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CCeellllpphhoonneess  
 
The use of cellphones and recording devices is prohibited in 
the concert hall. Please take this opportunity to turn off all 
electronic devices. 
 

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 
 
 
 

VVRRSS  AAddddrreessss  
201-513 Main Street 
Vancouver, BC V6A 2V1 
Canada 
 
 
Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh 
(Tsleil-Waututh) Nations. 

CELLPHONES
The use of cellphones and recording devices 

Is prohibited in the concert hall. Please take this opportunity
to turn off  all electronic devices.

is prohibited

From the Artistic Director

Dear Friends:

We are delighted to welcome the young Israeli pianist, Tom Borrow, back to the 
VRS. A former BBC New Generation Artist, and a protégé of Murray Perahia, 
Tom’s career has grown by leaps and bounds since his Canadian debut on our 
stage in 2023. He has travelled and played in Europe, North America and South 
America, where he was 2024 Artist-In-Residence for the São Paulo Symphony 
Orchestra. 

He will play a fascinating mix of transcriptions in the fi rst half of the program, 
and Robert Schumann’s great Fantasie in C major, Op. 17 in the second half. 
The Fantasie is a personal favourite of mine because it expresses every human 
emotion possible, so I am particularly looking forward to hearing Tom’s rendition 
today.

We would like to thank the Peak Group of Companies for their sponsorship of our season, the Edwina and 
Paul Heller Fund at the Vancouver Foundation, and Royal Bank Foundation for its support of emerging 
artists.

We are also grateful to today’s concert sponsors, Ian and Cathy, and last but not least, we’d like to thank the 
City of Vancouver for its continued support.

Enjoy the performance.

Leila
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Program 

Tom Borrow, piano

Sunday, February 16 at 3:00 pm
Vancouver Playhouse

Concert sponsors

Cathy & Ian

Additional Support

Season Sponsor

Next Generation Artist sponsors

The Estate of Edwina and Paul Heller

JOHANN SEBASTIAN BACH (1685–1750)
Violin Partita No. 3 in E major BWV 1006

(arr. Rachmaninoff )
Preludio – Gavotte – Gigue 
(approx. 9 minutes)

JOHANN SEBASTIAN BACH (1685–1750)
Organ Sonata No. 5 in C major BWV 529
Largo (arr. Feinberg)
(approx. 8 minutes)

FRANZ SCHUBERT (1797–1828)
Ständchen (arr. Liszt)

FRANZ SCHUBERT (1797–1828)
Auf dem Wasser zu singen (arr. Liszt)

ROBERT SCHUMANN (1810–1856)
Frühlingsnacht (arr. Liszt)

ROBERT SCHUMANN (1810–1856)
Widmung (arr. Liszt)

(approx. 18 minutes)

JOHANN SEBASTIAN BACH (1685–1750)
Chaconne in D minor (arr. Busoni)

(approx. 14 minutes)

INTERMISSION

ROBERT SCHUMANN (1810–1856)
Fantasie in C major Op. 17
Durchaus phantastisch und leidenschaftlich 
 vorzutragen
Mässig. Durchaus energisch
Langsam getragen. Durchweg leise zu halten

(approx. 30 minutes)
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Tom Borrow, piano

Photo credit: Michael Pavia

Early Life & Education: Born in Tel Aviv in 2000, Tom 
has performed as a soloist with all the major orchestras 
of his native country. He began studying piano at the 
age of fi ve with Dr. Michal Tal at the Givatayim Music 
Conservatory and continued with Prof. Tomer Lev of the 
Buchmann-Mehta School of Music at Tel Aviv University. 
Tom has been regularly mentored by Murray Perahia 
through the Jerusalem Music Centre’s program for 
outstanding young musicians. He has also participated 
in masterclasses under the instruction of Sir András 
Schiff , Christoph Eschenbach, Richard Goode, Menahem 
Pressler and Tatiana Zelikman, among many others.

