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From the Artistic Director

The Artists

Dear Friends,

Today we are
fortunate to present
a rather remarkable
pairing of musicians,
both of whom have
appeared for the VRS
in the past, just not
together. | cannot
imagine how the
sparks will fly when
these two join forces.

The repertoire Nicolas and Thomas have selected
ranges from the French Baroque to the late
Romantic period. We will also hear two of J.S.
Bach’s iconic cello suites, one of which has been
transcribed for lute.

| would like to thank our Season Sponsor, the Peak
Group of Companies, for its support, and also

the sponsors of today’s performance, Elizabeth
Arnold-Bailey and Robert Bailey.

We are also grateful to the City of Vancouver
for its support through the Grant in Lieu of Rent
program.

Enjoy the concert.

Sincerely

e Gt

Leila

Nicolas Altstaedt, cello
Thomas Dunford, lute
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Program

Nicolas Altstaedt & Thomas Dunford:

MARIN MARAIS (1656-1728)
Piéces de viole Book IV No. 82
La Réveuse

(approx. 4 minutes)

Nicolas Altstaedt & Thomas Dunford:

ANTOINE FORQUERAY (1672-1745)

Suite No. 2 in G major
La Leclair

(approx. 3 minutes)

Thomas Dunford:

JOHANN SEBASTIAN BACH (1685-1750)
Cello Suite No. 1in G major BWYV 1007
Prelude - Allemande - Courante

(arr. T. Dunford)

(approx. 9 minutes)

Nicolas Altstaedt & Thomas Dunford:

MARIN MARAIS (1656-1728)
Piéces de viole Book IV No. 61
Féte champétre

(approx. 6 minutes)

Thomas Dunford:

JOHANN SEBASTIAN BACH (1685-1750)

Cello Suite No. 1in G major BWV 1007

Sarabande - Menuet | - Menuet Il - Gigue
(arr. T. Dunford)

(approx. 8 minutes)

Nicolas Altstaedt & Thomas Dunford:

MARIN MARAIS (1656-1728)
Piéces de viole Book IV No. 87
Le Badinage

Piéces de viole Book Il No. 20
Couplets de Folies

(approx. 23 minutes)

INTERMISSION

Nicolas Altstaedt:

JOHANN SEBASTIAN BACH (1685-1750)
Cello Suite No. 5 in C minor BWYV 1011
Prélude - Allemande - Courante - Sarabande
Gavotte | - Gavotte Il - Gigue

(approx. 25 minutes)

Nicolas Altstaedt & Thomas Dunford:

HENRI DUPARC (1848-1933)
Sonata in A minor
Lento

(approx. 2 minutes)

Nicolas Altstaedt & Thomas Dunford:

ANTOINE FORQUERAY (1672-1745)
Suite No. 2 in G major
La Buisson

(approx. 5 minutes)

Nicolas Altstaedt & Thomas Dunford:

MARIN MARAIS (1656-1728)

Piéces de viole Book Il No. 63
Les voix humaines

Piéces de viole Book Il No. 13
Grand Ballet

Piéces de viole Book IV No. 64
Le Tourbillon

(approx. 11 minutes)



Nicolas Altstaedt, cello

Early Life & Education: Nicolas Altstaedt was born in 1982
into a family of German and French descent. He was one of
Boris Pergamenschikow’s last students in Berlin and has since
continued his studies there with Eberhard Feltz.

This Season: In 2025-26 Nicolas begins a three-year tenure

as Tapiola Sinfonietta’s Artist in Association and makes début
appearances with Radio-Symphonieorchester Wien, Los
Angeles Chamber Orchestra, The Hallé, Philharmonia Zurich
and Freiburger Barockorchester. Return engagements include
Budapest Festival Orchestra, London Philharmonic Orchestra,
Orchestre Philharmonique de Radio France, Orchestre
symphonique de Montréal, Swedish Radio Symphony Orchestra,
Bergen Philharmonic Orchestra, NAC Orchestra Ottawa,
Antwerp Symphony Orchestra and Orchestre National de Lille,
among others.

Further titled positions include the commencement of a two-
season tenure as Artist in Collaboration with Orquesta Sinfénica
del Principado de Asturias and Artist in Residence at the 2026
Bodenseefestival, while chamber music highlights include tours
of Australia and North America with lutenist Thomas Dunford -
including an appearance at Carnegie Hall.

