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From the Artistic Director

CCeellllpphhoonneess  
 
The use of cellphones and recording devices is prohibited in 
the concert hall. Please take this opportunity to turn off all 
electronic devices. 
 

音乐厅内禁止使用手机，禁止拍照，录音，录像。请观众关闭所有

电子器材，谢谢您的合作。 
 
 
 

VVRRSS  AAddddrreessss  
201-513 Main Street 
Vancouver, BC V6A 2V1 
Canada 
 
 
Vancouver Recital Society acknowledges that we are on the 
traditional and unceded territory of the Coast Salish Peoples, 
including the territories of the xʷməθkwəy̓əm (Musqueam), 
Skwxwú7mesh (Squamish), and Səl̓ílwətaʔ/Selilwitulh 
(Tsleil-Waututh) Nations. 

CELLPHONES
The use of cellphones and recording devices 

Is prohibited in the concert hall. Please take this opportunity
to turn off  all electronic devices.

is prohibited

Dear Friends:

Welcome to the fi rst concert in our 2026-27 Season of Great Escapes, featuring 
the remarkable Korean pianist, Minsoo Sohn. 

Minsoo fi rst came to my attention when he won the Honens International 
Piano Competition 20 years ago. I was so enamoured with his playing that I 
brought him to perform at our Surprise concert the following year. He played 
an unforgettable Goldberg Variations in the Telus Studio Theatre at the Chan 
Centre. Soon thereafter, he moved back to Korea where he became a highly-
respected and sought-after teacher. One of his Korean students, Yunchan Lim, 
took the world by storm when he won the 2022 Van Cliburn International Piano 
Competition.

Minsoo had been a student of Russell Sherman at the New England 
Conservatory of Music in Boston. Things came full circle when Minsoo returned to Boston to take over the 
reins after Russell passed away.

We are thrilled that Minsoo is kicking off  his Bach world tour with us today, playing the First Book of the 
composer’s Well-Tempered Clavier.

I am also delighted to welcome and thank our new Season Sponsor, GIANTS. 

GIANTS is a wonderful new Vancouver-focused podcast about the people who shape our city’s skyline, 
economy, and culture. (You’ll fi nd a link to the podcast in our weekly e-newsletter). We are thrilled to have 
them on board and can’t wait to present all our wonderful “new fi nds” from the wide, wonderful world of 
classical music.

Thank you, too, to Dr. Barbara Romanowski for sponsoring today’s concert. We are truly grateful for your 
support, as we are to the City of Vancouver for its grant-in-lieu-of rent support.

Thank you for joining us today as we launch our 47th season!

Have a wonderful afternoon.

Sincerely,

Leila
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Program   

Minsoo Sohn, piano

Sunday, September  27, 2026 3:00 pm 
Vancouver Playhouse

Concert Sponsor

Dr. Barbara Romanowski

Additional Support

Season Sponsor

JOHANN SEBASTIAN BACH  (1685–1750)
The Well-Tempered Clavier Book I  
BWV 846–869

Prelude & Fugue No. 1 in C major
Prelude & Fugue No. 2 in C minor
Prelude & Fugue No. 3 in C# major
Prelude & Fugue No. 4 in C# minor
Prelude & Fugue No. 5 in D major
Prelude & Fugue No. 6 in D minor
Prelude & Fugue No. 7 in E-flat major
Prelude & Fugue No. 8 in E-flat minor
Prelude & Fugue No. 9 in E major
Prelude & Fugue No. 10 in E minor
Prelude & Fugue No. 11 in F major
Prelude & Fugue No. 12 in F minor

INTERMISSION

Prelude & Fugue No. 13 in F# major
Prelude & Fugue No. 14 in F# minor
Prelude & Fugue No. 15 in G major
Prelude & Fugue No. 16 in G minor
Prelude & Fugue No. 17 in A-flat major
Prelude & Fugue No. 18 in G# minor
Prelude & Fugue No. 19 in A major
Prelude & Fugue No. 20 in A minor
Prelude & Fugue No. 21 in B-flat major
Prelude & Fugue No. 22 in B-flat minor
Prelude & Fugue No. 23 in B major
Prelude & Fugue No. 24 in B minor
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Minsoo Sohn, piano

