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Samuel Ramey

BASS BARITONE<IN RECITAL
SUNDAY, JANUARY 8§ 1995, 8 P.M.
From Don Giovanni to Mephistopheles, Samuel Ramey
has played every role with a gusto and a panache that
has made him opera’s favourite bad guy. Don’t miss his
mesmerizing performance at the Orpheum Theatre.
Call Ticketmaster at 280-3311.

Generously sponsored by: '@hB 'Wan[ﬂllvl?l‘ Sun
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MEET Zhe ARTIST

ChristianTetzlaff

GERMAN VIOLINIST CHRISTIAN TETZLAFF IS WIDELY
recognized as one of the leading artists of his generation.
Praised for his probing musical insight, expressive line and
technical mastery, The New York Times described his New
York recital debut in a program of unaccompanied sonatas
by Bach, Bartdk, and Ysaye, as “gripping, sensational

music-making from beginning to end.”

Christian Tetzlaff’s international career was launched in
1988 with two performances of the Schoenberg Violin
Concerto with Sergiu Celibidache and the Munich Phil-
harmonic at the Berlin Festival, and in his American debut
with Christoph von Dohndnyi and the Cleveland Orches-
tra. Since then he has been in demand as a soloist with
many of the world’s leading ensembles and conductors,
among them the Berlin Radio Symphony, the
Gewandhaus Orchestra, the Philharmonia, BBC, and
London Symphonies, as well as many of America’s major
orchestras. As a guest artist at the major music festivals in
Europe, Mr. Tetzlaff has appeared in Edinburgh, Salz-
burg, and at the London Proms. He has given complete
Beethoven violin sonata cycles, and as an avid chamber
musician, frequently collaborates with colleagues such as
Heinrich Schiff, Sabine Meyer, and Leif Ove Andsnes
with whom he is joining forces this season in a 6-concert
recital tour of North America that includes New York, Los
Angeles, San Francisco, Cleveland, Toronto, and Vancou-
ver. Other highlights of Mr. Tetzlaft’s 1994-95 perform-
ances include return engagements with the Los Angeles
Philharmonic, and his Berlin Philharmonic debut with
Esa-Pekka Salonen in the Barték Violin Concerto.

As an exclusive Virgin Classics artist, Mr. Tetzlaff has
-recorded works by Haydn, Bartdk, and Janacek. His most
recent disc, released in May 1994, includes the Dvorik
Violin Concerto and Lalo’s Symphonie espagnole, with Libor
Pesek and the Czech Philharmonic. Virgin will release
Tetzlaff/Andsnes’ recording of the sonatas of Debussy,
JanacZek, Nielsen, and Ravel, in addition to Mr. Tetzlaff’s
recording of Bach Sonatas and Partitas for Solo Violin in
1995.

Mzr. Tetzlaff makes his home near Frankfurt with his wife,
a clarinetist with the Frankfurt Opera, and their young
children.

Christian Tetzlaff made his debut on the Recital Series in
1991, and tonight we warmly welcome his return to -
Vancouver.

Leif Ove Andsnes

PIANIST LEIF OVE ANDSNES MADE HIS CRITICALLY ACCLAIMED
North American orchestral debut in 1990 with the Cleve-
land Orchestra at the Blossom Festival under the baton of
Neeme Jarvi. Since then, he has appeared with the Los
Angeles Philharmonic at the Hollywood Bowl, the sym-
phonies of San Francisco and Detroit, in addition to
recital debuts in New York, Washington D.C., Chicago,
Vancouver, Toronto, and Montreal. This season he will
make appearances with the symphonies of Chicago, and
St. Louis, and will be heard in recital with Christian
Tetzlaff in their six-concert North American tour.

Already acknowledged in Europe as one of today’s most
exciting young pianists, Mir. Andsnes appears regularly
with leading orchestras that include the Berlin, London,
Oslo, and Bergen Philharmonics, the orchestras of the
Leipzig Gewandhaus, the City of Birmingham Symphony,
and the Philharmonia. His schedule also includes recitals
in the major cities of London, Paris, Amsterdam, Madrid,
Prague, Oslo, and Copenhagen. In March of this year, Mr.
Andsnes toured Japan with the Los Angeles Philhar-

monic.

