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Chamber Music is COOL This Summer
at St. George’s

enjoy your favourite chamber music masterworks spiced with some
delightful less familiar repertoire in an airconditioned environment.

The Vancouver Chamber Music Festival will pay
tribute to the special anniversaries of

MOZART PROKOFIEV & DVORAK

Hear...
Douglas Boyd ¢ Angela Cheng e Rita Costanzi ® Wilmer Fawcett ® Pamela Frank ¢ Sharon Kam

Benny Kim e Yvgeny Osadchy ¢ The Ridge String Quartet e Carla-Maria Rodriges ® Santiago Rodriguez

Shauna Rolston ® Kathleen Rudolph ¢ Rena Sharon e James Sommerville ® Scott St. John © Carmit Zori

Perform the music of...
Bela Bartok ® Johannes Brahms ® Benjamin Britten ¢ Jean Coulthard ¢ Claude Debussy ® Antonin Dvorak
Johann Nepomuk Hummel ¢ Leos Janacek ¢ Felix Mendelssohn ® Wolfgang Amadeus Mozart ¢ Sergei

Prokofiev » Maurice Ravel Igor Stravinsky ® Carl Reinecke ¢ Terry Riley ¢ Franz Schubert ¢ Joaquin Turina
in SIX informal entertaining evenings of outdoor pre-concerts, picnic
suppers and indoor chamber music performances from
JULY 29 to AUGUST 9

plus

Steven Isserlis and Rena Sharon in a special GALA CONCERT
at the UBC MUSEUM of ANTHROPOLOGY on SATURDAY JULY 20

and

the URTLE ISLAND STRING QUARTET who'll swing their way through jazz classics

from Cole Porter to Miles Davis, from original compositions to Pat Metheny...
their performances have garnered enthusiastic critical response... “they stand
tradition on its civilized ear”. Come, let your hair down, (we won't telll)

MONDAY JULY 22 at 8 at SAINTS

If you're on our mailing list, watch for your brochure in the second half of May

If you'd like to be added to our mailing list, or if you'd like further information about
our festival please call 736-6034. We'd love to share the excitement!



Meet the Artists

CHRISTIAN TETZLAFF

Born in Hamburg in 1966, Christian Tetzlaff started playing the
violin and the piano at theage of six. Whilestilla young boy, he received
several important German music prizes and scholarships. In 1985, he
was invited to study with Walter Levin, leader of the LaSalle Quartet,
at the Conservatory of Music in Cincinnati. Since 1980, Christian has
also been studying with Uwe Haiberg.

In September 1988 Christian Tetzlaff made his professional
debut in Munich and Berlin with the Munich Philharmonic under the
direction of Sergiu Celibidache. That same year, he made his American
debut playing the Schonberg Concerto with the Cleveland Orchestra
under the direction of Christoph von Dohnanyi. His performance of
this notoriously difficult work brought both audience and orchestra to
their feet and he was immediately re-engaged to play in Cleveland as
well as tour the Far East with the orchestra. At that time he was also
invited to perform with such orchestras as the Detroit, Boston and
Toronto Symphonies.

STEFAN LITWIN

Stefan Litwin was born in Mexico City and received most of his
education in Switzerland where he studied piano and music theory
with Christoph Keller and Jiirg Wyttenbach. He has lived in the United
States since 1984, and has pursued additional studies with Walter Levin
(former first violinist of the LaSalle Quartet), Gilbert Kalish and John
Lessard.

Inrecentyears Stefan Litwin has been internationally recognized
as an outstanding performer of contemporary music as well as an
innovative interpretator of works of the 18th and 19th centuries. He has
appeared at the Salzburg, Blossom and Ravinia Festivals, and has
collaborated in chamber music performances with flutist Auréle Ni-
colet, oboist Maurice Bourgue, the LaSalle Quartet, the Vogler Quartet,
the Arditti Quartet and the Cincinnati Percussion Group. Litwin also
performs regularly with violinist Christian Tetzlaff; together they have
just recorded the Sonata for Violin and Piano (1935) of pianist/com-
poser Artur Schnabel (whose music Litwin revives with unusual com-
mitment).

