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From the Artistic Director

Dear Friends:

We are delighted to welcome Hayato Sumino to Vancouver in his recital and
VRS debut. This concert brings our quite wonderful 2025-26 Season to a close.
Of course, we always hope that our audiences will love the musicians we bring,
but | can tell you for sure that the musicians we bring to Vancouver love the VRS
audience. Many of them remark upon it.

| like to think that all the musicians we bring to Vancouver are special, but,
among special musicians, Hayato stands out precisely because he is one of a
kind. He obviously has a vivid imagination and an incredible way of getting
around the keyboard. It is his remarkable creativity that has brought him the
huge online following he has under the name “Cateen”.

And now, the “experience” of Cateen will be live.

This concert is the final one for which the Peak Group of Companies will be

our Season Sponsor. Supporting the VRS since 2008, and Season Sponsor since the 2018-2019 Season, we
are deeply grateful to Peak and its Founder & CEO, John Gross. With Peak’s partnership, the VRS has been
able to present some of the classical music world’s most exciting artists, and also to reach deeper into the
community to share the unique experience of live performance. Thank you, Peak, and thank you, John.

Tonight’s concert is generously sponsored by Joyce and Tony who have been staunch supporters of the VRS
for many years.

Thank you also to Tom Lee Music for supplying the second piano for tonight’s performance.

We are grateful to the City of Vancouver for its support, and the wonderful Civic Theatres’ Staff, both
backstage and front of house, for taking such good care of us, our patrons, and of course our wonderful
artists.

To the great Board of Directors of the VRS | want to express my gratitude. The VRS is a small but mighty
team and | would like to also thank my “partners in crime”, Sara, the VRS’s Executive Director, Alex, our
Box Office & Production Manager, Niamh, our Marketing & Communications Manager, and D’Arcy our
Development & Outreach Coordinator.

Have a wonderful summer and we’ll see you in the fall!
Sincerely,

Sce gt

PS - Keep an eye on your inboxes early next week, as we expect to be sharing our 2026-27 Season brochure
by email on Monday, and have tickets on sale on Wednesday.

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Program

Hayato Sumino, piano JOHANN SEBASTIAN BACH (1685-1750)
Chromatic Fantasie & Fugue in D minor
BWYV 903

(approx. 12 minutes)

Thursday, May 7, 2026
Orpheum Theatre HAYATO SUMINO (b. 1995)
New Birth (after Chopin)

(approx. 4 minutes)

HAYATO SUMINO (b. 1995)
Recollection (after Chopin)

(approx. 5 minutes)

HAYATO SUMINO (b. 1995)

Nocturne No. 1 Pre-Rain

Nocturne No. 2 After Dawn
Nocturne No. 3 Once in a Blue Moon

(approx. 11 minutes)

FREDERIC CHOPIN (1810-1849)
Season Sponsor Nocturne in C minor Op. 48 No. 1
Lento

(approx. 6 minutes)

EAK® FREDERIC CHOPIN (1810-1849)

Scherzo No. 1in B minor Op. 20
Supporting the VRS since 2008 Presto con fuoco

(approx. 10 minutes)

Concert Sponsor
Joyce & Tony INTERMISSION

HAYATO SUMINO (b. 1995)
Next Generation Artist Sponsors Big Cat Waltz

% Emerging (approx. 5 minutes)
iy Artists

GEORGE GERSHWIN (1898-1937)
John C. Kerr Family Foundation An American in Paris (arr. Hayato Sumino)

(approx. 20 minutes)

Additional Support MAURICE RAVEL (1875-1937)

&n/ Bolero (arr. Hayato Sumino)
VACEYC%;UVER s c#9¢ (approx. 9 minutes)



Hayato Sumino, piano

This Season: The 2025-2026 season marks another
major step in Hayato’s international career. Highlights
include his debut at the Beijing Music Festival
performing Prokofiev’s Piano Concerto No. 3 with

the BBC Philharmonic under John Storgards; his
orchestral debut at the Berlin Philharmonie with the
Deutsches Symphonie-Orchester Berlin; and landmark
appearances at two of the world’s great venues:
Carnegie Hall (recital debut at Stern Auditorium and
orchestral debut with the Philadelphia Orchestra under
Marin Alsop) and the Vienna Konzerthaus (recital
debut and orchestral debut with the Vienna Symphony
under Petr Popelka). Further highlights include his

first European tour with the Aurora Orchestra (Berlin,
Cologne, Munich, Rotterdam, Zurich, Bern, Geneva).