An exclusive Virgin recording artist, Mr. Andsnes’ releases
include the Grieg and Liszt Piano Concerti with the
Bergen Philharmonic, a recording of solo piano works by
Janicek, a double CD of the three Chopin Sonatas, and
most recently the solo piano music of Grieg and the
Brahms/Schumann works for viola and piano with Lars
Anders Tomter. Future recordings will include
Rachmaninov’s Third Piano Concerto with the Oslo Phil-
harmonic, and a solo recording of Schumann’s piano
music.

Mr. Andsnes has received numerous awards including the
Norwegian Music Critics Prize, the Grieg Prize, the
prestigious Deutschen Schallplattenkritik prize for his
recording of the Jandcek piano works, and the Dorothy B.
Chandler Performing Arts Award. A great chamber music
enthusiast, Mr. Andsnes is the Artistic Director of the
Ris6r Chamber Music Festival in Norway.

Leif Ove Andsnes makes an eagerly awaited return to
Vancouver following his debut on the Recital Series in
1993.



PROGRAMME

Sonata in E flat major, K.380
WOLFGANG AMADEUS MOZART 1756-1791

Allegro
Andante con moto

Rondeau

Sonata No.3 in G minor
CLAUDE DEBUSSY 1862-1918

Allegro vivo
Intermede: Fantasque et léger

Finale: Trés animé

INTERMISSION

CBC @&
Tonigbz"s recital 1s bgin ¢ recorded for future broadcast on
CBC Stereo’s The Arts Tonight (105.7 FM)).

Moved Recently
or
New to Vancouver Recital Society?

We've been looking for you. Help us update our mailing list (and
save money on returned mail) by sending us your change of address.
Ifyou are new to our area, please give us a call and introduce yourself.
We would be pleased to put your name on our mailing list for future
recitals and special events. Call our office at 736-6034.

Sonata for Violin and Piano
LEOS JANACEK 1854-1928

Con moto

Ballada: Con moto
Allegretto

Adagio

Rondo Brilliant in B minor, D.895
FRANZ SCHUBERT 1797-1828

Andante — Allegro

Myr. Tetzlaff is represented by

Konzertdirektion Hans Ulrich Schmid, Hannover, Germany.
Mr. Andsnes appears by arrangement with

IMG Aprtists, New York, N.Y.

M. Tetzlaff and Mr. Andsnes record for Virgin Classics.
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PROGRAMME Notes

The first duos for violin and piano date from the 17th
century, but not until the end of the 18th do they
become sonatas for piano and violin in the modern sense
of treatiﬁg the two instruments as equals. The classic
violin sonata owes its actual development to Mozart
whose forty-four sonatas for keyboard and violin (and
two sets of variations) published between 1764 and 1788
trace the growing independence of the violin part from
an optional, truly dispensable adjunct to a full duo
partner sharing equally in the musical material and
interest. Indeed all the sonatas written prior to 1778
bear the title “Sonatas for Clavier which ay be played
with Violin Accompaniment”. Its later designation of
“Clavier Sonatas with Violin Accompaniment” reflected
its slightly changed role. In these early sonatas, the
demands made on the violinist were modest indeed,
being limited only to subordinate figurations or simple

doublings of the clavier part.

With the seventeen “great” sonatas published between
1778 and 1788, to which the Sonata in E flat major,
K.380 (1781) belongs, the equal importance of the
violin is no longer in doubt. This fact did not escape the
attention of Mozart’s discerning contemporaries for in a
review appearing in Carl Friedrich Cramer’s Magazin
der Musik (Hamburg, April 1783) an anonymous critic
wrote that in “these original works, the accompaniment
of the violin is so skilfully combined with the clavier
part that both instruments are kept constantly on the
alert” and that “these sonatas require just as skilful a
player on the violin as on the clavier.” These seventeen
late sonatas of Mozart established norms that future

generations were to either develop or challenge.

Tied to classical traditions and the heritage of early
French composers, namely Couperin and Rameau, the
late works of Debussy entail a belated adherence to
traditional form. The Sonata for Violin and Piano (1917)
was the third of a set of Six sonates pour divers
instruments, a project that Debussy had set for himself.
Of these he completed only three before succumbing in

1917 to the illness that was to-end his life; this Sonaza is
his last musical testament. In these last works,

characterized by textural and formal economy bordering
on austerity, Debussy turned with renewed conviction to

an anti-Romantic conception of the function of music.

