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From the Artistic Director

Dear Friends:

Welcome to the debut performance of cellist Luka Coetzee at the Vancouver
Recital Society and the return of pianist Jon Kimura Parker, who was last on
our stage 25 years ago! Luka is a young South African-Canadian artist with a
burgeoning career and | am delighted that we have been able to bring her to
Vancouver.

Luka and Jon will start their program with a piece by Omar Daniel, a Canadian
composer who is an Associate Professor at the Don Wright Faculty of Music

at Western University. We have another connection with Western University
through our longtime friend and supporter, Elaine Adair, who sponsors select
VRS artists to visit Western to play a concert and give masterclasses after their
performances for the VRS.

Today’s program also contains works by Brahms, Gershwin, and Franck, which will make for an exciting
afternoon of music.

There are so many thank yous for today’s performance...

First of all, our Season Sponsor, GIANTS, as well as the John C. Kerr Family Foundation, which supports our
Next Generation Series, with additional support from the RBC Foundation and the Edwina & Paul Heller
Memorial Fund.

Today’s concert is sponsored by Peter and Hilde Colenbrander, Alexandra Volkoff and the McGrane Pearson
Endowment Fund.

Thank you, too, to the City of Vancouver for its support through the Grants in Lieu of Rent program.
Have a wonderful afternoon.

Sincerely,

sﬁ@@%

Leila Getz

CELLPHONES

The use of cellphones and recording devices
is prohibited in the concert hall. Please take this opportunity
to turn off all electronic devices.
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OMAR DANIEL (B. 1960)
Duo for Violoncello and Piano (2018)

Vivace
Andante
Allegro barbaro

(approx. 13 minutes)

JOHANNES BRAHMS (1833-1897)
Cello Sonata No. 2 in F major Op. 99

Allegro vivace
Adagio affettuoso
Allegro passionate
Allegro molto

(approx. 27 minutes)

INTERMISSION

GEORGE GERSHWIN (1898-1937)

Three Preludes for Piano

Allegro ben ritmato e deciso
Andante con moto e poco rubato
Allegro ben ritmato e deciso

(approx. 6 minutes)

CESAR FRANCK (1822-1890)

Sonata in A major for Violin and Piano
(arr. for cello)

Allegretto ben moderato

Allegro

Recitativo-Fantasia. Ben moderato
Allegretto poco mosso

(approx. 30 minutes)



Luka Coetzee, cello

Early Life & Education: Raised in a musical
family in Canada, Luka’s relationship with the
cello began at the age of one, when she started
playing on a viola adapted for cello playing.

Luka was mentored by Christine Bootland, John
Kadz and Horacio Contreras and studied at the
Mount Royal University Conservatory in Calgary.
She also earned ARCT diplomas in both cello
and piano from the Royal Conservatory of Music
in Toronto. Luka is currently being mentored by
Wolfgang Emanuel Schmidt at the Kronberg
Academy in Germany, supported by the Casals
Patronage, and has also received support from
the Mozart Gesellschaft Dortmund.

This Season: Highlights of the 2026-2027 season Photo credit: J. Henry Fair & Andre Harms
include performances with the Toronto Symphony Orchestra, Quebec Symphony Orchestra, the Glrzenich
Orchestra Cologne, Orquesta de Cordoba, Kremerata Baltica and the Cape Town Philharmonic Orchestra.
Recital appearances with pianist Jon Kimura Parker include Toronto’s Koerner Hall, where their performance
was broadcast nationally on CBC Radio, the Vancouver Recital Society and in recitals presented by Pro
Musica in San Miguel de Allende, Mexico.

Recordings: A significant milestone in Luka’s career was her debut recording with the LGT Young Soloists
on Naxos, recorded at Berlin’s Teldex Studio with Grammy Award winning engineer Christoph Classen.
Featuring Beethoven’s A Major Cello Sonata arranged for cello and strings, the album received widespread
international acclaim and reached No. 1 on the Apple Music Classical charts in more than 40 countries.

Awards & Prizes: In October 2023, Luka received the first prize at the esteemed 7th International Paulo Cello
Competition in Helsinki, Finland. She is also the first prize winner of the 2022 Pablo Casals International
Award and the 9th Johansen International Strings Competition. She is a top prize winner at the 8th Dotzauer
International Competition for Young Cellists, the 6th UNISA International Strings Competition, the 2019
Orchestre Symphonigque de Montreal Competition and the 2021 Shean Strings & Piano Competition.

