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From the Artistic Director

Dear Friends:

Evgeny Kissin came to international attention in 1984 when, at the age of 12, he
performed Chopin’s two piano concertos with the Moscow State Philharmonic
under Dmitri Kitayenko. The performance was recorded and released the
following year and it was this album that catapulted Evgeny to international
fame.

| doggedly started chasing Evgeny’s US management a few years later, and,
finally, in 1999 we were able to bring him to the Orpheum Theatre for his sold-
out Vancouver debut. And what a STUNNING and unforgettable debut it was!

We feel so privileged that he has returned to Vancouver several more times and
| am thrilled that this concert at the Chan Centre has sold out.

There is no way we could bring legendary performers like Evgeny Kissin to Vancouver without the great and
generous support we receive.

First of all, to our Season Sponsor, the Peak Group of Companies, a big thank you for all the support you
give us year after year. Martha Lou Henley has helped us time and time again to bring this legendary pianist
to Vancouver and we are beyond grateful to her. And finally, thank you to the Chan Centre for its support of
this performance.

Evgeny has a great program of Bach, Chopin and Shostakovich for us this evening. Enjoy every minute.

Sincerely,

oo Gt

Leila Getz

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Program

Evgeny Kissin, piano

Wednesday, April 16, at 7:30 pm
Chan Centre for the Performing Arts

Season Sponsor

PEAK
Supporting the VRS since 2008

Concert sponsor

The Martha Lou Henley Charitable Foundation

Additional Support
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HAN CENTRE
FOR THE PERFORMING ARTS

JOHANN SEBASTIAN BACH (1685-1750)

Partita No. 2 in C minor BWYV 826

Sinfonia
Allemande

Courante

Sarabande

Rondeau
Capriccio

(approx. 19 minutes)

FREDERIC CHOPIN (1810-1849)
Nocturne in C# minor Op. 27 No. 1

(approx. 4 minutes)

FREDERIC CHOPIN (1810-1849)
Nocturne in A-flat major Op. 32 No. 2

(approx. 6 minutes)

FREDERIC CHOPIN (1810-1849)
Scherzo No. 4 in E major Op. 54

(approx. 11T minutes)

INTERMISSION

DMITRI SHOSTAKOVICH (1906-1975)

Piano Sonata No. 2 in B minor Op. 61

I. Allegretto

1. Largo

. Moderato (con moto) — Allegretto con moto —
Adagio — Moderato

(approx. 26 minutes)

DMITRI SHOSTAKOVICH (1906-1975)
Preludes and Fugues Op. 87

No. 15 in D-flat major

(approx. 5 minutes)

DMITRI SHOSTAKOVICH (1906-1975)
Preludes and Fugues Op. 87

No. 24 in D minor

(approx. 12 minutes)



Evgeny Kissin, piano

Early Life & Education: Evgeny Kissin was born

in Moscow in October 1971. He began to play by
ear and improvise on the piano at the age of two.
When he was six years old, he entered a special
school for gifted children (the Moscow Gnessin
School of Music) where he was a student of Anna
Pavlovna Kantor, who has remained his only
teacher. At the age of ten, he made his concerto
debut playing Mozart’s Piano Concerto K. 466 and
gave his first solo recital in Moscow one year later.
He came to international attention in March 1984
when, at the age of 12, he performed Chopin’s
Piano Concertos 1 and 2 in the Great Hall of the
Moscow Conservatory.

Recently: This season, Evgeny returns to tour North
America, Europe and Asia in a recital program
featuring works by Bach, Chopin and Shostakovich.
In the fall, he visits Taipei, Seoul and major cities
across Japan. His spring tour of North America
takes him to Vancouver, San Francisco, Los Angeles, Boston, Washington D.C,, Cleveland, Chicago and

New York City. The tour will culminate with three performances at Carnegie Hall commemorating the 50th
anniversary of Shostakovich’s death. Besides a solo recital, he will perform the violin, viola and cello sonatas
with Gidon Kremer, Maxim Rysanov and Gautier Capucon respectively.