InEurope Christian has been engaged by I'Orchestre National de
France, the Residentie Orchestra, Den Haag, the Radio Symphony
Orchestra Berlin, the Tonhalle Orchestra, Ziirich, the Bamberg Sym-
phony Orchestra, the Philharmonic State Orchestra, Hamburg, and the
London and BBC Philharmonic Orchestras in Britain, along with many
others.

Since 1987 Christian has regularly participated at the prestigious
Marlboro Festival. His regular partners in recital are pianists David
Levine and Stefan Litwin. Christian Tetzlaff has signed an exclusive
recording contract with Virgin Classics.

Tonight’s concert, which marks Christian Tetzlaff’s Canadian
recital debut, is being recorded for broadcast at a later date on CBC Ste-
reo’s “Arts National” (105.7 FM).

Konzertdirektion Hans Ulrich Schmid
D3000 Hannover, TEL (0511)36607-0, FAX 36607-34

He has worked closely with numerous contemporary compos-
ers, resulting in many first performances as well as works written
especially for him. Litwin’s versatility as a musician is also reflected in
his special interest for performing lecture recitals. One of these, entitled
“Webern and the consequences: a composer’s task or resignation” was
produced for Swiss National Radio.

Last season’s performance highlights include an appearance as
soloist in Beethoven’s C Major Concerto with the Cleveland Orchestra
under the direction of Christoph von Dohnanyi, as well as an Artur
Schnabel memorial concert given in the Berlin Philharmonic on the
occasion of the 100 year anniversary of the Freie Volksbiihne. This
season Litwin will again perform in recitals with Christian Tetzlaff, the
ArdittiString Quartet as well as in numerous soloand lecture recitals in
the United States and abroad. He has also been invited to be on faculty
at the Steans Institute of the Ravinia Festival this coming summer.

Among Litwin’s recordings on Deutsche Grammophon is music
of Bach, Beethoven, Schénberg and Webern.
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Programme

Partita Il in d minor, BWV 1004
for violin solo

Allemande
Courante
Sarabande
Gigue
Chaconne

J.S. Bach
(1685-1750)

The Partita in d minor for violin solo is the second in a set
of 6 unaccompanied Sonatas and Partitas written during Bach’s
tenure (1717-23) as Kapellmeister at the court of young Prince
Leopold in Céthen. Though solo string compositions were
definitely uncommon in Bach’s day, these works were not
without precedent, particularly in Germany where a tradition
of composition for solo violin had already been established. It
is unlikely that Bach intended these works to be played in
public (his music was only used at court at this time); given
Bach'’s pedagogical inclinations, they were most likely meant
to serve as study pieces, for they do indeed encompass all
aspects of violin technique, and for many years were only
played as such.

The Sonatas and Partitas remained unpublished until
1802; until then the music had probably only circulated in
handwritten copies. Following publication, the manuscript
disappeared until 1890, by which time the music had been
forgotten; ithad not been included in the first edition of Bach’s
complete works. The newly-discovered manuscript (inciden-
tally one of the most beautiful of Bach’s manuscripts) was
offered to Brahms, an avid collector of antiquarian scores, but
he declined it. (After many transactions, iteventually ended up
in the Berlin Library.) The first public performance of the
Sonatas and Partitas is credited to Joseph Joachim, who subse-
quently prepared a new edition, which was completed after his
death and published in 1908.

Much can be said (and has been) about the musical forces
at work in Bach’s solo violin compositions: how from a single
line he creates the illusion of 2 to 4 voices moving contrapun-
tally, for instance, or the impression of a melody accompanied
by a bass line. The utmost concentration and interpretative
insightis demanded from the performer to be able to shape the
individual movementsintologicalentities. The d minor Partita
opens with the traditional Allemande of the German suite, and
ends not with the customary Gigue, but with a Chaconne, a
magnificent theme and variation movement that is one of
Bach’s greatest works, standing at the summit of the entire
violin repertoire. The words of Bach scholar Philipp Spitta
apply just as much to the whole of Bach’s output as they do to
the Chaconne: “The overpowering wealth of forms pouring
from a few and scarcely noticeable sources displays not only
the most perfect knowledge of the technique of the violin, but
also the most absolute mastery over an imagination the like of
which no composer was ever endowed with.”