In September 2022 she received the Frans Helmerson Promotional Award at the Kronberg Academy and
performed as soloist with the Stuttgart Chamber Orchestra in the Casals Forum at the Kronberg Academy.

Luka Coetzee is represented worldwide by SHELDON ARTISTS

Luka is a Violin Channel Artist, and an Endorsing Artist for Thomastik-Infeld strings (Vienna)



Jon Kimura Parker, piano

Early Life & Education: Jon studied with Edward
Parker and Keiko Parker, Lee Kum-Sing at the
Vancouver Academy of Music and the University
of British Columbia, Marek Jablonski at the
Banff Centre and Adele Marcus at The Juilliard
School. After winning the Gold Medal at the
1984 Leeds International Piano Competition, Jon
has gone on to become an Officer of the Order
of Canada and to receive Honorary Doctorates
from the University of British Columbia and the
Royal Conservatory of Music, Toronto.

Performances: In recent concert seasons, Jon
has been conducted by Karina Canellakis, Karen
Kamensek, Mei-Ann Chen, Stephanie Childress i
and Lina Gonzalez-Granados. A collaborator ' Photo credit: Shayne Gray
in a wide variety of styles, Jon has performed

with Yo-Yo Ma, Cho-Liang Lin, Frederica von Stade, Susan Graham and Lynn Harrell, and also with Doc
Severinsen, Audra McDonald, Bobby McFerrin, Shane Koyczan, and Dessa. He has toured as a founding
member of the Montrose Trio, and in Off the Score with legendary Police drummer Stewart Copeland,
featuring his own arrangements of music by Prokofiev, Ravel and Stravinsky.

This Season: Highlights of Jon’s 2026-27 season include a return to the Minnesota Orchestra for its Nordic
Soundscapes Festival, performing Anders Hillborg’s Piano Concerto No. 2, “MAX Concerto”, under Music
Director Thomas Sgndergdrd. Additional concerto engagements take him across the United States, Canada
and Taiwan, with appearances including the Austin Symphony, Evergreen Symphony Orchestra, Jackson
Symphony, Richmond Symphony, Poway Symphony Orchestra and Victoria Symphony.

Recordings: Jon’s discography of a dozen albums features music ranging from Mozart and Chopin to Barber,
Stravinsky and John Adams. His most recent recording, Fantasy, is built around Hirtz’s “Wizard of Oz”
Fantasy. Jon’s YouTube channel features a series of Concerto Chat videos, which explore the piano concerto
repertoire. In addition, his Whole Notes series, featuring performances of great composers, is available on
Amazon Prime Video. Jon is now recording master class videos for Tonebase, on major works of the piano
concerto repertoire.

Jon Kimura Parker is represented by MKI Artists, Burlington, VT



Program Notes

Omar Daniel
Duo for Violoncello and Piano (2018)

Omar Daniel is a multi-award-winning Canadian composer of Estonian heritage who is Associate Professor
of Composition at Ontario’s Western University. He describes his musical style as “firmly rooted in the
European concert-music tradition”, but his interest in that tradition coalesced slowly in and from many
directions. Growing up in a family that respected the arts, he nonetheless spent most of his time studying
STEM subjects while also being involved in swimming and track and field. He claims to still be able to throw
a mean javelin.

It was the piano that introduced him to the richness of classical music, leading him to complete a Bachelor
of Music degree in theory and composition at the University of Toronto, and later a Ph.D. in composition -
while founding along the way the Toronto rock band Spectrum and the new music ensemble Continuum.

An early enthusiasm for popular music thus also informs his work. He is perhaps unigue amongst
composers - Canadian composers, at least - for having worked as a bouncer at Toronto’s legendary El
Mocambo tavern, where he remembers vividly helping his fellow bouncers carry a half-conscious Meat Loaf
to the stage for his second encore.

One element linking these early experiences to his present work as a contemporary composer is his
desire for his music to be accessible while still having intellectual depth. In responding to winning the 2007
K.M. Hunter Artist Award for classical music, he explained that

You have to be immediate so that somebody, on one listen, can take something away from the work.
But then you have to be, as well, ‘layered, in that, on repeated listenings, there’s more there.