Performances: In 2012, Nicolas succeeded Gidon Kremer as
Artistic Director of the Lockenhaus Chamber Music Festival,
and from 2014 to 2021 he was Artistic Director of Haydn
Philharmonie at the Esterhazy Palace, succeeding Adam Fischer. His chamber music partners include
Janine Jansen, Vilde Frang, Pekka Kuusisto, Lawrence Power, Antoine Tamestit, Alexander Lonquich, Mao
Fujita, Maxim Emelyanychev, Fazil Say, llya Gringolts, Thomas Dunford, Jean Rondeau, Quatuor Ebéne and
the Belcea Quartet. He makes regular appearances at major festivals including Salzburg, Verbier, Lucerne,
Edinburgh, Prague Spring, Schleswig Holstein and Musikfest Bremen.

Photo credit: Marco Borggreve

Recordings: Nicolas’ recording of Liza Lim’s cello concerto A Sutured World, composed for him and
premiered with Symphonieorchester des Bayerischen Rundfunks, was released in 2025. A Sutured World
follows several critically acclaimed albums, including a collection of chamber music works by Veress and
Bartok on Alpha Classics that garnered BBC Music Magazine’s 2020 Chamber Award and the Gramophone
Classical Music Award 2020. In 2017, Nicolas received BBC Music Magazine’s Concerto Award for his
recording of CPE Bach Concertos on Hyperion with Arcangelo (Cohen) and the AFAS Edison Klassiek 2017
for his recital recording with Fazil Say on Warner Classics.

Nicolas Altstaedt is represented by HarrisonParrott, London, UK.



Thomas Dunford, iute

Early Life & Education: Born in Paris in 1988, Thomas discovered
the lute at the age of nine thanks to Claire Antonini, his first
teacher. He completed his studies in 2006 at the Conservatoire
Supérieur de Paris (CNR), where he graduated with first prize
unanimously in the class of Charles-Edouard Fantin. He then
continued his training at the Schola Cantorum in Basel with
Hopkinson Smith and took part in numerous masterclasses

with Rolf Lislevand, Julian Bream and Paul O’Dette, as well as
workshops with Eugéene Ferré, Pascale Boquet, Benjamin Perrot
and Eduardo Eglez, graduating in 20009.

Performances: A multi-instrumentalist (lute, guitar, plucked
strings, keyboard), composer and conductor, Thomas is drawn
to a wide variety of musical genres, including classical, jazz and
contemporary music.

His international career regularly leads him to collaborate

with prestigious ensembles: A 2 Violes Esgales, Akadémia,
Amarillis, Arcangelo, Les Ambassadeurs, Les Arts Florissants,
Capriccio Stravagante, Cappella Mediterranea, Le Centre de
Musique Baroque de Versailles, La Chapelle Rhénane, Clematis,
Collegium Vocale Gent, Le Concert d’Astrée, Le Concert
Spirituel, Constellations, Dunedin Consort, the English Baroque
Soloists, The English Concert, Ensemble Baroque de Limoges, La
Fenice, Les Folies Francoises, Irish Baroque Orchestra, Ensemble
Marsyas, the Monteverdi Choir, Les Musiciens de Saint-Julien,

Les Musiciens du Louvre, Les Musiciens du Paradis, Les Ombres,
Ensemble Pierre Robert, Pygmalion, La Sainte Folie Fantastique, Scherzi Musicali, La Serenissima, Les Siécles,
the Scottish Chamber Orchestra and La Simphonie du Marais.

Photo credit: Julien Benhamou

Thomas collaborates with renowned soloists and artists: Paul Agnew, Nicolas Altstaedt, Leonardo Garcia
Alarcon, Cecilia Bartoli, Nicola Benedetti, Kristian Bezuidenhout, Keyvan Chemirani, William Christie,
Jonathan Cohen, Christophe Coin, lestyn Davies, Lea Desandre, Gérard Depardieu, Sabine Devieilhe, Joyce
DiDonato, Isabelle Faust, John Eliot Gardiner, Emmanuelle Haim, Philippe Herreweghe, Lucie Horsch, Monica
Huggett, Alexis Kossenko, Francois Lazarévitch, Bobby McFerrin, Anne Sofie von Otter, Trevor Pinnock,
Patricia Petibon, Sandrine Piau, Anna Prohaska, Hugo Reyne, Anna Reinhold, Jean Rondeau, Jordi Savall,
Skip Sempé, Théotime Langlois de Swarte and Jean Tubéry.