Sonata for piano and violin in F Major, W.A. Mozart
KV 377 (1756-1791)
Allegro
Tema (with six variations)
Tempo di Menuetto

Newly-arrived in Vienna in the spring of 1781, sum-
moned by his patron the Archbishop of Salzburg, Mozart
became increasingly frustrated by the extent to which his
musical activities were curtailed by his employer. Tired of
being treated as a mere servant (as he saw it), and anxious to
capitalize on the apparent wealth of opportunity, he pressed
even harder to be released from the Archbishop’s service, and
finally achieved his aim in June. He began to teach, and wrote
aset of 6 sonatas (of which K377 is one) published in November
of that year by Artaria as Opus 2, No. 3. The sonatas are
dedicated to one of his pupils, a certain Josepha von Au-
ernhammer, who, for some reason the New Grove Dictionary
of Music and Musicians tells us, was musically talented and a
true friend, but apparently less than ravishing (Mozart was
repulsed by her amorous feelings toward him)!

Dedication aside, a 1783 review of the publication in
Cramer’s Magazin der Musik speaks favourably not only of the
richness of the musical ideas and signs of genius displayed by
the composer, but also praises the ingenuity of the manner in
which the violin accompaniment is combined with the key-
board part, so that the instruments “are always in equal promi-
nence”.

This reference to the equality of the partsisinteresting, as
the accompanied sonata of Mozart’s time was primarily a
keyboard composition with accompaniment from another in-
strument, usually violin or flute, that would merely serve tofill
out the harmony or add interest to the texture, (and could
probably be omitted in many places without affecting the
continuity of the music). Mozart’s early duo sonatas are of this
sort (his first musicever published, in fact, asa boy of 8 in Paris,
was a set of accompanied sonatas). By the time of K377 how-
ever, no matter what the title, it is clear from the music that the
relationship between the two instruments has developed con-
siderably since his earlier works; the violin’s status has been
elevated from subservient accompaniment to true partner.

INTERMISSION
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Programme

Four pieces for violin and piano, Anton von Webern
Op.7 (1883-1945)
Sehr langsam
Rasch
Sehr langsam
Bewegt

Written during the summer of 1910, the Four Pieces are
products of Webern’s early experimentation with atonality
(meaning literally, absence of tonality). A pupil of Schénberg
since 1904, Webern followed in the footsteps of his teacher; his
compositions prior to Opus 7 were already departing from
tonality. One perhaps inevitable outcome of this composi-
tional direction was the abandonment of thematic develop-
ment, for that procedure is so inextricably bound to tonal
concepts. The Four Pieces then, are not only atonal but athe-
matic as well, and are, not surprisingly, even considering
Webern’s natural propensity for brevity, very short. (Such
compositional premises do not lend themselves very well to
any sort of extended structure.) The first piece is only 9 meas-
ureslong; theremaining pieceshave 24,14, and 15measuresre-
spectively. They are grouped together to provide a maximum
of contrast during their short duration; nos. 1 and 3 are slow
and somewhat restrained, while 2 and 4 are dynamically
volatile. All four make use of a great variety of violin special
effects, demanding absolute technical control from the per-
former.

The fact that several original manuscripts of this work
are marked as Opus 6, no. 1 suggests that Webern must have
hesitated to designate so short a composition as a complete
opus. The Four Pieces were premiered in 1911 in Vienna, at a
concert of Webern, Berg and Horwitz presenting their own
works, and the first piece was published in a journal the
following year — Webern’s first composition in print. He con-
tinued torevise the pieces until 1922, when the entire score was
published by Universal.

Sonata for violin and piano in d minor, Johannes Brahms
Op. 108 (1833-1897)
Allegro
Adagio
Un poco presto e con sentimento
Presto agitato

The summer of 1886 was one of chamber music for
Brahms: the F Major Cello Sonata, C minor Trio, and Violin
Sonatas opp. 100 and 108 all date from his stay on Lake Thun.
As was often the case, even with a masterpiece, Brahms was
somewhat unsure of the nature of his accomplishment, as he
confessed to Clara Schumann, apologizing for not having sent
her the manuscript earlier: “The truth is I can never do a piece
the credit of believing that it will please anybody.”