The “immediacy” of his works results from the clarity of his musical textures and especially his frequent use
of ostinato patterns and strong repetitive rhythms, all of which make his music easy to “follow” for the new
listener, despite its abundance of tone-clusters and dissonant sonorities, many used percussively.

Daniel’s Duo for Violoncello and Piano (2018) opens with a brisk ostinato pattern in solo cello, animated by
abrupt changes in dynamics and sudden accents, almost in a drumming idiom.

Vivace /=128




The entry of the piano is muddily percussive but imitative, in its own way, using the same dynamic accents
and establishing a third layer of interest at the top of the texture.
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Then it is the inverse: the piano gets the ostinato jitters in 16ths while the cello hops between the high and
low registers.

A solo cello interlude clears the sonic palette in the movement’s middle section:

espressivo, ma sempre Vivace
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And yet it is the solo cello once again that is given the honour of closing out the movement, discreetly but
rhythmically.

Daniel, in some of his works, notably his Four Estonian Runo Songs, has used melodies derived from pagan
singing rituals practised in his ancestral homeland, Estonia. This ancient time seems to be evoked in the
mysterious but enchanting opening of the Andante second movement, with the solo cello once more leading
us into the scene, its resonant open intervals suggestive of the vast expanse of human memory.
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But then there emerges, as if rising out of the earth, a motive of small range in the bottom register of the

cello, to which the piano eventually adds its quiet but resonant voice. This cello motive features the highly
unusual microtonal interval of C# to D flat.
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The entire movement is dominated by this half-note pace. At first it is the cello’s preserve, but then, as in the

first movement, the cello’s motive is adopted by the piano, leaving the cello to wail out its mournful lament
until the movement’s searing climax.
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Note how skilfully Daniel layers his sonorities here, with contrapuntal activity moving through many registers
at once.

It is the solo cello once again that opens the Allegro barbaro finale with a theme treated as if it were a fugue
subject, one that inches its way up the scale degrees.

This is very much in the manner of Bach’s Fugue in F# minor from The Well-Tempered Clavier Book 1:
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but without the tonic-dominant contrast of tonalities between voice entries.

Allegro Barbaro J=112
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And the Bachian inspiration for this movement becomes even clearer when the piano enters with its own
version of the subject - in augmentation!
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The movement reaches its moment of greatest exultation in a bell-ringing climax of resounding sonorities
echoing across a wide range of registers,
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leaving it to the cello to pick up the pieces in a final section of whispering arpeggiando figuration.
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Johannes Brahms
Cello Sonata No. 2 in F major Op. 99

Brahms’ Cello Sonata is a “meaty” work, designed expansively in four movements, in the Beethovenian
manner, with a scherzo as its third movement. Composed in the summer of 1886 while the 53-year-old
Brahms was vacationing in the Swiss countryside, it breathes the clean fresh air of the mountain slopes and
often echoes with hints of rural folksong. The sound palette is full and resonant, especially the piano part,
which often plumbs the lowest register of the keyboard and seems to be written with a symphonic sonority
in mind.

This is especially true of the orchestral sweep that characterizes the sonata’s opening, with its rich carpet of
tremolando figuration in the piano supporting bold fanfares in the cello line, a melody line that seems to be
shouting important news in all directions, like a town crier.
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The second theme when announced by the piano is equally bold but projected as a more smoothly
connected melody.
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The tremolo figuration of the opening is not just sonic filler: it functions as a stabilizing counterfoil to
the disjointed character of the sweeping opening theme and plays a major role at the opening of the
development section, as well.

Especially noteworthy in this movement is the magical passage that prepares the recapitulation,
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a passage in which time seems to stands still as the cello plays tremolo while the piano enacts great leaps
from the bottom of the keyboard to the top.



The Adagio affettuoso second movement in simple ternary form carries the major emotional weight of the
sonata. After a procession-like tune in the piano sets the scene, the cello emerges in full-throated glory to

sing out a richly chromatic but ever-so-lyrical melody that shows off the instrument richly to advantage in
its high range.
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but pride of place in this movement goes to the cello, which returns in the third section to sing out once
again, enveloped in an even more lavishly decorative piano accompaniment.