Performances: In December 2021, after his hugely 
praised US debut with the Cleveland Orchestra, Musical 
America named Tom their “New Artist of the Month.” Tom is a BBC New Generation Artist, and in July 
2022 he made his debut at the BBC Proms, at the Royal Albert Hall, with the BBC Symphony Orchestra. He 
has recently been presented with the prestigious Terence Judd-Hallé Orchestra Award 2023. In 2024 Tom 
became the Artist-In-Residence for the São Paulo Symphony Orchestra (OSESP).

Tom has been invited by major orchestras around the world – recent and forthcoming engagements 
include the Cleveland Orchestra, Baltimore Symphony, Atlanta Symphony, St. Louis Symphony, London 
Philharmonic, BBC Symphony Orchestra, Santa Cecilia Orchestra, Berlin Konzerthaus Orchestra, Czech 
Philharmonic, São Paulo Symphony, Orchestre National du Capitole de Toulouse, Danish National Symphony 
Orchestra, Orchestra Sinfonica di Milano and others – and is invited by leading conductors including Semyon 
Bychkov, Fabio Luisi, Christoph Eschenbach, Sakari Oramo, Thierry Fischer, Xian Zhang, Robert Trevino, 
Peter Oundjian and Maxim Emelyanychev.

Awards & Prizes: Tom has won every national piano competition in Israel, including First Prize at the Israeli 
Radio & Jerusalem Symphony Young Artist Competition in Jerusalem, and three First Prizes at the “Piano 
Forever” Competition in Ashdod (in three diff erent age categories). In 2018, he won the prestigious “Maurice 
M. Clairmont” award, given to a single promising artist once every two years by the America-Israel Cultural 
Foundation and Tel Aviv University.

WWFM Radio in the US has featured Tom as an outstanding young talent, and Interlude magazine named 
him its “Artist of the Month.” In 2021, he was named a BBC New Generation Artist, and, that same year, 
International Piano livestreamed his recital for the Arthur Rubinstein Virtual PianoFest. In July 2022, Tom 
made his debut at the BBC Proms at the Royal Albert Hall to critical acclaim.

Tom Borrow is represented by Sheldon Artists, Colonia, NJ.
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Program Notes

Johann Sebastian Bach
Violin Partita No. 3 in E major BWV 1006 (arr. Rachmaninoff )
Preludio – Gavotte – Gigue 

In 1933 Rachmaninoff  composed keyboard transcriptions of three selections from Bach’s Violin Partita No. 
3 in E major and performed them for the fi rst time in Harrisburg, Pennsylvania as part of his 1933/34 season 
of concert appearances. They received a mixed reception, being roundly sniff ed at by Bach purists and early 
proponents of “authentic performance”. But their eff ective scoring and stylistic panache soon won them 
wide acceptance in the piano repertoire.

In transcribing these works Rachmaninoff  avoided the thick textural upholstering that characterized many 
of Busoni’s keyboard transcriptions, preferring instead a thinner texture that merely fi lled out the implied 
harmonies of the original score, with the addition of the odd countermelody here and there – in Baroque 
style, of course.

Rachmaninoff  had more than merely the violin score to work with in transcribing the opening Preludio,
as Bach himself had twice re-used it in fully harmonized versions for organ and chamber instruments. The 
version known as the Sinfonia to Cantata No. 29 later achieved fame as the opening track of the Moog 
synthesizer album Switched-On Bach (1968) by Wendy (born Walter) Carlos.

The Preludio begins with a celebratory fanfare on the E-major triad tumbling down two octaves in rhythmic 
fi guration to capture our attention. 

What follows is a moto perpetuo of continuous 16th-note motion bobbing and weaving through a 
succession of related keys, keeping our ears alert with unpredictable phrase lengths, perky syncopations and 
captivating violin idioms such as bariolage (a succession of notes played on alternating adjacent strings, one 
stopped, the other open).

* * *

As one of the “lustier” dances in the suite, the Gavotte was danced with a lifted step and a skipping forward 
motion, embodied musically in a characteristic half-bar upbeat and short-short-long rhythm.

