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Vancouver,
Recital Society

in co-operation with the Istituto Italiano di Cultura

presents

CECILIA BARTOLI

mezzo—sopmno

with Mario Bernardi and the CBC Vancouver Orchestra

Sunday, March 1, 8 pm ¢ Orpheum
Rossini & Mozart

“This is a formidable talent. Her mezzo has a gorgeous fruitiness in the lower register that
softens into velvety smoothness as it proceeds upwards; the top is firm and bright and the
registers are faultlessly knitted together. When she sings softly, her tone has an ethereal
beauty...”

Financial Times (London)

“Cecilia Bartoli — mark the name, it is one to remember... She appears to have it all —

voice, temperament, style, security, an extraordinary way with words and a dazzling

technique... a dark, resonant sound that rises seamlessly to a glistening, ringing top...”
Dallas Morning News

“Rarely can a debut recital have enjoyed such a sense of occasion as that of Cecilia Bartoli...
Fewsingers have so much going for them than this Italian mezzo who has personal glamour
to match the sensual allure of her voice, the remarkable development of her technique and
the soundness of her musicianship...”

The Guardian (London)

“Cecilia Bartoli... a young singer with a generous vocal endowment and, more unusual, a
distinctive and communicative musical personality...”
New York Magazine

# A CBC Co-production.

Ticketmaster 280-3311 ¢ Information 736-6034



Meet the Artist

Richard Goode

Richard Goode has been acclaimed worldwide as “one of
the exemplary pianists of our day” (London Sunday Times).
His remarkable performances and recordings encompass a
sweeping range of artistry, from boldness to introspection,
passion to poetry. Regular orchestral and recital appear-
ances in the world’s music capitals have won him a large
and devoted following, including scores of fellow musi-
cians. Today, Goode is one of America’s most sought-after
musicians and acknowledged as one of itsleading interpret-
ers of the music of Beethoven.

A native of New York, Goode studied with Elvira Szigeti,
Claude Frank, Nadia Reisenberg and Rudolf Serkin. Hehas
won many prizes, including the Young Concert Artists
Award, First Prize in the Clara Haskil Competition, the
Avery Fisher Prize, and a Grammy award with clarinetist
Richard Stoltzman.

Richard Goode’s remarkable interpretations of Beethoven
came to national attention in 1986, when he played all five
concerti with the Baltimore Symphony under David Zinman,
and again during the 1987-88 season, when he performed
the complete cycle of sonatas at New York’s 92nd Street Y
and Kansas City’s Folly Theater. Of his Beethoven perform-
ances, New York Magazine's Peter Davis wrote, “I can think
of few other pianists of his generation I would rather hear
play Beethoven whole.” For the New York Times, the cycle
was “among the season’s most important and memorable
events.” Subsequent performances around the country were
similarly triumphant: for the Los Angeles Times, “Goode
continues the German-American tradition of Beethoven
playing exemplified earlier in this century by Schnabel,
Rudolf Serkin and Arrau.”

Richard Goode has made more than two dozen recordings,
including Mozart Concerti with the Orpheus Chamber
Orchestra, lieder of Mozart, Schubert, Brahms and Wolf
with Benita Valente, and chamber and soloworks of Brahms,

Schubert, Schumann, and George Perle. Over the past
several years, hehasbeenrecording the complete Beethoven
Sonatas for Nonesuch; discs released thus far, including the
late sonatas Op. 101, 106, 109, 110 and 111, have met with
widespread critical acclaim. Nonesuch plans to release
further instalments this season. ‘

Last season, Richard Goode’s orchestral engagements in-
cluded the St Paul Chamber Orchestra, Baltimore Sym-
phony, San Francisco Symphony, Stockholm Chamber Or-
chestra, Helsinki Philharmonic, Tivoli Festival Orchestra
and the English Chamber Orchestra. The climax of his busy
recital schedule was undoubtedly his standing-room-only
debut recital at Carnegie Hall, cited as a “Best of the Year”
in the New York Times year-end wrap-up; his Vancouver
recital on this series followed shortly thereafter. Also last
season, Goode continued his acclaimed tours with soprano
Dawn Upshaw and made an extensive tour of the UK with
the Los Angeles Philharmonic under Kurt Sanderling.

Highlights of the 1991-92 season include first-time appear-
ances with three of the Big Five orchestras: Boston, Chicago
and Cleveland, with Sanderling, Slatkin and John Eliot
Gardiner, respectively. Other orchestra appearances in-
clude Atlanta, Dallas, Detroit, Los Angeles and the National
Arts Centre Orchestra with Trevor Pinnock. His recital
engagements take him across the U.S. and Canada, and he
also appears with Dawn Upshaw.

