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Melvyn Tan was born in Singapore in 1956 and gave his first
concert at the age of five. At twelve he was invited by Yehudi
Menuhin to study at his school in Surrey, England, where his
teachers included Vlado Perlemutter and Nadia Boulanger.

In 1974 he won a scholarship to the Royal College of Music .

where he studied the harpsichord, and developed an interest
in the performing practice of 17th, 18th and early 19th centu-
ries.

Since then, Melvyn Tan has been internationally acclaimed
for his interpretations of baroque, classical and early roman-
tic works. In the past six years he has devoted himself exclu-
sively to the harpsichord and fortepiano, his repertoire ex-
tending to Weber, Mendelssohn and early Chopin.

He has played in all the United Kingdom’s major music
centres with groups including the Academy of Ancient Music,
the English Chamber Orchestra, the Royal Philharmonic
Orchestra, the London Baroque Soloists and the London
Classical Players. He has toured the USA in 1985 playing
Beethoven concerti and among hisrecentsuccesses have been
Weber’s Konzertstiick and second Piano Concerto. In Autumn

Melvyn Tan

1987 he gave the first of a series of Beethoven concerts in
London with Roger Norrington and the London Classical
Players, and these resumed in Spring 1988. He has also
appeared at the Flanders Festival, the Utrecht Festival, and
the South Bank Beethoven Plus series in London.

Major dates for the current season include the Bath Festival,
Holland Festival, Midsummer Mozart Festival in San Fran-
cisco, Kuhmo Festival in Finland, and The Beethoven Experi-
ence with Roger Norrington and the London Classical Play-
ersin Purchase, New York. He will also be touring Japan with
Hogwood and the Academy of Ancient Music.

Melvyn Tan is an exclusive EMI artist and his recording of
Beethoven’s “Waldstein”, “Appassionata” and”Les Adieux”
sonatas was released in February 1988, followed later in the
year by Schubert Impromptus. He has also recorded the

* complete Beethoven concertos and the Choral Fantasia with

Roger Norrington.

Melvyn Tan appearsvby arrangement with
The Aaron Concert Management, Boston, in association with
Valerie Barber Management, Ltd., London

— UrcoMING BroaDcAsTs oN CBC STEREO —

Friday March 2, 9:05 am
CBC Mostly Music
Catherine Robbin, mezzosoprano
Nicholas McGegan, conductor
The CBC Vancouver Orchestra

In cooperation with Early Music Vancouver

Monday, March 5, 8:00 pm
CBC Arts National

Yefem Bronfman,
piano

In cooperation with the Vancouver Recital Society

— CBC StereO ® FM 105.7 —

NG/

RESTORATION OF EARLY PIANOS

EXCELLENT REFERENCES
TRADE IN WELCOME

THROUGHOUT CANADA AND THE UNITED STATES

MARINUS J. VAN PRATTENBURG
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— PROGRAMME —

Ludwig van Beethoven (1770-1827):
Six Bagatelles, Op. 126

Andante con moto

Allegro

Andante

Presto

Quasi allegretto

Presto: Andante amabile e con moto

Ludwig van Beethoven:
Sonata No. 21 in C Major, Op. 53 (“Waldstein”)

Allegro con brio
Introduzione: Adagio molto
Rondo: Allegretto moderato

— INTERMISSION —

Franz Schubert (1797-1828):
Sonata No. 18 in G Major, D. 894

Molto moderato e cantabile
Andante

Menuetto: Allegro moderato; Trio
Allegretto

For tonight’s performance, Melvyn Tan will be using a Viennese grand piano
of ca. 1830-1835 by J. Reithmeyer, which was recently restored and kindly made available by
Marinus J. van Prattenburg

Tonight’s concert will be recorded for later broadcast on the CBC programme “Arts National”.

Producers: Karen Wilson and Michael Lyons. Recording engineer: Don Pennington.
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BoARD OF DIRECTORS

Laurie Townsend, President
Karl Zaenker, Vice President
Horng Dih Lee, Treasurer
Joey Schibild, Secretary

Evelyn Buriak, Gordon Cool, Marianne Huestis,
Brian Kroeker, Margaret Rankin, Morna Russell, Chris Sallis

STAFF

José Verstappen, Manager
Devon Hanley, Administrator

PaTroNs: CORPORATE: Air Canada, British Airways, Coldwell Banker
CanadaInc., Edelweiss Credit Union, Imperial Oil, New West Press.,
Northern Telecom. INDIVIDUAL: One anonymous Patron.

