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From the Artistic Director

Program

Dear Friends:

What better way to usher in Spring than with a concert by a prodigious,
emerging talent! Today, we’re delighted to welcome 24 year-old Swedish-
Norwegian violinist Johan Dalene in his Canadian debut with pianist Sahun Sam
Hong.

Johan began playing the violin at the age of 4 and made his professional
concerto debut just three years later. In 2019, he won the prestigious Carl Nielsen
Competition, and in 2022 he was named Gramophone’s Young Artist of the Year.
Incredibly, he already has four albums under his belt!

He plays on the 1725 “Duke of Cambridge” Stradivarius which is on loan to him
from the Anders Sveaas’ Charitable Foundation. According to Le Monde, he
makes it “sing like a master.”

| would like to thank our Season Sponsor, the Peak Group of Companies, for their continued support.

Johan’s concert is designated by the VRS as a Next Generation Artist presentation; these concerts are
made possible by contributions from the Estate of Edwina and Paul Heller at the Vancouver Foundation,
and the RBC Foundation’s Emerging Artist Program. We thank them for their generosity.

We are also most grateful to the sponsor of today’s concert, The Quesnel Foundation, and to the City of
Vancouver and the Government of British Columbia for their support.

| hope you enjoy this delightfully varied program of great works for violin and piano.
Sincerely,

Leila

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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ROBERT SCHUMANN (1810-1856)
Sonata No. 1in A minor Op. 105

Mit leidenschaftlichem Ausdruck
Allegretto
Lebhaft

(approx. 18 minutes)

EINOJUHANI RAUTAVAARA (1928-2016)
Notturno e danza

(approx. 7 minutes)

MAURICE RAVEL (1875-1937)
Tzigane

(approx. 10 minutes)

INTERMISSION

WITOLD LUTOSEAWSKI (1913-1994)
Partita for Violin and Piano

Allegro giusto - Ad libitum - Largo - Ad libitum -
Presto

(approx. 17 minutes)

EDVARD GRIEG (1843-1907)
Sonata No. 2 in G major Op. 13

Lento doloroso - Allegro vivace
Allegretto tranquillo
Allegro animato

(approx. 22 minutes)



Johan Dalene, violin

Early Life & Education: Johan began playing the violin

at the age of four and made his professional concerto
debut three years later. Johan studied with Per Enoksson,
Professor at the Royal College of Music in Stockholm,

as well as with Janine Jansen, and has also participated
in masterclasses with several distinguished teachers,
including Dora Schwarzberg, Pamela Frank, Gerhard
Schulz and Henning Kraggerud. He has been awarded
various scholarships and prizes, including from the Royal
Swedish Academy of Music, the Anders Wall Giresta
Scholarship, Queen Ingrid’s Honorary Scholarship, the
Hakan Mogren Foundation Prize, the Equinor Classical
Music Award, the Norwegian Soloist Prize, Sixten
Gemzéus Stora Musikstipendium, Expressen Cultural Prize
Spelmannen and Rolf Wirténs Kulturpris.

Performances: After simultaneous residencies with

the Royal Liverpool Philharmonic Orchestra and Gavle
Symphony, Johan will take on a new collaboration with
the Royal Philharmonic Orchestra, working with conductors such as Antonello Manacorda and Robert
Trevino. An advocate for new music, Johan continues to perform the concerto written for him by Tebogo
Monnakgotla, notably with the Berlin Radio Symphony and Giedré Slekyté, having given the world premiere
with the Royal Stockholm Philharmonic and John Storgards in April 2023.
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This Season: Johan’s recent and forthcoming highlights include debut performances with the Minnesota
Orchestra and Thomas Seondergard, Leipzig Gewandhaus Orchestra and Sakari Oramo, and San Francisco
Symphony and Esa-Pekka Salonen, as well as return appearances with the Bergen Philharmonic Orchestra,
the Swedish Radio Symphony Orchestra, the London Philharmonic Orchestra and Warsaw Philharmonic.

