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From the Artistic Director

Dear Friends:

Welcome to the first concert in our 2026-27 Season of Great Escapes, featuring
the remarkable Korean pianist, Minsoo Sohn.

Minsoo first came to my attention when he won the Honens International

Piano Competition 20 years ago. | was so enamoured with his playing that |
brought him to perform at our Surprise concert the following year. He played
an unforgettable Goldberg Variations in the Telus Studio Theatre at the Chan
Centre. Soon thereafter, he moved back to Korea where he became a highly-
respected and sought-after teacher. One of his Korean students, Yunchan Lim,
took the world by storm when he won the 2022 Van Cliburn International Piano
Competition.

Minsoo had been a student of Russell Sherman at the New England
Conservatory of Music in Boston. Things came full circle when Minsoo returned to Boston to take over the
reins after Russell passed away.

We are thrilled that Minsoo is kicking off his Bach world tour with us today, playing the First Book of the
composer’s Well-Tempered Clavier.

| am also delighted to welcome and thank our new Season Sponsor, GIANTS.

GIANTS is a wonderful new Vancouver-focused podcast about the people who shape our city’s skyline,
economy, and culture. (You’ll find a link to the podcast in our weekly e-newsletter). We are thrilled to have
them on board and can’t wait to present all our wonderful “new finds” from the wide, wonderful world of
classical music.

Thank you, too, to Dr. Barbara Romanowski for sponsoring today’s concert. We are truly grateful for your
support, as we are to the City of Vancouver for its grant-in-lieu-of rent support.

Thank you for joining us today as we launch our 47 season!
Have a wonderful afternoon.

Sincerely,

e Gt

Leila

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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Minsoo Sohn, piano

Early Life & Education: Minsoo studied piano at the New
England Conservatory in Boston with the distinguished pianists
Russell Sherman and Wha Kyung Byun. Following his studies,
Minsoo taught at Michigan State University before returning to
Korea, where he established himself as an acclaimed performer
and teacher. He joined the faculty of the Korean National
University of Arts, where he later taught pianist Yunchan Lim.
Minsoo returned to his alma mater in 2023 as a member of the
piano faculty at the New England Conservatory.

Performances: Minsoo’s career encompasses solo recitals,
concerto appearances, chamber music, and collaborations

with leading artists and ensembles throughout North

America, Europe, and Asia. His recent seasons have included
performances with the Wiener Symphoniker, the Academy of

St Martin in the Fields, and major Korean orchestras, as well as
appearances at international festivals. His collaboration with
Yunchan Lim has been a particularly notable part of his recent
work. The two pianists have performed together in Korea and at
the Verbier Festival, including Mozart’s Concerto for Two Pianos.
Minsoo has also appeared at the Gstaad Menuhin and La Roque
d’Anthéron festivals and has devoted major recital projects to
the piano sonatas of Beethoven. Photo credit: Shin-Joong Kim

This Season: The 2026-27 season places Bach at the centre of Minsoo’s artistic work. He is performing Book
1 of The Well-Tempered Clavier in recitals across North America, Asia, and Europe.

His season includes performances in British Columbia, Taiwan, Singapore, and Korea, beginning with a series
of concerts in September and continuing with a Korea tour in October. He will also present the work as part
of the New England Conservatory’s 2026-27 concert season.

Recordings: Minsoo’s recordings for Honens and Sony Classical have received international acclaim.
Reviewing his recording of Bach’s Goldberg Variations, the New York Times praised it as a “beautifully
articulated, radiant interpretation” and named it one of its top recordings of the year. His nine-album Sony
Classical box set of the complete Beethoven Piano Sonatas marked the culmination of an acclaimed four-
year immersion in the composer’s music, encompassing concert series, recordings, and writings.

Did you know? Minsoo was the teacher and mentor of Yunchan Lim, who became the youngest-ever gold
medallist of the Van Cliburn International Piano Competition when he won the competition at age 18 in
2022. Their artistic relationship has continued onto the international stage, with the two pianists performing
together at major festivals including Verbier.

Minsoo Sohn is represented by IMG Artists, London, UK.



Program Notes

Johann Sebastian Bach
The Well-Tempered Clavier Book |
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Manuscript page from the Well-Tempered Clavier

The Well-Tempered Clavier (WTC) is arguably Bach’s best-known work. Its two volumes, published decades
apart, are considered amongst the most important works in the history of Western art music.

The title page of Book |, completed in 1722, reads:

The Well-Tempered Keyboard (Clavier), or Preludes and Fugues though all tones and semitones ....
For the profit and use of musical youth desiring instruction, and especially for the pastime of those
who are already skilled in this study, composed and prepared by Johann Sebastian Bach.

The work’s dual aims of educating the young and engaging the interest of the musically literate have
been resoundingly fulfilled, as the WTC is now part of every serious piano student’s course of study, while

composers from Mozart to Beethoven and from Chopin to Shostakovich have expressed their admiration in
many of their own works.