Janéicek shared with Debussy a musical language
coloured by modal inflections. The Violin Sonata (1914)
stems from Jandcek’s maturity; three violin sonatas had
preceded this one, but with Janicek’s predilection for
destroying all works deemed unacceptable by his
hypercritical standards, only a single movement
(Ballade) has been preserved. This he used in the Sonata
which not surprisingly, matured slowly passing through
three versions. Sharp contrasts of expression punctuated
by dramatic interjections by the violin are evident in all

movements.

Like Mozart, Schubert grew familiar with both the
violin and the piano from early childhood, and the
playing of both instruments belonged to the very basis
of his musical education. But unlike Mozart, only in
certain rare pages did Schubert demonstrate that
although virtuosity as such interested him little, the
domain of virtuosity was not entirely foreign to his
nature; the Rondo Brilliant in B minor (1826) is an
example. The work was written for and premiered by

the pianist C.M. Bochlet, and the young virtuoso

{  violinist ]osep‘h Slavick who was known as the “Czech

Paganini”. Schubert, even though he had already
reached the apex of his career, found the opportunity to
have his work given a premiere by a pair of illustrious
virtuosi simply irresistible. These circumstances explain
the brilliant and spectacular style of the Rondo which
requires the highest technical proficiency of both
instrumentalists; there is little doubt that their roles are

both equal and integrated.

GLORIA WONG



MEET Zhe ARTIST

Grigory Sokolov

IN 1966, AT THE AGE OF 16, GRIGORY SOKOLOV WON

First Prize at the Third International Tchaikovsky Piano
Competition in Moscow, a unanimous decision from a
jury headed by Emil Gilels. His success was followed by
tours with the Moscow Philharmonic Orchestra to Portu-
gal, Germany, and the United States. Restrictions imposed
upon Mr. Sokolov by his country curtailed his travels to
the West for more than a decade. Today, he is once again
playing to sold-out houses and rave critical reviews
throughout North America, Europe, and Japan, and in a
series of recitals at Amsterdam’s Concertgebouw, London’s
Wigmore Hall, Vienna’s Musikverein, and Paris’ Salle
Gaveau.

Mr. Sokolov has worked with many of the leading conduc-
tors including Eliahu Inbal, Neeme Jirvi, Jukka-Pekka
Saraste, Trevor Pinnock, and Herbert Blomstedt, along
with major orchestras that include the London
Philharmonia, the Leipzig Gewandhaus, the Dresden
Philharmonie, the Munich Philharmonic, the Bamberg
Symphony, the Warsaw Philharmonic, the Tonhalle
Zurich, and the Norddeutscher Rundfunk.

His 1994-95 season includes performances with Jukka-
Pekka Saraste and the Toronto Symphony, the BBC
Philharmonic, and the Helsinki Radio Symphony, and

recitals in Paris, Munich, Amsterdam, and Tokyo.

His most recent discs are live recordings of the Chopin
Op. 25 Etudes and the Sonata No.2 on the Opus 111 label.
Additional recordings on Opus 111 include Chopin’s 24
Preludes, 0p.28, and works by Bach (The Ar¢ of Fugue) and
Beethoven (Diabell; Variations, and Sonatas Op.7 and
0p.101).

This evening’s recital marks the Vancouver debut of

Grigory Sokolov.

M. Sokolov appears by arrangement with Shaw Concerts,
Inc. 1900 Broadway, 2nd Floor, New York, N.Y. 10023.

CBC &
Tonight’s recital is being recorded for future broadcast on
CBC Stereo’s The Arts Tonight (105.7 FM).