If the second movement belongs to the cello, the propulsive energy of the third movement, a scherzo
marked Allegro passionato, is due to strongly assertive piano writing.

Allegro passionato

EEiR=Y E 3 |
f P o e PR s i
l = %
e P meszsa voce :
bpr R EE === ! :E i}
= = 9
¥ ¥

Cresting and subsiding in waves of sound, the opening section builds up sonic resonance through the
frequent use of pedal tones in the bass combined with a constant chatter of eighth-note motion.

Adding to the intensity of effect are the standard Brahmsian techniques of two-against-three rhythms and
syncopations that recall the opening of the scherzo from the composer’s Quintet in F minor Op. 34.




The cello emerges more clearly in the trio middle section, where it hums a wistful melody in simple note
values.
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While this tune seems folk-like in its simplicity, a number of odd melodic turns indicate that it has more on its
mind than it is letting on.
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After three impressively weighty movements, Brahms ends his sonata with a light and gently playful finale
like that of his Piano Concerto No. 2 in B flat Op. 83. Its form is that of a sonata rondo - a formal layout that
combines the refrain-episode alternations of the rondo with the recapitulatory structure of sonata form. This
thematic carousel spins to present three themes in the order A-B-A-C-A-B-A.

The “A” theme is the opening refrain, a blithely wandering tune in a simple rhythm but with a few modal
inflections that give it a folk-like feel.

Allegro molto
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Darker in tone is the pleading voice of the second-episode “C” theme, sung out by the cello against a
rippling countertide of triplets in the piano.
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With these three themes, presented in palindromic order, Brahms brings to a conclusion his mountain-
inspired, folk-inflected Sonata in F major Op. 99.



George Gershwin
Three Preludes

Gershwin’s Three Preludes for piano solo hardly need any introduction, so fresh and alive are they to our
modern ears. They are jazz for the concert stage and well deserving of their place on it.

Prelude No. 1 opens with a pert call to attention that foretells both the sassy leaps of the theme to come and
the harmonic vocabulary to be used in projecting it - especially the “blue” note (A flat) in the second bar
that announces clearly that “this is jazz.”

Allegro ben ritmato e deciso (M.M. J-100)
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Further confirmation of the jazz idiom comes in the heavily stomping but syncopated rhythms of the “vamp’
laid down before the theme arrives. This is music of enormous vitality and irresistible appeal.

Prelude No. 2 by contrast conveys the slow passing of time in the heat of the Deep South so picturesquely
evoked in Gershwin’s “Summertime” from his opera Porgy and Bess.

Andante con moto e poco rubato (M.M. d-88)
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Against the backdrop of the left hand’s slow ostinato in quarter notes, the right hand lazily spins out a sultry
modal melody of slightly mournful character, as if unable to alter the inevitable passage of time or the times
in which it passes.



The set ends with the mischievous Prelude No. 3 that scurries about in the unlikely key of E-flat minor, only
to cadence often enough in E-flat major.
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Irregular patterns of accents in the left-hand accompaniment and insidiously climbing chromatic lines in the
inner voices keep this prelude exciting to listen to at every moment.




César Franck
Sonata in A major for Violin and Piano (arr. for cello)

It will be a while yet before the Huffington Post is read by musicologists as a scholarly journal, and yet Alan
Elsner, the Huff-Po reporter covering developments in 19th-century Belgian chamber music, is not wide of
the mark in observing that:

There is a kind of breathless religious ecstasy to Franck’s music - soaring themes; simple, pure
harmonies; those ceaseless, swirling, gliding accompaniments. This, one feels, is truly the music of the
angels.

The work inspiring such shortness of breath and heady spiritual delirium in the intrepid journalist is, of
course, Franck’s Sonata in A major for Violin and Piano, a work often played by cellists as well in a version for
their instrument.

The work was Franck’s wedding present to Belgian violinist Eugene Ysaye (1858-1931) and was in fact
performed at the wedding in 1886 by Ysaye himself and a wedding-guest pianist.