Performances: In November 2025, Hayato made history
by presenting the first-ever classical piano concert

at K-Arena Yokohama, one of Japan’s largest music-
dedicated arenas. The one-night-only event sold 18,546
tickets and was officially recognised by Guinness
World Records as the largest indoor solo piano recital
by ticket sales, setting a new benchmark for classical
performance in an arena setting.

Recordings: Hayato’s debut album on the Sony
Classical label, Human Universe, received the Young
Talent of the Year prize in 2024. The record includes
repertoire by Bach, Fauré, Purcell, Sakamoto and
Hans Zimmer, as well as Hayato’s own compositions
and arrangements. His second Sony Classical album,
Chopin Orbit, was released in January 2026.

Photo credit: Ryuya Amao

Awards & Prizes: Continuing a long series of accolades for his fresh and innovative approach to music,
Hayato was awarded the 2025 Schleswig-Holstein Musik Festival Leonard Bernstein Award. Hayato was also
featured on Forbes Japan’s “30 under 30” list in 2023, which recognizes “young entrepreneurs, leaders, and
trailblazers” who are spearheading “the transformation of industries and finding innovative ways to navigate
new business realities.” In 2018, he won the Grand Prix at the PTNA Piano Competition, and shortly after in
2020, while completing his Master of Engineering degree, he was recognized with the University of Tokyo’s
President’s Award for his exceptional achievements both in music and in academics.

Hayato is an exclusive Sony Classical recording artist, an Artist Ambassador for Apple Music Classical,
a Steinway Artist and a CASIO Ambassador, and he continues to forge his own path in the arts, equally
comfortable with a range of genres and repertoire.

Hayato Sumino is represented by Sheldon Artists, Colonia, NJ, USA



Program Notes

Johann Sebastian Bach
Chromatic Fantasie & Fugue in D minor BWV 903

The pairing of a “flashy” movement in an improvisatory style with its polar opposite - a rigorously structured
fugue - is a staple of the Baroque instrumental repertoire. And yet Bach’s Chromatic Fantasie & Fugue
stands out amongst other examples of the genre for its expressive boldness, its virtuosic exuberance and
above all for the pervasive climbing semitones in its voice-leading and harmonies that give it the well-
justified name “Chromatic”.

The opening Fantasie gives us an idea of what it must have been like to hear Bach improvising at the
keyboard. His sense of drama is evident from the outset in the way the movement’s initial gestures sweep up
and down the keyboard but then simply hang in mid-air, creating an aura of expectation for what will follow.

Fantasia

And what follows is a kaleidoscopic series of flashy runs and toccata-like passagework that spans the entire
range of the instrument of Bach’s time.

Emblematic of the freedom invested in the performer to astonish his audience are the passages marked
arpeggio.

Here the keyboard player is invited to “riff” on the harmonies provided in any way deemed appropriate.

A middle section of recitative brings the performer’s expressive gifts to the fore in a stop-and-start series of
phrases oozing with pathos, each ending in a sigh motive.

But the ornamental filigree that decorates the recitative’s melodic lines soon becomes indistinguishable
from the flights of fancy that began the movement, and the Fantasie ends in wave after wave of “crunchy”
dissonances to eventually settle on its final chord, brightened with a major “Picardy” third.



The Fugue that follows is in no way less colourful. Its lengthy subject is rhythmically “flat”, comprised of only
quarter notes and 8ths, to allow the ear to concentrate on its principal motives: a pair of climbing chromatic
lines crowned with a mordent figure.

Fuga
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Rhythmic interest is provided by “skipping” 16th-note figures at the tail end of the fugue subject, which are
then taken over by the countersubject.
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Bach applies no arcane contrapuntal devices to this theme but rather leaves it to grind its way chromatically
through the texture in each of the fugue’s three voices.

As is typical in many fugues, a pedal point on the dominant prepares the final cadence.

What is not typical is how the texture is thickened and reinforced with octaves, making the point clear, to all
that have ears to hear, that this is a real “showpiece” of a fugue.



Hayato Sumino
New Birth (after Chopin)
Recollection (after Chopin)

Pianist-composer Hayato Sumino (“Cateen” to his more than 1.5 million YouTube followers) is a musician
for our time, one whose interests, talents and accomplishments are divided, seemingly in equal measure,
between the disparate domains of classical music and popular culture.

