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Meet the Artist .....
Kazuhito Yamashita

At the age of twenty-seven, Japanese guitarist Kazuhito Yamashita is rapid-
ly gaining recognition as one of the world’s foremost guitar virtuosos. A
dazzling technique and uniquely expressive artistry have brought him raves
from audiences and critics alike, and his recordings and perfomances of
orginal transcriptions of such works as Mussorgsky’s Pictures at an Exhibi-
tion, Stravinsky’s Firebird, and Dvorak’s New World Symphony have
become legends in guitar circles.

Born in Nagasaki, Mr. Yamashita first began studying the guitar at the age
of eight with his father and subsequently worked with Narcisco Yepes, and
Andres Segovia. At sixteen he won first prize in the Ramirez Competition
in Spain, the Alessandria Competition in Italy, and the Nineteenth Interna-
tional Guitar Competition in Paris.

In 1978 Mr. Yamashita performed throughout Japan, including recitals in
Nagasaki and Tokyo. One year later, he made his debut with the Tokyo
Philharmonic Orchestra, followed by a concert tour which took him to twen-
ty Japanese cities. That same year, he made his European debut in Paris,
where he was greeted as a major new discovery. In 1980 he appeared at
the Concertgebouw in Amsterdam and was immediately engaged for a six-
concert tour throughout the Netherlands the following season. His Cana-
dian debut came in 1984 with an appearance at the Toronto Guitar Festival,
and his London recital debut came one year later, along with recitals in
Austria and Germany.

Among Kazuhito Yamashita’s fans is the superstar flutist James Galway, with
whom he recently recorded an album entitled ‘‘Italian Serenade’’ for
RCA/Red Seal. Mr. Galway invited him to make his debut appearances in
the USA with him on a tour in March, 1987. Their performances in New
York, Boston, Chicago, Washington, D.C., and Pittsburgh were a triumph
for the young Japanese virtuoso, who returned to the USA for a sold-out
recital tour last fall. This spring his sold-out tour takes him to Los Angeles,
San Francisco, Chicago, Boston, Saint Louis, Milwaukee, Toronto, New York
and Washington, D.C. as well as Vancouver.

The Vancouver Recital Society is proud to present Kazuhito Yamashita in
his Vancouver debut.

Tonight’s concert is being recorded for broadcast at a later date on CBC
Stereo’s ‘‘Arts National”’ (FM 105.7).

Mr. Yamashita records exclusively for RCA/Red Seal.
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PROGRAM

Variations on a Theme of Mozart, Fernando Sor
Opus 9 (1778 — 1839)

Without the current almost phenomenal level of interest in the guitar, it’s
unlikely that the unremarkable music of Fernando Sor would retain much
of a toehold in the repertoire. But as it happens this is anything but the case;



‘‘the Beethoven of the guitar’’ ’s works frequently grace our recital plat-
forms. The Mozart Variations are one of Sor’s several sets of conventional
classical variations, compositionally akin to countless other sets written at
the time but in this instance enlivened by his consummate awareness of the
instrument and its technical and musical possibilities.

Sonata No. 3. in C major, BWV 1005, J.S. Bach
for violin solo (c. 1720) arr. Yamashita (1685 -1750)
Adagio

Fuga alla breve

Largo

Allegro assai

Bach’s solo violin sonatas and partitas form what Gunter Kleinen has called
‘‘the touchstone of a violinist’s technical mastery and musicianship’’. Though
they are violin music par excellence, they are eminently serviceable when
performed by other instruments. Although they were composed some time
prior to 1720, their actual publication had to wait until over 120 years later!
The C major Sonata is in the style of a sonata da chiesa — without stylized
dance movements but with a robust central fugue.

Nocturnal (1963) Benjamin Britten
(1913 — 1976)

Musingly; Very agitated; Restless;

Uneasy; March-like; Dreaming;

Gently rocking; Passacaglia;

Slow and quiet

Written for the English virtuoso Julian Bream, the Nocturnal represents both
a significant attempt at a large scale solo guitar work and, even more
significantly, one of Britten’s finest chamber compositions. Its remarkable
format defines a set of variations in reverse (a design Britten had used earlier
in his Lacrymae for viola and piano). At the opening, fragments have been
pieced together to form an intentionally confused mosaic; subsequent varia-
tions amplify these fragments while gradually, imperceptibly realigning them
until the original ‘‘theme’’ (a lute song of John Dowland) is presented intact.

Intermission

Symphony #9 S. 117 Antonin Dvorak
“From the New World”’ (1894) (1841 — 1904)
Adagio; Allegro molto

Largo

Scherzo: Molto vivace
Allegro con fuoco

Yamashita’s solution to the eternal problem of the solo guitar repertoire
is known through his bold transcription of Mussorgsky’s Pictures at an Ex-
hibition. This evening he will present another: Dvorak’s New World Sym-
phony. The precedent for transcription is of course well established (for
example, Lizst’s version of Beethoven’s Fifth), and the process is still valid.
Obviously no solo instrument, let alone the soft-spoken guitar, can reproduce
the sound of a late 19th-century orchestra. But the transcriber’s art lies in
equivalencies, not substitutions — a redefiniton of the musical material to
fit the strengths, as well as the limitations, of the new medium.

Program notes by David Duke




The Vancouver Recital Society gratefully acknowledges the financial sup-
port of the Government of British Columbia through the Ministry of
Municipal Affairs, Recreation and Culture; the City of Vancouver, and the
Leon and Thea Koerner Foundation.

The Vancouver Recital Society’s Hamburg Steinway is maintained and serviced by Johann B. Krebs.
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