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From the Artistic Director

Dear Friends,

It is our great pleasure to welcome the Leonkoro Quartet to the VRS for their
long-awaited Vancouver debut.

| say “long-awaited” because the Leonkoro Quartet is a very hot commodity.

In just a few short years, this extraordinary and in-demand young ensemble
has a list of major awards and international competitions under its belt,
including first prize - alongside nine additional special prizes - at the Wigmore
Hall International String Competition. But it is their distinctive voice, and the
intensity, refinement, and emotional honesty of their performances, that have
made audiences across Europe take notice.

With playing described by The Guardian as “vivid, intoxicating and polished”, the
quartet comes to our stage hot on the heels of a performance at Wigmore Hall
and their Carnegie Hall debut.

Today’s program, titled “Role Models”, offers a wonderful opportunity to experience the full expressive range
of the string quartet repertoire. We’ll hear Mendelssohn’s Beethoven-inspired String Quartet in A minor and
Schubert’s profoundly emotional “Death and the Maiden”. We will also hear a string quartet by the 20th-
century Dutch composer Henriétte Bosmans, whose work has never been played on the VRS stage before.

Chamber music at this level reminds us why the string quartet remains one of the most profound and
intimate forms of musical conversation.

We are deeply grateful to our Season Sponsor, the Peak Group of Companies, the John C. Kerr Family
Foundation, and the RBC Foundation for their generous support of our Next Generation Artists. We'd also
like to thank | Vivaci, a wonderful group of friends and chamber music enthusiasts, for helping to make this
debut possible. This group of friends first heard the quartet at the Banff International String Quartet Festival
in 2023 and we could not be more grateful for their support of today’s concert.

As always, our sincere thanks to the City of Vancouver for its continued support.
Enjoy the concert.

Sincerely,

&m%

Leila Getz

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Leonkoro Quartet

Jonathan Schwarz, first violin
Emiri Kakiuchi, second violin
Mayu Konoe, viola
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HENRIETTE BOSMANS (1895-1952)
String Quartet (1927)

Allegro molto moderato
Lento
Allegro molto

(approx. 13 minutes)

FELIX MENDELSSOHN (1809-1847)
String Quartet No. 2 in A minor Op. 13

Adagio - Allegro vivace
Adagio non lento

Intermezzo.
Allegretto con moto - Allegro di molto

Presto

(approx. 32 minutes)

INTERMISSION

FRANZ SCHUBERT (1797-1828)
String Quartet in D minor D. 810
(“Death and the Maiden”)

Allegro

Andante con moto
Scherzo. Allegro molto
Presto

(approx. 40 minutes)



Leonkoro Quartet

The ensemble is framed by brothers Jonathan and Lukas Schwarz on
first violin and cello, while Emiri Kakiuchi on second violin and Mayu
Konoe on viola form the inner voices. Leonkoro - from Esperanto:
“lionheart” - is no accidental reference to Astrid Lindgren’s children’s
book about two brothers, a story that sets a heartfelt sense of comfort
against the weighty reality of death - a sentiment that string quartet
repertoire addresses in several instances.

In the years 2022-2025, the Leonkoro Quartet received numerous
prestigious awards and prizes, cementing its position among the

most sought-after ensembles of its generation. In March 2022, it was
honoured with the prestigious Jirgen Ponto Foundation Music Prize.
Shortly after, the quartet went on to win first prize and nine special
prizes at the International Competition at London’s Wigmore Hall,
including awards for interpretation, residencies and concerts. In May,
they followed this by winning first prize at the Concours International
de Quatuors a Bordeaux as well as the Audience Prize and the Young
Listener’s Prize. Soon after, the quartet was selected for the prestigious
BBC Radio 3 New Generation Artists programme (2022-2024) as well
as the Merito String Quartet Award in November 2022. Photo credit: Co Metz

In March 2024, the Leonkoro Quartet received the Young Talent Award of the Concertgebouw Amsterdam

- marking the beginning of a promising collaboration. This was followed by the prestigious Borletti-Buitoni
Trust Award and the Tiemann Ensemble Prize of the Festspiele Mecklenburg-Vorpommern at the beginning
of the 2024-25 season. In July 2025, the quartet received the Lotto Sponsorship Prize of the Rheingau Music
Festival.

From the 2025-26 season, the Leonkoro Quartet and the Simply Quartet will present their joint cycle called
string. at the Wiener Konzerthaus - a significant artistic honour.