Recordings: Thomas’s extensive discography includes: Lachrimae (Alpha, 2012), unanimously acclaimed,

Prix Caecilia 2013, BBC Music Magazine calling him “the Eric Clapton of the lute”; Labirinto dAmore (Alpha,
2014), Choc de Classica; Bach Suites for Lute (2018), Gramophone Editor’s Choice and Choc de Classica;

and the EP The Other Side, featuring his original compositions blending baroque, jazz and pop influences.

In 2018, Thomas founded his ensemble Jupiter with mezzo-soprano Lea Desandre as a key partner, along
with soloists he met during his tours. Jupiter has released several acclaimed albums: Vivaldi (2019), Amazone
(2021), Handel - Eternal Heaven (2022) and Songs of Passion (2025).

Thomas Dunford is represented by Arts Management Group, New York, NY



Program Notes

The program of this afternoon’s recital is dominated by the works of Johann Sebastian Bach and two
Baroque composers active at the French court: Marin Marais and Antoine Forqueray.

Composer and virtuoso instrumentalist Marin Marais is a towering figure in the world of early music. From his
appointment as a house musician at the court of Louis XIV in 1679, and for almost a half-century afterwards,
he was known as the undisputed master and pre-eminent French exponent of his chosen instrument, the
viola da gamba (or simply “viol”), an instrument much in favour in 17th-century France.

The viols, which came in various sizes from treble to bass, were fretted stringed instruments played with a
bow and held vertically, either in the lap or between the legs (hence da gamba). By the mid-18th century,
the viols had been replaced by the un-fretted violin family - violin, viola, cello and double bass - instruments
more suitable for use in the large halls of the 18th century’s burgeoning concert life because of their more
piercing tone and their perceived ability to imitate the warmth of the human voice.

Marais’ five volumes of Pieces de viole published between 1686 and 1725 form the core of the repertory for
viols. Each volume is a loose collection of dance suites for viol and continuo featuring the canonical genres
of allemande, courante, sarabande and gigue but also a significant number of “character pieces” with fanciful
titles describing a person or an imagined scene.

The French, you see, have always wanted to interpret instrumental music as narration or description,

as a soundtrack to something they can see in their mind’s eye. (Think: Berlioz’'s Symphonie fantastique,
Paul Dukas’ Sorcerer’s Apprentice or even the bird songs of Olivier Messiaén). If it’s not a dance they can
imagined performed, then they want to hear it as a storyline or an unfolding drama.

Marais even indulged this tendency to the extreme in his Tableau de 'opération de la Taille, a chamber trio
evoking a surgical operation to remove bladder stones, complete with the shrieks of the patient - a work |
believe | can speak for many in thanking our performers for not including on this afternoon’s program.



Marin Marais
La Réveuse

Marais’ La Réveuse (The Dreaming Girl) is a rondo, with an opening refrain of rather morose character
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that alternates with intervening episodes that become ever more lively as the work progresses. The title
is enigmatic because, like many of these fanciful titles, we don’t know who the subject being referred to
actually is.

A4

We could do worse, however, than to recall the scene from the film Tous les matins du monde (1991) in
which the composer (played by Gérard Depardieu) is called to the home of Monsieur de Sainte-Colombe, his
first viol teacher, and is asked by Sainte-Colombe’s daughter Madeleine, Marais’ former lover, to hear once
more before she dies the piece he wrote for her, La Réveuse (performed in the soundtrack by early music
specialist Jordi Savall).

Antoine Forqueray
La Leclair

The musician who replaced Marais as the leading figure in viol-playing during the early reign of Louis XV was
Antoine Forqueray, a musician of fiery temperament whose many legal disputes with his own family left him
leading a disorganized professional life.

Forqueray represented a new direction in music for the viol: one that privileged the more brilliant upper
register of the instrument, whereas Marais sought to exploit the resonance of the viol’s lower regions.

A characteristic of this new style was Forqueray’s adoption of the brilliant passagework and technical
acrobatics of recent violin scores from Vivaldi and other Italian composers.

A good example of this new, strikingly dramatic style of writing is La Leclair, a name likely given to the piece
by the composer’s son Jean-Baptiste Forqueray (1699-1782) who published his father’s works posthumously
in 1747. By so doing he was associating his father with the popularity and accomplishments of Jean-Marie
Leclair (1697-1764), the founder of the French school of violin-playing.

La Leclatr.
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In this exuberant, toe-tapping piece, the accent is on virtuoso display, conveyed through exhilarating run-up
gestures and dazzling scale passages.