Photo credit: Shin-Joong Kim

Early Life & Education: Minsoo studied piano at the New 
England Conservatory in Boston with the distinguished pianists 
Russell Sherman and Wha Kyung Byun. Following his studies, 
Minsoo taught at Michigan State University before returning to 
Korea, where he established himself as an acclaimed performer 
and teacher. He joined the faculty of the Korean National 
University of Arts, where he later taught pianist Yunchan Lim. 
Minsoo returned to his alma mater in 2023 as a member of the 
piano faculty at the New England Conservatory.

Performances: Minsoo’s career encompasses solo recitals, 
concerto appearances, chamber music, and collaborations 
with leading artists and ensembles throughout North 
America, Europe, and Asia. His recent seasons have included 
performances with the Wiener Symphoniker, the Academy of 
St Martin in the Fields, and major Korean orchestras, as well as 
appearances at international festivals. His collaboration with 
Yunchan Lim has been a particularly notable part of his recent 
work. The two pianists have performed together in Korea and at 
the Verbier Festival, including Mozart’s Concerto for Two Pianos. 
Minsoo has also appeared at the Gstaad Menuhin and La Roque 
d’Anthéron festivals and has devoted major recital projects to 
the piano sonatas of Beethoven.

This Season: The 2026–27 season places Bach at the centre of Minsoo’s artistic work. He is performing Book 
1 of The Well-Tempered Clavier in recitals across North America, Asia, and Europe.
His season includes performances in British Columbia, Taiwan, Singapore, and Korea, beginning with a series 
of concerts in September and continuing with a Korea tour in October. He will also present the work as part 
of the New England Conservatory’s 2026–27 concert season.

Recordings: Minsoo’s recordings for Honens and Sony Classical have received international acclaim. 
Reviewing his recording of Bach’s Goldberg Variations, the New York Times praised it as a “beautifully 
articulated, radiant interpretation” and named it one of its top recordings of the year. His nine-album Sony 
Classical box set of the complete Beethoven Piano Sonatas marked the culmination of an acclaimed four-
year immersion in the composer’s music, encompassing concert series, recordings, and writings.

Did you know? Minsoo was the teacher and mentor of Yunchan Lim, who became the youngest-ever gold 
medallist of the Van Cliburn International Piano Competition when he won the competition at age 18 in 
2022. Their artistic relationship has continued onto the international stage, with the two pianists performing 
together at major festivals including Verbier.

Minsoo Sohn is represented by IMG Artists, London, UK.



5

Program Notes 

Johann Sebastian Bach 
The Well-Tempered Clavier Book I

The Well-Tempered Clavier (WTC) is arguably Bach’s best-known work. Its two volumes, published decades 
apart, are considered amongst the most important works in the history of Western art music. 

The title page of Book I, completed in 1722, reads:

The Well-Tempered Keyboard (Clavier), or Preludes and Fugues though all tones and semitones ….  
For the profit and use of musical youth desiring instruction, and especially for the pastime of those 
who are already skilled in this study, composed and prepared by Johann Sebastian Bach.

The work’s dual aims of educating the young and engaging the interest of the musically literate have 
been resoundingly fulfilled, as the WTC is now part of every serious piano student’s course of study, while 
composers from Mozart to Beethoven and from Chopin to Shostakovich have expressed their admiration in 
many of their own works. 1

1	 Mozart studied the WTC from manuscripts and transcribed eight of the fugues for string quartet (KK. 404 & 405). 
Beethoven knew the WTC intimately and made a five-part string arrangement of the B-flat minor fugue from WTC 
I (BWV 867). The influence of Bach is most evident late in Beethoven’s career when he turned increasingly to 
fugue and fugal procedure to intensify the expressive impact of his last piano sonatas and string quartets. Chopin 
carried an edition of the WTC with him for his stay on the island of Majorca, where in the winter of 1838–39 he 
composed the majority of his Preludes Op. 28 in all the major and minor keys. And Shostakovich wrote his own set 
of 24 Preludes & Fugues, premiered by Tatiana Nikolaeva in 1952. 