Especially engaging for contemporary audiences are his arrangements and creative re-imaginings of well-
known music from the past. Such music was a staple in the repertoire of the most famous 19th-century
pianists, whose compositional creativity vied with their digital dexterity for the favour of their audiences.
And it is still the mix of talents expected of jazz musicians today.

Having reached the semifinals of the 2021 International Chopin Piano Competition, Hayato Sumino is known
as a Chopin interpreter. It is not surprising, then, that Chopin’s most famous works form the starting point for
many of his creative re-imaginings, amongst which might be mentioned his “White Keys Etude”, “Raindrop
Postlude” and “Happy Birthday” in the style of the “Aeolian Harp”.

* 3k ok

New Birth is based on Chopin’s Etude in C major Op. 10 No. 1 with slightly altered harmonies and an added
melody line in the baritone range that captures the ear’s attention.
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In this way, Hayato Sumino revives another 19th-century pianistic trope: the “three-hand” effect used in
many of the operatic fantasies of Sigismond Thalberg (1812-1871) and Réminiscenses of Franz Liszt (1811-
1886), in which a melody appeared in the mid-range while a full bass sounded below and elaborate filigree
occupied the upper register of the keyboard.

Recollection, as its title indicates, is a mood piece and correspondingly more subtle in its allusion to this
lilting melody that opens Chopin’s Ballade in F major Op. 38:
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Chopin’s melody is present throughout this piece, but discreetly hidden in a wealth of colourful pianistic
textures until it finally appears in the tenuto notes of a simpler texture towards the end.
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Hayato Sumino
Three Nocturnes

Hayato Sumino’s trilogy entitled Three Nocturnes depicts the moods experienced by the composer in various
locales around the world, expressed in a modern slow-jazz harmonic vocabulary.

Nocturne No. 1 Pre-Rain is a pensive meditation in the form of a slow waltz.
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“It was composed in South Korea in winter,” the composer says. “It was very cold, half snowing, half raining,
so the piece is kind of like that.”

Nocturne No. 2 After Dawn, as the composer says, “comes from my hometown in Japan while | was
jetlagged.”
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Nocturne No. 3 Once in a Blue Moon was composed deep in the countryside of the South of France. It
rhapsodizes in streams of parallel 4ths over the endless splendour of the landscape within view, enlivened by
the occasional chirp from the local birdlife.



Frédéric Chopin
Nocturne in C Minor Op. 48 No. 1

Chopin’s nocturnes owe much to the keyboard textures invented by Irish pianist John Field (1782-1837).
Under Field, and then Chopin, the nocturne evoked the timeless stillness of nighttime by means of its
trademark pairing of a serene, singable melody in the right hand floating atop an accompaniment constantly
murmuring with the gentle ripples of widely spaced arpeggiated harmonies in the left. These harmonies,
when pedalled, produce a hazy mist of overtones vividly suggestive of the night-ow!’s half-drowsy
awareness of his surroundings.

Chopin’s Nocturne in C minor Op. 48 No. 1, however, displays a much different texture. The slow, deliberate
pace and quasi-sobbing, pathos-tinged syncopations in the melodic line might well suggest the downcast
ruminations of some lonely figure in the stillness of the night.

F. Chopin. 0p.48,N21
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But there is something different in the keyboard texture of this nocturne. There is no “hazy mist” in the
accompaniment. The harmonies are projected with razor sharp clarity, their changes often sounding like the
movement of tectonic plates as the ground shifts underneath the melody.

The extraordinarily wide pacing between the right and left hands, along with the imbalance in sound
between the treble’s single line of melody and the softly booming, sometimes even threatening octaves in
the bass line, radiate an aura of tragic grandeur uncommon in the nocturne genre.

And the middle section reveals what has been hiding in the night when a spaciously arpeggiated hymn-like
melody unexpectedly emerges.

poco piu lento
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This hymn is at first “accompanied” by an escort of octaves and then finally taken over by them to reach a
spectacular climax of nothing but octaves.
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When the opening melody returns, it seems transformed by what it has gone through and passionately
pleads its case with much increased urgency, swaddled in the close accompaniment of chordal harmonies
that pulse in triplets like a fluttering heart under the stress of vivid emotion.