There is no doubt that Opus 108 is a work of the highest
calibre. Conceived in broader terms than his other two violin
sonatas, it is in 4 movements instead of the usual 3, and is also
of amore brilliant, vehement, and rhetorical nature. The open-
ing Allegro presents highly-charged material with a terseness
of expression and concentration of form that is so typical of
Brahms’ later music. The following Adagio is as relaxed and
uncomplicated as the Allegro was not. The third movement, a
Scherzo, is still lighter in style, while the fourth movement
returns to the turbulence of the opening Allegro. With virtu-
osic piano writing more suited for the concert hall than the
salon, there is no question of the piano providing mere accom-
paniment. Indeed, Brahm:s titled the first edition, published in
1889, as “Sonata for Pianoforte and Violin”. Opus 108 is dedi-
cated to Hans von Biilow, whose playing of late Beethoven
Brahms admired immensely, and who, a few years earlier, had
offered Brahms the use of the renowned Meiningen court
orchestra as a personal rehearsal orchestra, which greatly fa-
cilitated the composition of his Fourth Symphony.

— Programme notes by B. Martineau
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Vancouver Recital Society Donors

The Vancouver Recital Society and the Vancouver Chamber Music Festival
gratefully acknowledge the financial support of the Government of Canada through the Department of Communications
and the Challenge ‘90 Program; the Government of British Columbia through the Ministry of Municipal Affairs, Recreation
and Culture; the City of Vancouver; the Touring Office of the Canada Council; the Leon and Thea Koerner Foundation;
the Hamber Foundation; the McLean Foundation, and the Cherniavsky Junior Club for the Performing Arts.

The Vancouver Recital Society’s Hamburg Steinway is maintained and serviced by Johann B. Krebs.

The Vancouver Recital Society is most grateful for the generous assistance of its honorary auditors, Collins Barrow.

The Vancouver Recital Society extends its sincerest thanks to all those who
donated to the 1990-91 Recital Series and the 1990 Chamber Music Festival:

Sponsors ($3,500 and up)

Martha Lou Henley
Miss Denise Mara
Family of Jan Cherniavsky

Air Canada

B.C. Hydro

B.C. Telephone Company

Canadian Broadcasting Corporation

du Maurier Arts Ltd.

M. K. Wong & Associates Ltd.

PCI - Pacific Canadian Investments Corp./PCI
Realty Corp.

Benefactors ($2,000 - 3,499)
Mrs Sophie Waldman
Istituto Italiano Di Cultura

Patrons ($1,000 - 1,999)

Dr Eva Bene
Mr and Mrs Paul Heller
Mr and Mrs Abe Sacks

Chevron Canada Ltd.
Goethe Institute

Enthusiasts ($500-999)

Mrs Dorothy Jane Boyce

Mr and Mrs James Chen

Dr and Mrs Sherold Fishman
Mr and Mrs Michael O’Keefe
Dr Denise Skwarok

Owen Bird Barristers and Solicitors
Ticketmaster

Friends ($200-499)

Mr and Mrs Alexander De Halmy
Drs W D and B Forbes

Dr and Mrs Paul Gilmore

Mrs San Given

Dr and Mrs George Hougham

Dr and Mrs Harold Laimon

Mr and Mrs Martin Linsley

Mr Harry Locke

Mr Harvey Loen

Mr Andrew D Maclure
Mr and Mrs H R Malkin
Rosemary E Malkin

Ms Jane Mather

Mr Donald C Morson
Mrs Verda Tweed

Mr and Mrs H Woogman

Supporters ($199 and under)