Johann Sebastian Bach 
The Well-Tempered Clavier Book I

Manuscript page from the Well-Tempered Clavier
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Tuning and Equal Temperament
The issue provocatively raised in the title of the WTC is that of “temperament” (i.e., tuning). The Western 
system of 12 notes to the octave was arrived at by observing the mathematical relationship between the 
overtones created by a vibrating object such as a string. Here are the overtones naturally created by a string 
vibrating on a low C (the black notes being approximations).

These mathematically exact ratios produce the “just” intervals of an octave (2:1), a perfect 5th (3:2), a perfect 
4th (4:3), a major 3rd (5:4) etc. 

But using this mathematical principle to generate all the pitches of our Western tonal system creates a 
problem. For example, the pitch “E”, fi fth in the overtone series, is not the same pitch as the “E” arrived at by 
calculating four “just” 5ths above the fundamental note “C”. It is out by just a fraction. 2

One solution used in the Baroque era was so-called “mean tone” tuning, which slightly fl attened the 5ths 
used when tuning instruments. This served to keep the major and minor 3rds of the most important chords 
closer to their “just” equivalents. 

But this tuning system was eff ective only in keys with a low number of sharps or fl ats, and with the gradual 
expansion of keys being used in 18th-century music, the only viable alternative became the modern system 
of equal temperament, in which the octave was divided into semitone intervals of equal size — a solution 
pointed to, and even required, in order to perform Bach’s complete WTC without re-tuning the instrument 
between pieces.

2 If we give an arbitrary value of 100 to the fundamental note, then the octave above it (2:1) will be 200; the 
5th above that (3:2) will be 300; the 4th above that (4:3) will be 400; and the 3rd above that (5:4) will 
be an even 500. Calculating four separate 5ths (C-G-D-A-E) at the ratio of 3:2 to arrive at the same pitch, 
however, produces 100 x 1.5 x 1.5 x 1.5 x 1.5 = 506.25.

2 If we give an arbitrary value of 100 to the fundamental note, then the octave above it (2:1) will be 200; the 5th 
above that (3:2) will be 300; the 4th above that (4:3) will be 400; and the 3rd above that (5:4) will be an even 500. 
Calculating four separate 5ths (C-G-D-A-E) at the ratio of 3:2 to arrive at the same pitch, however, produces 100 x 
1.5 x 1.5 x 1.5 x 1.5 = 506.25.
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The Preludes
The preludes and fugues of WTC 1 range widely in compositional style and mood, refl ecting Bach’s intention 
to maximize the collection’s educational value for students and its interest for connoisseurs. 

To that end, it contains both newly composed works, specially composed for the collection, and previously 
composed works that Bach had accumulated in his career up to 1722.

Among the previously composed works are 11 preludes that Bach had originally written in 1720 for the 
Clavier-Büchlein, or “Little Keyboard Book”, for the education of his 10-year-old son Wilhelm Friedemann 
Bach (1710–1784). Many of these are in the style of preludes intended to warm up the player’s fi ngers.

These “fi guration” or “pattern” preludes often feature continuous 16th-note motion elaborating a series of 
simple harmonic progressions. Typical examples are the Prelude No. 1 in C major (later used by Gounod as 
the harmonic backdrop to his Ave Maria),

the Prelude No. 2 in C minor,

the Prelude No. 3 in C# major,

the Prelude No. 5 in D major,

and the Prelude in D minor.