Johann Sebastian Bach
Cello Suite No. 1in G major BWV 1007

Prelude - Allemande - Courante (arr. T. Dunford)

Bach’s cello suites are in some ways the stylistic “cousins” of the viol and lute music coming out of the
French court. This is because writing for a single-line melodic instrument like the cello in a polyphonic age
like that of the Baroque was a tricky business. The go-to solution for this conundrum was the so-called style
brisé or “broken style”, a compositional texture popularized in 17th-century French lute music and therefore
perfectly idiomatic for performance on that instrument.

In the style brisé, the composer would simply imply what he wanted the listener to hear by feeding

the harmonies out piecemeal in wide-ranging textures of arpeggiated chords and running figures that
emphasized the fundamental notes in the harmony. As a result, one actually begins to hear a multi-voiced
harmonic and even contrapuntal structure beneath all the fancy filigree, much in the way that the fluttering
veils of ecdysiast Gypsy Rose Lee suggested far more than the eyes of her audience were actually seeing.

This technique is masterfully applied in Bach’s Six Suites for Solo Cello (ca. 1720). The Suite No. 1in G major
BWYV 1007 opens with “pattern” prelude that repeats the same rhythmic and motivic figure throughout. This
piece has almost become synonymous with Baroque cello music itself.

Prélude.

Its nobility of sentiment far transcends what one might expect to admire in a simple repetitive pattern of
broken chord figures and connecting scales. The result is a rocking, undulating pattern of tones that evokes
a sense of being at peace with the world.

The Allemande moves along a similar sequence of steady sixteenths,

Allemande.

although here the tempo feels slower and more dignified because the texture is dominated by runs rather
than arpeggios.

The Courante (French for “running”) establishes a more overtly dance-like rhythm

Courante.

with its regular pattern of rhythmic and melodic sequences with large leaps balancing its scalar running
figures.



Marin Marais
Féte champétre

This rondeau evokes the unbuttoned merriment of a village celebration with rollicking dance rhythms
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and even a musette towards the end with a growling drone tone in the bass that imitates the sounds of the
kind of pipes played in the countryside.

++ +

Johann Sebastian Bach
Cello Suite No. 1in G major BWV 1007

Sarabande - Menuet | - Menuet Il - Gigue

Thomas Dunford completes his performance of Bach’s Cello Suite No. 1in G major in his own arrangement
with the remaining dances, the Sarabande, two Minuets and the Gigue finale.

The grave dignity of the Sarabande is communicated through the use of multiple-stop chords

Sarabande. :
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that highlight this dance’s typical emphasis on the second beat of the bar.

Between the sarabande and the gigue Bach inserts a pair of minuets of contrasting characters. The sprightly
rhythms of Minuet |

Menuet 1.
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remind us that the minuet had its origins in a quick dance rather than the stately tempo we have come to
associate with a dance popular at court.

Minuet Il is the only dance in the suite not in G major.

Mennet II. _
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Bach moves it to D minor for a change to a darker tone colour, but that
out this section of galanteries (optional extra dance movements) in the same mood as it began.

The concluding Gigue is made toe-tapping by its almost constant stream of triplets in the melodic line,

Gigue.

Ve b

enlivened every once in a while by a short “skip” in 16ths.

++ +
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Marin Marais
Le Badinage

We are left guessing as to what the title of Marais’ Le Badinage actually refers to, but we may safely assume
that it is some kind of playful conversation roughly equivalent to “banter”.

IVe™ Livre de Pieces de Viole jear Mr. Marin Marais
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One interpretation of this score might see the opening two quarter notes devolving into mindless “chatter”
in the following 8th notes as the key pictorial element here. In such a reading, the 16th notes in the final
section
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can only be thought of as the blathering musings of a motor-mouth.

++ +



Marin Marais
Couplets de Folies

Marais crowns the opening Suite in D minor from his Second Book of Pieces for the Viol (1701) with a
weighty chaconne finale, just as Bach was later to do for his Partita in D minor for solo violin BWV 1004.

The theme that Marais picks for this series of variations over a repeated bass line is the traditional theme La
Folia from the lberian peninsula, a tune that over the course of three centuries has inpsired sets of variations
by more than 150 composers, including Lully, Purcell, Corelli, Handel, Bach, Liszt and Rachmaninoff.
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In the 32 variations that follow, Marais uses the classic methods for varying his theme, including dividing the
beat into smaller note values,
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to create a monumental, multi-dimensional view of what this theme can become on a relatively limited lead
instrument such as the viol.



Johann Sebastian Bach
Cello Suite No. 5 in C minor BWYV 1011

The second cello suite by Bach to be performed this afternoon is the tonally and psychologically dark Suite
No. 5 in C minor, performed on the original instrument for which it was written, the cello, but with an unusual
tuning.