PROGRAMME

Sonata in A minor, Op.164 D.537
FRANZ SCHUBERT 1797-1828

Allegro ma non troppo
Allegretto quasi andantino
Allegro vivace

Six Moment Musicaux, Op.94 D.780
FRANZ SCHUBERT 1797-1828

Moderato
Andantino
Allegro moderato
Moderato
Allegro vivace
Allegretto

INTERMISSION

Six Mazurkas
FREDERIC CHOPIN 1810-1849

A minor, Op.68, no.2

C minor, Op.30, no.z

B minor, Op.30, no.2

D flat major, Op.30, no.3

C sharp minor, Op.30, no.4
F minor, Op.68, no.4

Sonata No.7 in B flat major, Op.83
SERGEY PROKOFIEV 1891-1953

Allegro inquieto
Andante caloroso

Precipitato

o
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PROGRAMME Alotes

Both Schubert and Chopin — fairly close contemporaries
(Schubert 1797-1828; Chopin 1810-49) — composed
large quantities of music for solo piano. Each was a
superb pianist and each preferred the intimate
surroundings of the salon to that of larger performing
spaces. However, if any single external factor sets
Schubert apart from among all the pianist-composers
who were his contemporaries it is that he was not a
public virtuoso, and the kind and quality of his keyboard

music reflect this crucial distinction.

The year 1817 found the twenty year old Schubert
feverishly grappling with the problems of the piano
sonata, a form at once so full of difficulties as well as
possibilities. From that highly creative year, Schubert
produced in addition to a number of lieder, no less than
seven piano sonatas. (He had previously composed three
sonatas, only one of which was finished.) In a systematic
exploration of a field in which his predecessors Haydn,
Mozart, and Beethoven had excelled, Schubert
experimented with innovative adaptations of the sonata
procedure which resulted in new kinds of developmental
possibilities. None of the 1817 sonatas were published
during Schubert’s lifetime. The earliest, the Sonata in A
minor, D.537 heard tonight, was published
posthumously in 1852. The first of his three sonatas in
that key, Schubert designated the work “First Sonata”,
undoubtedly signalling the significance of its
innovations. A work considered one of Schubert’s last
musical testaments is the Moments Musicaux, composed
between 1823 and 1827, and published as a set in the
last year of his life, 1828. Episodic in form, and varied
in mood, all six are marvellously integrated into a
stylistic whole — in sum, they can be thought of as the

instrumental equivalent of a song cycle.

Chopin was the only major composer of the 19th
century whose creative life and imagination were
wedded entirely to the keyboard. A master of the many
short lyric forms that flourished in the early decades of
the 19th century — among them, the mazurka — Chopin

single-handedly established this Polish national dance as
an art form. He attracted the praise of such
contemporaries as Robert Schumann, who noted in his
writings for the music journal Die Neue Zeitschrift fiir
Mousik, that “Chopin has written many [mazurkas], yet
few among them resemble each other. Almost every one
contains something new in form and expression.”
Interested in this form all his life, the composition of
these mazurkas, over fifty in all, occupied a special place
of importance during his entire creative span; together
they represent Chopin’s subtlety and inexhaustible

ingenuity. :

In the year that marked the beginning of the Second
World War, Prokofiev sketched out three piano sonatas
(Nos. 6-8). Dubbed the “War Sonatas”, these are
among the composer’s most significant works. The
Seventh Sonata, composed between 1939 and 1942 and
premiered by Sviatoslav Richter in 1943, is music of
striking strength and balance. The Soviet audiences
perceived the spirit of the composition as if it reflected
everything with which they lived. Soviet critics were no
less enthusiastic with their praise, quickly awarding it a
Stalin Prize deeming it exceptionally suitable for export.
Abroad the Sonata elicited similar reactions; in 1944,
Vladimir Horowitz gave the work its first American
premiere. Ironically, the Sonaza received a stunning
reversal in judgement from the Soviet authorities.
Within only five years, the Seventh was accused of
ranking high among those compositions that with their
“artificial complexity, expressionistic overstatement, and
aestheticizing” offended the tenets of socialist realism.
Prokofiev, bowing to official taste and all too aware of
its detractor’s pervasive power, wrote a letter thanking
the Party for its guidance in teaching him to separate
“the decayed tissue from the healthy.” Casting polemics
aside, the Sonata reflects a consummate musical
intelligence that looks beyond the concerns of its

historical moment of creation.

GLORIA WONG




The following government
agencies and foundations
have made a major
contribution to the VRS this
year and we would like to
acknowledge them with
thanks.

The Government of Canada
through the Department of
Canadian Heritage;

the Challenge ’93 Program,
through Employment and
Immigration Canada;

The Government of British
Columbia through the Ministry of
Small Business, Tourism and
Culture;

The City of Vancouver;

The Touring Office of the Canada
Council.