In addition to studying chamber music with Heime Muller (Artemis Quartet) at the Musikhochschule LUbeck,
the quartet studied from 2020 to 2025 with Gunter Pichler (Primarius Alban Berg Quartet) at the Chamber
Music Institute of the Escuela Superior de MUsica Reina Sofia Madrid. The ensemble also received guidance
from esteemed mentors including Eckart Runge and Gregor Sigl (Artemis Quartet), as well as pianist Alfred
Brendel.

The quartet’s debut album, featuring Maurice Ravel’s String Quartet and Robert Schumann’s String Quartet
Op. 41 No. 3, was released by Mirare in autumn 2023. Just a few weeks later, it was awarded the Choc de
Classica de I'année 2023. Since spring 2024, the quartet has been signed with the renowned record label
Alpha Classics. In January 2026, the album Out of Vienna featuring works by Berg, Schulhoff and Webern
was released there.

After a season of highly successful debuts at major international concert series and festivals, the ensemble
continues its global rise this season, with appearances in the Black Diamond in Copenhagen, the House of
Nobility in Helsinki, the Library of Congress in Washington, D.C., Carnegie Hall in New York City, UKARIA in
Adelaide, Melbourne Recital Centre and Toppan Hall in Tokyo.

The Leonkoro Quartet is a Pirastro Artist and Henle App Ambassador.

Jonathan Schwarz plays a violin by Giovanni Battista Guadagnini (1759/60) on generous loan through a trust.
Emiri Kakiuchi plays a privately owned violin made by Santo Serafin (1725).
Mayu Konoe plays a viola by Lorenzo Storioni, kindly provided by a private sponsor.
Lukas Schwarz plays a cello by Carlo Tononi, Venice (c. 1720) loaned by the Beare’s International Violin Society.

Leonkoro Quartet is represented by Arts Management Group, New York, USA.



Program Notes

Henriétte Bosmans
String Quartet (1927)

The artistic life of Dutch pianist-composer Henriétte Bosmans is a remarkable story of courage,
determination and endurance in the turbulent first half of 20th century Europe. As a half-Jewish, bisexual
woman composer she faced down a host of prejudices to eventually become recognized as a figure of
national importance in the musical life of her country.

Born into a musical family, she received her first lessons from her mother, a professor of piano at the
Amsterdam Conservatory who had played piano duets with Brahms. Her father, who died while she was still
an infant, had been principal cellist of the Royal Concertgebouw Orchestra, the same orchestra where, as the
leading Dutch pianist of her generation, Bosmans would later perform the concertos of Mozart, Beethoven,
Brahms, Rachmaninoff and Grieg under such celebrated conductors as Willem Mengelberg, Pierre Monteux
and Ernest Ansermet.

She began composing small works in her teen years but soon progressed to writing chamber and orchestral
works, which attracted notable attention, with Ravel himself helping to present her Concertino for Piano and
Orchestra at the Geneva Festival in 1929.

But the German occupation of World War Il was an especially difficult time for her, as she refused to register
with the Kultuurkamer, the institution used by the Nazis to regulate musical life in Holland. As a result,

she was banned from performing in 1942, forcing her to earn a living by appearing at clandestine private
concerts for the remainder of the war. But nevertheless, by using her connections with Mengelberg, she was
able to get her Jewish mother released from a detention facility before she could be deported to the death
camps.

In June 1945 she wrote Daar komen de Canadezen (“Here come the Canadians”), which rose to the status
of a national “anthem of liberation” at the close of the war. And in 1951, just a year before her death, she
was awarded the Royal Order of Orange Nassau, the Dutch equivalent of a knighthood. Today, streets in
Amsterdam and Haarlem are named in her honour.

* % %

The String Quartet (1927) is an early work, composed under the influence of her new composition teacher
and the work’s dedicatee, composer Willem Pijper (1894-1947), who encouraged her to set aside the
Romantic style in which she had been writing and adopt a more “modern” sound.

Accordingly, this work, while still motivically concentrated in the Classical tradition, bears the stylistic imprint
of Impressionism, with the parallel chord streams of Debussy a particularly noticeable feature.

There is also a hint of Ravel in the way the work opens, with a viola solo in a modal-sounding “gapped”
melody, as if some far away, exotic place were being summoned up for the listener.
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This “call” is then given an eerie “answer” by the full quartet in octaves. The Ravel Quartet in F major (1905)
is a clear influence in the movement’s “glassy” transparent texture and the many unison doublings in its
scoring.

