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CCeellllpphhoonneess

The use of cellphones and recording devices is prohibited in
the concert hall. Please take this opportunity to turn off all
electronic devices.

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 

VVRRSS AAddddrreessss
201-513 Main Street
Vancouver, BC V6A 2V1
Canada

Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh
(Tsleil-Waututh) Nations.

CELLPHONES
The use of cellphones and recording devices 

Is prohibited in the concert hall. Please take this opportunity
to turn off  all electronic devices.

is prohibited

From the Artistic Director

Dear Friends:

Welcome to our fi rst concert of 2025! And what a great way to start off  the year 
with none other than MILOŠ, the supremely gifted and charismatic guitarist from 
Montenegro, who was described by the Sunday Times as “the hottest guitarist in 
the world”, and was listed by BBC Magazine as one of “six of the best Classical 
Guitarists of the past century.” (I wonder who the other fi ve are?!)

He made his debut in Vancouver on our series in 2013, and then returned in 
2021 with another VRS favourite, mandolinist Avi Avital. In addition to being a 
phenomenal talent and a leading exponent of the guitar (which he describes as 
“the instrument of the people”), MILOŠ is also a passionate advocate for music 
education.

I would like to thank our Season Sponsor, the Peak Group of Companies, and the 
sponsor of today’s concert, Ann Harding. We could not present these outstanding performances without 
this wonderful support.

We are also grateful to the City of Vancouver for its support over the years.

I hope you enjoy MILOŠ’ performance, and I look forward to seeing many of you at more of our amazing 
upcoming concerts.

Sincerely,

Leila
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Program 

MILOŠ, classical guitar

Sunday, January 26 at 7:30 pm
Vancouver Playhouse

Concert sponsor

Ann Harding

Additional Support

Season Sponsor

SYLVIUS LEOPOLD WEISS (1687–1750)
Fantasia and Passacaglia
(approx. 7 minutes)

JEAN-PHILIPPE RAMEAU (1683–1764)
The Arts and the Hours (arr. Michael Lewin)
(approx. 5 minutes)

GEORGE FRIDERIC HANDEL (1685–1759)
Minuet in G minor (arr. Michael Lewin)
(approx. 4 minutes)

JOHANN SEBASTIAN BACH (1685–1750)
Chaconne in D minor
(approx. 15 minutes)

INTERMISSION

ISAAC ALBÉNIZ (1860–1909)
Asturias (Leyenda) from Suite Española No. 1 
(approx. 7 minutes)

DOMENICO SCARLATTI (1685–1757)
Sonata in D minor K 32 (arr. Michael Lewin)
(approx. 3 minutes)

AGUSTÍN BARRIOS (1885–1944)
Andante Religioso from La Catedral
(approx. 2 minutes)

HAROLD ARLEN (1905–1986)
Somewhere Over the Rainbow (arr. Tōru Takemitsu)
(approx. 4 minutes)

MATHIAS DUPLESSY (b. 1972)
Amor Fati
(approx. 7 minutes)
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MILOŠ, classical guitar

Photo credit: Christoph Köstlin

Early Life & Education: Born in Montenegro in 1983, 
MILOŠ moved to London to study at the Royal 
Academy of Music at the age of 17. He continues to 
live and work in London while keeping close ties to 
his homeland. He performs on a 2017 Greg Smallman 
guitar.

This Season: MILOŠ is the 2024 feature artist of the 
Prinsengrachtconcert in Amsterdam. Other recent 
and forthcoming highlights include debuts with 
the Frankfurt Radio Symphony and Alain Altinoglu 
for the annual Europe Open Air concert, Orchestre 
Philharmonique de Radio France and the Korean 
National Symphony; return performances with 
the Atlanta and Detroit Symphonies, Orchestre 
Métropolitain and OSM in Montréal, Hallé Orchestra, 
the London Philharmonic and the City of Birmingham 
Symphony; and extensive tours across the UK, US and China, as well as recitals in Japan, Spain, Oslo, San 
Francisco and London, as well as the Verbier, Gstaad and Bad Kissingen Music Festivals.