Recordings: Recording exclusively for BIS, Johan released his fourth album on the label in October 2023, a
recital disc comprising Ravel’s Sonata and Prokofiev’'s Second Sonata alongside short pieces by Arvo Part,
Lili Boulanger and Grazyna Bacewicz. His previous recording featured the Nielsen and Sibelius Concerti with
the Royal Stockholm Philharmonic and John Storgards. In 2022, Johan was named Gramophone’s Young
Artist of the Year.

Johan Dalene is managed by Enticott Music Management in association with IMG Artists.

Sahun Sam Hong, piano

Early Life & Education: At the age of 16, Sahun Sam
graduated magna cum laude from Texas Christian
University (TCU), where he studied with John Owings.

He also studied with Leon Fleisher and Yong Hi Moon at
the Peabody Institute. Sahun Sam is currently based in
New York City and serves on the faculty of CUNY Queens
College.

Performances: Sahun Sam has been featured as a soloist
with orchestras including ORF Vienna, Milwaukee,
Indianapolis, Camerata New York, Fort Worth, Richardson,
Racine, Waco, Galveston and Brazos Valley Symphony.

He has performed in prestigious venues such as Carnegie
Hall’s Weill Recital Hall, Lincoln Center’s Alice Tully Hall,
the Vienna Musikverein, Eglise de Verbier, Merkin Hall and
the Kennedy Center.

A sought-after interpreter of duo and chamber repertoire,
Sahun Sam has been invited to perform at major chamber
music festivals including Marlboro, Music@Menlo, Ravinia’s Steans Institute, Taos and Four Seasons. He
recently became a member of the Bowers Program (2024-27) at the Chamber Music Society of Lincoln
Center.

Photo credit: Andrej Grilc

Awards & Prizes: Sahun Sam was the winner of the 2017 Vendome Prize at Verbier and was a prizewinner of
the Naumburg International Piano Competition and the International Beethoven Competition Vienna. He was
also the recipient of a 2021 American Pianists Award.

Did you know: In addition to performing, Sahun Sam is a prolific arranger of chamber music and orchestral
works, and his innovative transcriptions are performed all over the world. The chamber music collective
ensemble 132 presents Sahun Sam’s creative transcriptions on annual tours throughout the United States.
Sahun Sam is a Steinway Artist.



Program Notes

Robert Schumann
Sonata No. 1in A minor Op. 105

Sonata form in the Classical era of Haydn and Mozart was predicated on presenting two contrasting themes,
each with its own expressive character, in two distinct key areas. But by 1851 Robert Schumann had other
ideas.

And so, in that year, he composed two virtually monothematic sonata-form outer movements that de-
emphasize key relationships for his Violin Sonata No. 1in A minor, Op. 105, to more closely represent his
misty poetic ideals.

Organic unity through continuous evolution is Schumann’s aesthetic goal in this sonata rather than balanced
contrast and the resolution of large-scale tensions between key areas. His is an aesthetic of blending, and
the two “sister” themes of this sonata’s first movement provide a vivid example of the process.

The work opens with a darkly passionate but restless theme in the violin, heaving with two-note sigh motives
and rippling with hemiola in its alternation of 6/8 and 3/4 measures.
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His second theme is identical in mood and is in the same rhythm. It sounds just like a continuation of the first
theme, and it even shares some of the same keyboard texturing.
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But themes are not the only object of Schumann’s “blending” aesthetic. He also blends the timbres of his
performing forces.

Note how low in the range the violin plays, especially at the opening, on the G string. Schumann makes the
violin into an honorary viola, with the piano figuration doubling its melodic line to create a kind of single
integrated piano-and-string instrument presenting the movement’s themes.