The top A string is tuned down to G, giving it a darker sound but creating more open resonance for chords
of the home key of C minor, as there are now two open strings on the G pitch, an octave apart.

_ %
Discardant. Accord: E: )
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The Prelude that opens the Suite is somewhat unusual in being structured in two contrasting parts. The first
is slow and pompous, constructed of “stop-and-start” phrases that lurch forward in dotted rhythms, their
gravitas emphasized by means of triple and quadruple stops on many of the section’s downbeats, much in
the manner of a French overture.

This musical reference is seemingly confirmed when the second part launches into a classic bouncy “fugue”
subject.
fer
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The only problem is that it remains a single-line melody, without explicit countermelodies. And yet the
“fugue subject” is so well balanced and catchy, structured so niftily into two-part melody-writing, that
listeners end up “hearing” the other voices in their heads.

The Allemande is remarkably similar to the opening “French overture” section of the Prelude,

Allcman de.

with emphatic multiple-stop chords on important downbeats in the phrasing that continue the suite’s mood
of high seriousness.

The same might be said of the Courante

Courante. .

except that the running notes that characterize this dance genre (courante means “running”) create a much
lighter texture overall.

The emotional heart of this suite is its Sarabande, which contains no multiple-stop chords at all, just a steady
stream of 8th notes in a single melodic line roving restlessly over more than two octaves of sonic space.

Sarabande. .
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While its rhythmic surface is almost flat, the great leaps and many heartbroken, sighing two-note phrases in
its melodic line create a state of continuous harmonic tension as implied dissonances hang in the air, to be
resolved only in the final cadence arrived at in each section.

This is the art of saying much by saying little.

The stark beauty of this movement and its indomitable will to move forward, step by step, no matter what
the pain, made it the work chosen by Yo-Yo Ma to play on Sept. 11, 2002 at the first anniversary of the World
Trade Center attacks, as the names of the dead being honoured were read out one by one.

The two strong upbeats leading into the following Gavotte I establish us firmly back in the rough rhythmic
terrain of country dancing.

Gavotte I.
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In this and in the following triplet-obsessed Gavotte /I

Gavotte 11.

a constant 1-2, 1-2 pulse makes counting easy and toe-tapping inevitable.

The concluding Gigue, with its leap-friendly dotted rhythms, agreeably balanced phrases and easy-to-follow,
repetitive sequences of melody and harmony

Gigue.

T

ends the suite in a mood of measured merriment, despite the “serious” key of C minor in which it is
written.

Henri Duparc
Lento from Sonata in A minor
The one work to be performed in this recital that is not from the Baroque era is the slow movement from the

Sonata in A minor by French composer Henri Duparc, best known for his art songs composed to texts by
Baudelaire, Gautier, Leconte de Lisle and Goethe.

His three-movement Sonata for Cello and Piano was composed in 1867, when the composer was only 19
years old. Because he had insisted on destroying most of his early work, it remained undiscovered until well
into the 20th century, when it was reconstructed out of draughts kept by his daughter.

It was premiered in 1948 by Pierre Fournier to mark the 100th anniversary of the composer’s birth.

The slow movement from this sonata, variously known as the Lento or Lamento, exudes a delicate air of
melancholy
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as the cello exhales downcast phrases against a celestial accompaniment of unusually spacious broken chords.

++ +
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Antoine Forqueray

La Buisson

The gracious balanced phrases of Forqueray’s La Buisson (likely a tribute to a musician surnamed Buisson)

unfold over a repeating ground bass as a chaconne

La Puisson. Chaconne.

but also in the form of a rondeau, as the opening refrain alternates with a series of intervening episodes.

Marin Marais

Les voix humaines

The contrast between the sound worlds of Forqueray and Marais is made abundantly clear in the dark timbre
and deeply resonant texture of Marais’ rondeau Les voix humaines,

++ +

Lentement w - “ b
adiE = 2 — — oy )
b 5 ) M W e/ R Sy =
7 ;ulu i e A ol s i 2
N % I\,ﬁ ~— 1 % ?Fﬁ
B ad
Phree———— = = 1
i |[ [ A o) &l mj — d‘-
; S

—
N— | m el o | [ 1 - I PPN
) 4 ) a1 i 0 !I'}!% lrlA 1 _I81 1 [_IT "g IF}I | - B T '
— x® ;] ; e
i 5 ~ " —Tiﬁ - o 1
e B CIU |
Copraalreeerernientt. e
J L = 1 | ; —r‘ ry st
1 ) S v -
. N - T & ; |l 1 w L ! : 2
Braed 1 ) | 1 i
L] ) 1 L1 1 1 V- L { 1 1 ‘
T SRR S e S
- - i

the mysterious and enigmatic low tessitura of which, centred around the D below middle C, has a human
warmth that goes beyond words.