Recordings: MILOŠ’s career began its meteoric rise in 2011 with the release of his international bestselling 
Deutsche Grammophon debut album Mediterraneo. Now exclusive to SONY Classical, MILOŠ is committed 
to expanding the repertoire for the classical guitar. His fi rst album for the label, Baroque, came out in 
October 2023 and presents a carefully curated selection of baroque works especially transcribed and 
arranged for the guitar, both solo and in collaboration with Jonathan Cohen and his ensemble Arcangelo. 
MILOŠ is equally passionate about new music, and his album The Moon and the Forest features two world 
premiere concerti, by Howard Shore and Joby Talbot.

Did you know: A passionate advocate for music education, MILOŠ is an active patron of numerous charities 
supporting young musicians in the UK and abroad. He recently launched the MILOŠ Foundation — based in 
Porto Montenegro, this philanthropic organization aims to act as a regional hub of infl uence by empowering 
artistic excellence though various educational opportunities, partnerships and close mentorship.

MILOŠ is represented by Opus3 Artists, New York, NY.
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Program Notes

Sylvius Leopold Weiss
Fantasia and Passacaglia
The lute repertoire reached its high point at the end of the Baroque era in the works of German lutenist and 
court musician Sylvius Leopold Weiss, an exact contemporary of Bach. 

Early in his career Weiss was employed at the court in Rome of dowager Queen Maria Casimira of Poland 
(1641–1716), where he rubbed shoulders with Alessandro Scarlatti and his son Domenico. He later established 
himself at the court of Saxony in Dresden, where his court colleague, Wilhelm Friedemann Bach (1710–1784), 
would later bring him into the social circle of Wilhelm’s famous father, Johann Sebastian.

* * *

Weiss’ musical style, like that of Bach senior, is a blend of Italian melody-making and German counterpoint. 
Famed for his skill at improvisation, he would often begin his dance suites with an unmeasured movement in 
free improvisatory style, such as the Fantasia that begins this evening’s recital.

Structured as a typical Baroque-era pairing of prelude and fugue, it opens with a free-ranging pattern of 
broken chords responding to a climbing bassline. 

This soon develops into a three-voice imitative texture, leading to a mini-fugue in the second section.

* * *

The Passacaglia that follows features a series of variations on a descending bassline that repeats throughout.

The rhythmic pattern is that of a dignifi ed sarabande, with an emphasized second beat of the 3/4 bar. 

Weiss uses this rhythmic pattern to emotionally resonant eff ect by putting a dissonance on the fi rst beat of 
most bars, a dissonance that resolves on the stronger second beat.
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Jean-Philippe Rameau 
The Arts and the Hours from Les Boréades (arr. Michael Lewin) 

In Act IV of Jean-Philippe Rameau’s last opera, Les Boréades (1763), protagonist Abaris is pining with love 
for Alphise, Queen of Bactria, but is unable to marry her because of his murky family background. 

A storm ensues, emblematic of the gods’ displeasure and of Abaris’ inner turmoil. But wait! The din subsides 
and the divine Polyhymnia arrives, leading a quiet procession of allegorical fi gures representing The Arts and 
the Hours of which she, as goddess of poetry and dance, is the chief inspiring fi gure.

The message she brings is one of hope; hope that a way may yet be found to unite our hero with the girl of 
his dreams.

The repeated descending scale fi gures of this intermède lend it a processional quality while long-held 
suspensions over the bar line evoke the yearning of the tormented lover.

The serene mood and delicate emotional palette of this small piece of French theatrical stage music 
have won it many admirers, including pianist Víkingur Ólafsson, who has recently recorded his own piano 
transcription of it.

The guitar transcription played by MILOŠ is by Michael Lewin.

George Frideric Handel
Minuet in G minor (arr. Michael Lewin) 

While modern scholarship has stripped Handel’s Minuet in G minor from its erstwhile association with the 
composer’s Keyboard Suite in B-fl at major HWV 434 published in 1733, few scholars today would deny that it 
constitutes one of the saddest, most contemplative dance pieces to come out of the Baroque era.