The British Council

The Hamber Foundation

The Leon and Thea Koerner
Foundation

The Z95.3 FM Young Artist and
Audience Fund and the Vancouver

Cultural Alliance

TheVancouver Recital
Society gratefully
acknowledges:

The du Maurier Arts Ltd. for its
sponsorship of the Recital Series at
the Playhouse;

The Vancouver Sun for its media
sponsorship of the VRS season;,
The Vancouver Foundation for its
financial assistance in the
rebuilding of the Society’s
Hamburg Steinway;

Collins Barrow for its generous
assistance as the Society’s

honourary auditors.

We gratefully acknowledge
the generosity shown by the
following contributors to our
current season:

SPONSOR
$3,500 AND UP

Dr. Eva Bene
Joseph Murphy

Several anonymous Sponsors

The Martha Lou Henley
Charitable Foundation

ACKNOWLEDGEMENTS

Samco Printers Ltd.

GUARANTOR
$2,000 - $3,499

Mr. and Mrs. Paul Heller

An anonymous Guarantor

PATRON
$I000 - $1,999

Dr. Joseph H. Cohen, C.M.
Dr. & Mrs. Sherold Fishman
Paul & Maryke Gilmore

Mr. and Mrs. Sam Heller
Mr. Harry Locke

Denise Mara

Burrard Acura / Vancouver Honda
Haywood Securities

Imasco Minerals Inc.

Paul Heller Ltd.

TicketMaster

BENEFACTOR
$500 - $999

Gary Adam

B. Allan

Mrs. Maxine Berry

Leonard & Irene Bettinger
Mrs Harry Boyce

Mirs. Alix Brown

Mrs. San Given

Mr. & Mrs. Leon Glassman
Ann Harding

Derek & Joan Holden

Mr. & Mrs. H. Richardson Malkin
In memory of Lorne Mann
Jason Manning Memorial Fund
Dr. & Mrs. Arne K. Mathisen
Elda & Lino Nardelli

Sylvia Rickard

Abe & Leyla Sacks

Several anonymous Benefactors

P Connor, Clark & Lunn Investment

Management Ltd.
Pemberton Insurance Corporation

William M. Mercer Ltd.

FRIEND
$200 - $499

Dr. and Mirs. Carol Abraham
David Agler

Mr. Peter Ajello

Susan Baker & Graham McGarva
R. Paul Beckmann

John & Ruth Brock

Dr. Lawrence Burr

Mr. & Mrs. Harvey Burt
Marnie Carter

Mrs. Frances Caruth

Mr. & Mrs. David S. Catton
Maestro Sergiu Comissiona
Dr. & Mrs. Morton Dodek
Blair & Margaret Dymond
Ms.Yulanda Faris

Shirley & Herb Fitterman
David A. Freeman

Mr. & Mrs. RW. Garnett
Mr. & Mrs. A. Gercik

Leon & Leila Getz

Arlene Gladstone & Hamish
Cameron

Robert C. Goldstein

Mr. & Mis. John Gordon
Melanie Graff

Brian J. Graham

Martha Lou Henley

Dr. & Mrs. Stewart M. Jackson
Mrs. S. Jacobs

C. M.. Jutte

Elizabeth Keeling

Mrs. Ingunn Kemble

Dianne Kennedy

Dr. & Mirs. Harold Laimon
Risa & Bill Levine

Mrs. Joyce Lewison

Mr. & Mrs. Martin Linsley
Mrs. Rosemary Malkin
Margaret Mann

Sarah and John McAlpine
Irene & Leslie Miller

Mr. & Mrs. Don Morson

Mr. & Mrs. Milton Narod
The Hon. N.T. Nemetz, C.C.,
Q.C.