There is much lively discussion of the movement’s thematic elements in what follows, but with the haunting
reprise of the opening material in the final bars the overall impression is one of austere lyricism and a slightly
“distant” emotional stance.

This emotional restraint is evident as well in the Lento second movement that features a nostalgic lament,
shared between the instruments as the movement proceeds, supported by slowly shifting harmonies.
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The Allegro molto finale is characterized by relentless rhythmic drive, dominated by the spiffy repeated-note
patterns of its brisk opening, that can be heard pulsing through even its slower, more restful sections.

QAllegre molto
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Henriétte Bosmans’ star gradually faded as other musical trends took over the attention of the European
musical world after World War Il. But in 1994, recognition began to arrive with the establishment of the
Henriétte Bosmans Prize for new works by young Dutch composers. And then, in 2018, the Concertgebouw
Orchestra began to program her works once again, signalling a renewal of interest in this courageous
composer, one that continues with this afternoon’s performance by the Leonkoro Quartet.



Felix Mendelssohn
String Quartet No. 2 in A minor Op. 13

Mendelssohn was not your typical Romantic-era composer. The polished grace of his melodies and clear
formal outlines of his musical structures show him to have had one foot in the Classical era of Mozart and
Haydn, while his penchant for imitative counterpoint and fugal writing shows that even that foot had at least
a big toe in the Baroque era of Bach and Handel, as well.

As a child, while his classmates were gainfully employed in pulling young girls’ pigtails and kicking over
garbage cans, young Felix, at the age of 11, was writing fugues, eagerly striving to become the most learned
teenage composer in Berlin - admittedly not a crowded field. And if his tastes in music were perhaps
acquired under the influence of his arch-conservative music teacher, Carl Friedrich Zelter (1758-1832), his
championing of the music of Johann Sebastian Bach remained nevertheless a lifelong endeavour.

Indeed, the performance of Bach’s St. Matthew Passion at the Singakademie in Berlin in 1829, which
Mendelssohn conducted at the age of 20, is credited with initiating the revival of 19th-century interest in
Bach’s music.

* k%

The String Quartet in A minor Op. 13 was composed in 1827 when Mendelssohn was only 17 years of age. Its
frequent use of fugal textures attests to the young composer’s admiration for Bach, while numerous formal

features, especially its cyclical design and recall of themes from earlier movements, point to the influence of
Beethoven - the late string quartets and Ninth Symphony in particular.

The first movement opens with an endearing Adagio full of short coy phrases
Adagio®
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that lead to a repeated three-note motive (C# B D) derived from one of Mendelssohn’s own songs (Frage
Op. 9 No. 1). This motive will recur throughout the entire quartet, either in its dotted rhythm or in its melodic
contour stretching over a minor 3rd.

Lyrical repose, however, is in short supply in the remainder of the first movement. The Allegro vivace section
that follows the introductory Adagio is a restless affair, one that offers up two anxious little themes, both set
in @ minor key.

Allegro vivace
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But “anxiety” is a relative term. In Beethoven it summons up the panicky feeling that you’re swimming just
slightly ahead of a shark, and one that’s gaining on you. Mendelssohnian anxiety, by contrast, is more like not
knowing where you put the car keys.

Imitative counterpoint is pervasive in this movement, not just as a “spot technique” to add intensity to the
development section a la Mozart and Haydn, but even in the initial presentation of the movement’s themes.

Fireside coziness arrives in the Adagio non lento with its serene and elegiac melody in the first violin,
drenched in tearful sigh motives.

Adagio non lento
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This is an obvious homage to a similar fugue in the second movement of Beethoven’s String Quartet in F
minor Op. 95. Clever lad that he is, young Felix even inverts his fugue subject before returning to the poised
serenity of the opening.

In place of a scherzo, Mendelssohn gives us a relaxed and unbuttoned Intermezzo. The tune that begins the
movement is of the utmost simplicity, one that uses the same catchy rhythm four times in a row, without
somehow becoming tiresome.

Intermezzo
Allegretto con moto
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In the Allegro di molto trio section, however, Mendelssohn returns to type with a fleet and light-footed romp
of detached 16ths lightly peppered with repeated notes.

27 Allegro di molto
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And who could resist combining these two contrasting sections in the movement’s final bars? Certainly not
Mendelssohn.