Doppio movimento




Frédéric Chopin
Scherzo No. 1in B minor Op. 20

The Scherzos of Chopin are a long way from the “joke” movements that substituted for the minuet in
Beethoven’s sonatas and symphonies. While Beethoven replaced the conformity of courtly decorum with
personal whimsy and jovial, good-natured ribbing, Chopin kicked down the door to announce a new level
of emotional intensity, a new, wider playing field for what was possible on the keyboard at the extremes of
musical expression.

Belying his popular image as the composer of exotic, delicately perfumed salon pieces, Chopin’s scherzos
are muscular essays in pure pianistic power, and none more so than his Scherzo No. 1in B minor Op. 20.

The work dates from Chopin’s trip to Vienna at the age of 20, during which time the Warsaw uprising against
Russia, often associated with the composer’s Revolutionary Etude, made return to his Polish homeland
impossible and his exile in Paris virtually inevitable.

Is there bitterness in this piece, an angry resolve? The stinging opening chords leave us room to suspect both.

The main musical idea pursued from the outset is a nervous, petulant figuration split between the hands that
rises from the lowest to the highest reaches of the keyboard in the space of a single phrase,
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alternating in its impetuous course with pauses for moments of reflection and pathos.

Rapid figuration of this sort, stretching over a 10th in each hand, defines the new world of technique that
Chopin was introducing into modern pianism, first glimpsed in the wide-spanning arpeggios of the C major
étude that opens the composer’s collection of Op. 10.

The trio middle section provides extreme dramatic contrast in the form of a lullaby: the old Polish Christmas
carol Lulajze Jezuniu (Sleep, Little Jesus), with its hypnotically lulling rhythm and comforting pedal note in
the bass.
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The return of the agitated opening section brings a take-no-prisoners approach to the proceedings when

it drives forward into a coda of spectacular vehemence, with left-hand off-beat accents nipping like a mad
dog at the heels of the advancing harmonies.

risoluto e sempre piit animalo
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The work finishes as it began, with a pair of dramatic chords providing an uncompromising minor-mode
“Amen” to this turbulent piece.



Hayato Sumino
Big Cat Waltz

Hayato Sumino has a fawn-coloured cat who, from his occasional cameo appearances in the composer’s
YouTube videos, looks like he hasn’t missed many meals. Hence the title of the Big Cat Waltz, which after a
brief introduction slides effortlessly into this good-natured waltz tune.
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Alert listeners will catch numerous references to the waltzes of Chopin and sly winks in the direction of
Johann Strauss I, especially in the work’s melodic “rebound” echoes at the ends of phrases.



George Gershwin
An American in Paris (arr. Hayato Sumino)

George Gershwin returned from his 1926 trip to Paris filled with admiration for the city’s vibrant pace of
life and immediately set to work to capture his impressions of it in a symphonic poem that he called An
American in Paris (1928). He described it as follows:

My purpose here is to portray the impressions of an American visitor in Paris as he strolls about the city,
listens to the various street noises, and absorbs the French atmosphere.

And much “strolling” there is indeed in this work, with its many “walking themes”, the most recognizable of
which opens the work with the carefree air of a fashionable Parisian man-about-town briskly making his way
down the Champs-Elysées on a sunny spring day.
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Most memorable among the “street noises” that Gershwin includes in his score are the honking horns of
passing taxis.
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Hayato Sumino, whose own improvisatory style owes much to the jazz idiom of Gershwin, passes in review
the major themes of this work with the style and flair of the composer himself.



Maurice Ravel

Bolero (arr. Hayato Sumino)

The bolero is a Spanish dance in 3/4 time proceeding at a relatively slow and deliberate pace to the
accompaniment of a guitar and castanets.

Ravel’s Bolero (1928) was originally conceived as a piece of Spanish-inspired ballet music for dancer Ida
Rubinstein (1883-1960) but later developed into an independent work for orchestra.

The work features a steady, repetitive “castanet” rhythm
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over which a simple melodic line of an Iberian modal character
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whistles, hums and eventually wails as a continuous piling-on of new instrumental colours and an ever-so-
gradual crescendo moves the piece to its final grand climax.

In 1929 Ravel created a version of this orchestral work for two pianos, little suspecting that almost a century
later another two-piano version would be created - with both pianos played by a single performer.

Program notes by Donald G. Gislason, 2026



Thank You!

The Vancouver Recital Society gratefully acknowledges
the following individual, foundation and corporate partners for their support.