Photo credit: Mascia Sergievskaia

Recordings: Evgeny’s newest release is an album featuring Beethoven Sonatas on the Deutsche
Grammophon label. Past awards have included the Edison Klassiek in the Netherlands and the Diapason
d’Or and the Grand Prix of La Nouvelle Academie du Disque in France. His recording of works by Scriabin,
Medtner and Stravinsky (RCA Red Seal) won him a Grammy in 2006 for Best Instrumental Soloist. In 2002,
Mr. Kissin was named Echo Klassik Soloist of the Year. His most recent Grammy for Best Instrumental Soloist
Performance (with orchestra) was awarded in 2010 for his recording of Prokofiev’s Piano Concertos Nos.

2 and 3 with the Philharmonia Orchestra, conducted by Vladimir Ashkenazy (EMI Classics). Mr. Kissin’s
extraordinary talent inspired Christopher Nupen’s documentary film Evgeny Kissin: The Gift of Music, which
was released in 2000 on video and DVD by RCA Red Seal.

Awards and Prizes: Evgeny Kissin received the Crystal Prize of the Osaka Symphony Hall for the Best
Performance of the Year in 1986 (his first performance in Japan). In 1991, he received the Musician of the
Year Prize from the Chigiana Academy of Music in Siena, Italy. He was a special guest at the 1992 Grammy
Awards Ceremony, broadcast live to an audience estimated at over one billion, and three years later he
became Musical America’s youngest Instrumentalist of the Year. Evgeny Kissin has been awarded an
Honorary Doctorate of Music by the Manhattan School of Music, the Shostakovich Award (one of Russia’s
highest musical honours), an Honorary Membership of the Royal Academy of Music in London and, most
recently, an Honorary Doctorate of Letters from the University of Hong Kong.

Evgeny Kissin appears by arrangement with IMG Artists New York.



Program Notes

Johann Sebastian Bach
Partita No. 2 in C minor BWYV 826

From 1726 to 1731 Bach published one partita a year as the first part of a collection that he called
Clavieribung, i.e., “Keyboard Exercise”. And a good deal of exercise they did indeed provide to the middle-
class amateur musicians who were their target audience. Remarkable for the extreme technical demands
they place on the performer, these partitas also differ from Bach’s previous “English” and “French” suites in
the choice of movements they add to the traditional dance sequence of allemande, courante, sarabande and

gigue.
The second of the set, the Partita in C minor, is among the most eccentric in this regard. It begins in a tone

of high seriousness with a Sinfonia in three sections, moving from an austere and pungently dissonant
“French-overture” introduction with a pervasive dotted rhythm and long-held bass pedal tones

to a more congenial Andante section featuring a naively childlike melody ambling wide-eyed over a
“walking” bass line, an Andante at once innocent and arch, in the mouth of which butter would not melt,
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before bolting out the gate with a restlessly animated fugue in two parts framed entirely in alternating
passages of 8ths and 16ths between the hands.

)
e
BBk )
|
Bk ]

i)
‘
L)
%p

This is an astonishing progression of moods that defines the ambitious scope of this suite.

The moderately paced Allemande that follows is much less dramatic.
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More akin to a civilized conversation between two (occasionally three) musical voices, it largely proceeds in
an even flow of 16th notes, making frequent use of its initial four-note motive by way of sequential repetition.

The Courante is much more emphatic and assertive

but at the same time much harder to pin down rhythmically due to the seemingly erratic interplay of an
intricate web of chattering melodic voices that keep you guessing which one your ear should be following.

The Sarabande, while simpler in texture, is similarly slippery, with its normal emphasis on the second beat of
the bar being effectively masked by a continuous, soothing flow of 16th notes
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that nonetheless often create many piquant harmonic surprises in the melodic line.

The Rondeau is structured in a succession of couplets, like the verses of a strophic poem. The first of these,
with its characteristic bold leaping intervals, is used as the recurring refrain.
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To conclude, Bach gives us a toe-tapping Capriccio, so named, perhaps, for its whimsical emphasis on large
leaps, although much of the texture is fugal in character.
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Like the traditional gigue that it replaces in this position, it is laid out in two clear halves, with its principal
motives inverted in the second half.
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Frédéric Chopin
Nocturne in C# minor Op. 27 No. 1
Nocturne in A-flat major Op. 32 No. 2

Chopin’s nocturnes owe much to the keyboard textures invented by Irish pianist John Field (1782-1837).
Under Field, and then Chopin, the nocturne evoked the timeless stillness of nighttime by means of its
trademark pairing of a serene, singable melody in the right hand floating atop an accompaniment constantly
murmuring with the gentle ripples of widely spaced arpeggiated harmonies in the left. These harmonies,
when pedalled, produce a hazy mist of overtones vividly suggestive of the night-ow!’s half-drowsy
awareness of his surroundings.