The Allegro ben moderato first movement floats in a world of harmonic uncertainty. It opens with a
number of dreamy piano chords, each followed by a simple chordal interval, as if giving the pitches to the
instrumentalist, who then obliges by using them to create a gently rocking, barcarolle-like melody, the
outline of which will infuse much of the work as a whole.
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This theme, played by the violin over a simple chordal accompaniment from the piano, builds in urgency until
it can hold it no more, and a second theme takes centre stage in a lyrical outpouring of almost melodramatic
intensity but ending in a dark turn to the minor.
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The violin will have none of it, however, and dreams both sleepwalkers back to the major mode for an
amicable review of the two themes, both in the home key. The serenity of this movement results from its
rhythmic placidness, often featuring a sparse, simple chordal accompaniment in the piano, and very little
rhythmic variation in the wandering pastoral “de-DUM-de-DUM” triplets of the violin.

1 Huffington Post (29 Nov. 2011).



Where drama breaks out for real is in the Allegro second movement, one of the most challenging in the
chamber repertoire for the pianist. This sonata-form movement bolts from the starting gate with a swirling

vortex of 16ths in the piano, fretting anxiously over a chromatically creeping theme in the mid-range that is
soon picked up by the violin.

passionato
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Its worrisome collection of motives is based on the same small-hop intervals that opened the first
movement, but reversed in direction and cast in the minor mode.

A sunnier mood prevails in the second theme
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which, however, ebbs away as both instruments take stock of the ground covered in a sober interlude

marked Quasi lento, which is based on the opening “fretting” theme, but in augmentation, i.e., longer note
values.
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The development section engages in a full and frank discussion of the two themes until the convulsive
agitation of the opening theme returns in the recapitulation. Despite the turbulence roiling at the heart of

this movement, it still manages to pull a major-mode ending out of a hat for its final cadence to conclude its
“race-to-the-finish-line” coda.

The slow third movement, a free-form meditation marked Recitativo-Fantasia, is bruised with the memory

of the first movement’s bliss. Its opening musings contain a bewildered guotation of the first movement’s
opening theme.
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As this thematic material is brooded over, the violin tries to change the subject several times in distracted
flights of fancy but eventually agrees to join with the piano in a ruminative journey that passes from
nostalgic reminiscence to heart-wrenching pathos. The searing intensity of the octave-leap “wailing” motif at
the end of this movement is the most profound moment in the sonata. No major-mode ending here.
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All tensions are eased, all hearts healed, however, in a last-movement rondo that offers up a simple tuneful
melody in continuous alternation with brief sections of contrasting material.
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This tune, so harmonically rooted as to suit being presented in strict canonic imitation (like a round), is
shaped from the melodic outline of the theme that opened the sonata, bringing its journey full circle. Even
the “wailing” motif from the previous movement is recalled to the stage to give it, too, a happy ending.

British musicologist David Fanning got it right when he intuited the celebratory meaning beneath Franck’s
remarkable use of imitative counterpoint for the end of this “wedding present” sonata:

It is hard to resist reading this as a musical symbol of married bliss, especially when the dialogue is

placed even closer together, at a distance of half a bar rather than a full bar, on the deliriously happy
closing page.

Program notes by Donald G. Gislason, 2026
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Barbara Romanowski | Ric & Lynda | Rob & Holly | Victor | Alexandra Volkoff | Joyce & Tony

Additional Support: Edwina & Paul Heller Memorial Fund | The Martha Lou Henley Charitable Foundation | The John C. Kerr
Family Foundation | Kaija & Erkki Rautiainen Fund | RBC Foundation | The City of Vancouver - Cultural Services | The Alan &
Gwendoline Pyatt Foundation | The Diamond Foundation | The Chan Centre for the Performing Arts

Accommodation Partner: The Opus Vancouver
Media Partners: Stir | The Vancouver Sun

Community Partners: Vancouver Academy of Music | Vancouver Public Library | Kettle Friendship Society | The Vancouver
Chopin Society

Supporters

Guardians (*10,000 and above):

Elaine Adair | Elizabeth Arnold-Bailey & Robert Bailey | Ruth Brock | Casey Ching | Judith Fisher | Stephen M. Fitterman |
Fonteromano Foundation | Forster/Stephenson Legacy Fund | Ann Harding | Louise Fletcher Memorial Fund | Malcolm Hayes
Fund, in the name of Malcolm Hayes & Lester Soo | Edwina & Paul Heller Memorial Fund | Langara Foundation | Joan C.
McCarter Foundation | Sheila McLeod | Remembering Otto & Marie Pick Charitable Foundation | Alan & Gwendoline Pyatt | Dr.
Barbara Romanowski | Don Shumka | The Christopher Foundation | The Martha Lou Henley Charitable Foundation | Yaletown
Mini Storage | Tony Yue | 2 Anonymous Guardians