Season Sponsor: The Peak Group of Companies

Concert Sponsor: Elaine Adair | Elizabeth Arnold-Bailey & Robert Bailey | Robert & Denise | Ann Harding | The Martha Lou
Henley Charitable Foundation | Cathy & lan | Lynn Kagan | John C. Kerr Family Foundation | Quesnel Foundation | Dr. Barbara
Romanowski | Ellen & Bob Silverman | Ric & Lynda Spratley | Forster/Stephenson Legacy Fund | Joyce & Tony | The Board of
Directors of the Vancouver Recital Society | Victor | | Vivaci | Casey Ching & Meghan Well

Additional Support: The Martha Lou Henley Charitable Foundation | The John C. Kerr Family Foundation | RBC Foundation |
The City of Vancouver - Cultural Services | The Alan & Gwendoline Pyatt Foundation | The Diamond Foundation | The Chan
Centre for the Performing Arts | Les Amis du Fromage

Accommodation Partner: The Opus Vancouver
Media Partners: Stir | The Vancouver Sun
Community Partners: Vancouver Academy of Music | Vancouver Public Library | Kettle Friendship Society

Supporters

Guardians (*10,000 and above):

Elaine Adair | Elizabeth Arnold-Bailey & Robert Bailey | Casey Ching | Judith Fisher & Keith Purchase | Fonteromano Foundation |
Ann Harding | The Martha Lou Henley Charitable Foundation | The John C. Kerr Family Foundation | Kaija & Erkki Rautiainen
Fund | Louise Fletcher Memorial Fund held at the Vancouver Foundation | Joan C. McCarter Foundation held at the Victoria
Foundation | Sheila McLeod | Remembering Otto & Marie Pick Charitable Foundation | Alan & Gwendoline Pyatt Foundation |
Quesnel Foundation | RBC Foundation | Barbara Romanowski | Storage on Terminal | The Christopher Foundation | Tony Yue |
One Anonymous Guardian

Visionaries (35,000 - $9,999)

Cedarhurst Foundation | The Late Evelyn Downs | Lynn Kagan | Gracie Waddell Fund, held at Vancouver Foundation | Valerie
Hunter | Sarah Kennedy in Memory of Ellen Tallman | Linda Siegel | Robert & Ellen Silverman | Richard & Lynda Spratley |
The R. & J. Stern Family Foundation | lan & Jane Strang | Holly Sykes & Rob Baker | Victor | Russell Wodell & David Gordon Duke

Champions ($2,500 - $4999)

Robert & Denise | Mark de Silva | Valerie & Richard Dunsterville | The Forster/Stephenson Legacy Fund held at the Vancouver
Foundation | Kate Ker & Paul Cobban | Jane MacDonald | Eileen Mate | David McMurtry | Bill Meyerhoff in Memory of Nina
Popovska | Mary Newbury | Katherine Paton & Jeff Beckman | John & Judith Taylor | Ken & Patricia Tolmie | Susan Wong Lim

Devotees (*1,000 - $2,499)

Timothy Agg & Stuart Alcock | David Agler | Jeff & Keiko Alexander | Joanie Anderson | Joost Blom | Johan Arne Borgen | Ryan
Bragg & Shelley Bruce | G. Chetty | Leila Chorley | Myron Story & Larry Clausen | Jeff Dresselhuis | William Ehrcke & Donna
Welstein | Keith Farquhar in Memory of Koji Ito | Colleen & Nick Filler | Judy Finch in Memory of John Hunter, KC | Stephen M.
Fitterman | Jonathan Girard | Gropper Family Giving Fund | Joan Harding | David Harvey & Cecilia Bernabe | Shiuman Ho | John
Hooge | Rebecca Hunter & the Late John Hunter, KC | Arlene L. James | The Late Ingunn Kemble | Gordon Konantz in Memory of
Gail Konantz | Lohn Foundation | Alistair MacKay | Jane Mitchell | Mary Jane Mitchell | Geoffrey Newman | Patricia Pender | Erica
Pratt | William D. Robertson | Don Rosenbloom Charitable Giving Fund | Stephen Schachter & Nancy Stern | Marie Schneider
& Richard Dettman | Philip Sestak | Carol Tsuyuki | Alexandra Volkoff | Morag Whitfield | Janice Williams in Memory of Ingunn
Kemble | Baldwin Wong | Four Anonymous Devotees