Mr and Mrs 1] Aaron
Ann Adrian

Dr Norman Basco

Mrs Ethel Bellows

Mrs Gillian L Beattie

Mrs L L G Bentley

Mrs June Binkert

Mrs Margaret Brock

Mr Harold Douglas Brown
Joan Buckham

Mrs Susan Calne

Mrs Joan Carlisle-Irving
Mrs Marnie Carter

Dr Kes Chetty

Mrs Jean Coulthard

Mrs Gwen Cowell

Miss Geraldine Dobbin
Mr Ian Docherty

Mr and Mrs Leo Ehling
Alice Enns

Bill Fawcett

Mrs A Fessler

Mrs Judith Finch

Dr A R Forbes

Mr Keith W Freer

Audrey Fricker

Sandra ] Gauthier

Mr and Mrs David Genser
Mr and Mrs Abram Gercik
Arlene Gladstone

Mr and Mrs Leon Glassman
Mrs Marilyn Glazer

Alma Grant

Dr and Mrs N F Gropper
Vera Susan Gyemant

Dr Ronald Hagler

Ms Ann Harding

Mr and Mrs S Heller

Mrs Patricia M Hoebig

Dr and Mrs Derek Holden

Mr Lloyd C Hunt

Mrs Beverley K Inouye

Mrs Robert Inouye

Miss Carol M Jutte

Mr and Mrs M G Kenney
Ruth Kliman

Mrs A Clarice Koerner

Dr and Mrs Sol Kort

Mr and Mrs William H Levine
Mrs Joyce Lewison

Mrs Gabriella Lieblich

Miss Jean Lyons

John McBain

Mr and Mrs Norman McMillen
Dr and Mrs H Maas

Mr and Mrs Joel Mackoff

Mr John E Marriott

Mr and Mrs Harold Morris
Mrs Bess Narod

Mr and Mrs James Olsen

Mr William Ornstein

Vera Panaioti

Dr John L Parnell

Betty Lou Phillips

Mr Walter Quan

Dr H SRandall

Mr Anthony Robertson

Mr Cecil Roddy

Mr and Mrs A Rosenbaum

Mr and Mrs Manny Schwartz
Miss Joy Scudamore

Lorraine Sheckter

Mr Ron Shindler

Dr and Mrs Cecil Sigal

Mrs Margaret J Sinclair

Mr and Mrs William Soper

Mr and Mrs Michael Spedding
Dr Ralph Spitzer

Mr and Mrs Marvin Stark

Ms M Elaine Stevens
Madeleine Therrien

Mrs Gloria Thomson

Mr and Mrs Bernard Van Snellenberg
Dr and Mrs M B Walters

Dr and Mrs Marvin Weintraub
Dr and Mrs D M Whitelaw

Dr and Mrs Ken C K Wong
Mrs W Worrall

Sharon-Lee Young



The Goethe Institute

The Goethe Institute, founded through private
initiative in 1951, is a non-profit cultural organi-
zation, sponsored and funded by the Foreign
Office of the Federal Republic of Germany.

Based in Munich, the Goethe Institute operates
internationally, with more than 160 branches
worldwide. In Canada, it is represented by three
offices, located in Toronto, Montreal and Van-
couver. The Goethe Institute Vancouver serves
the provinces of British Columbia and Alberta.

The mandate of the Goethe Institute is “the pro-
motion of German language study and interna-
tional cultural co-operation”. As a cultural centre,
the Goethe Institute represents and reflects the
diversified cultural life of the Federal Republic of
Germany.

The Goethe Institute Vancouver maintains a
German language and education section, a pro-
gramme department for cultural events, and a
public lending and reference library. It offers
information and liaison services to anyone inter-
ested in the contemporary cultural scene in the
Federal Republic of Germany. Throughitsactivi-
ties, the Institute tries to presentan objective, up-
to-date picture of Germany to Canadians, in an
effort to strengthen the ties and improve the
understanding between our countries.

Inco-sponsorship withCanadian partner institu-
tions, the Goethe Institute presents concerts by
German musicians on tour in Canada. Theaccent
is on non-mainstream music: early music, new
music, free jazz, improvisation. Professional
workshops and seminars by performing artists
or musicologists are arranged in collaboration
with local music organizations.

ABOUT OUR PRINTED PROGRAMMES
The Vancouver Recital Society strives to be financially responsible,
and we do careabout our environment. The paper we use for these
concert programmes, ‘Topkote’, is in the same price range as non-
glossy papers, and is, according to our sources, 100% re-cyclable.

AWARD WINNING

Whilst ticket sales are a vital source of income, they do not
cover the entire cost of operation. We must raise money
each year through contributions in order to meet our
obligations. We operate ona very careful budget and your
contribution of any size will make a difference.