Visionaries (¥5,000 - $9,999)

Aikenhead Family Community Fund | Cedarhurst Foundation | Peter & Hilde Colenbrander | Evelyn Downs | David Duke | J. Olof
Eriksson & M. J. Elizabeth Eriksson, in honour of Dr. Kathleen M. Cole & Phyillis M. Taylor | Estate of Dr. Kathleen M. Cole & Miss
Phyllis M. Taylor | Keith Farquhar, in memory of Koji Ito | McGrane-Pearson Endowment Fund | Lynn Kagan | Sarah Kennedy |
Christine Kerr | Linda Siegel | Bob & Ellen Silverman | Richard Spratley | lan & Jane Strang | Ron & Janet Stern | John & Judy
Taylor | Victor Wong

Champions (¥2,500 - $4999)

Jeff Dresselhuis | Valerie Dunsterville | Valerie Hunter, in honour of Ingunn Kemble | Jane Macdonald | Eileen Mate | David
McMurtry | Mary Newbury | Katherine Paton & Jeff Beckman | Rob Baker & Holly Sykes | Ken & Particia Tolmie | Susan Wong Lim

Devotees (*1,000 - ¥2,499)

Timothy Agg & Stuart Alcock | David Agler | Joanie Anderson | L. Claire Bennett | Joost Blom | Johan Borgen | Ryan Bragg &
Shelley Bruce | Larry Clausen & Myron Story | Judy Finch | Gracie Waddell Fund | Gropper Family Giving Fund | Gordon Harding |
Joan Harding | David Harvey | John Hooge | Rebecca Hunter, in honour of John Hunter | Kate Ker | Karen Kline | Gordon Konantz,
in memory of Gail Konantz | Lohn Foundation | Alistair MacKay | Jane Mitchell | Mary Jane Mitchell | Geoffrey Newman |
Erica Pratt | William Robertson | Philip Sestak | Stephen Schachter | Cecil Sigal | Carol Tsuyuki | Alexandra Volkoff | Whitfield
Family Private Giving Fund | Janice Williams | Baldwin Wong | 7 Anonymous Devotees

Aficionados (*500 - ¥999)

Geoff and Patrice | lan Alexander | Atkins Family Fund | William & Gladys Baxter | Alan & Elizabeth Bell | William Black | Richard
Carswell & Maxine Searle | G. Chetty | Kai Yee Chow | Gorm & Karin Damborg | John Stuart Donn | Camrose Ducote, in honour
of Ingunn Kemble | William Ehrcke & Donna Welstein | Michael & Dana Freeman | Sara Getz | Maria Giardini | Jonathan Girard |
Arlene Gladstone | Rose-Marie Glassman | Cathy Grant | Elizabeth Guilbride | Shiuman Ho | Heather & Bill Holmes | Fakroon
Lakdawalla | Chin Yen Lee | Joyce Lee & Vincent Wong | Keith Low | Anndraya Luui | Sally & Wilfrid Mennell | Elena Miller, in
honour of Leslie L. Miller | Christine Mills | Kathy Neilson | Artur Rempel | Richard K. Schick | Marie Schneider & Richard Dettman |
Karen Shuster | James (Jim) Smith | Peter & Carol-Lyn Thaler | Gloria Tom | David Van Blarcom | Robin Wenham | Whitford
& Stevenson Family Fund | Cheryl Williams, in memory of Ingunn Kemble | Jon & Christine Wisenthal | Alice Wong | Lynda
Yokoyama | Jennifer & Kennth Yule | 2 Anonymous Afficionados
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Friends (*250 - $499)