Sponsors: INDIVIDUAL: Ursula Graf, Jo and Bob Tharalson, José Ver-
stappen, and two anonymous Sponsors.

BENEFACTORS: CORPORATE: Baker Materials Engineering. INDIVIDUAL:
Elaine Adair, Peter H Cowdery, J. Evan Kreider, Irene and Hans-Karl
Piltz, Jim and Bronwen Whittaker, and one anonymous Benefactor.

DonoRrs: CORPORATE: BuyLow Foods, Chevron Canada Limited, Gray
Beverage / Perrier, Ingrid Harris Dataware, The Italian Florists,
Major the Gourmet, Murchies, The Prow Restaurant, Safeway Can-
ada Limited, Sikora’s Classical Records, Yorkshire Trust Company.
InDIviDUAL: Evelyn Anderson, Rhoda K Baxter, Jean Beaty, Elizabeth
and Alan Bell, David and Masako Bellwood, Martin and Penelope
Berinbaum, Verena Blatter, Dr Larry Burr, Maurice and Tama
Copithorne, James Fankhauser, Roger Fox, Beverley Green, Mary L
Griffin, Devon Hanley, Jane Hastings, Joanne and Les Hausch, Barry
Honda, Michael Kew, John C Leighton, Paddy MacLeod, Andrew E
Mannes, Frances McGrath, Colin Miles, L A T Moseley, Nick and
Ellen Pareis, Helene Rosenthal, Chris Sallis, Dr Michael and Helen
Swangard, Stuart Tarbuck, Laurie Townsend, Dr Carol Tsuyuki, Pat
Unruh, Jon Wasburn, Peter Witherly, and three anonymous Donors.

FrienDs: INDIVIDUAL: Krist] Armstrong, Dr Michael S Batts, Bruce & Liz
Bennett, Eleanor Bush, Carole Cameron, Ernest and Ethel Collins,
George and Isobel Cull, Beatrix De Groot, Chas Hannan, Beryl E
Hardstaff, Martha Hazevoet, Diane Howell, Dr. & Mrs. H & Simone
Knutson, Celia Lewis, Ina MacLeod, Marguerite McAfee, JuneRyder,
Marie Schilder, Ralph Spitzer, David Storm, Margaret C Taylor, Bill
and Ruth Weldon, Mr. and Mrs. William ] Worrall, and three anony-
mous Friends.

Early Music Vancouver gratefully acknowledges the assistance
and financial support of the Government of Canada through The
Canada Council, the Department of Communications, the Touring
Office of the Canada Council, the Arts Awards Service of the
Canada Council, the Department of External Affairs, and the Chal-
lenge 89 British Columbia/CanadaSummerEmployment Program,
the Government of British Columbia through the Ministry of
Municipal Affairs, Recreation and Culture, the City of Vancouver,
the Canadian Broadcasting Corporation, the School of Music of the
University of British Columbia, the Goethe Institute in Vancouver,
the Sacred Music Series of St. Andrew’s-Wesley Church, the Isti-
tuto Italiano di Cultura, the British Council, the Commissariaat
Generaal voor de Internationale Samenwerking of the Govern-
ment of Belgium, the Leon and Thea Koerner Foundation, and the
Donald Alexander Baxter Fund of the Vancouver Foundation.

Programme/poster design & typography and publicity for Early Music Vancouver:
José Verstappen
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Sharon Wright, Secretary
Sharna Searle, Administrative assistant

The Vancouver Recital Society extends its sincerest thanks to the fol-
lowing corporate sponsors and individual donors who have sup-
ported us during the past season:

Cherniavsky Junior Club, Chevron Canada, Chubb Insurance
Company of Canada, Freeman and Company, The Inuit Gallery of
Vancouver, The Italian Cultural Institute, New West Press Co. Ltd.,
Vancouver Ticket Centre, Western Builders Capital.