Not to mention the bouncy, riotously ebullient Prelude in G major:
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And the Prelude in B-fl at major almost takes this “fi nger warm-up” function into virtuoso toccata territory:

Other preludes more resemble Bach’s two- and three-part inventions, with a single thematic element 
developed in counterpoint with other voices, all of which are dominated by the musical idea presented in the 
opening bars. 

Among the two-part variants of this type, we fi nd the Prelude in F major:

the Prelude in F# major,

the Prelude in F# minor,

and the Prelude in A minor.

To be listed among the three-part variants of the invention type are the Prelude in E major,

the Prelude in G# minor,
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the Prelude in A major,

and the Prelude in B major.

Closer to a modern sensibility are the arioso preludes, which put the focus clearly on lyrical melody rather 
than on the development of musical ideas. These are among the “moodiest” of the preludes in the set, and 
they include the Prelude in C# minor, which evokes a lone voice at prayer echoing off  the stone walls of an 
empty cathedral.

Similarly “atmospheric” in mood is the Prelude in E-fl at minor, described by German musicologist Hermann 
Keller as “the fi rst nocturne in clavier music, a nocturne with the clarity of a starry night”.

“The strangeness of key”, Keller writes, “gives the prelude an uncommon magic. The eff ect is strengthened 
through the solemn 3/2 meter and through the harp-like chords over which a duet of two mutually 
answering voices rises.”

But most emotionally resonant of all is the orchestrally conceived fi ve-part Prelude in B-fl at minor that, with 
its inexorable march-like rhythm and fateful tonic pedal point, has been compared to the mournful opening 
of the St. Matthew Passion.

One can only wonder if this prelude was the inspiration for Chopin’s famous funeral march in the same minor 
key.



10

The Fugues
Fugue, with its arcane formal procedures and densely concentrated discussion of musical ideas, was 
considered to represent the highest of compositional achievements for composers of the Baroque era. Even 
after musical fashion had changed by the mid-18th century to favour a lighter, more transparent style of 
writing, fugue retained its prestige in the 19th century as a display vehicle for intellectual brilliance in the 
development sections of sonata movements and as an end-weighting anchor of gravitas in the fi nales of 
works such as Beethoven’s Piano Sonata in A-fl at major Op. 110, Schubert’s “Wanderer” Fantasy, Brahms’ 
Variations and Fugue on a Theme by Handel Op. 24 and well into the 20th century in Samuel Barber’s Piano 
Sonata (1951).

It was, and remains, a connoisseur’s genre, with terms and concepts you will need to know if you wish to 
shine at your next dinner party after artfully steering table conversation round to the niceties of fugal design. 

Here is a primer:

A fugue is a work of intensely imitative counterpoint in a fi xed number of voices (three or four are the 
most common) based on a recurring melodic pattern known as the subject. Its overall structure features 
expositions of this subject (in one or more voices) alternating with episodes of a freer, more relaxed 
character.

The subject is immediately identifi able as the solo voice presented in the opening exposition, 
unaccompanied. It is then “echoed” in the manner of a round by the same subject in another voice, but not 
in the same key. This voice “answers” in the dominant (the key fi ve notes up) while the fi rst voice noodles on 
with a countersubject, a melodic counterpoint to the subject, making now two voices in the texture. 

The texture expands to three voices when yet another voice chimes in with the subject back in the tonic (the 
home key) once again, and so on, alternating between tonic and dominant until all the voices have had their 
say. 

At this point the fi rst exposition of the fugue is complete. 

Here, for example, is the exposition of the fi rst fugue, the Fugue in C major, from WTC 1, with the four voices 
entering in the order: alto, soprano, tenor, bass. 

A fugue proceeds as an alternation of expositions (those after the fi rst are called re-expositions) and 
intervening episodes, making the overall form:
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EXPOSITION (episode) RE-EXPOSITION (episode) RE-EXPOSITION, etc.

The episodes, while contrasting in texture, don’t lose the melodic thread entirely though, as they often 
blather on in sequences, repeating small motivic bits derived from the subject, or maybe from one of the 
countersubjects. 