Gerald Nordheimer

Drs. Cornelia & Peter Oberlander
Michael J. & Brenda O’Keefe
Mrs. Kumi Pirbhai

Phoebe Ann Price

Denise & Eric Pugash

Mr. Cecil Roddy

Dr. G & Mrs. S. Romalis
Ching-po & Yen-hsu Shih
Cecil & Ruth Sigal
Margaret J. Sinclair

Eugene & Natalia Skovorodnikov
Richard & Lynda Spratley
Marvin & Lois Stark

Mary Steiner

Mr. & Mrs. Harry Syz

Mrs. Mary Szasz

Dr. Anthony & Denise Townsend
Dr. & Mrs. Gordon E. Trueman

John Turnbull

Verda Tweed

Mr. & Mrs. Stuart Waddell
Barbara Walker

Norma Wasty

Harry & Bette Anne Woogman
Several anonymous Friends

Foley’s Candies Ltd

Four Seasons Hotel

SUPPORTER
UP TO $199

Ms. Kathleen Adie

Mrs. Janet Allan

Mr. R.M. Amussen

Jerry C.H. Andersen
Frank & Janet Anderson
Mrs. Mary Ashby

Nan Baardsen

Carol Baert

Nini Baird

Ms. Kathleen-Jane Baker
Lillian Barnard

Mrs. H.J Barratt
Norman Basco

Mrs. Beryl Bass

Mrs. Gillian L. Beattie
Dorothy Beckel

Roberta L. Beiser

Mrs. Ethel Bellows

Mr. John E. Bethune

June Binkert

Mrs. Alessandra Bitelli
Mr. WJ. Bourns

Carol & Charles Brauner
Mrs. Margaret I. Brock
Dr. & Mrs. Donald Brown
Harold Douglas Brown
Alan & Rosemarie Bruyneel

Joan Buckham

Anne Burrows
Marguerite Bussell

June Cassell

Pam Chambers

R.H. Chambers

Mr. & Mis. John Chaston
Dr. & Mrs. Sheldon Cherry
G. Chetty

Mrs. Margaret Clarke
Donna & David Cook
Dr. Hull A. Cook

Ms. Marian Coope

Bette Cosar

Ms. Brigid Coult

Dr Jean Coulthard

Mrs. E. Mary Craig

Barbara Curran



Barbara Cytrynbaum
Joyce Davies

Peter Dodek 8& Hella Lee
Mr. & Mrs. W.R. Donaldson
Mrs. Nell M. Dragovan
Errol Durbach
Margot & Leo Ehling
Adrian & Josine Eikelenboom
Mary Ensworth
Jirayr & Dena Eran
Elizabeth Esson
Joyce Field

Lance & Judy Finch

Lionel Fishman

Violet Foo

Dr. A. Ronald Forbes

B. Cameron Forster
Mrs. M. Forster
Judith Fraser

Keith W. Freer

Dr. & Mrs. John Friesen
Dr. Carl T. Friz
James A. Fryeskul
Allison Fultz & Steve Langer
Hilde Gerson
Marilyn Glazer

Doug Graeb & Joan Frost
Ursula Graf

Dr. Peter Graff
Alma Grant

Dr. & Mrs. N.F. Gropper
Elizabeth Guilbride

Vera Susan Gyemant

H. Haebler

Marlene Hageman

Ms. Patricia E. Hanock
Penelope B.M. Hedges
Mrs. Alison Hellman
Mrs. May W. Henderson
Ms. Valerie Herbert
Amy Higa

Vivian Hirshen
Mrs. Patricia M. Hoebig
Mrs. Veronica Horvat

Dr. George M. Houghman
Rowena & David Huberman
Mr. Lloyd C. Hunt

Mrs. Beverley K. Inouye
Mrs. Kimiko K. Inouye
Bonnie Ip

Richard Jack

Mr. Reza M. Jacobs
Wialter & Patricia Jahnke
Sarah Jones

Mr. Brian L. Johnston
Maureen Junk

Euphrosyne Keefer

Mr. Edward W. Kennedy
Mr. & Mrs. Rudy Kerklaan

ACKNOWLEDGEMENTS

Marla C. Kiess

Mrs. Setsuko King

Anne Klingenberg

Dr. & Mrs. H. Klonoff
Nikolai & Raissa Kolesnikov
Len & Mollie Korsch
Harold & Marge Lando

Mr. Richard Lester

Mrs. Evelyn Lett

Sophia M.R. Leung
Gabriella Lieblich

Dr. Fong Suan Lim

Susan Wong Lim

Mz, & Mrs. Herbert Loomer
Mrs. Lydia Lowe

Jean Lyons

Dr.& Mrs.Henry Maas

Jane MacDonald

Jane Mather

Mr. Robert Maxwell

Erika Mayr

Miss Joan C. McCarter

Margit L. McCorkle

Ruth McDonald

Robert McDuffie

Mr. & Mrs.William McEwen
Peter & Wendy McGinn
M. Jean McGrath
DianaMcMeekin

Dr. & Mrs. Norman McMillen
Eleanor M. Meek

Wanda Melamed

Mr. & Mrs. W. Mennell
Mr. Robert K. Michaels

John E. Mills

Paul E. Moes Sr.

