séochting |
Aldrich Tan | Anona E. Thorne | David Van Blarcom | José Verstappen | Marisa Danielle Vitiello | Barbara M. Walker |
Orrin & Wendy Webber | Cora Whiting | John & Hilde Wiebe | Eva Wilson | Alice Wong | Jason Wrobleski | Donald
Yung | James Paul Zablosky | Barbara Zielinski | Eleven Anonymous Enthusiasts

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth
Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding | The late
Edwina & Paul Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry
Luking |The late Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla Sacks | lan
& Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in Memory of Jean Lyons |
Elizabeth Fong Yung in Loving Memory of TY. & Grace Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible by the generosity
of all our supporters, who make the journey with us throughout the season.

This list was created on Wednesday, September 18, 2024, and includes bequests, gifts of cash, donations of securities,
sponsorships and ticket donations dating back to August 15, 2023. Should you discover any errors or omissions,
please accept our sincere apologies and contact Sara Getz, General Manager, by email to sara@vanrecital.com or by
phone at 604.602.0363, so that any necessary corrections can be made. .

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including
us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Casey Ching - President
Valerie Hunter - Vice-President
Jared Dawson - Treasurer

Jeff Dresselhuis - Secretary

Jonathan Girard
Shiuman Ho
James (Jim) Smith
Gloria Tom

Denis Walz

Staff
Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and
Sal” ilwata?/Selilwitulh (Tsleil-Waututh) Nations.



PEAK
Supporting the VRS since 2008

The Peak Group of Companies is proud to
support the Vancouver Recital Society
as the 2024-2025 Season Sponsor