Here is the subject of the Fugue in G minor. Note the little motivic bit at the end.

In the course of the fugue this motive becomes the topic of considerable sequential chatter. In this episode 
it is fi rst quoted straight from the subject and then in inversion.

Which brings us to the many other contrapuntal “devices” that the fugue composer might seek to apply, 
including augmentation, in which the subject is presented in double note values, or diminution, i.e., 
presented in halved note values.

One very common device is stretto, in which the voices don’t wait for each other to fi nish before chiming in 
with their own entry, creating an “overlap” texture of echoing subject entries, as in this stretto between alto, 
tenor and bass from the Fugue in C major:

Confused? 

If this seems overly complicated to you, if it seems too confusing and hard to follow, please know that your 
bewilderment, your astonishment, is the very point of this music.

Bach, you see, who signed all of his manuscripts Ad majorem Dei gloriam (To the greater glory of God) 
was a true believer in the pietist Lutheran faith of his time, which held that the Divine Presence resided 
in every living thing, that it penetrated into every single object and that it was immanent in every worldly 
phenomenon that human beings could perceive. 

And his music, whether overly secular or devoutly religious, he considered just one of those phenomena. In 
the dazzling complexity of its imitative structures, he believed he was merely evoking, for those who could 
hear it, and as much as they could hear it, a refl ection in sound of the wondrous order to be found in Nature, 
God’s fi nest creation. 

In the end Bach, in his own mind, was simply the Willie Nelson of his time, singing, “What a wonderful world!”

Program notes by Donald G. Gíslason, 2026
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Thank You!

The Vancouver Recital Society gratefully acknowledges
the following individual, foundation and corporate partners for their support. 

Season Sponsor: GIANTS

Concert Sponsor: Anonymous | Elaine Adair | Ian & Cathy | Elizabeth Arnold-Bailey & Robert Bailey | Peter & Hilde Colenbrander | 
Keith, in memory of Koji Ito | Nick & Colleen Filler | Stephen M. Fitterman | Forster/Stephenson Legacy Fund | Friend of 
the Getz Family, in memory of Leon Getz | Anne Harding | Lynn Kagan | Kate Ker & Paul Cobban | The Martha Lou Henley 
Charitable Foundation | The McGrane-Pearson Endowment Fund | George Pick & Santi Pelaez | Quesnel Foundation | 
Dr. Barbara Romanowski | Ric & Lynda | Rob & Holly | Victor | Alexandra Volkoff  | Joyce & Tony

Additional Support: Edwina & Paul Heller Memorial Fund | The Martha Lou Henley Charitable Foundation | The John C. Kerr 
Family Foundation | Kaija & Erkki Rautiainen Fund | RBC Foundation | The City of Vancouver - Cultural Services | The Alan & 
Gwendoline Pyatt Foundation | The Diamond Foundation | The Chan Centre for the Performing Arts

Accommodation Partner: The Opus Vancouver

Media Partners: Stir | The Vancouver Sun

Community Partners: Vancouver Academy of Music | Vancouver Public Library | Kettle Friendship Society | The Vancouver 
Chopin Society

Supporters
Guardians ($10,000 and above): 
Elaine Adair | Elizabeth Arnold-Bailey & Robert Bailey | Ruth Brock | Casey Ching | Judith Fisher | Stephen M. Fitterman | 
Fonteromano Foundation | Forster/Stephenson Legacy Fund | Ann Harding | Louise Fletcher Memorial Fund | Malcolm Hayes 
Fund, in the name of Malcolm Hayes & Lester Soo | Edwina & Paul Heller Memorial Fund | Langara Foundation | Joan C. 
McCarter Foundation | Sheila McLeod | Remembering Otto & Marie Pick Charitable Foundation | Alan & Gwendoline Pyatt | Dr. 
Barbara Romanowski | Don Shumka | The Christopher Foundation | The Martha Lou Henley Charitable Foundation | Yaletown 
Mini Storage | Tony Yue | 1 Anonymous Guardian