Barry Auger & Norene Kimberley | Lois Bailey | Geri Barnes | Paul Beckmann | Brenda Benham | Norma Boutillier | Pansy Chau |
John & Lesley Christie | Anne Clemens | Mary Daniel | Allison Downs | Katherine Duncan | Susan Eadie | Carolyn & Peter Godfrey |
Lyman & Penelope Gurney | Heather Ireland | Karen Kavanagh | Ingunn Kemble | Cindy King | Pamela & David Kirkpatrick |
Patricia Laimon | Renate Lauritzen | Wendy Lee | Ken Margolis, in memory of Robert C. Goldstein | Kathie Marteinsson, in
honour of Ingunn Kemble | Gabriella Minnes-Brandes | James & Susan Olsen | Tianze Peng | Rhona Rosen | Thea Rosenstock |
Robert Silverman | Martha Russell | Nadine Sherwin & David Nicholson | Christine Shiner | Robbie Singh | Niamh Small | Mitch &
Anne Taylor | Esther Vitalis | Duncan Watts-Grant | Don Wilson | Eva Wilson | Fei Wong | Elizabeth Yip | 7 Anonymous Friends

Enthusiasts (up to $249)

Ludmila Afanasiev | Geoffrey Ainsworth | Michael Amann | Timberly Ambler | Michie Anazawa | Susan Anderson, in honour of
Ingunn Kemble | Denise Ball | Ursula Beale | Merla Beckerman, in memory of Ingunn Kemble & John Brock | Merla Beckerman,
in honour of Ruth Brock | EB | William Black | Barbara Blakely | Karen Bentley | Jean Brown | William & Sandra Bruneau | James
Buck | Christina Burridge | Anna Caldwell | Sol Cera | Deanna Charlton | Jane Cherry | Hou-Hsien Chiang | Susan Childs | Shirley
Cohn, in memory of Sharon Kahn | Darlene | Robert Daum | Basil & Tish Davis | Jacqueline Day | Mark de Silva | Norie De Vaz |
Katie Easterbrook | Joe Elworthy | Jamie Evrard, in honour of Ingunn Kemble | Lan Bor Fan | Monica J. Felkel & Brian Taylor
Goldstein, in honour of the VRS team | Elizabeth Ferguson | John Nicholas Filler | Stephen Flamer | Christiana Flessner | Marjorie
Foxall, in memory of Maureen | Robin Friedlander | Louretta Frolek | Anson & Daphne Frost | Keiko Funahashi | Patsy George |
Richard George | Jean Gerber | S. Gil | Sima Godfrey | Jocelyn Godolphin & Jim Henderson | Robin Goldstein | Janet & Marc
Goodman, in memory of Ingunn Kemble | Sandulli Grace in memory of Robert Charles Goldstein | David Griffiths | Gershon
Growe, in memory of John Hunter | Helen Hall | Winthrop Hall | Glen Hansman | EveyIn Harden | Paula Hart | Hemy-Bain Family |
Catharine Herb-Kelly | Nancy Hermiston | Nancy Herring | In Soo Kang | Laura Howard | Justin Huang | David Johnston | Barbara
Jones | Anonymous, in honour of Ingunn Kemble | Helene Kaplan | Howard & Rosalind Karby | Brenda & Jack Karp, in memory of
Ingunn Kemble | Stephen & Lois Kathnelson, in memory of Ingunn Kemble | Carol Kline | Norman Krasne | Young Tze Kuah | Alan
& Louise Kuzma | Peter Kwok | Margaret LaBelle | Jeannette Leduc | D. Lee | Evelyn Lee | Richard & Susan Lee | Nan Legate, in
honour of Ingunn Kemble | George Lewis | Emma Li | Michael Lizardo | Huiyuan Ma | Alison MacLennan | Ryan Maginn | Joey Mai |
Walter Mail | Laurel March | Louis Margolis, in memory of Robert C. Goldstein | Lisa Marcoe | DM | Barbara McBride, in honour of
Ingunn Kemble | Phil McIntyre-Paul | John McKellar | Andrew McLeod | Pat Mitchell, in memory of Ingunn Kemble | Laura Moore
| Gordon Mowat | Yukari Mukai | Sheila Munn | Takako Muta | Grace Nachtigall | Lucy Nguyen | Roberta Nitkin | Sheila Nolan |
Ross Paul & Jane Brindley | Eileen Peters | Jill Plumbley | Francois Proulx | John Pruitt | Henry Quan | Moura Quayle | Annelies
Reeves, in honour of Sarah Kennedy | Robert Richards | Brock Riedell & Cathie Clinch, in Memory of Ingunn Kemble | Ana
Ristic | Mike Roberts | Lon & Marilyn Rosen | Bernard Rowe | Ayako Sakaino | Mr. & Mrs. John Sandler | Naomi | Patti Schabas |
Giti, in memory of Ingunn Kemble | Heather Serafin | Violet Sexsmith | Marion & Andy Shaw | Lauren Shaw | Angela Schiwy |
Lynn Schouls | Elizabeth Shore | Paris Simons | Donald J. Sorochan, KC | Jane Srivastava, in memory of John Brock | Miale Sung
| Fumiko Suzuki | Lena Sverdlova | Jean Swenerton | Sylvia Sy, in memory of Johnson Syyong | Agnes Tao | Anonymous, in
memory of Lyman Gurney | Wenhuan Teng | Kim Tomsich | Marilyn Vazzoler, in honour of Ingunn Kemble | Claudio Vellutini |
José Verstappen | Anonymous, in memory of Robert Charles Goldstein | Vinicio | Orrin & Wendy Webber | Sheila Wenzel |
Birgit Westergaard & Norman Gladstone, in memory of Leon Getz | Patrick J. White | Anonymous, in honour of Agatha Carroll |
Brigette Wilkins | Maria Wojtowicz | Teran Wyer | Jum Yan | Judy Yang | Priscilla Yang | Molly Ying | Rosann Youck, in honour of
Ruth Brock | Amanda Yuan | Sheila & Chan, in memory of Ingunn Kemble | Seven Trees Wellness | Yukie Yunoue | James Paul
Zablosky | Barbara Zielinski | Linda Zysblat | 83 Anonymous Enthusiasts