High drama marks the opening to the Presto finale, with a flamboyant and wide-ranging recitative in the first
violin holding forth over melodramatic tremolos below.
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The reference to the finale of the Ninth Symphony is obvious, but this opening is even more closely
patterned on the last movement of Beethoven’s A minor Quartet Op. 132.

The troubled theme that then emerges in the first violin
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is also similar in mood to the rocking main theme of Beethoven’s Op. 132 finale.

Pacing back and forth in tonal space over a harmonically restless cello line, it eventually issues into a cross-

country horse-gallop before “remembering” the fugue subject from the second movement in a series of
flashbacks.

The work closes with the same lyrical Adagio with which it opened, framing the quartet’s inner drama as a
gently fading memory.



Franz Schubert
String Quartet in D minor D. 810 (“Death and the Maiden”)

Schubert’s “Death and the Maiden” string quartet is a sombre work, with all four of its movements set in

a minor key. It takes its name from the composer’s lied Der Tod und das Madchen (1817) that provides the
theme for the quartet’s slow movement, a set of variations. The poem’s depiction of Death coming to claim
a young life may well have had personal resonance for the 27-year-old Schubert, since in 1824, when this
quartet was written, symptoms of the disease that would end his life four years later had already begun to
appear.

Despite the despairing backstory, or perhaps because of it, the first movement of this quartet is unusually
muscular in its scoring, thick with double-stop accompaniment patterns and punchy triple- and quadruple-

stop chords at important cadences.

This orchestral quality is evident from the startling salvo of string sound that opens the work, comparable in
its dramatic abruptness to the opening of Beethoven’s Fifth Symphony.

Allegro.
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This fanfare-like call to attention announces the serious tone of the movement while at the same time
introducing the descending triplet figure that will be the principal motive of its first theme, presented
immediately following.
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The other important motive dominating the movement arrives in the work’s second theme: a small grouping
of notes ending in a lilting dotted rhythm, lovingly offered up in thirds, Viennese-style.
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Schubert’s treatment of these two motives in this movement displays his more “relaxed” notion of the
structural principles underlying classical sonata form.



While composers in the era of Mozart and Haydn considered their key choices and modulation patterns to
be the harmonic pillars and load-bearing walls of a sonata-form movement’s musical architecture, Schubert,
by contrast, was more interested in interior decorating than structural engineering.

Rejecting the sonata form’s traditional concentration on just two tonal centres - the home key presented

at the outset and its alternate, presented in the second theme - he preferred to spin his tonal colour wheel
more freely so as to choose just the right tonal accent for this little motive here, and the right tonal shade to
paint that broad thematic space there.

While not ignoring the form’s three-part division into exposition, development and recapitulation, Schubert
lets this pattern out at the seams to create a more vibrant palette of harmonic possibilities. The tonal drama
that interests him happens at a moment-by-moment pace, riding forward on waves of harmonic colour.

The triplets that appear so portentous as the movement opens suddenly become a daisy-sniffing, walk-
in-the-park hummable tune when cast in different tonal colours. And the lilting dotted-rhythm motive, so
gracious at its first appearance, becomes worrisome when constantly repeated in the minor mode.

Schubert’s treatment of his musical material in the following Andante con moto slow movement is much
more regular and formally proportioned. The theme for this movement’s set of variations is in two parts,
each repeated.

Andante con moto.
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The first is a direct quotation of the piano introduction to the Death and the Maiden lied, with its plodding
funeral-march rhythm and mournful repetition of melody notes evoking the sorrow that death brings.

The second part maintains the processional rhythm but is more hopeful, ending in the major mode to reflect
the lied text’s depiction of death as the Great Comforter. Most of the variations decorate the theme with an
elegant application of melodic embroidery in the first violin.

But the third variation breaks this pattern
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with its frightening acceleration of the theme’s processional rhythm, a pacing that some have compared to
the galloping of Death’s horse.




The Allegro molto scherzo is of a rough Beethovenian stamp, predicated on the play of small repeated

motives, frequent syncopations and sudden contrasts between piano and forte.
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Its Trio middle section is a gently swaying Landler that counts as one of the few moments of sustained lyrical

repose in this quartet.
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The rondo finale, marked Presto, is a kaleidoscope of seemingly contradictory emotional states.