Gertrude E. Moore

Paul Moritz

Darryl & Angie Morris

Mr. & Mrs. Harold Morris
Frances Morton

Mr. & Mrs. James Olsen

Ms. Barbara M. Olson

Mr. & Mrs. William S. Ornstein
Eugene & Elena Osadchy
Paul & Helen Overgaard

Ms.Vera Panaioti

Dr. John L. Parnell

Wilfred J. Peck

Betty Lou Phillips

Mr. Robert A. Phillips
Peggy & Doug Prior

Walter K. Quan

Mrs. J.H. Quastel

Evelyn Riley

Don Roberts

Joar Robinson

Goldie Rodgers

Mr. & Mrs. Abe Rosenbaum

Karen Saenger

Phyllis Salter

Elizabeth Sault

M. Sawyer

Mrs. Kathleen Schaffer
Florence C. Scoppa
Miss R. Joy Scudamore
Andrew & Hilde Seal
Lorraine Sheckter
Wialter Simpson

J.E. Smith

Ralph & Therese Spitzer
Floyd St Clair

Mr. A.R. Steele

Fred P. Stepchuck

Dr. Donald Studney

.~ KaySun

Keiko Takahashi

M.]. Therrien

Eva & Richard Thomas
GloriaThomson

Nancy & Roy Thordarson
Anona Thorne

Carolyn & James Varah

Dr. & Mrs. Max Walters
Gordon Walters

Robert Weber

Dr. & Mrs. Marvin Weintraub
David H. Wheeler
Maureen White

Dr. & Mrs. M.F. Whitfield
EricWilson

Russell Wodell

Mzr. Heinz Wolff

Dr. & Mrs. Ken C.K. Wong
Mr. & Mrs. Saul Wyne
Samuel & Nancy Yoshida

Several anonymous Supporters

E. Lando Charitable Foundation
Poliakoff Enterprises Ltd
TCU Credit Union

We regret that we are unable fo
acknowledge contributions recerved

after October 26.

A Special Thanks to The
Volunteers

The VRS extends a special thank you

to our many volunteers for the
contribution of their time and
enthusiasm. In particular, we would
like to thank Kathy Straka for her

virtuoso page-turning over the years.

Join the VRS Volunteers!
Call736-6034

Honorary Patron
Sergiu Comissiona

Artistic Director and
General Manager
Leila Getz

Board of Directors
PRESIDENT
Maryke G. Gilmore

LIFE PRESIDENT
Edwina Heller

VICE PRESIDENT
Barbara Allan Forbes

TREASURER
Carol Baert

SECRETARY
Ann Harding

ADVISORY BOARD
Neil de Gelder
David Gordon Duke
Shirley Fishman
Derek Holden
Denise Mara

Robin McLean

Paul Overgaard
Leyla Sacks

Richard Spratley

Staff
ARTISTIC ADMINISTRATOR
Gloria Wong

PUBLIC RELATIONS AND
DEVELOPMENT MANAGER
Fawzia Pirbhai

ADMINISTRATIVE ASSISTANT AND
BOX OFFICE MANAGER

Francesca Fung

VRS Mailing Address
P.O. Box 62022
Arbutus Postal Outlet
Vancouver, B.C.

Canada. V6] 4R1

TELEPHONE:

604 736-6034
FACSIMILE:

604 736-8703



HIGHLIGHTS IN THE J\ew YEAR

AT THE Orpbeum:

A GREAT Samuel Ramey bass
January 8, 1995

AS THE MOST RECORDED BASS IN HISTORY,

%liday

GIFT!

Samuel Ramey is acclaimed as one of the most renowned and versatile singers of our time.
In demand at all major opera houses in the world, his recital dates are an extremely rare commodity.

Co-presented with Vancouver Opera, this bass superstar will give one recital only in a programme of works

by Handel, Mozart, Carissimi, Gluck, Schubert, Barber, Griffes, and Gershwin.