Chopin’s Nocturne in C# minor, Op. 27, No. 1, published in 1837, is a classic example of the genre. As it
opens, the acoustic resonance created by the open 4ths and 5ths of its left-hand accompaniment contrasts
markedly with the narrow range and semitone intervals of its plangent melody, a melody that catches our
attention immediately when it moves from minor to major in its very first two notes.
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But trouble lurks in the darkness of night when, in the middle section, the roles are reversed, and the placid
left-hand accompaniment begins to erupt with rumblings of discontent while the right hand struggles to
hold its ground on a succession of pedal tones in the treble.
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Peace is restored, however, in the final section with the return of the opening material, and in the closing
bars the ambiguity between minor and major is resolved convincingly in favour of the latter.
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A similar narrative arc plays out in the Nocturne in A-flat major, Op. 32, No. 2, but it is more gently nuanced.

It opens with a harp-like introduction that bookends the piece at the beginning and end, as if reminding us
that what unfolds within is a dreamlike tale.
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The main melody is an endearing waltz-like tune, made ever more affectionate as it goes along by the
application of elegantly spun-out melodic embroidery a la Bellini.

The refinement and dancelike character of this theme prompted Russian composer Alexander Glazunov
(1865-1936) to give it a major role in his orchestrations of Chopin’s music for the ballet Les Sylphides,

premiered in Paris in 1909 by Sergei Diaghilev’s Ballets Russes.

The innocence and grace of the opening, however, turns anxious in the middle section in F minor, when
the lilt of the accompaniment’s triplets take over the entire texture and the diatonic melody-making of the

previous section turns chromatic in a breathy fit of fretting.
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The return of the opening then follows as a kind of “triumph” over this hand-wringing mood, with a re-
affirmation in the repeat of the opening harp-strummed chords that it all might well have been a dream.



Frédéric Chopin
Scherzo No. 4 in E major Op. 54

The scherzos of Chopin are a long way from the “joke” movements that substituted for the minuet in
Beethoven’s sonatas and symphonies. While Beethoven replaced courtly decorum with an idiosyncratic
display of personal whimsy and good-natured ribbing, Chopin kicked down the door to announce a new
level of emotional intensity, a new, wider playing field for what was possible on the keyboard at the extremes
of musical expression.

Belying his popular image as the composer of exotic, delicately perfumed salon pieces, Chopin’s scherzos
are big-boned works, muscular essays in pure pianistic power that project real anger, defiance and even
ferocity, with only the last of them, the Scherzo No. 4 in E major (1842), displaying any of the mischievous
but innocent scamper that would define the genre in the hands of Mendelssohn.

The E-major Scherzo stands out for its unusually carefree mood and its psychological buoyancy. This is
a piece that definitely knows how to stop and smell the roses. Beginning with a simple five-note motive,
uttered at the outset one note to the bar,
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it flits this way and that, indulging its every capricious whim, until settling into a slower tempo to ruminate
soulfully and introspectively on the melancholy side of its Slavic soul with a weepy melody uniquely
appropriate for crying into one’s beer.
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Unable to stay down for long, though, its opening sprightliness returns, with an enriched sonority of trills
bubbling up from the middle of the texture,

Tempol. -

= - ¢ —I\\ C T
%%“-——-" :‘\_____'—— : - _—_5.‘:. i - L
S a tempo '
e | ——————
S S e S ST e E s

F‘.‘-—-——-—-/ . F.. - .F.. i F..

before heading for the finish line in a flurry of octaves and a dazzling multi-octave scale to the high register.
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Dmitri Shostakovich
Piano Sonata No. 2 in B minor Op. 61

Shostakovich’s Second Piano Sonata (1943) features a first movement in rough sonata form, a funereal slow
movement and a theme-and-variations finale. The sonata opens with a restless scurrying of right-hand 16th
notes in B minor, against which an ominous “falling 3rd” motive plays out in the left hand.
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Despite the concentrated energy of its dotted rhythms, the mood of this opening is unsettled and unsettling,
as if some kind of desperate search were underway.