Presto.
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Alternating between the driving vehemence of its tarantella refrain in the minor mode and the almost

celebratory spirit of its major-mode episodes, this movement is tied together by its boundless energy alone,

an energy that seems to transcend major-minor distinctions.
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Witness its whirlwind coda, marked Prestissimo, that clearly signals an intention to end the work in the major
mode only to switch back to the minor for its last hurrah, yet with no loss of breathless exuberance.

Program notes by Donald G. Gislason, 2026



Thank You!

The Vancouver Recital Society gratefully acknowledges
the following individual, foundation and corporate partners for their support.

Season Sponsor: The Peak Group of Companies

Concert Sponsor: Elaine Adair | Elizabeth Arnold-Bailey & Robert Bailey | Robert & Denise | Ann Harding | The Martha
Lou Henley Charitable Foundation | Cathy & lan | Lynn Kagan | John C. Kerr Family Foundation | Quesnel Foundation | Dr.
Barbara Romanowski | Ellen & Bob Silverman | Ric & Lynda Spratley | Forster/Stephenson Legacy Fund | Joyce & Tony |
The Board of Directors of the Vancouver Recital Society | Victor | | Vivaci | Casey Ching & Meghan Wells

Additional Support: The Martha Lou Henley Charitable Foundation | The John C. Kerr Family Foundation | RBC Foundation |
The City of Vancouver - Cultural Services | The Alan & Gwendoline Pyatt Foundation | The Diamond Foundation | The Chan
Centre for the Performing Arts | Les Amis du Fromage

Accommodation Partner: The Opus Vancouver
Media Partners: Stir | The Vancouver Sun
Community Partners: Vancouver Academy of Music | Vancouver Public Library | Kettle Friendship Society

Supporters

Guardians (*10,000 and above):

Elaine Adair | Elizabeth Arnold-Bailey & Robert Bailey | Casey Ching | Judith Fisher & Keith Purchase | Ann Harding | The
Martha Lou Henley Charitable Foundation | The John C. Kerr Family Foundation | Kaija & Erkki Rautiainen Fund | Louise
Fletcher Memorial Fund held at the Vancouver Foundation | Joan C. McCarter Foundation held at the Victoria Foundation |
Remembering Otto & Marie Pick Charitable Foundation | Alan & Gwendoline Pyatt Foundation | RBC Foundation | Barbara
Romanowski | Quesnel Foundation | The Christopher Foundation | Tony Yue | One Anonymous Guardian

Visionaries (¥5,000 - $9,999)

Cedarhurst Foundation | The Late Evelyn Downs | Russell Wodell & David Gordon Duke | Fonteromano Foundation | Lynn
Kagan | Sarah Kennedy in Memory of Ellen Tallman | Linda Siegel | Robert & Ellen Silverman | Richard & Lynda Spratley |
The R. & J. Stern Family Foundation | lan & Jane Strang | Victor | Storage on Terminal

Champions ($2,500 - $4999)

Robert & Denise | Mark de Silva | Valerie & Richard Dunsterville | The Forster/Stephenson Legacy Fund held at the
Vancouver Foundation | Valerie Hunter in Honour of Ingunn Kemble | Kate Ker & Paul Cobban | Alistair MacKay | Eileen
Mate | David McMurtry | Bill Meyerhoff in Memory of Nina Popovska | Mary Newbury | Katherine Paton & Jeff Beckman |
Holly Sykes & Rob Baker | John & Judith Taylor | Ken & Patricia Tolmie

Devotees (*1,000 - $2,499)

Timothy Agg & Stuart Alcock | David Agler | Jeff & Keiko Alexander | Joanie Anderson | Joost Blom | Johan Arne Borgen |
Ryan Bragg & Shelley Bruce | Leila Chorley | Myron Story & Larry Clausen | William Ehrcke & Donna Welstein | Keith
Farquhar in Memory of Koji Ito | Colleen & Nick Filler | Judy Finch in Memory of John Hunter, KC | Stephen M. Fitterman |
Gropper Family Giving Fund | Joan Harding | David Harvey & Cecilia Bernabe | John Hooge | Rebecca Hunter & the
Late John Hunter, KC | Arlene L. James | The Late Ingunn Kemble | Gordon Konantz in Memory of Gail Konantz | Lohn
Foundation | Jane Mitchell | Mary Jane Mitchell | Geoffrey Newman | Patricia Pender | Erica Pratt | William D. Robertson |
Don Rosenbloom Charitable Giving Fund | Stephen Schachter & Nancy Stern | Philip Sestak | Carol Tsuyuki | Alexandra
Volkoff | Morag Whitfield | Janice Williams in Memory of Ingunn Kemble | Baldwin Wong | Three Anonymous Devotees