Its wistful moping quality derives from the plaintive pattern of falling intervals in its melodic line, moving 
in parallel with the implacable stepwise descent of its bass, made all the more pathos-laden by yearning 
suspensions in the tenor.
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Johann Sebastian Bach
Chaconne in D minor
Bach’s Chaconne in D minor, the fi nal movement from his Partita in D minor BWV 1004, stands at the summit 
of the violin repertoire, both for the technical challenges it poses for the performer and for the crystalline 
brilliance of its formal design. 

Musicologist Susan McClary has called it “the chaconne to end all chaconnes”, while violinist Yehudi Menuhin 
referred to it as “the greatest structure for solo violin that exists”. It should not be surprising, then, that 
transcriptions for piano by Busoni and Brahms, and for guitar by Andrés Segovia, have made it a staple of 
the repertoires of those instruments, as well. 

* * *

At its core is a four-bar pattern of chords, stated sternly and resolutely at the outset, that serve as the 
harmonic foundation for a series of variations that follow. Bach’s four-bar thematic pattern comes in the 
distinctive rhythmic profi le of a sarabande, emphasizing the second beat of the bar.

The 64 variations that follow may be organized into three parts. The fi rst 33 variations in D minor become 
increasingly animated as smaller and smaller note values fi ll out the harmonic pattern of the theme until a 
fl amboyant re-statement of the stern opening chords closes out the section:

There then follows a new section of 19 variations in the major mode, which begin in a much quieter mood

but soon undergo their own long build-up of excitement, climaxing in this “ringing bell” episode on the 
dominant of A:

The fi nal section of 12 variations in the original key of D minor also begins quietly, almost contemplatively

but builds to the greatest climax of all to fi nish in a furious blaze of instrumental tone that serves as a 
capstone to the entire work.
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Isaac Albéniz 
Asturias (Leyenda) from Suite Española No. 1

The best-known piece of Spanish guitar music began as a work for piano. First published as a prelude to 
Albéniz’s Chants d’Espagne in 1892, it was posthumously re-published as part of the composer’s Suite 
Española just before the First World War with the title Asturias and the subtitle Leyenda (legend), under 
which names it is known today.

The publisher’s titling was quite mistaken. This work has nothing to do with Asturias and everything to do 
with the southern Spanish region of Andalusia. Andalusia is the cultural homeland of the fl amenco tradition, 
an art that developed under gypsy infl uence to embrace a passionate amalgam of guitar-playing, singing, 
wailing, dancing, stomping, clapping and fi nger-snapping, the sonic echoes of which Albéniz transferred 
with consummate skill to the keyboard.

Many transcriptions of this piano work exist for the guitar, but the most popular is undoubtedly that of 
Andrés Segovia, who transposed it from its original G minor to the more guitar-friendly key of E minor, 
allowing the fi ngers of the right hand to play on an open string the work’s most ear-catching riff : a chiming 
pedal note in the treble that constantly sounds while the guitarist’s thumb picks out melody notes down 
below.

This opening section is structured as a long crescendo, eventually punctuated by brusque exclamatory full 
chords played rasgueado (strummed with the fi ngernails), in imitation of the sharp heel-stomp of a fl amenco 
dancer. 

The piece is in three parts. Its more soulful and pensive middle section features a free-fl oating melody with 
minimal accompaniment 

that eventually returns to the “busy-bee” hum of the work’s opening section.
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Domenico Scarlatti
Sonata in D minor K 32 (arr. Michael Lewin) 

The 550-odd sonatas of Domenico Scarlatti are perhaps the most successful works to migrate from the 
harpsichord to the modern grand piano. Equally successful, however, is their migration back to the guitar, 
the timbre and characteristic fi gurations of which found their way into these sonatas from the composer’s 
decades-long career at the courts of Portugal and Spain. 