The two instruments are like an old married couple that complete each other’s sentences and echo each
other’s sentiments. All the more natural, then, are the passages in canonic imitation in the development
section, which slides hand-in-glove into the recapitulation as if by magic. One moment you are hearing the
opening melody in augmentation, i.e., stretched out in long notes, and the next you are hearing it at normal
speed - and the recapitulation has already begun without your even noticing it.
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The only note of real contrast in the movement comes in the brisk coda that suddenly looks at its watch,
gathers its hat and coat and heads for the door in a sweeping gust of 16th notes.
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Schumann composes neither a real slow movement nor a zippy scherzo for this sonata, but instead writes a
kind of intermezzo at Allegretto tempo that combines the functions of both. With its short musing phrases
and quizzical mood, it resembles the Intermezzo from Schumann’s Piano Concerto.

Structured in the form of a rondo, it opens in what seems to be mid-thought, childlike and curious as it
reviews the notes of the F-major scale before indulging in one of the many thoughtful pauses that populate
this movement.

Allegretto (.b 98)
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Its first rondo episode is quite the opposite. It consists of one long, timid phrase in the minor mode that
simply refuses to cadence at all, until returning to the opening refrain tune.

Im Tempo

The second episode, by contrast, will have
with abandon.
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But all dance parties must end sometime, and the movement concludes in the mood of mild amusement and
curious questioning with which it began.



Schumann’s sonata-form finale lives up to its billing. It is certainly lebhaft (lively), opening with an “ants- Einojuhani Rautavaara
in-the-pants” moto perpetuo that features the violin and piano as a dynamic duo sharing equally in the Notturno e danza

excitement.
Einojuhani Rautavaara was a prolific Finnish composer, the author of eight symphonies, nine operas, 15

concertos and a scattering of chamber works. Early in his career he was recommended by Sibelius for a

Lebhaft (J-94)
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v . : Koussevitzky Fellowship to Juilliard, where he studied with Vincent Persichetti and Roger Sessions, after
%E nicht gebunden which he undertook further studies at Tanglewood (under Aaron Copland), in Switzerland and in Cologne,
e + Germany.
P #
: The result of this cosmopolitan education was a wide-ranging compositional aesthetic that ranged from 12-
d_—ét_l—dﬁj %jﬁt tone serialism to neo-Romanticism. In 1993 we catch him composing a brace of small pieces for violin and
p sl FFF 3 3 piano, Notturno e Danza, written for a children’s chamber music competition sponsored by the Juvenalia
’ Music Institute in Espoo, just outside of Helsinki.
Lyrical impulses do break through, however, in a second theme in F major. But even here Schumann “blends” The quality of “mysticism” that is often attributed to his work is evident from the long piano introduction

at the opening of the Notturno, with its strangely engaging ostinato of luminous bitonal chords pulsing in a
constant 8th-note pattern, very Shostakovich-like in mood, but without the bleakness.
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The real surprise of the movement, though, comes in the development section, which unexpectedly bursts
into song with a completely new lyrical melody.

This melody is plumped up by loving, pillowy triplets from the keyboard.

gy S — R S — —r= -
= i —rf S — a2 i ———rle £ =]
LY ¥ ’r’—< i ————— ~— ': T 1
E — /__’__.———-—\
: e hoatie : === s
y 37 :
‘ _m.m " B —— o
» o L 1 . I
— iy = ' —=
{' - r .I.. "r xr f f Despite the succession of gestures of melodic and harmonic motion in this piece, the overarching impression
mit Pedal ~—— is one of mystic ... stillness.

* %k

But just like the “official” second theme, even this dreamy escapade is laced with references to the opening

patter of 16ths, as is the sudden nostalgic recall of the sonata’s opening bars that initiates the coda. The Danza, by contrast, is all glints and flickers, with a moto perpetuo piano accompaniment that “floats”

@ atop the traditional tonal system, teasingly uncommitted to any one key.
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Those rascally 16ths are everywhere in this finale, but here, finally, we see where they come from. They are
just a rapid-fire sequence of the little semitone sigh motives from the first movement’s opening theme (!), to The violin melody is folk-like in its simplicity, whether in furry tremolos or with straight arco bowing, and
which Schumann gives the last word in closing out this organically conceived, unusually unified sonata especially in the way it manages to make an 11/18 time signature almost sound regular.