++ +



Marin Marais
Grand Ballet

In French aristocratic circles, grand ballet was the term used for the last dance at a courtly ball. As such, it
was the most solemn and ceremonious of all.

Marais’ Grand Ballet is the final dance of the Suite in A minor that opens Book Il of the composer’s Pieces de
viole, published in 1711.
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The large intervals of the opening theme mark the grand stately gestures that begin this dance. By the end,

though, its performers - and the dancers for whom they were performing - will have worked themselves into
a fine frenzy of heart-racing but refined excitement.
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Marin Marais
Le Tourbillon

Nicolas Altstaedt and Thomas Dunford end their recital with a vigorous virtuoso showpiece in moto
perpetuo style entitled Tourbillon (Whirlwind), the breathless pace of which fully justifies its descriptive title.
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Thank You!

The Vancouver Recital Society gratefully acknowledges
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Elaine Adair | The Alan & Gwendoline Pyatt Foundation | Anonymous in Memory of Leon Getz | Casey Ching | Judith Fisher
& Keith Purchase | Forster/Stephenson Legacy Fund | Ann Harding | Louise Fletcher Memorial Fund | Joan C. McCarter
Foundation | Joyce & Tony | Leora Kuttner & Tom O’Shea | Langara Foundation | Sheila McLeod | David Mindell | Barbara
Romanowski | Christine L. Shiner | Don & Jane Shumka | Ric & Lyda Spratley

Visionaries ($5,000 - $9,999)

The Aikenhead Family Community Fund | Elizabeth Arnold-Bailey | Alix Brown in Memory of Leon Getz | Cedarhurst
Foundation | Mark de Silva | Diamond Foundation | Evelyn Downs | Russell Wodell & David Gordon Duke | John Nicholas
Filler | Nick & Colleen Filler | Fonteromano Foundation | Getz Prince Wells Llp in Memory of Leon Getz, Kc, Partner, Friend
and Mentor | Lynn Kagan | The R. & J. Stern Family Foundation | lan & Jane Strang | Storguard

Champions ($2,500 - $4999)

Mark Allison & Stephanie Holmquist in Memory of Leon Getz | Rob Baker & Holly Sykes | Denise Ching | Mark Desilva |
Valerie & Richard Dunsterville | Arlene Gladstone & Hamish Cameron in Memory of Leon Getz | The McGrane - Pearson
Endowment Fund, Held At Vancouver Foundation | David Harvey & Cecilia Bernabe | Valerie Hunter | Kate Ker & Paul
Cobban | Eileen Mate | David McMurtry | William Meyerhoff | Katherine Paton | Robert & Denise | Bob & Ellen Silverman |
Holly Sykes | John & Judith Taylor | Ken & Patricia Tolmie | Morag Whitfield

Devotees ($1,000 - $2,499)

Timothy Agg & Stuart Alcock | David Agler | Keiko and Jeff Alexander | Joanie Anderson in Memory of Leon Getz | Gillian
Beattie in Memory of Leon Getz | Johan Arne Borgen | Peter Cass | Gillian Chetty | Leila Chorley | Judith Coffin | Margot
Cyr | William Ehrcke & Donna Welstein | Keith Farquhar and Koji Ito | Judy Finch in Memory of Leon Getz | Joan Harding |
Allison Hart | Martha Lou Henley in Memory of Leon Getz | John Hooge | Rebecca and John Hunter | Arlene L. James |
Ingunn Kemble | Karen & Stephen Kline | Gordon Konantz in Memory of Gail Konantz | Judi Korbin | Chin Yen Lee in
Memory of Leon Getz | Lohn Foundation | The Estate of Mrs. Mary Macdonald | Alistair Mackay | Mary Jane Mitchell |
Geoffrey Newman | Hamid Omid | Patricia Pender | Erica Pratt | William Robertson | Don Rosenbloom Charitable Giving
Fund | Cecil Sigal | Larry Clausen & Myron Story | Carol Tsuyuki | Birgit Westergaard & Norman Gladstone in Memory of
Leon Getz | Whitfield Family Giving Fund | Morag Whitfield in Memory of Leon Getz | Jon & Christine Wisenthal | Alice
Wong | Bruce Munro Wright O.B.C. | Nancy Wu | Linda Zysblat in Memory of Leon Getz | One Anonymous Devotee