Their transparent texture of simple two- and three-part keyboard writing anticipates the Classical era of 
Haydn and Mozart in its clarity of phrase structure and harmonic simplicity. 

The Scarlatti sonatas exist in two distinct varieties. Many are fast, display-oriented virtuoso pieces bristling 
with dazzlingly novel and eff ective keyboard textures that tickle the ear. Others are more lyrical and 
songlike, however, refl ecting Scarlatti’s roots in the traditions of Neapolitan opera, with its unusual emphasis 
on pathos and soulful lyricism.

The Sonata in D minor K 32 is clearly in the latter category. Labelled Aria, it features a recurring pattern 
of phrases each beginning with a “sobbing” little run-up fi gure and ending with a mournfully dissonant 
appoggiatura.

The utter simplicity of the setting combined with the density of expressiveness in each phrase supports 
Horowitz’s famous remark that Scarlatti gives us “so much music in so few notes”. 

Agustín Barrios
Andante Religioso from La Catedral

The Paraguayan guitarist Agustín Barrios, who added Mangoré to his name in tribute to his Indigenous 
ancestry, was a prodigiously talented performer and one of the fi rst guitarists to make recordings, his fi rst 
being in 1911. His career largely centred on South America, and he was forgotten for many years until John 
Williams brought his music back into view in the 1970s.

The style of Barrios’ three-movement La Catedral (The Cathedral) is late Romantic but with a backward-
looking reverence for the Baroque, as exemplifi ed in its second-movement Andante Religioso, the inspiration 
for which is distinctly Bachian. 

In 1921 the composer was staying in the Uruguayan capital of Montevideo where he could hear from his hotel 
room the bells of the nearby Cathedral of San José. 

In this second movement of the suite, he imaginatively enters the cathedral, attracted by the tolling of the 
bells, and fi nds that an organist is playing Bach.
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Harold Arlen
Somewhere Over the Rainbow (arr. Tōru Takemitsu)

The $28-million-dollar price paid recently at auction for the red shoes worn by Judy Garland in the 1939 
musical fantasy fi lm The Wizard of Oz testifi es to the enduring appeal of this cinematic landmark in Western 
fi lmmaking.

Coming at the end of the Great Depression, the fi lm’s welcome message of hope for a better future is evoked 
in the yearning opening octave leap of its signature song Somewhere Over the Rainbow.

Japanese modernist composer Tōru Takemitsu (1930–1996) also fell under its spell, creating an aff ectionate 
arrangement for guitar in 1974, framed in the song’s original jazz harmonies and replete with loving 
countermelodies.
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Mathias Duplessy
Amor Fati
Mathias Duplessy is a wildly eclectic French composer and multi-instrumentalist with an interest in classical 
music (Ravel, Stravinsky and Prokofi ev in particular) and in world musical cultures, especially the music and 
guitar-like instruments of India, China and Mongolia. He is astoundingly prolifi c, having written scores for 
several dozen feature fi lms and documentaries, and he has made more than two dozen recordings. As a 
performer he is described by one critic for Radio-France International in following terms:

A guitarist of the highest virtuosity, Mathias Duplessy is one of those rare performers capable of shining in 
every genre: classical, jazz, oriental music, fl amenco... As a composer he has assimilated all of these styles 
in order to compose and perform music that is uniquely his own, alive and personal, brilliant and coming 
from deep within, sensitive and yet contemporary.

Amor fati was written for MILOŠ in 2021 and premiered by him in New York in a recital honouring the 
legendary guitarist Andrés Segovia (1893–1987).

The Latin phrase amor fati means “love of (one’s) fate”, and in his remarks on this work the composer states 
that

Amor fati is a concept of my favourite philosopher: Nietzsche. It means loving life in its entirety, the 
good along with the bad, embracing life with all your soul, on sunny days and stormy nights, loving life 
as it is.

The work begins simply, with a kind of invocation:

But in the course of its development, it builds to unleash a torrent of life-affi  rming energy and propulsive 
momentum that gives voice to the composer’s belief in the intrinsic value of Life itself — as it is. 