Bach’s Gavotte is particularly memorable for its simple question-and-response melodic structure and “spicy” 
dissonant 7th chords at phrase endings. 

The form in which Bach presents this Gavotte, namely en rondeau, is quite rare. The rondo pattern, 
consisting of an opening refrain theme alternating with intervening episodes, was later to become the 
standard format for sonata fi nales in the Classical era, but here Bach uses it to structure a dance movement.

* * *
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The Partita ends with a Gigue in the Italian style, which is to say it is a hop-fi lled romp with plenty of 
harmonic and melodic sequences centred around chordal fi guration. 

Rachmaninoff ’s transcription here is somewhat heavier, with octave reinforcement in the texture. 

But the quasi-moto-perpetuo feel of this fi nale makes for a balanced ending to the suite – and 
Rachmaninoff ’s reduced transcription of it – that began in just the same way with the Preludio.

Johann Sebastian Bach
Organ Sonata No. 5 in C major BWV 529 
Largo (arr. Feinberg)

Bach’s Six Sonatas for Organ were composed in the late 1720s, in the early years of his tenure as Kantor and 
organist at the famous Thomaskirche in Leipzig, the leading centre of Lutheranism in Germany. 

The Largo slow movement from Bach’s Sonata No. 5 in C major for Organ is a very curious aff air, quite 
abstract and introspective in its winding, wandering, often chromatically infl ected melody lines.

The movement features an imitative dialogue between the two upper voices over a walking bass line in the 
organ’s foot-pedals.

Soviet pianist-composer Samuil Feinberg was a courageous champion of the “church” composer Bach in an 
offi  cially atheist USSR, and he was the fi rst pianist to perform Bach’s complete Well-Tempered Clavier in the 
Soviet Union. 

Feinberg did this transcription for piano in the late 1930s, during a time when his concert activities were 
curtailed due to the Stalinist purges of that period.

His transcription uses octaves for the bass line to give a majestically full sonority to the texture while the 
instrumental duet of treble and tenor voices plays out above. 
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Franz Schubert 
Ständchen (arr. Liszt)

Franz Liszt fi rst encountered the works of Franz Schubert as a teenager at the end of the 1820s – and he 
was smitten. After his career took off  in the 1830s, Liszt performed many of the Schubert lieder in Paris with 
tenor Adolphe Nourrit (1802–1839), a leading singer with the Paris Opera.

Of the 140 songs that Liszt transcribed for piano during his career, 55 were by Schubert. Many of them were 
composed in 1837 in anticipation of an upcoming concert tour. Ständchen, from Schubert’s last song cycle 
Schwanengesang (Swan Song), was one of these, published in 1838.

Ständchen is a serenade that paints the nocturnal longings of a lonely lover in a forest grove pleading in 
song to his beloved to join him in the quiet of the night amid the rustling of the leaves and the sympathetic 
song of the nightingale.

Schubert’s haunting melody fl ickers harmonically between major and minor, with aff ectionate echoing 
phrases that evoke the sympathy of the natural world with the lover’s complaint.

Liszt follows Schubert’s score with great care but adds at the end a reprise of the opening verse with the 
earlier melodic echoes transformed into a close duet between the singer’s voice and perhaps a nightingale. 

This transcription became one of Liszt’s favourite encore pieces.
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Franz Schubert 
Auf dem Wasser zu singen (arr. Liszt)

Schubert’s pictorial imagination was rarely as inspired as when he sought to depict for the ear the sounds 
of water. Auf dem Wasser zu singen (Singing on the water) is a setting of a poem by the twice-named pre-
Romantic German poet Friedrich Leopold, Graf zu Stolberg-Stolberg (1750–1819), and it is one of Schubert’s 
most delicious creations.

This is “water music” of the most imaginative kind. The setting is a shimmering lake at sunset where a 
philosophical narrator meditates on the passage of time as the waves gently lap at the sides of his boat. 
Schubert’s musical image of the fl ickering light of the evening sun glinting off  the rolling waters comes in the 
form of a series of two-note fi gures that “fl icker” musically between minor and major.