1 Mozart studied the WTC from manuscripts and transcribed eight of the fugues for string quartet (KK. 404 & 405).
Beethoven knew the WTC intimately and made a five-part string arrangement of the B-flat minor fugue from WTC
| (BWV 867). The influence of Bach is most evident late in Beethoven’s career when he turned increasingly to
fugue and fugal procedure to intensify the expressive impact of his last piano sonatas and string quartets. Chopin
carried an edition of the WTC with him for his stay on the island of Majorca, where in the winter of 1838-39 he
composed the majority of his Preludes Op. 28 in all the major and minor keys. And Shostakovich wrote his own set
of 24 Preludes & Fugues, premiered by Tatiana Nikolaeva in 1952.
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Tuning and Equal Temperament

The issue provocatively raised in the title of the WTC is that of “temperament” (i.e., tuning). The Western
system of 12 notes to the octave was arrived at by observing the mathematical relationship between the
overtones created by a vibrating object such as a string. Here are the overtones naturally created by a string
vibrating on a low C (the black notes being approximations).
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These mathematically exact ratios produce the “just” intervals of an octave (2:1), a perfect 5th (3:2), a perfect
4th (4:3), a major 3rd (5:4) etc.
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But using this mathematical principle to generate all the pitches of our Western tonal system creates a
problem. For example, the pitch “E”, fifth in the overtone series, is not the same pitch as the “E” arrived at by
calculating four “just” 5ths above the fundamental note “C”. It is out by just a fraction. 2

One solution used in the Baroque era was so-called “mean tone” tuning, which slightly flattened the 5ths
used when tuning instruments. This served to keep the major and minor 3rds of the most important chords
closer to their “just” equivalents.

But this tuning system was effective only in keys with a low number of sharps or flats, and with the gradual
expansion of keys being used in 18th-century music, the only viable alternative became the modern system
of equal temperament, in which the octave was divided into semitone intervals of equal size — a solution
pointed to, and even required, in order to perform Bach’s complete WTC without re-tuning the instrument
between pieces.

2 If we give an arbitrary value of 100 to the fundamental note, then the octave above it (2:1) will be 200; the 5th
above that (3:2) will be 300; the 4th above that (4:3) will be 400; and the 3rd above that (5:4) will be an even 500.
Calculating four separate 5ths (C-G-D-A-E) at the ratio of 3:2 to arrive at the same pitch, however, produces 100 x
1.5x1.5x 15 x 1.5 =506.25.



The Preludes

The preludes and fugues of WTC 1 range widely in compositional style and mood, reflecting Bach’s intention
to maximize the collection’s educational value for students and its interest for connoisseurs.

To that end, it contains both newly composed works, specially composed for the collection, and previously
composed works that Bach had accumulated in his career up to 1722.

Among the previously composed works are 11 preludes that Bach had originally written in 1720 for the
Clavier-Bdlchlein, or “Little Keyboard Book”, for the education of his 10-year-old son Wilhelm Friedemann
Bach (1710-1784). Many of these are in the style of preludes intended to warm up the player’s fingers.

These “figuration” or “pattern” preludes often feature continuous 16th-note motion elaborating a series of
simple harmonic progressions. Typical examples are the Prelude No. 1in C major (later used by Gounod as
the harmonic backdrop to his Ave Maria),
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And the Prelude in B-flat major almost takes this “finger warm-up” function into virtuoso toccata territory:
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Other preludes more resemble Bach’s two- and three-part inventions, with a single thematic element
developed in counterpoint with other voices, all of which are dominated by the musical idea presented in the
opening bars.

Among the two-part variants of this type, we find the Prelude in F major:




the Prelude in A major,

I
]
T
7
‘)7

ﬁ% Tm

M W
Dt > ) 4
& ] ~—
' w7 o ] PP,
#};F;’P o i i o
— == e ——

Closer to a modern sensibility are the arioso preludes, which put the focus clearly on lyrical melody rather
than on the development of musical ideas. These are among the “moodiest” of the preludes in the set, and
they include the Prelude in C# minor, which evokes a lone voice at prayer echoing off the stone walls of an
empty cathedral.
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Similarly “atmospheric” in mood is the Prelude in E-flat minor, described by German musicologist Hermann
Keller as “the first nocturne in clavier music, a nocturne with the clarity of a starry night”.
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“The strangeness of key”, Keller writes, “gives the prelude an uncommon magic. The effect is strengthened
through the solemn 3/2 meter and through the harp-like chords over which a duet of two mutually
answering voices rises.”

But most emotionally resonant of all is the orchestrally conceived five-part Prelude in B-flat minor that, with
its inexorable march-like rhythm and fateful tonic pedal point, has been compared to the mournful opening
of the St. Matthew Passion.

j ; N
' | S
- Y ih’ * Y !f‘, 7 £ 7 .
—t ‘[% —# 2 *
e — T a— —| i e e — —
=

One can only wonder if this prelude was the inspiration for Chopin’s famous funeral march in the same minor
key.