Aficionados ($500 - $999)

Jeff & Keiko Alexander | Anonymous in Memory of Leon Getz | Bryan Atkins & Gail Atkins | Bill & Gladys Baxter | Paul
Beckmann | Alan & Elizabeth Bell | Perry Beverly | William Black | Joost Blom | S Bruce and R Bragg | John & Ruth Brock
in Memory of Leon Getz | Jane Cherry in Memory of Leon Getz | Hilde & Peter Colenbrander | Jared Dawson | Western
Music Don Wright Faculty of Music - University of Western Ontario in Memory of Leon Getz | Jeff Dresselhuis | Camrose
Ducote in Memory of Leon Getz | Michael and Dana Freeman | Maria Giardini | Jonathan Girard | Rose Marie Glassman |
Cathy Grant | Elizabeth Guilbride | Gordon Harding | Shiuman Ho | Rowena Huberman in Memory of Leon Getz | Cindy
King | Fakroon T. Lakdawalla | Joyce Lee & Vincent Wong | Wendy Lee in Memory of Leon Getz | Richard & Ellen Louie in
Memory of Leon Getz | Anndraya Luui | Ketty Magil | Wilfrid & Sally Mennell | Christine Mills | PT Studios Inc. in Memory of
Richard S Buski | Richard Schick | Marie Schneider and Richard Dettman | Karen Shuster | James (Jim) G. Smith | Anne and
Mitch Taylor | Peter & Carol-Lyn Thaler | David Van Blarcom | Esther Vitalis | Denis Walz | Robin Wenham | Cheryl Williams
| Janice Williams | Baldwin Wong | Ken & Jenny Yule | Four Anonymous Aficionados
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Friends ($250 - $499)

Deborah Armour | Geri Barnes | Brenda Benham, in memory of Leon Getz | Norma Boutillier | Anne Clemens | John S.
Donn | Allison Downs | Allan John Fletcher | Kim Floeck | Roger & Marjorie Foxall in Memory of Vicky Brunel | Daphne and
Anson Frost | Sara Getz | Carolyn & Peter Godfrey | Lyman & Penelope Gurney | Heather Holmes | Brian Hutzulak | Bill
Jeffries | David P Johnston | Marion Keith | David Kirkpatrick | Pat Laimon in Memory of Leon Getz | Renate Lauritzen |
Michelle Lebaron | Ketty and Alex Magil | Ken Margolis in memory of Robert C. Goldstein | Kathryn Neilson | Tianze Peng |
Rhona Rosen | Martha Russell | Niamh Small | Esther E. Vitalis | Mavourneen Wadge | Chris Williams in Memory of Leon
Getz | Eva Wilson | Jon & Christine Wisenthal in Memory of Leon Getz | Maurice & Jane Wong in Memory of Leon Getz |
Ten Anonymous Friends

Enthusiasts (up to $249)