AT THE Playhouse:

Evelyn Glennie percussion
January 29, 1995 %

RENOWNED AS THE WORLD’S MOST BRILLIANT PERCUSSION VIRTUOSO,
she has proved that there is far more to percussion than just loud noises. With her special combination of
thoughtful musicianship and furious virtuosity, she will perform not the usual fare of transcriptions
but original works: Concertino for Marimba by Paul Creston; Japanese marimba guru Keiko Abe’s

Michi; Evelyn Glennie’s own work Giles; as well as several works written especially for her:
John Psathas Matre’s Dance; Askell Masson Prim; and John McLeod Song of Dionysius.

James Ehnes vio/in + Rena Sharon piano
February 19, 1995

SUPERIOR MUSICIANSHIP TOGETHER WITH AN ENGAGING PERSONALITY
has won this 17-year old Manitoban this year’s newly inaugurated Ivan Galamian Memorial Prize.
Hear him with pianist Rena Sharon in a recital of works by: Brahms Tkigane; Beethoven Sonata No. 8
in G major, Op. 30 no. 3; Sarasate Two Spanish Dances; Bach Chaconne from Partita No. 2 in D minor;
and Saint-Saens Sonata No. 1, Op. 75.



You Make a Difference!

NORTH AMERICA’S ONLY organization dedicated to the
newest discoveries in the musical world, makes its home
in Vancouver. The Vancouver Recital Society (VRS)
was formed in 1980 to offer audiences the thrill of
discovering the classical virtuosos of the future.

More than a decade later, the VRS enjoys one of the
most loyal and supportive audiences in the city.
Regularly selling out the Vancouver Playhouse, these
audiences have been dazzled by such luminaries as

Cecilia Bartoli, Joshua Bell, and Andrés Schiff - long

before they became household names.

In addition to this regular series, each year the VRS
trains the spotlight on internationally renowned soloists
— fundraising events which effortlessly fill the house.
With performances at the lush Orpheum Theatre, the
VRS has been honoured to present performances by
such artists as Kiri te Kanawa, Jessye Norman, Itzhak
Perlman, and Kathleen Battle.

Each summer, the VRS also presents the Vancouver
Chamber Music Festival, a two week celebration of
young international talent. Broadcast nationally by
CBC Stereo, this Festival attracts music lovers from all

over North America.

Funding for these recitals comes from ticket sales as
well as from government sources. But a large portion of
our support comes from private donors who affirm their
role as patrons of inspiring and progressive musical
talent. Your assistance will help us all discover the stars of

tomorrow.
Your tax deductible gift may be mailed to:

Vancouver Recital Society
P.O. Box 62022

Arbutus Postal Outlet
Vancouver, B.C. V6] 4R1
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du Maurier £ Ltd.
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Through grants to hundreds of arts groups
representative of music, theatre, dance,
literature, and festivals of many kinds,
stages across the country have
showcased thousands of performances to
delight audiences in venues large and
small, indoors and out, in towns and cities
from Newfoundland to British Columbia.
These extraordinary productions, once a
concept or a dream, have become reality
through hard work, commitment,
determination, vision, faith and a little help
from du Maurier Arts Ltd.

Since its inception in 1971, du Maurier
Arts Ltd. has contributed over $36 million
in direct cash grants and promotional
support to the arts in Canada. Audiences
and art lovers have an incredible wealth of
performances to enjoy and experience.

du Maurier Arts Ltd. is pleased to invite all
Canadians to explore and discover our rich
cultural heritage and is especially proud

to be associated with this excellent event.

Funding applications are administered by
a nine-member board which annually
assesses applications and allocates
grants for innovative programming ideas.
Board members are The Honorable
Pauline McGibbon, C.C., Honorary
Chairman; Don Brown, Chairman; Cliff
Minshull, President; and Roberta Beiser,
Fred Davis, Maureen Forrester, C.C.,
Lonny Holland, Marie Lambert, C.M., and
Marg Southern, O.C., Directors.

du Maurier Arts Ltd. is privileged to provide
many special Canadians the opportunity to
develop their rare talents, and to share them
with grateful audiences - large and small,
young and old - all across the country.

du Maurier Arts. Ltd.
3810 St. Antoine Street
Montreal, Quebec
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