Mr. & Mrs. Jack Aaron, Mrs. Gillian Beattie, Dr. & Mrs. Morton Beiser,
Dr. Eva Bene, Mrs. L.L.G. Bentley, Mr. Joost Blom, Mrs. Margaret
Brock, Harold Douglas Brown, Mr. Alexander de Halmy, Mr. Ian
Docherty, Dr. & Mrs. Morton Dodek, Dr. Peter Dodek, Mr. & Mrs. Leo
Ehling, Mr. & Mrs. M. Faris, Dr. Alfred Fessler, Dr. & Mrs. Sherold
Fishman, Dr. A.R. Forbes, Dr. Barbara Forbes, SandraJ. Gauthier, Mr.
& Mrs. Abram Gercik, Mr. & Mrs. Leon Getz, Dr. & Mrs. Paul
Gilmore, Ms. Arlene Gladstone, Mr. & Mrs. Leon Glassman, Derek &
Marilyn Glazer, Mr. & Mrs. Ian Gray, Mr. & Mrs. W. Peter Griffin, Dr.
& Mrs. N.F. Gropper, Vera S. Gyemant, Dr. Ronald Hagler, Ms. Ann
Harding, Mr. & Mrs. Paul Heller, Mr. & Mrs. Sam Heller, Martha Lou
Henley, Mr. & Mrs. Derek Holden, Mr. & Mrs. M. Horvat, Dr. & Mrs.
George M. Hougham, Lloyd Hunt, Beverley K. Inouye, Mrs. Robert
Inouye, Miss. C.M. Jutte, Dr. John Kent, Mrs. Ruth Kliman, Mrs. A.
Clarice Koerner, Mr. & Mrs. S. Kort, Dr. & Mrs. Harold Laimon,
Barbara Landauer, Dr. & Mrs. Edward Lewison, Mrs. Gabriella
Lieblich, Ms. Rena Ling, Mr. & Mrs. Martin A. Lindsey, Mr. Harry
Locke, Mr. Harvey Loen, Miss Jean Lyons, Mrs. Sarah J. McAlpine,
Mr. & Mrs. Joel Mackoff, Mr. & Mrs. H. Richardson Malkin, Mr. &
Mrs. L.A. Mann, Ms. Denise Mara, Mrs. A. Miller, Mrs. S. Miller, Mr.
& Mrs. Harold Morris, Mr. & Mrs. Donald C. Morson, Elizabeth
Narod, Mr. & Mrs. J. Olsen, William S. Ornstein, Mr. & Mrs. John L.
Parker, Dr. John Parnell, Mrs. ].H. Quastel, Anthony Robertson, Mr. &
Mrs. Abe Rosenbaum, Mr. & Mrs. Abraham Sacks, Arleigh Shandler,
Margaret]. Sinclair, Mr. & Mrs. William B. Soper, Mr. & Mrs. Marvin
Stark, Ms. Elaine Stevens, Mrs. Alice Theodorou, Dr. & Mrs. Gordon
Trueman, Mrs. Verda Tweed, K.S. Viswanathan, Mrs. Sophie
Waldman, Dr. & Mrs. M. Weintraub, Mr. Eric Wilson, Dr. Ken C.K.
Wong, Mr. & Mrs. John Wood, Ms. Maureen Woodman, Mr. & Mrs.
Harry Woogman, Mr. & Mrs William Wright.

The Vancouver Recital Society would like to acknowledge the
following governments and foundations which have contributed to
our 1989/90 season. We are most grateful for their assistance. The
Government of Canada, Department of Communications; the
Government of Canada Challenge Program; The Touring Office of
the Canada Council; the Government of British Columbia through
the Ministry of Municipal Affairs, Recreation and Culture; the City
of Vancouver; the Leon and Thea Koerner Foundation; the Hamber
Foundation. The Vancouver Recital Society is most grateful for the
generous assistance of its honorary auditors, Collins Barrow.




Programme Notes

Ludwig van Beethoven:
Six Bagatelles, Op. 126

No mere ‘trifles’ as musical compositions, Beethoven’s Six Bagatelles, Op. 126, composed in
1824, represent the culmination of years of experience in this genre. Beethoven composed
bagatelles throughout his life, frequently grouping them for publication. All 6 Bagatelles in
Op. 126 however, were composed and published as a setand constructed to contrast moods,
keys and tempi. Although the title ‘Bagatelle’ implies no particular formal pattern, a cyclic
quality is evident in Beethoven’s Op. 126, with the frequent repetition of melodic and
harmonic material, often with skilful variation such as the transference of the melody into the
bass, and the use of harmonic sequence.