Visionaries ($5,000 - $9,999)
Aikenhead Family Community Fund | Cedarhurst Foundation | Peter & Hilde Colenbrander | Evelyn Downs | David Duke | J. Olof 
Eriksson & M. J. Elizabeth Eriksson, in honour of Dr. Kathleen M. Cole & Phyillis M. Taylor | Estate of Dr. Kathleen M. Cole & Miss 
Phyllis M. Taylor | Keith Farquhar, in memory of Koji Ito | McGrane-Pearson Endowment Fund | Lynn Kagan | Sarah Kennedy | 
Christine Kerr | Linda Siegel | Bob & Ellen Silverman | Richard Spratley | Ian & Jane Strang | Ron & Janet Stern | John & Judy 
Taylor | Victor Wong

Champions ($2,500 - $4999)
Jeff  Dresselhuis | Valerie Dunsterville | Valerie Hunter, in honour of Ingunn Kemble | Jane Macdonald | Eileen Mate | David 
McMurtry | Mary Newbury | Katherine Paton & Jeff  Beckman | Rob Baker & Holly Sykes | Ken & Particia Tolmie | Susan Wong Lim

Devotees ($1,000 - $2,499) 
Timothy Agg | David Agler | Joanie Anderson | L. Claire Bennett | Joost Blom | Johan Borgen | Ryan Bragg & Shelley Bruce | 
Larry Clausen & Myron Story | Judy Finch | Gracie Waddell Fund | Gropper Family Giving Fund | Gordon Harding | Joan Harding | 
David Harvey | John Hooge | Rebecca Hunter, in honour of John Hunter | Kate Ker | Karen Kline | Gordon Konantz, in memory of 
Gail Konantz | Lohn Foundation | Alistair MacKay | Jane Mitchell | Mary Jane Mitchell | Geoff rey Newman | Erica Pratt | William 
Robertson | Philip Sestak | Stephen Schachter | Cecil Sigal | Carol Tsuyuki | Alexandra Volkoff  | Whitfi eld Family Private Giving 
Fund | Janice Williams | Baldwin Wong | 7 Anonymous Devotees

Afi cionados ($500 - $999) 
Geoff  and Patrice | Ian Alexander | Atkins Family Fund | William & Gladys Baxter | Alan & Elizabeth Bell | William Black | Richard 
Carswell & Maxine Searle | G. Chetty | Kai Yee Chow | Gorm & Karin Damborg | John Stuart Donn | Camrose Ducote, in honour 
of Ingunn Kemble | William Ehrcke & Donna Welstein | Michael & Dana Freeman | Maria Giardini | Jonathan Girard | Arlene 
Gladstone | Rose-Marie Glassman | Cathy Grant | Elizabeth Guilbride | Shiuman Ho | Heather & Bill Holmes | Chin Yen Lee | Joyce 
Lee & Vincent Wong | Keith Low | Anndraya Luui | Sally & Wilfrid Mennell | Elena Miller, in honour of Leslie L. Miller | Christine 
Mills | Kathy Neilson | Artur Rempel | Richard K. Schick | Marie Schneider & Richard Dettman | Karen Shuster | James (Jim) 
Smith | Peter & Carol-Lyn Thaler | Gloria Tom | David Van Blarcom | Robin Wenham | Whitford & Stevenson Family Fund | Cheryl 
Williams, in memory of Ingunn Kemble | Jon & Christine Wisenthal | Alice Wong | Lynda Yokoyama | Jennifer & Kennth Yule | 
2 Anonymous Affi  cionados
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Friends ($250 - $499)
Barry Auger & Norene Kimberley | Lois Bailey | Geri Barnes | Paul Beckmann | Brenda Benham Pansy Chau | John & Lesley 
Christie | Anne Clemens | Mary Daniel | Allison Downs | Katherine Duncan | Susan Eadie | Sara Getz, in memory of Ingunn 
Kemble | Carolyn & Peter Godfrey | Lyman & Penelope Gurney | Heather Ireland | Karen Kavanagh | Ingunn Kemble | Cindy King | 
Pamela & David Kirkpatrick | Patricia Laimon | Fakroon Lakdawalla | Renate Lauritzen | Wendy Lee | Ken Margolis, in memory of 
Robert C. Goldstein | Kathie Marteinsson, in honour of Ingunn Kemble | Gabriella Minnes-Brandes | Tianze Peng | Rhona Rosen |  
Thea Rosenstock | Robert Silverman | Martha Russell | Christine Shiner | Robbie Singh | Niamh Small | Mitch & Anne Taylor | 
Esther Vitalis | Duncan Watts-Grant | Don Wilson | Eva Wilson | Fei Wong | Elizabeth Yip | 7 Anonymous Friends