Please help us to continue bringing the very best — the
cream of young musical talent from around the world,
with your taxdeductible contribution. Donations payable
to the Vancouver Recital Society may be mailed to:

Vancouver Recital Society

P.O. Box 35605, Postal Station E,
Vancouver, B.C. V6M 4G9.

PERFORMANCES

by our staff and restaurants are just a few reasons why
our guests return time after time. The Georgian Court
Hotel is a delightfully intimate, Four-Star European
style hotel. Its gracious surroundings and impeccable
service provide a restful retreat in the heart of the city.
In addition to 178 beautifully appointed rooms,

the hotel features gourmet dining in the legendary
William Tell Restaurant, or a lighter more casual fare
in Rigney’s Bar & Grill. For relaxation there is a health
centre complete with whirlpool and sauna.

ToiE
GEORGIAN

t OURT
HOTEL

773 BEATTY STREET, VANCOUVER, BRITISH COLUMBIA, V6B 2M4
TELEPHONE: (604) 682-5555° FACSIMILE: (604) 682-8830

Toll Free Canada & USA 1-800-663-1155
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Vancouver
Cantata Singers

Spring Delights

Sunday, April 28, 3:00 pm
Shaughnessy Heights United Church

Saturday, May 4, 8:00 pm
St. Mark'’s Anglican Church, White Rock
Friday, May 10, 8:00 pm
St. Paul’'s Anglican Church, 1130 Jervis Street

A melodious a cappella programme
of motets and songs conducted by Steven Morgan.

The May 10 concert also features Ad Libitum,
an exciting 12-voice group from Calgary.

The

1991/92 Season

led by James FanKhauser
incudes:

Sunday, October 20
Piano duo Broadway & Markham
join the choir at the Hotel Vancouver Ballroom.
Programme includes Brahms Liebeslieder Waltzes
and a new piece commissioned for this event.

1. 3
Friday, December 13 & Sunday, December 15
Orpheum
HANDEL'S MESSIAH

Presented in Cantata Singers’ inimitable way.
With soprano Julianne Baird, mezzo Laura Pudwell,
tenor Mark Dubois and bass Gary Relyea.

The CBC Vancouver Orchestra

n

March 1992

THE MARRIAGE OF VENICE AND THE SEA

With The Whole Noyse and soloists.
Music by Monteverdi, Rigatti and others.

For complete details:

Vancouver Cantata Singers

5115 Keith Road, West Vancouver B.C., V7W 2M9
Tel. 980-5118

SATURDAY, APRIL 27
ConceRrT AT 8:00 PM; PRE-CONCERT INTRODUCTION AT 7:15 PM
UBC ReciTAL HALL, NEAR CAMPUS ENTRANCE GATE 4 OFF MARINE DRIVE

The Musick Masters

Geneviéve Blanchard, traverso, Doreen-Oke,
harpsichord, Martin Bonham, baroque cello
— with Robert Penner, baroque violin, and
Jesse Read, baroque bassoon.

Works by Bach, Handel, Telemann and Schaffrath.

SaTurpay, May 4
ConcEeRT AT 8:00 PM; PRE-CONCERT INTRODUCTION AT 7:15 PM
UBC ReciTAL HALL, NEAR CAMPUS ENTRANCE GATE 4 OFF MARINE DRIVE

Music for Three Louis

A concert by Les Coucous Bénévoles (Toronto):
Elissa Poole, traverso, Dana Maiben, baroque violin,
Colin Tilney, harpsichord, and Nan Mackie, gamba.

Chamber music of the Baroque: works by
Chambonniéres, Couperin, Hotteterre and Telemann.

Sunpay, May 19
CONCERT AT 8:00 PM; PRE-CONCERT INTRODUCTION AT 7:15 PM
UBC OLD AUDITORIUM, NEAR CAMPUS ENTRANCE GATE 4 OFF MARINE DRIVE

Pacific Baroque Orchestra

Western Canada'’s orchestra on original instruments,
led by its Music Director, Marc Destrubé.

Music from the early English and Italian Baroque: works
by Lawes, Purcell, Locke, and Castello, Marini and Rossi.

Tickets at Ticketmaster outlets.
Credit Card Line 280-3311.

For information:

Early Music Vancouver

1254 West 7th Avenue, Vancouver BC, V6H 1B6
Tel. 732-1610