Aficionados (*500 - ¥999)

Atkins Family Fund | William & Gladys Baxter | Alan & Elizabeth Bell | Perry Beverly in Memory of John Hunter, KC | William
Black | G. Chetty | Kai Yee Chow | Judith Coffin | Peter & Hilde Colenbrander | Jared Dawson | John Stuart Donn | Jeff
Dresselhuis | Camrose Ducote in Honour of Ingunn Kemble | Michael & Dana Freeman | Maria Giardini | Jonathan Girard |
Rose-Marie Glassman | Carolyn & Peter Godfrey | Cathy Grant | Elizabeth Guilbride | Lyman & Penelope Gurney | Gordon
Harding | Shiuman Ho | Rowena Huberman | Karen & Stephen Kline | Joyce Lee & Vincent Wong | Anndraya Luui | Ketty
Magil | Sally & Wilfrid Mennell | Elena Miller in Honour of Leslie L. Miller | Chrstine Mills | Richard K. Schick | Marie Schneider
& Richard Dettman | Karen Shuster | Cecil Sigal | James (Jim) G. Smith | Peter & Carol-Lyn Thaler | David Van Blarcom |
Denis Walz | Robin Wenham | Jan Whitford & Michael Stevenson | Cheryl Williams in Memory of Ingunn Kemble | Jon &
Christine Wisenthal | Alice Wong | Lynda Yokoyama | Jennifer & Kenneth Yule | Three Anonymous Aficionados
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Friends (¥250 - $499)

Geri Barnes | Paul Beckmann | Brenda Benham | Norma Boutillier | Pansy Chau | Jane Cherry | John & Lesley Christie | Anne
Clemens | Allison Downs | Katherine Duncan | Susan Eadie | Kim Floeck | Sara Getz in Memory of Ingunn Kemble | Heather
Holmes | Heather Ireland | Bill Jeffries | David P. Johnston | Cindy King | Pamela & David Kirkpatrick | Patricia Laimon |
Fakroon T. Lakdawalla | Renate Lauritzen | Michelle Lebaron | Chin Yen Lee | D. Wendy Lee | Ken Margolis in Memory of
Robert C. Goldstein | Gabriella Minnes-Brandes & Yoram Minnes | Rhona Rosen | Martha Russell | Angela Schiwy | Christine
Shiner | Niamh Small | Anne & Mitch Taylor | Esther E. Vitalis | E. Wilson | Seven Anonymous Friends

Enthusiasts (up to $249)