Maurice Ravel
Tzigane

Ravel was aesthetically attracted to “exotic” musical landscapes, and not just the imaginary fairytale lands of
Mother Goose or the pastoral countryside of Daphnis and Chloé. Vienna’s waltz culture was captured in his
La Valse and the sound of Spain’s castanets in his Rapsodie Espagnole.

In Tzigane (1924), composed for Hungarian female violinist Jelly d’Aranyi (1893-1966), Ravel attempts to
evoke in a colourful way the performing ethos of the Romani fiddler (tzigane being the French word for a
Romani person or “gypsy”).

Tone colour is an obvious preoccupation of the composer in this work, as he originally planned it to be
performed with the accompaniment of the /uthéal, an experimental hybrid piano of the time with register
stops that could imitate the metallic strumming sound of the cimbalom or Hungarian dulcimer. And Ravel
later sought out other tone colours in his version for orchestra.

Chiselled into the score are the unmistakable sounds of Hungarian-style fiddling in the solo violin and the
sonic blur of the cimbalom’s clangourous buzzing in the piano accompaniment.

The work begins with a long solo cadenza for the violin, evocative of the capricious wandering melodies and
improvisational performance style of the itinerant fiddler - but aggressively driven, like a dog biting your
pantleg who will not let go.

The melodic gestures are full of the augmented 2nds characteristic of the so-called “Hungarian” minor scale.

Lento,quasi cadenza
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When these motives are then attacked in octaves, it becomes apparent that Ravel is writing a virtuoso
showpiece in the style of Liszt’s Hungarian Rhapsodies, but for violin.

And in so doing he exploits some of the most hair-raising difficulties that the instrument offers to the
performing violinist.
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Rapid-fire arpeggios, harmonics, and double-stops in 3rds and 6ths are all on display in this outrageously
“flashy” introduction.
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The piano eventually joins in with its own cadenza-like wash of jangling cimbalom timbre - and the game is
on.
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What follows is a succession of display-oriented variations on the work’s fragmentary musical motives.

Many of these variations play on the overtone-rich timbre of the cimbalom’s characteristic open 5ths and the
chromatic “brightness” of exotic-scale “crush” notes
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with many a plangent lament thrown into the mix.
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This work shocked contemporary musicians at the time of its premiere for the audacious boldness of its
display-oriented writing and the unapologetic “glitziness” of its surface appeal.



Witold Lutostawski
Partita for Violin and Piano

Polish composer Witold Lutostawski’s Partita for Violin and Piano was commissioned by the St. Paul
Chamber Orchestra for Pinchas Zukerman and Marc Neikrug in 1984 and was premiered by them the
following year.

One of the techniques for which Lutostawski’s mature work is known is the use of aleatoric passages, i.e.,
parts of the score in which the details of performance are largely decided by the performer and will differ
with each performance.

Of his Partita Lutostawski writes:

The work consists of five movements. Of these, the main movements are the first (Allegro giusto), the
third (Largo) and the fifth (Presto).

The second and fourth are but short interludes to be played ad /ibitum. A short ad libitum section also
appears before the end of the last movement.

The work is said to have been inspired by the example of eighteenth-century dance suites, the first
movement a kind of courante, the third an air and the fifth a kind of gigue.

The harmonic idiom is harshly dissonant, but close listening will reveal an interesting play of motivic ideas in
the first, third and fifth movements.

As for the ‘ad /ib’ second and fourth movements, the composer gives this indication in his score:
The violin & piano parts should not be coordinated in any way.

that he will brook no complicity between the players as to how these movements should eventually sound.