Richard Goode’s passionate, thoughtful and deeply satisfy-
inginterpretations of the music of Bach, Mozart, Beethoven,
Brahms, Schubert, Schumann, Debussy, Bartok, Janacek,
George Perle and others, have won him fast-spreading
acclaim around the world. In the words of the Washington
Post, “One thing Goode exemplifies is a return to the values
of Romanticism, including freedom of expression, deep
emotional involvement in the music and a technique so
masterful, it does not need to call attention to itself.”

Frank Salomon Associates,
201 West 54 St, New York, NY 10019

Wild about the Recital Society?

Love what we do?
Want to become more involved?

If you have some spare time and would like to volunteer for the Recital Society,
call 736-6034 and ask Barb for more information.




Program

Sonata in F Major, Wolfgang Amadeus Mozart
K.533/494 (1756-91)

Allegro
Andante
Rondo: Allegretto

Sonata in D Major,
Op. 10, No. 3
Presto
Largo e mesto
Menuetto: Allegro
Rondo: Allegro

Ludwig van Beethoven
(1770-1827)

INTERMISSION

Sonata in B Flat Major, Franz Schubert
D.960 (1797-1828)
Molto moderato
Andante sostenuto

Scherzo: Allegro vivace con delicatezza
Allegro ma non troppo

Program Notes

Asis tobe expected with a Richard Goode recital, the works
chosen for this evening’s performance all relate to a central
theme: in this case different stages in the development of the
Viennese piano sonata from 1788 until 1828 as exemplified
in three great keyboard works by Mozart, Beethoven and
Schubert.

The first work, Mozart’s F major Sonata K. 533, was com-
posed early in the year 1788 — or, rather, assembled from

an extended version of the “rondo” K. 494 (composed two
years earlier) joined with two freshly composed initial
movements. Sonata authority W.S. Newman points out that
the greater number of Mozart’s solo keyboard sonatas
“were composed as vehicles for Mozart’s own playing
during his travels, and not, as so often said, ‘merely for
teaching purposes”. According to Stanley Sadie, K. 533 is
uncharacteristically contrapuntal, with a “spare and eco-
nomical” opening as well as a particularly impressive slow
movement.

In a comment about individual composers’ characteristic
usages of sonata form, Joseph Kerman has contrasted Mo-
zart’s “comedy of manners” approach to that of Beethoven;
indeed Beethoven’s D major Sonata, Opus 10, composed
just ten years later, reflects very clearly Beethoven’s indi-
vidualistic style. Newman comments that the four move-
ments of Opus 10/3 are “especially resourceful and subtle”;
Kerman perceptively notes that Beethoven’s “sonata style is
always inherently ‘dramatic’. . . Beethoven was already
groping for ways of using it for tragedy, melodrama or his
own special brand of inspirational theatre of ideas. There is
acompelling impression that something urgentis at stakein
the musical dialectic.”

The final work, Schubert’s great B flat Sonata (written in the
final weeks of Schubert’s life), represents yet anotherequally
individual essay in the keyboard sonata. Late Schubert has
very recently captured the attention of a surprising number
of preeminent musicologists and performers; the opportu-
nity to hear Richard Goode’s interpretation is a timely
privilege. Unlike the “confrontational” and “theatrical”
nature of Beethoven’s sonataidiom, that of Schubertis more
relaxed, more lyric and expansive. Although no less an
authority than Carl Dalhaus has cautioned that “Schubert’s
lyric-epic sonata form ought not to be measured by the
standards of Beethoven’s dramatic-dialectic form”, the so-
natas have all too often been neglected in regular recital
programming.

While ostensibly in the “standard” classical four-movement
format of sonata-allegro opening, ternary slow movement,
scherzo and rondofinale, the sonata as a whole presents the
listener with a wealth of song-like themes which, through
Schubert’s highly personal blend of variation and repeti-
tion, cumulatively amass a more subtle musical structure of
power and complexity.

Program notes by David Duke



Stéphane
Lemelin

“Stéphane Lemelin played with the im-
agination and control that only a hand-
ful of pianists in this century have sur-
passed and swept his audience away
with the eloquence of his interpretation.”

Jacob Siskind: The Ottawa Citizen

Stéphane Lemelin hasbeen widely acclaimed for
the profound beauty and sensitivity of his play-
ing. He has performed on four continents in solo
recitals, as a chamber musician and as soloist
with many orchestras, including the Montreal
Symphony and the Orchestra of Radio-Televi-
sion Luxembourg. His concerts have been broad-
cast on CBC Radio as well as on WQXR Radio in
New York.

The winner of no less than six national and
international prizes in competitions which in-
clude the Robert Casadesus International Com-
petition, Stéphane Lemelin has also won several
grants including the Canada Council Career
Development Grant. He studied with Leon
Fleisher, Karl-Ulrich Schnabel, Boris Berman
and Claude Frank and holds a doctorate from

Yale University.