Program notes by
Donald G. Gíslason, 2025
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Thank You!

The Vancouver Recital Society gratefully acknowledges
the following individual, foundation and corporate partners for their support. 

Season Sponsor: The Peak Group of Companies

Concert Sponsors: Elaine Adair | Elizabeth Arnold-Bailey & Robert Bailey | Arlene Gladstone & Hamish Cameron | 
Colleen & Nick Filler | Stephen M. Fitterman | Birgit Westergaard & Norman Gladstone | Ann Harding | The Martha 
Lou Henley Charitable Foundation | Cathy & Ian | Lynn Kagan | Judi Korbin | John C. Kerr Family Foundation | Risa 
& Bill Levine | London Drugs | George Pick & Santi Pelaez | Quesnel Foundation | Dr. Barbara Romanowski | Joanne 
& Stanis Smith | Rick Carswell & Maxine Spearle | Ric & Lynda Spratley | Forster/Stephenson Legacy Fund | Joyce 
& Tony | Laurie & Tony | The Board of Directors of the Vancouver Recital Society | Alexandra Volkoff 

Additional Support: The Estate of Edwina & Paul Heller | RBC Emerging Artists | The Azrieli Foundation | The 
Province of British Columbia – Festivals, Fairs & Events Fund | The Martha Lou Henley Charitable Foundation | The 
City of Vancouver - Cultural Services | The Alan & Gwendoline Pyatt Foundation | The Diamond Foundation | The 
Deux Mille Foundation | The Chan Centre for the Performing Arts

Accommodation Partner: The Opus Vancouver

Media Partners: Stir | The Vancouver Sun

Community Partners: Vancouver Academy of Music | Vancouver Public Library | Kettle Friendship Society

Supporters

Guardians ($10,000 and above): 

Elaine Adair | Azrieli Foundation | Casey Ching | The Christopher Foundation | Judith Fisher and Keith Purchase | 
Stephen Fitterman | Laurie Grant | Ann Harding | The Estate of Edwina & Paul Heller | London Drugs | Louise 
Fletcher Memorial Fund | The Martha Lou Henley Charitable Foundation | Joan C. McCarter Foundation through the 
Victoria Foundation | Sheila Mcleod in Memory of Leon Getz| George Pick & Santi Pelaez | The Alan & Gwendoline 
Pyatt Foundation | RBC Foundation | Dr. Barbara Romanowski | Ian & Jane Strang | One Anonymous Guardian

Visionaries ($5,000 - $9,999)

Ian & Catherine Aikenhead | Elizabeth Arnold-Bailey | Lois Binder | Alix Brown in Memory of Leon Getz | Richard 
Carswell | Peter Cass | The Diamond Foundation | Russell Wodell & David Gordon Duke | Nick & Colleen Filler | Getz 
Prince Wells LLP in Memory of Leon Getz, KC, Partner, Friend and Mentor | John C. Kerr Family Foundation | Lynn 
Kagan | Sarah Kennedy in Memory of Ellen Tallman, Robin Blaser & David Farwell | Kate Ker & Paul Cobban | The 
Cedarhurst Foundation | Quesnel Foundation | Ric & Lynda Spratley in Memory of Leon Getz | Forster/Stephenson 
Legacy Fund, Held At Vancouver Foundation | The R. & J. Stern Family Foundation | John & Judy Taylor | Alex 
Volkoff  | The Estate of Dr. Mervyn L. Weir | V. Wong

Champions ($2,500 - $4999)

Timothy Agg & Stuart Alcock | Mark De Silva | The Deux Mille Foundation | Valerie & Richard Dunsterville | Daniel & 
Brenda Getz | Arlene Gladstone & Hamish Cameron in Memory of Leon Getz | The McGrane - Pearson Endowment 
Fund Held at Vancouver Foundation | Ingunn Kemble | Karen & Stephen Kline | David and Judi Korbin | Alistair 
Mackay | David McMurtry | Katherine Paton | Ken & Patricia Tolmie