Edvard Grieg

Sonata No. 2 in G major Op. 13

Grieg’s Second Violin Sonata is a youthful work, composed in 1867 when the composer was in his early
twenties. Fresh from his studies in Leipzig, he was eager to take up the cause of Norwegian musical
nationalism. And most important of all, he was just married. As might be expected of a work composed
during a honeymoon, Grieg’s sonata is bursting with optimism and spontaneous outpourings of joyous
contentment.

But the merriment about to be unleashed is delayed in its path to the listener’s ear, cleverly set up to burst
out of the gate after a slow introduction in the minor mode that begins the first movement.

Lento doloroso
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The triplet figures that begin the violin’s cadenza-like entrance tantalizingly hint at these same triplet figures
- but in the major mode - that initiate the dance-like first theme of this sonata-form movement.

The accompaniment is notable for its drone tone in the bass, typical of folk music.
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This theme and many other melodies in the sonata bear the distinctive characteristics of the springar, a
Norwegian traditional couples’ dance with irregular rhythms and plenty of fancy footwork.

Grieg’s second theme in the minor mode is of an equally “folksy” stamp, but eminently singable.

=

][:, e i - b ~ >

e e e e D g L

} T T L. )
- tranquillo ed espress.

L.

bt

Grieg rounds out his exposition with more skippy-dippy dance music in his third theme.

a tempo '
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While motivic development is not one of Grieg’s strengths, he does a creditable job of putting the triplets
of his first theme and the hummable chordal intervals of his second through their paces in the development
section and provides a textbook example of proper recapitulation to tie a big bow around the movement as
a whole.

The Allegretto tranquillo second movement begins and ends in E minor, but its wistful opening melody
seems instinctively drawn to the major mode.

And to the swirling movements of uninhibited folk dancing.
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The movement is in a simple A-B-A form, with a more toned-down middle section in E major that, while not
conducive to hopping and leaping, would be quite suitable for sashaying.
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The extroverted peasant-dance mood of this sonata is even more pronounced in the stomping, drone-
accompanied opening theme of the finale, appropriately marked Allegro animato.
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Grieg’s use of the piano is particularly engaging in this movement, especially in ear-tickling passages such as
this:
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The movement is a sonata rondo, with this lilting waltz as its first episode:
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And this dreamy lullaby as its second.
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The exuberance of this movement is crowned by a Presto coda that brings the sonata to an emphatic
stomping-dance conclusion.

Program notes by
Donald G. Gislason, 2025
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Schneider & Richard Dettman | Karen Shuster | Carol Tsuyuki | Muriel Vallance | David Van Blarcom | Robin Wenham |
Jan Whitford & Michael Stevenson | José Verstappen in Memory of Leon Getz | Cheryl Williams | Janice Williams |
Baldwin Wong | Ken & Jenny Yule | One Anonymous gift in Memory of Leon Getz | Five Anonymous Aficionados

Friends ($250 - $499)

Deborah Armour | Geri Barnes | Paul Beckmann | Brenda Benham* in Memory of Leon Getz | William Black | Norma
Boutillier* | Victoria Bushnell* | Anne Clemens | John S. Donn | Evelyn Downs | Allan John Fletcher | Sara Getz &
Jim Forrest* | Roger & Marjorie Foxall | Daphne & Anson Frost | Maryke Gilmore| Carolyn & Peter Godfrey | Sima N.
Godfrey | Brian Hutzulak | Marion Keith | Cindy King | David Kirkpatrick | Renate Lauritzen | Kathie Marteinsson |
Barbara O’Brien | James & Susan Olsen* | Rhona Rosen | Martha Russell | Niamh Small* | Richard Schick | Melville &
Joan Shaw | Christine L. Shiner | Esther E. Vitalis | Chris Williams in Memory of Leon Getz | Maurice & Jane Wong in
Memory of Leon Getz | One Anonymous gift in Memory of Leon Getz | Eight Anonymous Friends

Enthusiasts (up to $249)