This frequent alternation between major and minor not only represents the visual scene depicted by the 
poet, but it also re-creates in tonal colours the “tick-tock” of the poet’s mental clock as he measures time 
passing by, reinforced by the classic 6/8 “boat-rocking” rhythm of the barcarolle. 

In his transcription, Liszt at fi rst confi nes himself to reproducing Schubert’s mesmerizing two-note fi gures 
while cleverly nestling the melody line in the middle of the texture. But later on he just can’t resist increasing 
the drama of the scene by roughing up the waters quite a bit

and adding more than a few choppy whitecaps to what, in Schubert’s setting, was a quite placid little boat 
ride.
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Robert Schumann 
Frühlingsnacht (arr. Liszt)

Another night-song perfumed with the promises of love comes from Schumann’s song cycle Liederkreis, Op. 
39, composed in 1840, the year of Schumann’s long-awaited marriage to the young Clara Wieck. In this “Year 
of Song”, as it came to be known in the composer’s biography, Schumann wrote almost 140 works for voice 
and piano, many of them – not coincidentally – on the subject of love.

Given the rapturous sense of fulfi llment that Schumann experienced at fi nally being married to the woman 
he loved, it seems likely that he identifi ed strongly with the young lover pictured in Frühlingsnacht (Spring 
night) by German Romantic poet Joseph von Eichendorff  (1788–1857).

The poem portrays a young man thrilling to feel that the entire natural world in its springtime rebirth is 
imbued with the secret message he has longed to hear: “She is yours!”

His breathless panting at this tantalizing thought is conveyed with great immediacy in the fl uttering triplets 
of the song’s piano accompaniment, which Liszt makes the centrepiece of his transcription.

But Liszt seems even more thrilled than Schumann himself by this poetic scene, to judge by the quantity of 
trills and other ear-tickling pianistic eff ects he adds to the score.
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Robert Schumann 
Widmung (arr. Liszt)

In Robert Schumann’s “Liederjahr” 1840, his “Year of Song”, one song collection, Myrthen, Op. 25, had a 
special meaning for the composer. It was a wedding gift to his young wife, the pianist Clara Wieck, whom 
he had married on September 12, 1840, the day before her twenty-fi rst birthday. The “myrtle fl owers” of the 
song collection’s title are associated with Aphrodite, goddess of love, and thus with marriage. 

The fi rst song in the collection, Widmung (Dedication) was a setting of a love poem by Friedrich Rückert 
(1788–1866). The intense fi xation of the lover on his beloved is reinforced by the poem’s frequent repetition 
of “you” in virtually every line: 

  You my soul, you my heart,
 You my rapture, O you my pain,
 You my world in which I live ...

Schumann’s song begins with an evocation of blissful emotional fulfi llment in a series of rippling arpeggios 
topped by a dotted rhythm, indicative of a quickened heartbeat.

Liszt preserves the original scoring, but in his repeat of the fi rst section he reverses the roles of the left and 
right hands, allowing us to savour even more Schumann’s gorgeous melody – and his own pianistic ingenuity.

The middle section pulses with soothing triplets, underscoring the text’s reference to peace and heavenly 
repose (“You are bestowed on me from heaven”). Liszt, of course, can’t help but beef up the texture just a 
tad, but he is generally on his best behaviour – until, that is, the reprise of the fi rst section, when he reveals 
the identity of his own true love: the piano itself.

Schumann’s simple, reverential restatement of the opening section becomes, in the hands of Liszt, a glorious 
apotheosis. In a brilliant application of the “three-hand eff ect” popularized by pianist Sigismond Thalberg 
(1812–1871), Liszt keeps the melody singing out in the mid-range, richly supported by a resonant bass texture, 
while a full-on Fourth of July fi reworks show sizzles up and down in the treble, splattering the celestial 
regions of the keyboard with tonal sparkle. 