The “mad march” in E-flat major that arrives as the sonata’s second theme, with its clownish flute-and-drum
scoring, is just the opposite, registering as somewhere between buoyantly exhilarating and worryingly manic.

Pill m0SS0 o - 168

The “robotically” static harmony, hysterical pitch range and extreme dynamics of this theme give it the
quality of a “forced grin” that borders on the grotesque.

After a development section fully engaged in the traditional techniques of thematic fragmentation
and accelerating juxtaposition of motives, this grinding incongruity of affect reaches its climax in the

recapitulation, in which the two themes, in B minor and E-flat major, are superimposed one on top of the
other.
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And the “salty sweet” tonal aesthetic of this movement is emphatically confirmed when, at the very end, a
seemingly “triumphant” B-major chord in the upper register has its foot stomped on by a shockingly abrupt
B-minor final chord that contradicts it down below.

The second movement Largo is a whispered funeral march masquerading as a slow - very slow - waltz.
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With its glacial pace, hushed dynamics and dissonant texture, this will be the movement of the sonata that
listeners will find most “alien”. Its melodic lines, many of which begin with a falling 4th, are made up largely
of a series of medium- to large-sized leaps, making them less-than-suitable for singing in the shower.

But on the other hand, the texture is spare, allowing one to follow the bleak path of the movement’s many
contrapuntal lines, prominent among which is the canon at the reprise of the opening material.
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Shostakovich’s theme-and-variations finale is long, as long as the sonata’s two previous movements
combined, and its opening theme is full of the kind of eccentricities for which the composer is famous.
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For one thing, its unharmonized monophonic melody is a full 30 bars long. And while pulsing onward in a
regular, almost toe-tapping rhythm, it wanders in and out of the notes of its B-minor tonality like a tone-deaf
drunken sailor humming to himself while stumbling home from the bar.

Here is just the first part of that theme:
Moderato (con moto) douze
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And yet, eccentric as it is, this movement is perhaps the easiest one to follow, due to the prominence given
throughout to this memorable repeated-note snippet from the main theme:
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the characteristic intervals of which are easily recognizable when played scherzando,
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in full (but dissonant) harmonizations
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or at slow tempo, accompanied by itself in augmentation.
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Shostakovich brings his sonata full-circle in its concluding pages by combining the theme from the last
movement with the scurrying 16th-note figures from the first movement
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before letting the whole three-movement structure ebb away softly into the lowest register of the keyboard
in its final bars.



Dmitri Shostakovich
Preludes and Fugues Op. 87
No. 15 in D-flat major - No. 24 in D minor

In an officially atheist society such as the Soviet Union, Shostakovich’s embrace of the compositional style of
a “religious” composer such as Johann Sebastian Bach (1685-1750) was a provocative challenge to the very
idea of state-controlled, ideologically driven musical culture.

And yet in 1950, the 200th anniversary of Bach’s death, he began composing a set of 24 Preludes and
Fugues, Op. 87 in all the major and minor keys, completed in 1951.

The reference to the two volumes of Bach’s Well-Tempered Clavier (1722, 1744) could not have been clearer.

Nor could the choice of performer for the set’s premiere: Tatiana Nikolaeva (1924-1993), gold medal laureate
of the recent International Johann Sebastian Bach Competition in Leipzig (1949), at which Shostakovich had
sat on the judging panel.
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Prelude & Fugue No. 15 in D-flat major sits on the same knife-edge between homage and sarcasm as the
Sonata No. 2. Its Prelude is full of brutalist humour, opening with a galumphing waltz tune full of simple
phrases reinforced with stomping accents,
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The snappily paced Fugue that follows adopts as its subject an abstract pattern of widening intervals from
its tonal home-base note of D flat.