Enthusiasts (up to $249)
Ludmila Afanasiev | Geoffrey Ainsworth | Michael Amann | Timberly Ambler | Michie Anazawa | Susan Anderson, in honour of 
Ingunn Kemble | Gregory Aronshtam | Denise Ball | Ursula Beale | Merla Beckerman, in memory of Ingunn Kemble & John Brock |  
Merla Beckerman, in honour of Ruth Brock | EB | Barbara Blakely | Karen Bentley | Norma Boutillier | Jean Brown | William & 
Sandra Bruneau | James Buck | Christina Burridge | Anna Caldwell | Sol Cera | Deanna Charlton | Jane Cherry | Susan Childs | 
Shirley Cohn, in memory of Sharon Kahn | Darlene | Robert Daum | Basil & Tish Davis | Jacqueline Day | Mark de Silva | Norie 
De Vaz | Joe Elworthy | Jamie Evrard, in honour of Ingunn Kemble | Lan Bor Fan | Monica J. Felkel & Brian Taylor Goldstein, in 
honour of the VRS team | Elizabeth Ferguson | John Nicholas Filler | Stephen Flamer | Christiana Flessner | Marjorie Foxall, in 
memory of Maureen | Robin Friedlander | Louretta Frolek | Anson & Daphne Frost | Keiko Funahashi | Patsy George | S. Gil | 
Sima Godfrey | Jocelyn Godolphin & Jim Henderson | Robin Goldstein | Janet & Marc Goodman, in memory of Ingunn Kemble | 
Sandulli Grace in memory of Robert Charles Goldstein | David Griffiths | Gershon Growe, in memory of John Hunter | Winthrop 
Hall | Glen Hansman | Eveyln Harden | Paula Hart | Hemy-Bain Family | Catharine Herb-Kelly | Nancy Hermiston | Nancy Herring |  
In Soo Kang | Laura Howard | Justin Huang | David Johnston | Barbara Jones | Anonymous, in honour of Ingunn Kemble | Helene 
Kaplan | Howard & Rosalind Karby | Brenda & Jack Karp, in memory of Ingunn Kemble | Stephen & Lois Kathnelson, in memory 
of Ingunn Kemble | Carol Kline | Norman Krasne | Peter Kwok | Margaret LaBelle | Jeannette Leduc | D. Lee | Evelyn Lee |  
Richard & Susan Lee | Nan Legate, in honour of Ingunn Kemble | George Lewis | Emma Li | Michael Lizardo | Alison MacLennan |  
Ryan Maginn | Joey Mai | Walter Mail | Laurel March | Louis Margolis, in memory of Robert C. Goldstein | Lisa Marcoe | DM | 
Barbara McBride, in honour of Ingunn Kemble | John McKellar | Andrew McLeod | Pat Mitchell, in memory of Ingunn Kemble |  
Laura Moore | Gordon Mowat | Yukari Mukai | Sheila Munn | Takako Muta | Grace Nachtigall | Lucy Nguyen | Roberta Nitkin | 
Sheila Nolan | Ross Paul & Jane Brindley | James & Susan Olsen | Eileen Peters | Jill Plumbley | François Proulx | John Pruitt | 
Henry Quan | Moura Quayle | Annelies Reeves, in honour of Sarah Kennedy | Robert Richards | Brock Riedell & Cathie Clinch, in 
Memory of Ingunn Kemble | Ana Ristic | Mike Roberts | Lon & Marilyn Rosen | Bernard Rowe | Ayako Sakaino | Mr. & Mrs. John 
Sandler | Naomi | Patti Schabas | Giti, in memory of Ingunn Kemble | Heather Serafin | Violet Sexsmith | Marion & Andy Shaw |  
Lauren Shaw | Nadine Sherwin | Angela Schiwy | Lynn Schouls | Nadine Sherwin | Elizabeth Shore | Paris Simons | Donald J. 
Sorochan, KC | Jane Srivastava, in memory of John Brock | Miale Sung | Fumiko Suzuki | Lena Sverdlova | Jean Swenerton | 
Sylvia Sy, in memory of Johnson Syyong | Agnes Tao | Anonymous, in memory of Lyman Gurney | Wenhuan Teng | Kim Tomsich |  
Marilyn Vazzoler, in honour of Ingunn Kemble | Claudio Vellutini | José Verstappen | Anonymous, in memory of Robert Charles 
Goldstein | Vinicio | Orrin & Wendy Webber | Sheila Wenzel | Birgit Westergaard & Norman Gladstone, in memory of Leon 
Getz | Patrick J. White | Anonymous, in honour of Agatha Carroll | Brigette Wilkins | Maria Wojtowicz | Teran Wyer | Jum Yan | 
Judy Yang | Priscilla Yang | Molly Ying | Rosann Youck, in honour of Ruth Brock | Amanda Yuan | Sheila & Chan, in memory of 
Ingunn Kemble | Seven Trees Wellness | Yukie Yunoue | James Paul Zablosky | Barbara Zielinski | Linda Zysblat | 78 Anonymous 
Enthusiasts