In the fi lm Song of Love (1947), Katharine Hepburn, playing Clara Schumann, indignantly turns up her nose 
upon hearing Liszt play his self-aggrandizing adaptation of her wedding present. 

But notwithstanding this swipe from Hollywood, Liszt’s transcription has remained a favourite piece among 
concert pianists right up to this day. And justly so. 
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Johann Sebastian Bach 
Chaconne in D minor (arr. Busoni)

The chaconne is a musical form in which a thematic core, conceived of as a succession of chords, serves as 
the harmonic foundation for a series of variations that follow. 

The “theme” of Bach’s Chaconne in D minor, the last movement of his Partita No. 2 for Solo Violin, is a stern 
and resolute chord pattern in the distinctive rhythm of a sarabande, with its emphasis on the second beat of 
the bar. 

Then come 33 varied restatements in the minor mode, 19 in the major mode, and fi nally 12 more in the minor, 
giving the work a rough three-part design. 

Within these variations Bach often uses the style brisé (“broken style”) typical of seventeenth-century 
French lute music, in which chord progressions are “broken up” into irregular and unpredictable patterns of 
arpeggios and running notes. 

The piano transcription of Ferruccio Busoni (1866–1924), while remaining faithful to the notes of the score, 
makes the work more imposing by padding the texture and increasing the sheer volume of sound coming 
out of the instrument.

This is because Busoni, writing at the end of the nineteenth century, saw Bach as a kind of Romantic hero 
fi gure: a moody, solitary genius sitting at his organ, making the great stone walls of Leipzig’s Thomaskirche 
rumble and shake with the force of his musical personality.

Busoni’s transcription is to Bach’s original score much as a blockbuster fi lm is to the short story on which its 
storyline is based: everything is presented in higher relief and is much more “epic” in concept.

A simple series of sequential runs, for example, is transformed into a sonic earthquake, spawning fl amboyant 
aftershocks in the high register.

Busoni’s score is fi lled with dramatic contrasts. Sometimes the violin’s ricochet idiom, which produces a 
“fi refl y” pattern of scintillating tone colours as the violinist’s bow crosses all four strings, is vividly evoked in 
all its simplicity.
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But more often Busoni turns this idiom into a tsunami of rolling thunder echoing over broad swathes of the 
keyboard. 

And just as there are mighty mountains of sound, so too are there valleys of serenity and repose, for 
example at the beginning of the second section in D major, where Busoni hears a choir of trombones 
intoning this chorale-like tune:

But whether Busoni is projecting the booming sounds of the organ, the ear-tickling textures of the piano, 
the resonant echo of a choir of trombones or the nimble acrobatics of the violin, his intention is as much 
spatial as it is musical. 

He is taking a piece of Baroque chamber music, meant to be played in a small, elegant salon or music room, 
and re-imagining it as a score capable of echoing throughout the vast dimensions of a Romantic-era concert 
hall.



13

Robert Schumann 
Fantasie in C major Op. 17

Schumann’s love life and his admiration for Ludwig van Beethoven interacted in a curious way in the 
composition of his C major Fantasie, Op. 17, Schumann’s largest and perhaps greatest work for solo piano. 

In 1836 the path of true love was not running smooth for young Robert as he pined in vain for his beloved 
Clara, the teenaged daughter of his teacher Friedrich Wieck. 

The Fantasie’s fi rst movement was composed under the stimulus of these strong emotions, and it expresses 
them in a spontaneous fl ow of soaring melodies and swirling rhapsodic left-hand accompaniments that only 
fi nds temporary respite in its mysterious middle section. 

This middle section is labelled Im Legenden-Ton (“in the character of a legend”). 

That same year, a civic project was launched to raise a memorial to Beethoven in Bonn, the city of his birth, 
and Schumann off ered to raise funds with the publication of a “Grand Sonata” in three movements. The 
tribute to Beethoven may well have been conceived before the fi rst movement was completed, however. 
Its Adagio coda features a quotation from the last song in Beethoven’s mini song cycle An die ferne Geliebte. 