Aficionados (*500 - ¥999)

Geoff & Patrice | Atkins Family Fund | William & Gladys Baxter | Alan & Elizabeth Bell | Perry Beverly in Memory of John Hunter, KC |
William Black | Richard Carswell & Maxine Searle | Kai Yee Chow | Judith Coffin | Peter & Hilde Colenbrander | Jared Dawson |
John Stuart Donn | Camrose Ducote in Honour of Ingunn Kemble | Michael & Dana Freeman | Sara Getz | Maria Giardini | Arlene
Gladstone | Rose-Marie Glassman | Carolyn & Peter Godfrey | Cathy Grant | Elizabeth Guilbride | Lyman & Penelope Gurney |
Gordon Harding | Rowena Huberman | Karen & Stephen Kline | Joyce Lee & Vincent Wong | Anndraya Luui | Ketty Magil | Sally
& Wilfrid Mennell | Elena Miller in Honour of Leslie L. Miller | Chrstine Mills | Kathy Neilson | Rhona Rosen | Richard K. Schick |
Karen Shuster | Cecil Sigal | James (Jim) G. Smith | Peter & Carol-Lyn Thaler | David Van Blarcom | Denis Walz | Robin Wenham |
Jan Whitford & Michael Stevenson | Cheryl Williams in Memory of Ingunn Kemble | Jon & Christine Wisenthal | E. Wilson | Alice
Wong | Lynda Yokoyama | Jennifer & Kenneth Yule | Three Anonymous Aficionados
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Friends (*250 - $499)

lan Alexander | Geri Barnes | Paul Beckmann | Brenda Benham | Norma Boutillier | Pansy Chau | Jane Cherry | John & Lesley
Christie | Anne Clemens | Allison Downs | Katherine Duncan | Susan Eadie | Christiana Flessner | Kim Floeck | Roger & Marjorie
Foxall in Memory of Maureen | Heather Holmes | Justin Huang | Heather Ireland | Bill Jeffries | David P. Johnston | Karen Kavanagh |
Cindy King | Pamela & David Kirkpatrick | Patricia Laimon | Fakroon T. Lakdawalla | Renate Lauritzen | Michelle Lebaron | Chin
Yen Lee | D. Wendy Lee | Ken Margolis in Memory of Robert C. Goldstein | Kathie Marteinsson in Honour of Ingunn Kemble |
Gabriella Minnes-Brandes & Yoram Minnes | Thea Rosenstock | Martha Russell | Angela Schiwy | Nadine Sherwin & David
Nicholson | Christine Shiner | Robbie Singh | Niamh Small | Anne & Mitch Taylor | Esther E. Vitalis | Seven Anonymous Friends

Enthusiasts (up to $249)