The following donors have also generously supported 
the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:

The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth Owen 
Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding | The late Edwina & Paul 
Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry Luking |The late Miss Denise 
Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla Sacks | Ian & Jane Strang | John & Judy Taylor | Marilyn 
& the late Brian Wallace | Susan Wong Lim in Memory of Jean Lyons | Elizabeth Fong Yung in Loving Memory of T.Y. & Grace 
Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities 

Presenting exceptional artists is made possible by the generosity  
of all our supporters, who make the journey with us throughout the season.

This list was created on Monday, September 21, 2026, and includes bequests, gifts of cash, donations of securities, sponsorships 
and ticket donations dating back to January 1, 2026. Should you discover any errors or omissions, please accept our sincere 
apologies and contact D’Arcy Blunston, Development & Outreach Coordinator, by email to darcy@vanrecital.com or by phone 
at 604.602.0363, so that any necessary corrections can be made. 

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including us in your 
estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Casey Ching - President
Gloria Tom - Vice-President
Jared Dawson - Treasurer
Jeff  Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Denis Walz

Staff 

Leila Getz, C.M., O.B.C., DFA 
Founder & Artistic Director

Sara Getz
Executive Director

Alex Glyniany
Box Offi  ce & Production Manager

Niamh Small
Marketing & Communications Manager

D'Arcy Blunston
Development & Outreach Coordinator

103 - 119 West Pender Street
Vancouver, BC
V6B 1S5

Telephone: 604.602.0363

Email: info@vanrecital.com

Web: vanrecital.com

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast 
Salish Peoples, including the territories of the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh (Squamish), and 
Səl̓ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations.



GIANTS with Nejeed Kassam is proud to 
support the Vancouver Recital Society 

as the 2026/2027 Season Sponsor

GIANTS with Nejeed Kassam is proud to GIANTS with Nejeed Kassam is proud to GIANTS with Nejeed Kassam is proud to 
support the Vancouver Recital Society support the Vancouver Recital Society support the Vancouver Recital Society 