The text of this musical quotation could easily have been intended for Clara: “Take, then, these songs which I 
have sung for you, [my] beloved.” 
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Program notes by
Donald G. Gíslason, 2025

The second movement is a stirring march of nostril-fl aring patriotic fervour with a forthright opening theme 
that alternates, in rondo fashion, with contrasting material. Its headlong forward momentum is propelled and 
sustained by an almost constant pulse of dotted rhythms throughout. 

Pianistically, the fi nal page of this movement is remarkable for its coda, which bristles with hair-raising leaps 
that test the pianist’s ability to look both right and left at the same time.

* * *

The fi nal movement is a poetic reverie that drifts between the gentle unfolding of evocative harmonies, 
murmuring with intimations of melody in the inner voices, and more openly songful patches that create their 
own swells of passionate climax and subsiding emotion.

Schumann’s three-movement “sonata” was eventually published in 1839 under the title Fantasie, and the 
monument to Beethoven in Bonn was indeed built, thanks to a generous top-up of funds on the part of Franz 
Liszt, to whom Schumann’s work is dedicated. 

The unveiling took place in 1845, with the young Queen Victoria, no less, in attendance.
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Elena Konstantinova |Norman P Krasne | Leora Kuttner & Tom O'Shea | Ken Lee | Richard J Lee | Emma Li* | Janet 
Lowcock | Howard Harowitz in Memory of Leon Getz | Alison MacLennan | Janice Masur | Kazushige Matsumoto | 
Anne Mauch | Elena Miller | Emi Nakazawa | James & Susan Olsen* | Jane Brindley & Ross Paul | Tianze Peng* | Jill 
Plumbley | Ernest W Quan | Mark L Quigley | Annelise Reeves | Neil Ritchie | Lon & Marilyn Rosen | Sabine Rouques | 
Grant Rowledge | John & Toni Sandler | Inna Sekirov | Philip Sestak | Dorothy Shermer | Linda & Alistair Taylor | 
Robert & Ellen Silverman | Paris Simons | Victoria Smus | Ingrid Söchting | Aldrich Tan | Anona E. Thorne | Caitlin 
Tom | Denise Townsend | Marisa Danielle Vitiello | Barbara M. Walker | Lesley Walker | Cora Whiting | Eva Wilson | 
Jason Wrobleski | Elizabeth Yip | James Paul Zablosky | Joyce & Fred Zemans in Memory of Leon Getz | Barbara 
Zielinski | One Anonymous gift in Memory of Leon Getz | Ten Anonymous Enthusiasts

Names above marked with an asterisk (*) are recognized as monthly donors to the VRS. 
For more information on monthly giving, please contact our offi  ce.

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth 
Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding | 
The late Edwina & Paul Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke | 
Lilli & Jerry Luking |The late Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla 
Sacks | Ian & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in Memory of 
Jean Lyons | Elizabeth Fong Yung in Loving Memory of T.Y. & Grace Fong | One Anonymous Building Block 

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacifi c Insurance Co. | Getz Prince Wells | Haywood Securities 

Presenting exceptional artists is made possible by the generosity 
of all our supporters, who make the journey with us throughout the season.

This list was created on Friday, February 10, 2025, and includes bequests, gifts of cash, donations of securities, 
sponsorships and ticket donations dating back to January 1, 2024. Should you discover any errors or omissions, 
please accept our sincere apologies and contact Sara Getz, General Manager, by email to sara@vanrecital.com or 
by phone at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or 
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.



17

VRS Board of Directors

Casey Ching - President
Valerie Hunter - Vice-President
Jared Dawson - Treasurer
Jeff  Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Gloria Tom
Denis Walz

Staff 

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box O�  ce & Production Manager

Niamh Small
Marketing & Communications Manager

Benjamin Anton
Box O�  ce & Administration
& Fundraising Coordinator

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.



The Peak Group of Companies is proud to 
support the Vancouver Recital Society  

as the 2024-2025 Season Sponsor