Allegro molto (d.-128) J > _Jd 4

The fact that this theme features 11 of the 12 chromatic tones of the octave (only G natural is missing)
has led some to opine that Shostakovich might well be satirizing here the 12-tone school of composition
championed by serialist composer Arnold Schoenberg (1874-1951).

But the use of theme augmentation, as is done in the bass of this passage

grounds this fugue firmly in a Baroque sphere of reference.
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In the Prelude and Fugue in D minor, the last in his set of 24, Shostakovich pulls out all the stops to evoke
the majesty of Bach’s contrapuntal achievements in a virtuosic channelling of the Thomaskantor’s trademark
style of writing.

The Prelude seems almost to have been written for organ, the rumbling octaves in the low bass register in
the role of the instrument’s pedals.
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And the impressive tonal range of the organ is evoked even more strongly as the Prelude proceeds.
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What follows is a double fugue, with its first subject in simple quarter and half notes
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while its second subject is instantly recognizable for being entirely in 8th notes.
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After applying the full range of contrapuntal techniques to these two subjects, Shostakovich of course has to bring
them together to bring a climactic ending to this fugue and to the set of 24 preludes and fugues as a whole.
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Program notes by
Donald G. Gislason, 2025
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Lim | Bruce Munro Wright O.B.C. | Nancy Wu | Linda Zysblat in Memory of Leon Getz | Two Anonymous Devotees

Aficionados ($500 - $999)

Jeff & Keiko Alexander | Hilde & Peter Colenbrander* | Sabina Dobrer | William & Gladys Baxter | Gillian Beattie | Joost
Blom | S Bruce & R Bragg | John & Ruth Brock | Jane Cherry in Memory of Leon Getz | G. Chetty | Melodie Corbett |
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Jared Dawson | Larry Dian | Western Music - Don Wright Faculty of Music - University of Western Ontario in Memory
of Leon Getz | Camrose Ducote in Memory of Leon Getz | Judy Finch | Michael & Dana Freeman | Leila Getz | Maria
Giardini | Jonathan Girard | Elizabeth Guilbride | Michael & Sandy Hayden | Shiuman Ho | Heather Holmes | Judy
Killam | Fakroon T. Lakdawalla in Memory of Leon Getz | Joyce Lee & Vincent Wong | Wendy Lee in Memory of
Leon Getz | Richard & Ellen Louie in Memory of Leon Getz | Anndraya Luui in Honour of Jim Smith | Ketty & Alex
Magil | LWilfrid & Sally Mennell | Christine Mills | Kathryn Neilson | William D. Robertson | Marie Schneider & Richard
Dettman | Karen Shuster | Carol Tsuyuki | Muriel Vallance | David Van Blarcom | Robin Wenham | Jan Whitford &
Michael Stevenson | José Verstappen in Memory of Leon Getz | Cheryl Williams | Janice Williams | Baldwin Wong |
Ken & Jenny Yule | One Anonymous gift in Memory of Leon Getz | Five Anonymous Aficionados

Friends ($250 - $499)

Deborah Armour | Geri Barnes | Paul Beckmann | Brenda Benham* in Memory of Leon Getz | William Black | Norma
Boutillier* | Victoria Bushnell* | Anne Clemens | John S. Donn | Evelyn Downs | Allan John Fletcher | Sara Getz &
Jim Forrest* | Roger & Marjorie Foxall | Daphne & Anson Frost | Maryke Gilmore| Carolyn & Peter Godfrey | Sima
N. Godfrey | Brian Hutzulak | Bill Jeffries | Marion Keith | Cindy King | David Kirkpatrick | Renate Lauritzen | Kathie
Marteinsson | Barbara O’Brien | James & Susan Olsen* | Rhona Rosen | Martha Russell | Niamh Small* | Richard
Schick | Melville & Joan Shaw | Christine L. Shiner | Esther E. Vitalis | Chris Williams in Memory of Leon Getz |
Maurice & Jane Wong in Memory of Leon Getz | One Anonymous gift in Memory of Leon Getz | Eight Anonymous
Friends

Enthusiasts (up to $249)