Don’t miss
Stéphane Lemelin’s Vancouver debut:

Sunday, March 29, 8 pm
Playhouse

Ticketmaster Outlets: 280-3311

ver the past 12 years, the Van-
couver Recital Society has presented
the Vancouver debut performances of
some of the world’s most brilliant and
respected musicians:

Sergio & Odair Assad
Manuel Barrueco
Tzimon Barto
Joshua Bell
Boris Berman
Philippe Bianconi
Bolcom & Morris
Yefim Bronfman
Angela Cheng
José Feghali
Yuval Fichman
Annie Fischer
Nelson Freire
Héléne Grimaud
Matt Haimovitz
Gary Hoffman
Stephen Hough
Steven Isserlis
Nobuko Imai
Jeffrey Kahane
Dong-Suk Kang
Stéphane Lemelin
Andrea Lucchesini
Panayis Lyras
Robert McDuffie
Nicholas Mann
Mihaela Martin
Antonio Meneses
Edgar Meyer
Shlomo Mintz
Olli Mustonen
Emile Naumoff
Anton Nel
Paul Neubauer
Kurt Nikkanen
Ken Noda
Peter Oundjian
Miklos Perényi
Michala Petri
Daniel Phillips
Ridge String Quartet
Santiago Rodriguez
Shauna Rolston
Charles Rosen
Mikhail Rudy
Andras Schiff
André-Michel Schub
Howard Shelley
Scott St John
Joseph Swensen
Melvyn Tan
Christian Tetzlaff
Carol Wincenc
Klara Wuertz
Kazuhito Yamashita
Mira Zakai

12 Years of Debuts
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The Vancouver Recital Society is most grateful for the generosity shown by the following contributors to the Recital Series

and the Chamber Music Festival:

Sponsors ($3,500 and up) Mrs Mary Steiner Dr & Mrs N F Gropper Nathan Mitchell
Verda Tweed Vera Susan Gyemant Paul R Moritz
Students of Ellen T’so Bette Ann & Harry Woogman Dr Ronald Hagler Mr & Mrs Harold Morris
BC Telephone Company EBCO Arts Foundation Joan Harding Mrs Bess Narod
Mrs Patricia M Hoebig Mr & Mrs James Olsen
Mr & Mrs Derek Holden William S Omstein
Patrons ($1,000 - $1,999) Supporters ($199 and under) Lloyd C. Hunt Eugene & Elena Osadchy
Beverley K Inouye Vera Panaioti
Mr & Mrs Paul Heller Kathleen-Jane Baker Kimiko Inouye Dr John L Parnell
Martha Lou Henley Mrs Barbara Barratt Mr & Mrs Richard Jack Betty Lou Phillips
Denise Mara Dr V E Basco Miss Carol M Jutte Phoebe Ann Price
M K Wong & Associates Mrs Gillian L Beattie Les M. Karpinski Walter Quan
An Anonymous Patron R Paul Beckmann Mrs Elizabeth Keeling Mrs S R Quastel
June Binkert Anne Kenney Dr H S Randall
. Harold Douglas Brown Mrs Setsuko King Anthony Robertson
Enthusiasts ($500 - $999) Dr Donald Calne Ruth Kliman Cecil Roddy
Mr & Mrs John Chaston Miss Anne Klingenberg Abe & Joanne Rosenbaum
Mr & Mrs M J O’Keefe Dr Kes Chetty Nikolai & Raisa Kolesnikov Lorraine Sheckter
Jean Shapiro Mrs Margaret Clarke Dr Gerald Korn Walter Simpson
Dr Jean Coulthard Mollie & Len Korsch Margaret J Sinclair
Joyce Davies Dr & Mrs Harold Laimon Mr & Mrs William Soper
Friends ($200 - $499) Miss Geraldine Dobbin Harold & Marjorie Lando Dr & Mrs Ralph Spitzer
Ian Docherty C. Charles Lear Mr & Mrs Marvin Stark
Dr Eva Bene Dr Morton & Irene Dodek Mrs Joyce Lewison Mrs Mary Steiner
Alexander De Halmy Dr Peter Dodek Mrs Gabriella Lieblich Agnes Stieda
Dr & Mrs Sherold Fishman Errol Durbach Martin A Linsley Geraldine Svisdahl
Drs W D & B Forbes Margot & Leo Ehling Harvey Loen Madeleine Therrien
Agnes Ann Given Mr & Mrs Eikelenboom Miss Jean Lyons Mrs Gloria Thomson
Ann Harding Dr Andrew Eisen M S Maak Roy & Nancy Thordarson
George Hougham Mrs Alice Enns Dr & Mrs Henry Maas Ellen Ts’o
Martin Linsley Mrs Agnes Fessler Mr & Mrs Joel Mackoff Miss Verda Tweed
Harry Locke Dr A R Forbes Dr Andrew D Maclure José Verstappen
Harvey Loen David Freeman Mr & Mrs L A Mann Dr M Walters
Rosemary Malkin Keith W Freer Mrs K Mary Mara Dr & Mrs Marvin Weintraub
Mr & Mrs H Richardson Malkin Mrs Audrey Fricker Mrs Sarah McAlpine Eric Wilson
Mr & Mrs Robin D McLean Mr & Mrs Abram Gercik John McBain Russell Wodell
John E Mills Paul & Maryke Gilmore Dr & Mrs Norman McMillen Lucienne & Edmond Wolf
Donald C Morson Arlene Gladstone Miss Wilhelmine Meilicke Dr & Mrs Ken C K Wong
Cecil Roddy Leon & Rose Marie Glassman Mrs Wanda Melamed Harry & Betty Anne Woogman
Kurt & Ethel Sickert Robert C. Goldstein Harold Micay Mr & Mrs William Wright
Dr Denise Skwarok Alma Grant Leslie Miller Mr & Mrs Saul Wyne