Devotees ($1,000 - $2,499) 

David Agler | Joanie Anderson in Memory of Leon Getz | Gillian Beattie | Dawn Binnington & Peter Jackson | 
Johan Arne Borgen | Leila Chorley | Larry Clausen & Myron Story | Hilde & Peter Colenbrander | Jeff  Dresselhuis | 
William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy Finch | Rose Marie Glassman | Robert Goldstein 
& Christine Kerr | Gordon James Harding | Joan Harding | Allison Hart | David Harvey & Cecilia Bernabe | Martha 
Lou Henley in Memory of Leon Getz | John Hooge | Rebecca and John Hunter | Valerie Hunter | Gordon Konantz 
in Memory of Gail Konantz | Chin Yen Lee in Memory of Leon Getz | Bill & Risa Levine | Bill Meyerhoff  in Memory of 
Nina Popovska | Mary Jane Mitchell | Geoff rey Newman | Hamid Omid | Erica Pratt | Cecil Sigal | Joanne & Stanis 
Smith | Holly Sykes & Rob Baker | Gloria Tom | Birgit Westergaard & Norman Gladstone | Morag Whitfi eld | Christine 
& Jonathan Wisenthal | Alice Wong | Susan Wong Lim | Bruce Munro Wright, O.B.C. | Nancy Wu | Linda Zysblat in 
Memory of Leon Getz | Two Anonymous Devotees
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Afi cionados ($500 - $999) 
David Agler | Joanie Anderson in Memory of Leon Getz | Gillian Beattie | Dawn Binnington & Peter Jackson | 
Johan Arne Borgen | Leila Chorley | Larry Clausen & Myron Story | Hilde & Peter Colenbrander | Jeff  Dresselhuis | 
William Ehrcke & Donna Welstein | Keith Farquhar & Koji Ito | Judy Finch | Rose Marie Glassman | Robert Goldstein 
& Christine Kerr | Gordon James Harding | Joan Harding | Allison Hart | David Harvey & Cecilia Bernabe | Martha 
Lou Henley in Memory of Leon Getz | John Hooge | Rebecca and John Hunter | Valerie Hunter | Gordon Konantz 
in Memory of Gail Konantz | Chin Yen Lee in Memory of Leon Getz | Bill & Risa Levine | Bill Meyerhoff  in Memory of 
Nina Popovska | Mary Jane Mitchell | Geoff rey Newman | Hamid Omid | Erica Pratt | Cecil Sigal | Joanne & Stanis 
Smith | Holly Sykes & Rob Baker | Gloria Tom | José Verstappen in Memory of Leon Getz | Birgit Westergaard & 
Norman Gladstone | Morag Whitfi eld | Christine & Jonathan Wisenthal | Alice Wong | Susan Wong Lim | Bruce 
Munro Wright, O.B.C. | Nancy Wu | Linda Zysblat in Memory of Leon Getz | Two Anonymous Devotees  

Friends ($250 - $499)

Deborah Armour | Geri Barnes | Paul Beckmann | Anonymous in Memory of Leon Getz | Mr. William Black | Ms. 
Norma Boutillier | Anne Clemens | John S. Donn | Evelyn Downs | Allan John Fletcher | Roger & Marjorie Foxall 
in Memory of Dr. Robert Boyd | Daphne and Anson Frost | Maryke Gilmore | Carolyn & Peter Godfrey | Sima N. 
Godfrey | Brian Hutzulak | Marion Keith | Cindy King | David Kirkpatrick | Pat Laimon in Memory of Leon Getz | 
Renate Lauritzen | Emma Li | Ketty & Alex Magil | Kathie Marteinsson | Barbara O’Brien | James & Susan Olsen | 
Tianze Peng | Rhona Rosen | Martha Russell | Richard Schick | Melville & Joan Shaw | Christine L. Shiner | Esther E. 
Vitalis | Duncan Watts-Grant | Chris Williams in Memory of Leon Getz | Maurice & Jane Wong in Memory of Leon 
Getz | One Anonymous Gift in Memory of Leon Getz | Five Anonymous Friends