Barbra Arnold | Jill Bain | Elizabeth Bell | Richard & Barbara Bergstrom | Hazel Birchall | Jay Biskupski | Regina
Boxer | Carol Brauner | Miriam Caplan | Ingrid Catz | Pansy Chau | Lesley & John Christie | K. Bruce Clark | Elisa
Clegg | Irina Cosova | Ruth Crellin | Tish Davis | Sally Day | Anne Dobbie | Susan Eadie | Susan Edwards | Edith T.
Eggenberger | Jonathan Evans in Memory of Leon Getz | Cori Friedman | Susan Gifford | Jocelyn Godolphin & Jim
Henderson | Yu Ting Gong | Cathy Grant | David Griffiths | Lyman & Penelope Gurney | Helen Frances Hall | Glen
Hansman* | Evelyn Harden | Paula Hart | Eldon & Glenn Hawkins | Jim Henderson | Stanley Herschberg | Jeremy
Hoey | Donna Hogge | Rowena Huberman in Memory of Leon Getz | Jack Huberman in Memory of Leon Getz | Nick
& Celia Hudson | Jean M Hurst | Alexasndre Igoumnov | Susan Ng Jakobsen | David P Johnston | Helene Kaplan | K
& J Keenan | Loretta Gail Keller | Dianne Kennedy | Elena Konstantinova [Norman P Krasne | Leora Kuttner & Tom
O’Shea | Patricia M. Lapalme in Memory of Pleuke Boyce | Ken Lee | Richard J Lee | Emma Li* | Janet Lowcock |
Howard Harowitz in Memory of Leon Getz | Alison MacLennan | Janice Masur | Kazushige Matsumoto | Anne Mauch |
Elena Miller | Emi Nakazawa | James & Susan Olsen* | Jane Brindley & Ross Paul | Tianze Peng* | Jill Plumbley |
Ernest W Quan | Mark L Quigley | Annelise Reeves | Neil Ritchie | Lon & Marilyn Rosen | Sabine Rouques | Grant
Rowledge | John & Toni Sandler | Angela Schiywy | Inna Sekirov | Philip Sestak | Dorothy Shermer | Linda & Alistair
Taylor | Robert & Ellen Silverman | Paris Simons | Victoria Smus | Ingrid S6chting | Linda Stewardson | Aldrich Tan |
Anona E. Thorne | Caitlin Tom | Denise Townsend | Marisa Danielle Vitiello | Barbara M. Walker | Lesley Walker |
Duncan Watts-Grant* | Paul Westwick | Cora Whiting | Eva Wilson | Jason Wrobleski | Elizabeth Yip | James Paul
Zablosky | Joyce & Fred Zemans in Memory of Leon Getz | Barbara Zielinski | One Anonymous gift in Memory of
Leon Getz | Eleven Anonymous Enthusiasts

Names above marked with an asterisk (*) are recognized as monthly donors to the VRS.
For more information on monthly giving, please contact our office.

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore |
Kenneth Owen Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding
| The late Edwina & Paul Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke |
Lilli & Jerry Luking |The late Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla
Sacks | lan & Jane Strang | John & Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in Memory of
Jean Lyons | Elizabeth Fong Yung in Loving Memory of TY. & Grace Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible by the generosity
of all our supporters, who make the journey with us throughout the season.

This list was created on Monday, April 9, 2025, and includes bequests, gifts of cash, donations of securities,
sponsorships and ticket donations dating back to January 1, 2024. Should you discover any errors or omissions,
please accept our sincere apologies and contact Sara Getz, General Manager, by email to sara@vanrecital.com or
by phone at 604.602.0363, so that any necessary corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or
including us in your estate plans. If you would like more information, please contact us at 604.602.0363.
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Web: vanrecital.com
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VRS Board of Directors

Casey Ching - President
Valerie Hunter - Vice-President
Jared Dawson - Treasurer

Jeff Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Gloria Tom

Denis Walz

Staff

Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

Benjamin Anton
Box Office & Administration
& Fundraising Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and

Sal’ ilwata?/Selilwitulh (Tsleil-Waututh) Nations.



PEAK
Supporting the VRS since 2008

The Peak Group of Companies is proud to
support the Vancouver Recital Society
as the 2024-2025 Season Sponsor