The Vancouver Recital Society gratefully acknowledges the financial support of the Government of Canada through the
Department of Communications and the Challenge ’91 Program; the Government of British Columbia through the Ministry of
Municipal Affairs, Recreation and Culture; the City of Vancouver; the Hamber Foundation; the McLean Foundation; the Vancouver
Foundation and the Cherniavsky Club for the Performing Arts.

The Vancouver Recital Society’s Hamburg Steinway is maintained and serviced by
Johann B. Krebs.

The Vancouver Recital Society is most grateful for the generous assistance of its honorary auditors, Collins Barrow.




Vancouver Recital Society

The Board of Directors

PRESIDENT LIFE PRESIDENT
Maryke Gilmore Edwina Heller
TREASURER SECRETARY
Martin Linsley Ann Harding
ADVISORY BOARD

David Catton Shirley Fishman Leyla Sacks

Neil De Gelder Denise Mara Richard Spratley
David Duke Robin McLean Ellen Ts’o

The Office

ARTISTIC DIRECTOR & GENERAL MANAGER

Leila Getz

SECRETARY ADMINISTRATIVE ASSISTANT
Sharon Wright Barbara Martineau

VANCOUVER RECITAL SOCIETY
P.O. Box 35605, Postal Station E
Vancouver, B.C.

V6M 4G9

Tel.: 736-6034 « Fax: 736-8703

Next Concert

Louis Lortie, Piano

SUNDAY, FEBRUARY 16, 8 PM

Sonata in B Flat Major, Opus 22 .i.iussssersssrsasessosstusisssssinsmonerascssasssisiss Beethoven
Sonata in E Flat Major, Opus 7 .......ccccceeueesrsiseensusesensusescsesesessnssassasnnns Beethoven
Seven EInparian DANGEOH .....isevisisinismsssresdsusnssensemscinesinnipirossrsrisns Brahms
Hungarian Rhapsody No. 3 in B Flat Major ........c.eeseseeeusensesssscnsenisnsnnsennens Liszt
Hungarian Rhapsody No. 9 in E Flat Major ..........ccceeusesrsesessssssssnsinsensnnens Liszt
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E= Arts Ltd.

Through grants to hundreds of arts groups
representative of music, theatre, dance,
literature, and festivals of many kinds,
stages across the country have show-
cased thousands of performances to
delight audiences in venues large and
small, indoors and out, in towns and cities
from Newfoundland to British Columbia.
These extraordinary productions, once a
concept or a dream, have become reality
through hard work, commitment, deter-
mination, vision, faith and a little help
from du Maurier Arts Ltd.

Since its inception in 1971, du Maurier
Arts Ltd. has contributed approximately
$30 million in direct cash grants and
promotional support to the arts in Canada.
Audiences and art lovers have an incred-
ible wealth of performances to enjoy and
experience. du Maurier Arts Ltd. is pleased
to invite all Canadians to explore and
discover our rich cultural heritage and is
especially proud to be associated with
this excellent event.

Funding applications are administered by
an eight member board which annually
assesses applications and allocates grants
for innovative programming ideas. Board
members are The Honourable Pauline
McGibbon, C.C., Honourary Chairman;
Wilmat Tennyson, Chairman; Cliff Minshull,
President; Roberta Beiser, Fred Davis,
Marie Lambert, and Marg Southern,
Directors; Carol Hinks, Executive Director.

du Maurier Arts Ltd. is privileged to provide
many special Canadians the opportunity
to develop their rare talents, and to share
them with grateful audiences - large and
small, young and old - all across the
country.

du Maurier Arts. Ltd.
3810 St. Antoine Street
Montreal, Quebec

H4C 1B5

®

* Trade Mark - du Maurier Arts Ltd.
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