Barbara Adamo | Geoff and Patrice Ainsworth | Maureen Aird | Diane Allen | Karen Ameyaw | Michie Anazawa | Bryan &
Sheila Andrews | Anonymous in Memory of Leon Getz | Anonymous in memory of Robert Charles Goldstein | Barbra Arnold |
Barry Auger | Jill Bain | Kevin & Grace Barrington-Foote | Lucy Bashford | Roberta L. Beiser in Memory of Leon Getz |
Elizabeth Bell | Karen Bentley | Richard and Barbara Bergstrom | Ellen Bick | Jay Biskupski | Barbara Blakely | Sandra Booth |
Yasuyo Bosshardt | Barbara Bowes | Regina Boxer | Carol Brauner | James Brown | Victoria Bushnell | Miriam Caplan |
Garry Card | Ingrid Catz | Josephine Chanin | Pansy Chau | Myron Story & Larry Clausen | Elisa Clegg | Ron Cockfield |
Shirley Cohn in memory of Sharon Kahn | Tim Collins in honour of Peter and Hilde Colenbrander | Melodie Corbett | Irina
Cosova | Tish Davis | Jacqueline Day | Anne Dobbie | Susan Eadie | Susan Edwards | Edith T. Eggenberger | Jonathan Evans
in Memory of Leon Getz | Christiana Flessner | Irene Fritschi-Nelin | Keiko Funahashi | Elizabeth Galbraith | Susan Gifford
in memory of Leon Getz | Sima N. Godfrey | Glen Hansman | Jocelyn Godolphin & Jim Henderson | Yu Ting Gong | Sandulli
Grace in memory of Robert Charles Goldstein | Robert Grant | David Griffiths | Gershon Growe in memory of John Hunter |
Helen Frances Hall | Glen Hansman | Evelyn Harden | Paula Hart | Michael & Sandy Hayden | Marten Heidemeyer | Peter
Michael Herford | Jeremy Hoey | Justin Huang | Jack Huberman in Memory of Leon Getz | In honour of John Hunter KC
and his Family | Jean M Hurst | Paul Johnson | Edward Charles Jones | Tony de Jong | Mark Jowett | Helene Kaplan | Jason
Keenan | Jason and Kaori Keenan | Sarah Kennedy - in Memory of Ellen Tallman | Michelle Kim | Carol Kline | Norman Krasne |
Leora Kuttner & Tom O’Shea | Peter Kwok | Margaret Labelle | Brian Laberge | Fakroon T. Lakdawalla in Memory of Leon
Getz | Malcolm John Lake | Patricia M. Lapalme in Memory of Pleuke Boyce | John Lea | Richard J Lee | Su Lee | George
Lewis | Emma Li | Carol Long | Janet Lowcock | Howard Harowitz in Memory of Leon Getz | Alison MacLennan | Jason
MacLeod | Shelley Main | Lisa Marcoe | Louis Margolis in memory of Robert C. Goldstein | Kathie Marteinsson | Kazushige
Matsumoto | Rita McAllen | EJM | Konstantin Mestnikov | Elena Miller | Gabriella Minnes-Brandes & Yoram Minnes | Barry
Mitchell | Bruce Mitchell | Gordon Mowat | Takako Muta | Lucy Nguyen | Roberta Nitkin | Sheila Nolan | James & Susan Olsen |
Joanne Park | Jane Brindley and Ross Paul | Ross Petty | Jill Plumbley | Silva Plut | Francois Proulx | Ernest W. Quan | Henry
Quan | Mark Quigley | Annelise Reeves | Robert Richards | Ana Ristic | Lisa Rodger in Honour of Tim Collins | Lon & Marilyn
Rosen | Grant Rowledge | Bf | Darlene | John & Toni Sandler | Angela Schiwy | Lynn Schouls | Philip Sestak | Melville & Joan
Shaw | Dorothy Shermer | Nadine Sherwin & David Nicholson | Elizabeth Shore | Robert & Ellen Silverman | Paris Simons |
Gareth S. Sirotnik | Linda Stewardson | Nicki Stieda | Fumiko Suzuki | Lena Sverdlova | Jean Swenerton | Mary Maxwell Tait |
Maiko Takemaru | Keiko Takeuchi | Aldrich Tan | Linda and Alistair Taylor | Wenhuan Teng | Lec | Anna Tikina | Caitlin Tom |
Gloria Tom | Kim Tomsich | Denise Townsend | Laurie Townsend in Memory of Leon Getz | Jenny Tsai | Barbara M. Walker |
Lesley Walker | Duncan Watts-Grant | Orrin & Wendy Webber | John Wennemann | Sheila Wenzel | Paul Westwick | Cora
Whiting | Don Wilson | Greg Wilson | Marjorie Wood | Priscilla Yang | Ting Yang | Elizabeth Yip | James Paul Zablosky |
Debora Zbarsky | Joyce & Fred Zemans in Memory of Leon Getz | Fifty-five Anonymous Enthusiasts

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth Owen
Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding | The late Edwina &
Paul Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry Luking |The late
Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla Sacks | lan & Jane Strang | John &
Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in Memory of Jean Lyons | Elizabeth Fong Yung in Loving
Memory of TY. & Grace Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible by the generosity
of all our supporters, who make the journey with us throughout the season.

This list was created on Friday, November 7, 2025, and includes bequests, gifts of cash, donations of securities, sponsorships
and ticket donations dating back to August 15, 2024. Should you discover any errors or omissions, please accept our
sincere apologies and contact D’Arcy Blunston, Development & Outreach Coordinator, by email to darcy@vanrecital.com
or by phone at 604.602.0363, so that any necessary corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including us
in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Casey Ching - President
Valerie Hunter - Vice-President
Jared Dawson - Treasurer

Jeff Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Gloria Tom

Denis Walz

Staff
Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
General Manager

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

D'Arcy Blunston
Development & Outreach Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and

Sal’ ilwata?/Selilwitulh (Tsleil-Waututh) Nations.
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