Ludmila Afanasiev | Geoff & Patrice | Maureen Aird | Karen Ameyaw in Honour of John Hunter, KC and his Family | Michie
Anazawa | Susan Anderson in Honour of Ingunn Kemble | Vinicio | Barbra Arnold | Barry Auger | Lois Bailey | Hemy-Bain
Family | Denise Ball | Kevin & Grace Barrington-Foote | Merla Beckerman in Memory of John Brock | Merla Beckerman
in Memory of Ingunn Kemble | Karen Bentley | Barbara Blakely | Sandra Booth | Yasuyo Bosshardt | Carol Bruaner | Jean
Brown | William & Sandra Bruneau | Christina Burridge | Victoria Bushnell | Josephine Chanin | Susan Childs | Shirley Cohn
in Memory of Sharon Kahn | Melodie Corbett | Basil & Tish Davis | Jacqueline Day | Edith T. Eggenberger | Jamie Evrard
in Honour of Ingunn Kemble | Monica J. Felkel & Brian Taylor Goldstein in Honour of the VRS Team | Christiana Flessner
in Memory of Leon Getz, KC | Allan John Fletcher | Roger & Marjorie Foxall in Memory of Vicky Brunel | Anson & Daphne
Frost | Keiko Funahashi | Elizabeth Galbraith | Patsy George | Susan Gifford | Sima N. Godfrey | Jocelyn Godolphin & Jim
Henderson | Robin Goldstein | Yu Ting Gong | Janet & Marc Goodman in Honour of Ingunn Kemble | Sandulli Grace in
Memory of Robert Charles Goldstein | Kenneth Gracie & Philip Waddell | Robert Grant | David Griffiths | Gershon Growe in
Memory of John Hunter, KC | Glen Hansman | Evelyn Harden | Paula Hart | Michael & Sandy Hayden | Peter Michael Herford |
Nancy Hermiston | Jeremy Hoey | Justin Huang | Barbara Jones | Edward Charles Jones | Mark Jowett | Anonymous in
Honour of Ingunn Kemble | Helene Kaplan | Howard & Rosalind Karby | Brenda & Jack Karp in Memory of Ingunn Kemble |
Jason & Kaori Keenan | Michelle Kim | Carol Kline | Norman Krasne | Peter Kwok | Patricia M. Lapalme in Memory of Pleuke
Boyce | John Lea | Jeannette Leduc | Richard & Susan Lee | George Lewis | Emma Li | Michael Lizardo | Carol Long | Alison
MacLennan | Joey Mai | Walter Mail | Laurel March | Lisa Marcoe | Louis Margolis in Memory of Robert C. Goldstein | Kathie
Marteinsson | Rita McAllen | Barbara McBride in Honour of Ingunn Kemble | John McKellar | EJM | Konstantin Mestnikov |
Bruce Mitchell | Gordon Mowat | Yukari Mukai | Sheila Munn | Takako Muta | Lucy Nguyen | Roberta Nitkin | Sheila Nolan |
James & Susan Olsen | Ross Paul & Jane Brindley | Tianze Peng | Jill Plumbley | Silva Plut | Anna Caldwell | Francois Proulx |
Ernest W. Quan | Henry Quan | Moura Quayle | Mark Quigley | Annelies Reeves in Honour of Sarah Kennedy | Ana Ristic |
Tim Collins in Honour of Peter & Hilde Colenbrander | Lon & Marilyn Rosen | Bernard Rowe | Darlene | Lynn Schouls | Giti in
Memory of Ingunn Kemble | Dorothy Shermer | Nadine Sherwin & David Nicholson | Elizabeth Shore | Paris Simons | Gareth
S. Sirotnik | Donald J. Sorochan, KC | Jane Srivastava in Memory of John Brock | Linda Stewardson | Fumiko Suzuki | Lena
Sverdlova | Jean Swenerton | Mary Maxwell Tait | Keiko Takeuchi | Wenhuan Teng | LEC | Gloria Tom | Kim Tomsich | Marilyn
Vazzoler in Honour of Ingunn Kemble | José Verstappen | Duncan Watts-Grant | Orrin & Wendy Webber | Anonymous in
Memory of Robert C. Goldstein | Sheila Wenzel | Birgit Westergaard & Norman Gladstone in Memory of Leon Getz, KC |
Paul Westwick | Patrick J. White | Cora Whiting | Don Wilson | Anonymous in Honour of Agatha Carroll | Marjorie Wood |
Nancy Wu | Priscilla Yang | Elizabeth Yip | Sheila & Chan in Memory of Ingunn Kemble | Yukie Yunoue | James Paul
Zablonsky | Barbara Zielinski | Linda Zysbalt | Eighty-Five Anonymous Enthusiasts

The following donors have also generously supported
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth Owen
Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding | The late Edwina &
Paul Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry Luking |The late
Miss Denise Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla Sacks | lan & Jane Strang | John &
Judy Taylor | Marilyn & the late Brian Wallace | Susan Wong Lim in Memory of Jean Lyons | Elizabeth Fong Yung in Loving
Memory of TY. & Grace Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible by the generosity
of all our supporters, who make the journey with us throughout the season.

This list was created on Friday, February 27,2026, and includes bequests, gifts of cash, donations of securities, sponsorships
and ticket donations dating back to January 31, 2025. Should you discover any errors or omissions, please accept our
sincere apologies and contact D’Arcy Blunston, Development & Outreach Coordinator, by email to darcy@vanrecital.com
or by phone at 604.602.0363, so that any necessary corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including us
in your estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Casey Ching - President
Gloria Tom - Vice-President
Jared Dawson - Treasurer
Jeff Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Denis Walz

Staff
Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
Executive Director

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

D'Arcy Blunston
Development & Outreach Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and

Sal’ ilwata?/Selilwitulh (Tsleil-Waututh) Nations.



PEAK
Leading The Way In
Home Improvement Innovation

The Peak Group of Companies is proud to
support the Vancouver Recital Society
as the 2025-2026 Season Sponsor