The following donors have also generously supported

the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation:
The late Kurt Gagel | Leon & Leila Getz in Honour of the late Edwina Heller | Maryke & the late Paul Gilmore | Kenneth Owen
Gracie & P.H. Waddell | The late Elisabeth de Halmy in Memory of Alexander de Halmy | Ann Harding | The late Edwina & Paul
Heller | Martha Lou Henley in Honour of Leila Getz | Lynn Kagan | The late Harry Locke | Lilli & Jerry Luking | The late Miss Denise
Mara | Eileen Mate | Diana McMeekin | Paula Palyga | Abe & the late Leyla Sacks | lan & Jane Strang | John & Judy Taylor | Marilyn
& the late Brian Wallace | Susan Wong Lim in Memory of Jean Lyons | Elizabeth Fong Yung in Loving Memory of TY. & Grace
Fong | One Anonymous Building Block

Corporate supporters of the VRS’s Building Blocks Endowment Fund at the Vancouver Foundation include:
AXA Pacific Insurance Co. | Getz Prince Wells | Haywood Securities

Presenting exceptional artists is made possible by the generosity
of all our supporters, who make the journey with us throughout the season.

This list was created on Monday, October 26, 2026, and includes bequests, gifts of cash, donations of securities, sponsorships
and ticket donations dating back to September 1, 2025. Should you discover any errors or omissions, please accept our sincere
apologies and contact D’Arcy Blunston, Development & Outreach Coordinator, by email to darcy@vanrecital.com or by phone
at 604.602.0363, so that any necessary corrections can be made.

There are many ways to support the VRS including making a philanthropic gift, sponsoring a concert and/or including us in your
estate plans. If you would like more information, please contact us at 604.602.0363.
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VRS Board of Directors

Casey Ching - President
Gloria Tom - Vice-President
Jared Dawson - Treasurer
Jeff Dresselhuis - Secretary

Cathy Grant
Jonathan Girard
Shiuman Ho
James (Jim) Smith
Denis Walz

Staff
Leila Getz, C.M,, O.B.C., DFA
Founder & Artistic Director

Sara Getz
Executive Director

Alex Glyniany
Box Office & Production Manager

Niamh Small
Marketing & Communications Manager

D'Arcy Blunston
Development & Outreach Coordinator

Vancouver Recital Society acknowledges that we are on the traditional and unceded territory of the Coast
Salish Peoples, including the territories of the x*maskway’ am (Musqueam), Skwxwu7mesh (Squamish), and

Sal’ ilwata?/Selilwitulh (Tsleil-Waututh) Nations.



with Nejeed Kassanm

GIANTS with Nejeed Kassam is proud to
support the Vancouver Recital Society
as the 2026/2027 Season Sponsor