Enthusiasts (up to $249)

Barbra Arnold | Jill Bain | Roberta L. Beiser in Memory of Leon Getz | Elizabeth Bell | Richard & Barbara Bergstrom | 
Hazel Birchall | Regina Boxer | Carol Brauner | Miriam Caplan | Ingrid Catz | Pansy Chau | Lesley & John Christie | 
K. Bruce Clark | Elisa Clegg | Irina Cosova | Ruth Crellin | Tish Davis | Sally Day | Anne Dobbie | Susan Eadie | 
Susan Edwards | Jonathan Evans in Memory of Leon Getz | Cori Friedman | Susan Giff ord in Memory of Leon 
Getz | Jocelyn Godolphin & Jim Henderson | Cathy Grant | David Griffi  ths | Lyman & Penelope Gurney | Miss Helen 
Frances Hall | Glen Hansman | Evelyn Harden | Eldon Glenn Hawkins | Stanley Herschberg | Donna Hogge | Rowena 
Huberman in Memory of Leon Getz | Jack Huberman | Nick & Celia Hudson | Jean M. Hurst | Alexasndre Igoumnov | 
Susan Ng Jakobsen | David P. Johnston | Helene Kaplan | K & J Keenan | Loretta Gail Keller | Dianne Kennedy | 
Elena Konstantinova | Norman P. Krasne | Leora Kuttner & Tom O’Shea | Ken Lee | Richard J. Lee | Janet Lowcock | 
Howard Harowitz in Memory of Leon Getz | Alison MacLennan | Janice Masur | Kazushige Matsumoto | Anne Mauch | 
Elena Miller | Emi Nakazawa | Jane Brindley & Ross Paul | Jill Plumbley | Ernest W. Quan | Mark L. Quigley | Ms. 
Annelise Reeves | Mr. Neil Ritchie | Lon & Marilyn Rosen | Mrs. Sabine Rouques | John & Toni Sandler | Inna Sekirov | 
Philip Sestak | Dorothy Shermer | Linda & Alistair Taylor | Robert & Ellen Silverman | Paris Simons | Victoria Smus | 
Ingrid Söchting | Aldrich Tan | Anona E. Thorne | Caitlin Tom | Denise Townsend | Laurie Townsend in Memory 
of Leon Getz | Marisa Danielle Vitiello | Barbara M. Walker | Lesley Walker | Cora Whiting | Eva Wilson | Jason 
Wrobleski | Elizabeth Yip | James Paul Zablosky | Joyce & Fred Zemans in Memory of Leon Getz | Barbara Zielinski | 
One Anonymous Gift in Memory of Leon Getz | Ten Anonymous Enthusiasts

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth 
Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding | 
The late Edwina & Paul Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke | 
Lilli & Jerry Luking |The late Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla 
Sacks | Ian & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in Memory of 
Jean Lyons | Elizabeth Fong Yung in Loving Memory of T.Y. & Grace Fong | One Anonymous Building Block 

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacifi c Insurance Co. | Getz Prince Wells | Haywood Securities 

Presenting exceptional artists is made possible by the generosity 
of all our supporters, who make the journey with us throughout the season.

This list was created on Friday, January 20, 2025, and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to January 1, 2024. Should you discover any errors or omissions, 
please accept our sincere apologies and contact Sara Getz, General Manager, by email to sara@vanrecital.com or 
by phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or 
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Casey Ching - President
Valerie Hunter - Vice-President
Jared Dawson - Treasurer
Jeff  Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Gloria Tom
Denis Walz

Staff 

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box O�  ce & Production Manager

Niamh Small
Marketing & Communications Manager

Benjamin Anton
Box O�  ce & Administration
& Fundraising Coordinator

Mark Rankin
Fundraising Coordinator

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.



The Peak Group of Companies is proud to 
support the Vancouver Recital Society  

as the 2024-2025 Season Sponsor