The Fugues

Fugue, with its arcane formal procedures and densely concentrated discussion of musical ideas, was
considered to represent the highest of compositional achievements for composers of the Baroque era. Even
after musical fashion had changed by the mid-18th century to favour a lighter, more transparent style of
writing, fugue retained its prestige in the 19th century as a display vehicle for intellectual brilliance in the
development sections of sonata movements and as an end-weighting anchor of gravitas in the finales of
works such as Beethoven’s Piano Sonata in A-flat major Op. 110, Schubert’s “Wanderer” Fantasy, Brahms’
Variations and Fugue on a Theme by Handel Op. 24 and well into the 20th century in Samuel Barber’s Piano
Sonata (1951).

It was, and remains, a connoisseur’s genre, with terms and concepts you will need to know if you wish to
shine at your next dinner party after artfully steering table conversation round to the niceties of fugal design.

Here is a primer:

A fugue is a work of intensely imitative counterpoint in a fixed number of voices (three or four are the
most common) based on a recurring melodic pattern known as the subject. Its overall structure features
expositions of this subject (in one or more voices) alternating with episodes of a freer, more relaxed
character.

The subject is immediately identifiable as the solo voice presented in the opening exposition,
unaccompanied. It is then “echoed” in the manner of a round by the same subject in another voice, but not
in the same key. This voice “answers” in the dominant (the key five notes up) while the first voice noodles on
with a countersubject, a melodic counterpoint to the subject, making now two voices in the texture.

The texture expands to three voices when yet another voice chimes in with the subject back in the tonic (the
home key) once again, and so on, alternating between tonic and dominant until all the voices have had their
say.

At this point the first exposition of the fugue is complete.

Here, for example, is the exposition of the first fugue, the Fugue in C major, from WTC 1, with the four voices
entering in the order: alto, soprano, tenor, bass.
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A fugue proceeds as an alternation of expositions (those after the first are called re-expositions) and
intervening episodes, making the overall form:



EXPOSITION (episode) RE-EXPOSITION (episode) RE-EXPOSITION, etc.

The episodes, while contrasting in texture, don’t lose the melodic thread entirely though, as they often
blather on in sequences, repeating small motivic bits derived from the subject, or maybe from one of the
countersubjects.

Here is the subject of the Fugue in G minor. Note the little motivic bit at the end.
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In the course of the fugue this motive becomes the topic of considerable sequential chatter. In this episode
it is first quoted straight from the subject and then in inver_sion.
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Which brings us to the many other contrapuntal “devices” that the fugue composer might seek to apply,
including augmentation, in which the subject is presented in double note values, or diminution, i.e.,
presented in halved note values.

One very common device is stretto, in which the voices don’t wait for each other to finish before chiming in
with their own entry, creating an “overlap” texture of echoing subject entries, as in this stretto between alto,
tenor and bass from the Fugue in C major:
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Confused?

If this seems overly complicated to you, if it seems too confusing and hard to follow, please know that your
bewilderment, your astonishment, is the very point of this music.

Bach, you see, who signed all of his manuscripts Ad majorem Dei gloriam (To the greater glory of God)
was a true believer in the pietist Lutheran faith of his time, which held that the Divine Presence resided

in every living thing, that it penetrated into every single object and that it was immanent in every worldly
phenomenon that human beings could perceive.

And his music, whether overly secular or devoutly religious, he considered just one of those phenomena. In
the dazzling complexity of its imitative structures, he believed he was merely evoking, for those who could
hear it, and as much as they could hear it, a reflection in sound of the wondrous order to be found in Nature,
God’s finest creation.

In the end Bach, in his own mind, was simply the Willie Nelson of his time, singing, “What a wonderful world!”

Program notes by Donald G. Gislason, 2026
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Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible by the generosity
of all our supporters, who make the journey with us throughout the season.

This list was created on Monday, September 21, 2026, and includes bequests, gifts of cash, donations of securities, sponsorships
and ticket donations dating back to January 1, 2026. Should you discover any errors or omissions, please accept our sincere
apologies and contact D’Arcy Blunston, Development & Outreach Coordinator, by email to darcy@vanrecital.com or by phone
at 604.602.0363, so that any necessary corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including us in your
estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Casey Ching - President
Gloria Tom - Vice-President
Jared Dawson - Treasurer
Jeff Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Denis Walz

Staff
Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
Executive Director

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

D'Arcy Blunston
Development & Outreach Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and

Sal’ ilwata?/Selilwitulh (Tsleil-Waututh) Nations.



with Nejeed Kassanm

GIANTS with Nejeed Kassam is proud to
support the Vancouver Recital Society
as the 2026/2027 Season Sponsor