Ludwig van Beethoven:
Sonata No. 21 in C Major, Op. 53, “Waldstein”

Beethoven'’s dedication of the Sonata in C Major to his friend Count Ferdinand von Waldstein
has resulted in its familiar title as the ‘Waldstein Sonata’. Composed in 1803-4, this sonata
marks the beginning of Beethoven’s ‘Middle Period” and his progression into the more
mature style of composition for which he is generally known. His concept of sonata-formin
particular, changed drastically in these years; a more extensivedevelopment of musicalideas
and greater experimentation with harmonic juxtaposition is evident.

In the Allegretto con brio, two distinct and contrasting thematic areas are heard — the quiet
butaggressive ‘wrist-exercise’ material of the opening statement and the E Major chorale-like
second theme. Rhythmic fluctuation, frequent variations in the melody and sequential
harmonies especially in the development sections of this sonata are characteristic of
Beethoven’s more mature sonata style.

A lengthier slow movement originally conceived by Beethoven for this sonata was replaced
by a short, mysterious Adagio which serves as an introduction to the powerful third move-
ment, a lively Rondo. The rondo theme of the third movement begins without a break at the
close of the second movement and is embellished throughout by virtuosic scales, trills,
arpeggios and many other rhythmic and melodic variations. Thematic development within
the sections and the addition of a prestissimo coda expand the basic 3-part form of this
energetic final movement.

Franz Schubert:
Sonata in G Major, Op. 78 (D. 894)

Inits original published form, Schubert’s Op. 78 carried the spurious title Fantasia, Andante,
Menuetto and Allegretto’, however, the movements are more musically related than such a
title would suggest. Schubert’s unquestionable gift of lyricism is evident throughout: in the
first movement, a sonata-form movement, the calm lyricism of the opening theme is
contrasted by a dance-like second theme. But it is this gentle first theme that propels the
movement onwards at the beginning of the development, gaining more forceful dynamics
and harmonic alteration.

Thesecond and third movements, likewise, use contrasting musical characters and dynamics
to outline structural divisions. (In the second movement, the gentle opening theme returns at
the end, after a lengthy middle section). Although basically in an extended Rondo form, the
last movement contains an interesting distraction: a self-contained ‘ABA’ (song-form) section
between the second and third statements of the delightful rondo theme. More than a mere
collection of disparate material however, this finale shows Schubert’s masterful use of
related thematic and rhythmic ideas from within strict structural boundaries.

— Mary I. Ingraham

Spend a rare and intimate evening at the
Orpheum with Schumann, Chopin, Liszt and

MURRAY PERAHIA

‘Acknowledged as one of the foremost pianists of bis
generation, Murray Perabia may well be one
of the great instrumentalists of all time.”

FRIDAY, MARCH 30, 1990, 8 p.m.

Tix: VIC and Ticketmaster outlets call: 280-3311
Information call: 736-6034
presented by

sponsored by

N vancouver,
Recital Society

N\ Chubb Insurance Company of Canada

About the instrument

The instrument used in tonight’s performance
is a recently restored Viennese piano from the
early nineteenth century.

Not much is known about the builder of this
particular instrument, J. Reithmeyer, “Btirger
in Wien” (Viennese citizen), except that he was
one of the two hunderd or so manufacturers of
pianos working in Vienna at the time. The
instrument can be dated to the period of 1830-
1835, and although it was built shortly after the
death of Beethoven and Schubert, it is fairly
typical for the type of instrument which would
have been known to these two composers.

This is a fortepiano with a walnut case and a
wooden frame (unlike the steel-framed mod-
ern grand), with the typical Viennese action.
This particular instrument is triple strung in
soft wire, except for the bass which is double
strung. It still has its original tuning pins, and
it has all-leather hammers, which were re-
stored to their original condition. This instru-
ment has two pedals —an una corda pedaland
a damper pedal. It has a compass of almost 7
octaves (82 keys), ranging from A - a.

This fortepiano belongs to the collection of
Marinus van Prattenburg, who has his work-
shop in Surrey and who has recently com-
pleted its restoration. We are grateful for his
generous assistance in making the instrument
available, and preparing it for tonight’s per-
formance.

“CoOURTLY PASTIMES”
Music from the Renaissance

New World Consort

Suzie LeBlanc, soprano,
Peter Hannan, recorder & viol,
Nan Mackie, viol,

Ray Nurse, lute, guitar & viol,
Margriet Tindemans, viol

Friday, March 9, 8:00 pm

(Free pre-concert introduction at 6:45 pm)

Central Presbyterian Church,
1130 Thurlow at Davie

Ticketmaster outlets.
Credit Card Line: 280-3311