Barbra Arnold | Jill Bain | Elizabeth Bell | Richard & Barbara Bergstrom | Hazel Birchall | Jay Biskupski | Regina
Boxer | Carol Brauner | Miriam Caplan | Ingrid Catz | Pansy Chau | Lesley & John Christie | K. Bruce Clark | Elisa
Clegg | Irina Cosova | Ruth Crellin | Tish Davis | Sally Day | Anne Dobbie | Susan Eadie | Susan Edwards | Jonathan
Evans in Memory of Leon Getz | Cori Friedman | Jocelyn Godolphin & Jim Henderson | Duncan Watts-Grant* |
Jim Henderson | Cathy Grant | David Griffiths | Lyman & Penelope Gurney | Helen Frances Hall | Glen Hansman* |
Evelyn Harden | Eldon & Glenn Hawkins | Stanley Herschberg | Donna Hogge | Rowena Huberman in Memory of
Leon Getz | Jack Huberman in Memory of Leon Getz | Nick & Celia Hudson | Jean M Hurst | Alexasndre Igoumnov |
Susan Ng Jakobsen | David P Johnston | Helene Kaplan | K & J Keenan | Loretta Gail Keller | Dianne Kennedy | Elena
Konstantinova |[Norman P Krasne | Leora Kuttner & Tom O’Shea | Patricia M. Lapalme in Memory of Pleuke Boyce |
Ken Lee | Richard J Lee | Emma Li* | Janet Lowcock | Howard Harowitz in Memory of Leon Getz | Alison MaclLennan |
Janice Masur | Kazushige Matsumoto | Anne Mauch | Elena Miller | Emi Nakazawa | James & Susan Olsen* |
Jane Brindley & Ross Paul | Tianze Peng* | Jill Plumbley | Ernest W Quan | Mark L Quigley | Annelise Reeves |
Neil Ritchie | Lon & Marilyn Rosen | Sabine Rouques | Grant Rowledge | John & Toni Sandler | Angela Schiywy |
Inna Sekirov | Philip Sestak | Dorothy Shermer | Linda & Alistair Taylor | Robert & Ellen Silverman | Paris Simons |
Victoria Smus | Ingrid Séchting | Linda Stewardson | Aldrich Tan | Anona E. Thorne | Caitlin Tom | Denise Townsend |
Marisa Danielle Vitiello | Barbara M. Walker | Lesley Walker | Paul Westwick | Cora Whiting | Eva Wilson | Jason
Wrobleski | Elizabeth Yip | James Paul Zablosky | Joyce & Fred Zemans in Memory of Leon Getz | Barbara Zielinski |
One Anonymous gift in Memory of Leon Getz | Eleven Anonymous Enthusiasts

Names above marked with an asterisk (*) are recognized as monthly donors to the VRS.
For more information on monthly giving, please contact our office.

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth
Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding |
The late Edwina & Paul Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke |
Lilli & Jerry Luking |The late Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla
Sacks | lan & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in Memory of
Jean Lyons | Elizabeth Fong Yung in Loving Memory of TY. & Grace Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible by the generosity
of all our supporters, who make the journey with us throughout the season.

This list was created on Monday, March 17, 2025, and includes bequests, gifts of cash, donations of securities,
sponsorships and ticket donations dating back to January 1, 2024. Should you discover any errors or omissions,
please accept our sincere apologies and contact Sara Getz, General Manager, by email to sara@vanrecital.com or
by phone at 604.602.0363, so that any necessary corrections can be made.
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103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com
Web: vanrecital.com
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VRS Board of Directors

Casey Ching - President
Valerie Hunter - Vice-President
Jared Dawson - Treasurer

Jeff Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Gloria Tom

Denis Walz

Staff

Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

Benjamin Anton
Box Office & Administration
& Fundraising Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the xvmaskway’am (Musqueam), Skwxwu7mesh (Squamish), and
Sal” ilwata?/Selilwitulh (Tsleil-Waututh) Nations.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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PEAK
Supporting the VRS since 2008

The Peak Group of Companies is proud to
support the Vancouver Recital Society
as the 2024-2025 Season Sponsor