Ludmila Afanasiev | Maureen Aird | Michael Amann | Timberly Ambler | Karen Ameyaw in Honour of John Hunter, KC and his
Family | Michie Anazawa | Susan Anderson in Honour of Ingunn Kemble | Vinicio | Barbra Arnold | Gregory Aronsham | Barry
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Honour of the VRS Team | Stephen Flamer | Allan John Fletcher | Anson & Daphne Frost | Keiko Funahashi | Elizabeth Galbraith |
Patsy George | Susan Gifford | Sima N. Godfrey | Jocelyn Godolphin & Jim Henderson | Robin Goldstein | Yu Ting Gong | Janet
& Marc Goodman in Honour of Ingunn Kemble | Sandulli Grace in Memory of Robert Charles Goldstein | Kenneth Gracie & Philip
Waddell | Robert Grant | David Griffiths | Gershon Growe in Memory of John Hunter, KC | Winthrop Hall | Glen Hansman | Evelyn
Harden | Paula Hart | Michael & Sandy Hayden | Catharine Herb-Kelly | Peter Michael Herford | Nancy Hermiston | Nancy Herring |
Jeremy Hoey | Laura Howard | Barbara Jones | Edward Charles Jones | Mark Jowett | Anonymous in Honour of Ingunn Kemble |
In Soo Kang | Helene Kaplan | Howard & Rosalind Karby | Brenda & Jack Karp in Memory of Ingunn Kemble | Stephen & Lois
Kathnelson in Memory of Ingunn Kemble | Jason & Kaori Keenan | Michelle Kim | Carol Kline | Norman Krasne | Peter Kwok |
Margaret LaBelle | Patricia M. Lapalme in Memory of Pleuke Boyce | John Lea | Jeannette Leduc | Richard & Susan Lee | Nan
Legate in Honour of Ingunn Kemble | George Lewis | Emma Li | Michael Lizardo | Carol Long | Alison MacLennan | Ryan Maginn |
Joey Mai | Walter Mail | DM | Laurel March | Lisa Marcoe | Louis Margolis in Memory of Robert C. Goldstein | Rita McAllen | Barbara
McBride in Honour of Ingunn Kemble | John McKellar | EJM | Konstantin Mestnikov | Bruce Mitchell | Pat Mitchell in Memory of
Ingunn Kemble | Gordon Mowat | Yukari Mukai | Sheila Munn | Takako Muta | Lucy Nguyen | Roberta Nitkin | Sheila Nolan | James
& Susan Olsen | Ross Paul & Jane Brindley | Tianze Peng | Jill Plumbley | Silva Plut | Anna Caldwell | Francois Proulx | Ernest W.
Quan | Henry Quan | Moura Quayle | Mark Quigley | Annelies Reeves in Honour of Sarah Kennedy | Brock Riedell & Cathie Clinch
in Memory of Ingunn Kemble | Ana Ristic | Tim Collins in Honour of Peter & Hilde Colenbrander | Lon & Marilyn Rosen | Bernard
Rowe | Darlene | Ayako Sakaino | Naomi | Patti Schabas | Lynn Schouls | Giti in Memory of Ingunn Kemble | Seven Trees Wellness |
Violet Sexsmith | Dorothy Shermer | Elizabeth Shore | Paris Simons | Gareth S. Sirotnik | Donald J. Sorochan, KC | Jane Srivastava
in Memory of John Brock | Linda Stewardson | Fumiko Suzuki | Lena Sverdlova | Jean Swenerton | Mary Maxwell Tait | Keiko
Takeuchi | Wenhuan Teng | LEC | Gloria Tom | Kim Tomsich | Marilyn Vazzoler in Honour of Ingunn Kemble | Claudio Vellutini |
José Verstappen | Duncan Watts-Grant | Orrin & Wendy Webber | Anonymous in Memory of Robert C. Goldstein | Sheila Wenzel |
Birgit Westergaard & Norman Gladstone in Memory of Leon Getz, KC | Paul Westwick | Patrick J. White | Cora Whiting | Don
Wilson | Anonymous in Honour of Agatha Carroll | Fei Wong | Marjorie Wood | Nancy Wu | Teran Wyer | Priscilla Yang | Molly Ying |
Elizabeth Yip | Sheila & Chan in Memory of Ingunn Kemble | Rosann Youck in Honour of Ruth Brock | Yukie Yunoue | James Paul
Zablonsky | Barbara Zielinski | Linda Zysbalt | One Hundred and Seven Anonymous Enthusiasts

The following donors have also generously supported

the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:
The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth Owen
Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding | The late Edwina & Paul
Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry Luking | The late Miss Denise
Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla Sacks | lan & Jane Strang | John & Judy Taylor | Marilyn
& the late Brian Wallace | Susan Wong Lim in Memory of Jean Lyons | Elizabeth Fong Yung in Loving Memory of TY. & Grace
Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible by the generosity
of all our supporters, who make the journey with us throughout the season.

This list was created on Friday, May 1, 2026, and includes bequests, gifts of cash, donations of securities, sponsorships and
ticket donations dating back to January 31, 2025. Should you discover any errors or omissions, please accept our sincere
apologies and contact D’Arcy Blunston, Development & Outreach Coordinator, by email to darcy@vanrecital.com or by phone
at 604.602.0363, so that any necessary corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including us in your
estate plans. If you would like more information, please contact us at 604.602.0363.

17



- VANCOUVER
v s RECITAL
[\ SOCIETY

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com
Web: vanrecital.com

_flw](o)

VRS Board of Directors

Casey Ching - President
Gloria Tom - Vice-President
Jared Dawson - Treasurer
Jeff Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Denis Walz

Staff
Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
Executive Director

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

D'Arcy Blunston
Development & Outreach Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and

Sal’ ilwata?/Selilwitulh (Tsleil-Waututh) Nations.



PEAK
Leading The Way In
Home Improvement Innovation

The Peak Group of Companies is proud to
support the Vancouver Recital Society
as the 2025-2026 Season Sponsor



